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Censorship—World Complex 


Local censors were having their innings last week on widely- 


separated fronts. 


In Spain, permission to dub “A Farewell to Arms” 


was given 


only after David O. Selznick had agreed that the Spanish-language 
version would indicate that Rock Hudson and Jennifer Jones were 
secretly married throughout the film, thus giving moral sanction 


to their love making. 


In South Africa, the censors pulled a surprise re 
They didn’t touch the “You've Got to be Taught How to 


cific.” 


“Seuth Pa- 


Hate” number, but objected to the “There’s Nothing Like a Dame” 
bit. Reason: It’s sung by a Negro while mingling with whites. 








Gambling Bill Finds Fla. Hotels 


On the Fence; See Shorter Junkets 





Miami Beach, Oct. 21. 


Efforts by Florida interests to/ 
legalize gambling in this state, or 
at least to get an unofficial go- 
ahead on casino activities, is draw- 
ing some head scratching among 
the hotel gentry. Not all are agreed 
that it would be good for the re- 
sort. 

Fear is being expressed thet legal | 
greenfelts would soon reduce over- 
all stays in Miami Beach, just as 
it has done in Havana and Las 
Vegas. In the latter, the average 
stop comes to about three days, 
and in Havana the mean stand Is 
about four days. Many bonifaces 
fear that it would be the death of | 
longterm hotel occupancy. 

The Florida innkeepers hold that 
anyone who hankers for a go at | 
the cubes need only hop a plane} 
to Havana, just a little more than 
an hour away, win or lose his wad, | 
and then return, his gaming in- 
stincts having been satisfied. Prox-| 
imity and constant exposure, it’s 
seen, would, in the long run, re- 
duce the overall bankroll to the 
point where those coming down for | 

(Continued on. page 68) 


Dancers, Hurt En Route To | 
Date, Sue AGVA for 176, 
Spot ‘Unfair’ Is Defense 


Dancers Bobby & Ginger Joyce 
have filed a $17,000 damage suit 
against the American Guild of; 
Variety Artists and the AGVA| 
Welfare Trust Fund, along with the | 
union's officers and national board | 
in the N.Y. Supreme Court. They're 
seeking damages as the result of an 
auto accident sustained three years | 
ago on their way from a nitery in| 








Canada. They haven't worked 
since. 

The Joyces allege that they | 
should have been insured under 


terms of the AGVA Welfare Trust 
Fund. However, the union count- 
ered with the statement that the 
cafe ‘was on the “unfair” list and 
shouldn't have been played. Team 
stated that the spot wasn’t included 
in the union’s publication as being 
unfair, and there was no way of 
knowing its status. 

James C. Bruscia is representing 
the Joyces. 





What’s a Critic Worth? 


How much value does one 
put on a tv critic’s life? NBC 
has arbitrarily chosen the fig- 
ure of $100,000. That is, if 
anything happens to him while 
he’s flying. (If he’s got his feet 
on the ground the valuation is 
pared to $20,000.) 

In flying some 80 tv critics 
and editors in to N.Y. this 
week from all parts of the 
country, NBC enclosed (with 
the plane tickets) notification 
of NBC—paid insurance, set- 
ting the above-mentioned ceil- 


ings. There’s no discrimina- 
tion. Everybody rates equal 
payoff. 

—EEEE— Oe 





Heap Big Praise 
& Coin Loss (756) 
On Astaire TV er 


Fred Astaire’s reluctance to do 
another spec this season (it’s nat- 
ural that NBC would overture him 
pronto in view of his last week's 


click) reportedly stems from the | 


fact that the hour show, according 
to “inside sources’ resulted in a} 
loss of $75,000 to the packagers. | 
This includes the many weeks of | 
| painstaking rehearsals, etc. 

Astaire and producer-director | 
Bud Yorkin had a cut of the MCA 
package. However, in view of the | 
| fanfare accrusing to NBC for turn- 
ing in the spec of the year, it’s 
more than likely that the network! 
would go for any coin rap. 


U.S. LAGS CONSIDERABLY 





BEHIND USSR ON KIDPIX 


Heavily outgunned by the Sov- 
iets on the children's film front, 
the United States must make every 
effort to produce more pictures of 
specia¥ appeal to youngsters, pic- 
tures which can,be internationally 
exchanged, Marjorie Dawson, a 

(Continued on page 17) 








| there 


| with the idea that 








JOHN SHUBERT ON Brassels Jury (The Young in Heart) 
Cant Choose All-Time Greatest Film 


REALTY ILTIES 


By ABEL GREEN 


John Shubert, as son of J. J. 
Shubert and only direct-descendant 
of the legit dynasty of showmen, 
has some firm views on the cur- 
rent facelifting of the Broadway 
legitimate theatres in which, as 
owners of 19 (it was originally 23) 
playhouses, his company has vital 
eye He endorses the enter- 
prise and good taste of Robert W. 
Dowling and his colleagues in City 
Playhouses and what they have 
done with the Helen Hayes (nee 
| Fulton), the Lunt-Fontanne (nee 
| Globe), plan to do for the Martin 
| Beck, and have manifested in their 
other theatres (Coronet, ANTA, | 








etc.). But, punctuates the younger | 
Shubert, “there are certain reali | 
| ties, especially with the present | 


situation of Lee Shubert’s estate, 
| and the basic economics, which 
|may not meet the eye.’ It also 
ties in with the Shubert Founda- | 


| tion as detailed below. 


For one thing, he explains, it 
would require a basic $80,000-per- | 


| theatre for complete facelifting, | 


| overhaul, airconditioning, etc. Mul-| 
tiply this by 19 and it’s a $1,500,000 | 
cash outlay or thereabouts. 


In the Shuberts’ inner circle 
lies too vividly still the| 
memory of three depressiogs which | 
they experienced and the econemic 
turmoil encountered, 

“Somehow we are inculcated | 
if it will do, | 
then let it alone although, don’t 
forget, we have a permanent staff 
of painters, decorators and handy- | 
men that is never less than eight 
and is 12 in the summer when the- 
| atres are dark and we can do some | 
facelifting 

“Now it becomes a problem of 
where do we stari and wh 
it end? No. 1, Mr. Lee's estate is 
still in the flux of appra-sa. anu 
the referee, Ed Weisl, were to de- 
cide it should be paid off in cash 
instead of shares any one can see 

(Continued on page 73) 





NBC Election Nite 
Coverage Sold 


The American Safety Co. and | 


| Bayuk Cigars have placed an order 
| with NBC-TV for the web’s elec- 


tion news coverage from 9-1 a.m. 
on Nov. 4. 
“Election Night Special,” a 


+ Brussels, 


Oct. 





Jack Buchanan’s Biog 
London, Oct. 21. 

Herbert Wilcox is to film a 

musical biography of the late 

Jack Buchanan, as seen 

through the eyes of his widow, 


who will work on the screen- ~ 


play. Possible title, “There’s 
Always Tomorrow.” 

Mrs. Buchanan will insist on 
approving the artists chosen to 
represent her husband and 
herself, and Wilcox talks of a 
world search for players of top 
roles as well as imitators of 
Beatrice Lillie, Gertrude 
Lawrence, C. B. Cochran and 
Anna Neagle. Wilcox expects 
to start the film early next 
year. 


MCA's $10,000,000 


Offer Reported — 


For Univ. Studio 


Hollywood, Oct. 21. 

In at least a partial liquidation, 
Universal reportedly has placed its 
480-acre studio on the block at 
an asking price of $10,000,000. 
Most interested, at present, in 
taking over the San Fernando 
Valley lot is Music Corp. of 
America. 

Conversations concerning 
takeover have been carried on be- 
tween Milton R. Rackmil, president 
of U, and Lew Wasserman, head of 
MCA, but these were suspended | 
when the latter went to Europe. ; 
He’s due back Thursday (23) and 





The big quest for “the a. 
motion picture of all time” has 
produced only a cipher here. The 
“young” jury voted not to make a 
designation or give the award 
which was to have been a memory 
of the 1958 Brussels World’s Fair. 
Some 117 film historians around 
the world had sifted 12 nomina- 
tions. Their labors were put aside, 
the jurors deciding that too many 
styles of production and too broad 
a time-span (1895 to 1955) was 
| involved. Preponderance of silent 
| films and absence of Japanese also 
| prejudiced the decision in favor of 
| no decision. 

Though later’ heckled for abdi- 
| cating its assigned function to se- 
| lect the all-time great, jury would 
|only state the six films still held 
“value” for young film-makers. 
These are 

“Potemkin.” 

“Grande Illusion.” 

“Mother Passion.” 

“Jeanne d'Arc.” 

“Gold Rush.” 

“The Bicycle Thief.” 

Brussels picked its jury on basis 
P their being youthful and them- 
|selves winners of festival prizes. 
They were Robert Aldrich (U.S.); 





| Satjajit Ray (India}; Alexander 
| Atruc (France); Michael Cocayan- 
nis (Greece); Juan Bardem 
(Spain); Francesco Masselli 
(Italy); Alexander Mackendrick 
Britain ) 


| SS 


Menshikov to Keep Date 


the 


With B’casters Despite 
Soviet Rap of CBS Show 


More than ordinary attention will 
be paid to USSR Ambassador Mik- 
hail Menshikov's upcoming appear- 


it’s expected the talks will resume | ance at the Kadio-TV Executives 


shortly thereafter. 
Significant angle is that such an 
unloading would not mean the end | 


|of U's film-making. The company 
| reportedly is asking for leaseback 


space at the studio for its own 
feature production program. 

The U lot generally is regarded 
|as the most valuable in the San 
| Fernando Valley area. Most of it 
is situated on the Hollywood Free- 

(Continued on page 26) 


BRITISH COMEDIES 





TOP SEXY IMPORTS. 


Minneapolis, Oct. 21. 
The art theatres’ clientele here 


package put together by the news has iaken a shine to British come- 


department will 


feature David dies. Such fare this year has taken 


Brinkley and Chet Huntley doing|the boxoffice play away in these 
a roundup of the returns. Program |houses from the French, Swedish 
was sold to the sponsors for an/and Italian “for adults only” dar- 


estimated $250,000. 


American |ing sex pictures, 


with a Brigitte 


Safety was repped by Kenyon & Bardot exception. 


Eckardt while Feigenbaum & Wer- | 


“How to Murder a Rich Uncle” 


manhandled the negotiations oT up a seven-week firstrun at 
ayuk. 


(Continued on page 26) 


| 





Society luncheon on Wednesday, 
Nov. 19 at the Roosevelt Hotel in 
view of Moscow's recent protest of 
| CBS’ telecast of the “Plot to Kill 
Stalin” and the Soviet Union's 
order closing down the CBS Mos- 
cow Bureau. 

Ambassador Menshikov’'s agreed 
to speak at the monthly “News- 
maker Luncheon” before CBS had 
broadcast the much - disputed 
drama. However, Donald H. Mc- 
Gannon, prexy of the Westing- 
house Broadcasting Co. stations, 
and the Radio-TV Executive So- 
ciety; Joe Baudino, WBC veep and 
Michael R. Santangelo, public rela- 
tions director of WBC as well as 
chairman of the public relations 
committee of the RTES, met with 


|the Russian ambassador in Wash- 


ington last week to discuss details 
of the luncheon. 

Ambassador Menshikov said he 
would speak for 20 minutes and an- 
swer written questions submitted 
from the audience. The q&a period 
would be 10 minutes. The Russian 
diplomat will discuss the USSR- 

(Continued on page 56) 
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Coast's Beat Generation Whips Up 
B.0. Medley of Coffee, 


By RON SILVERMAN ¢ 


Hollywood, Oct. 21. 

As the night clubs go out of 
business, the coffee houses are go- 
ing into business. And much of 
the jump and excitement that has 
put this area’s coffee house trend 
into night-time orbit is being given 
an extra shove by live entertain- 
ment. Just as the nitery shufter- 
ings detract from Los Angeles’ tal- 
ent showcase, so these little coffee 
houses are adding to it. 

The effect, thus far, is small. 
Only a few of the houses have 
booked fullscale shows, while the 
majority thrive on smail combos 
and impromptu entertainment. The 
swing to coffee houses and a new 
concept in entertainment is up, and 
there’s every indication this newly 
created L. A. atmosphere will be- 
come an important spawning 
ground for new show business en- 
tries. It already has happened in 
San Francisco where a young com- 
edian-satirist named Mort Sahl 
first found an audience. 

Cosmo Alley 

One of the more extensive book- 
ings takes place at Cosmo Alley, 
located, oddly enough, on Cosmo 
Alley just off the heart of Holly- 
wood. As most coffee housés, this 
one was launched in trade by the 
Beat Generation, but publicity that 
brought in the “squares” has 
driven out most of the Beatniks. 
The crowd, nonetheless, is a “hip” 
one and one that demands top off- 
beat entertainment. Currently 
holding forth is Theodore Bikel, an 
actor of no mean talent and a for- 
eign-tongue folk singer of fair 
exuberance. His songs are Ameri- 
can, Hebrew, Russian, Yiddish, 
Italian, Greek and Sparish.. His 
voice breathes enthusiasm, as does 
his guitar, and particularly for the 

(Continued on page 26) 


Pro Tem Tex & Dick 
Sans Jinx or Dorothy; 
Illness Cues Hiatus 


Two distaffers of two WOR-Ra- 
dio teams are out through illness, 
one of them, Jinx Falkenburg (Mrs. 
Tex McCrary) indefinitely because 
of a generally rundown condition. 

The other, Dorothy Kilgallen 
(Mrs. Richard Kollmar}, of Dorothy 
& Dick, has been off their morning 
five-a-week breakfast show (she’s 
also panelist on the “What’s My 
Line?” teeveer), through virus. 
Variery erratumed last week that 
she was out of the country; her 
husband had been away for several 
days on legit production business 
and she has carried on-—now he’s 
doing the morning shows solo with 
guesters). 

Tex (& Jinx) McCrary is carry- 
ing on both the mid-afternoon and 








the pre-midnight daily stints on 
WOR alone plus guests. 











Now once again the house lights 
fade, 
The actors take their places; 
SS same old odds are being 
ai 


By the guys with seamy faces. 


It’s seven-to-one that you cannot 
win, 

Yet suckers crowd the layers; 

But taking their money ain’t no 
sin— 


They love to mix with players. 


So spin the wheel or roll the bones 
In this tinseled gaming place: 
Winning cheers drown losing 


groans— 
We're back in the Old Rat Race. 
Tom Weatherly 


Hilton's ‘Touchy’ 
Hotel in Cairo 


Hilton Hotels International is 
in a spot with its soon-due link in 
Cairo, slated for a December 
opening. It will be preceded by 
the unveiling of the new Hilton 
Berlin in Western Germany which 
hasn't the same politico compli- 
cations attendant to the Hilton 
Nile. 

While it’s being built with Egyp- 
tian capital, some of Hilton’s col- 
leagues reportedly have urged 
scrapping that venture “because 
all it will be able to draw on for 
patronage are East Europeans, the 
Arabs themselves and Oriental 
travelers; Nasser’s regime must 
alienate patronage from the west- 
ern bloc.” However, Hilton is go- 
ing forward on all plans. 


New Act: Bendix’s Daughter 
And Harold Lloyd’s Son 


Offspring of two show biz names, 
Lorraine Bendix and Harold Lloyd 
Jr. (who prefers the Duke Lloyd 
billing) have combined in a new 
vaude-nitery act. Femme is the 
daughter of William Bendix. They 
got a sporadic showcasing on the 
“I've Got A Secret” tv show last 
week along with Sam Levenson 
and his six brethers and sister 
(who do a orchestra “act’’) 
and David (Dana’s son) Andrews, 











who plays the organ, under a} 
category of “things in common.” 

Bendix & Lloyd are being han- | 
dled by Lee Shepherd of MCA.) 
Act is awaiting the return of her} 
parents, Tess and Bill Bendix, who | 
flew to London for a 10-day quickie 
holiday. 
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Piaf Now Sufficiently 
Well for Waldorf Date 


Paris, Oct. 21. 

Edith Piaf, now recovered from 
injuries suffered in an auto acci- 
dent, will fill her date in the Em- 
pire Room of the Waldorf-Astor- 
ia, N.Y., opening Jan. 26. She was 
originally slated to open the Wal- 
dorf’s fall season. 

Miss Piaf follows Eartha Kitt 
who is playing the Chris and 
New Year weeks in the Empire 
Room. 


Rodeos Hungry 


For Names, Even 
Scout TY Heroes 


Problem of rodeo headliners has 
become so acute that it’s contem- 
plating use of cowboy names from 
television. Rédeo promoters know 
that most of them haven‘t an act 
worthy of exhibition on bigtime. 
However, they believe that they 
are good for one time around on 
the basis of the name value. As 
long as the vogue for westerns 
continue, they will have a steady 
supply. 

However, the promoters are 
hopeful that some of the video- 
ites will come along with suffi- 
cient talent to become a staple on 
the horse circuit. 

It is known that the rodeo reg- 
ulars have been shown too often to 
bring in maximum returns. For 
example, Roy Rogers didn’t hit 
maximum response at the Madi- 
son Square Garden, N.Y. on his 
recent trip. Top business was 
done weekends only. It’s antici- 





pated that next year’s rodeo will | 


have a shorter stay than this year. 

The forced reliance on names 
that do not have commensurate 
talent isn’t figured to do the ro- 
deo industry much good, in the 
long run. However, the entrepre- 
neurs feel that they have no 
choice in the matter at this time, 
with so little to choose from. They 
have the idea that inasmuch as 
the shows are pitched at young- 
sters, the kids may be satisfied 
with autographs, a handshake or 
tossing of souvenirs to the as- 
semblage. Just how many years 
they'll go for this remains to be 
seen, but they hope that it won't 
be too long before some sock new 
tanbark talent developes. 


Curb Soldiers As 
TV-Pic Actors 


Hollywood, Oct. 21. 

The Dept. ef Defense hereafter 
will be guided by a set of recom- 
mendations drawn up by the 
Screen Actors Guild, in granting 
Hollywood producers the use of 
military personnel for both motion 
picture and television work. 

As a result of a series of com- 
plaints by the performers union | 
and AFL Hollywood Film Council | 
over the use of uniformed military | 
personnel in roles actors might | 
otherwise ‘have played in, James 
W. Platt, special assistant to As- | 
sistant Secretary of Defense | 
Charles C. Finucane, sessioned | 
here last week with reps of vari- 
ous Hollywood guilds. 

Conclusion arrived at was that | 
the SAG would make certain rec- 
ommendations for Defense Dept’s 
guidance. These will apply particu- | 
larly to use of the military overseas | 





| in film work. 





Ashkenazy's Dad a Jazz Pianist 


By JAY LEWIS 
Washington, Oct. 21. 

Vladmir Ashkenazy failed to wow them at his American debut 
in Washington. But blame it on Chopin. The undeniably brilliant 
21-year-old Muscovite opened the National Symphony’s season 
here with Concerto No. 2 in F Minor. 

Ashkenazy’s masterful interpretation of the demanding work drew 
warm applause and three bows from the near-capacity crowd at 
Constitution Hall. But no one stood up to demand an encore. 

Ashkenazy at 19 copped first prize at the “Davis Cup” of the 
keyboard—the nightmarishly difficult Queen Elizabeth competi- 
tion in Brussels. But he’s a cloistered artist—discovered and 
nurtured by protective Kremlin culturecrats—with none of Van 
Cliburn’s flair and showmanship. 

Nestled among Soviet officials, the fragile, boyish Ashkenazy 
faced newsmen at the Russian Embassy before his debut perform- 
ance Tuesday (14). About the only startling thing to emerge was 


replied he didn’t—“no pleasure” 


Steinberg's Death 


that his father is a touring jazz pianist. 
liked his father’s art, Ashkenazy, showing amused astonishmert, 


When asked how he 
in it: 


Recalls Old Cafes 





Legends of Big Loot 


By Gotham Hoteliers | 


Cases involving alleged personal 
income tax deficiencies at the Wal- 
dorf-Astoria, N.Y. has smoked out 
any number of supposedly inside 
stuff stories about other hotel 
operations. There is said to be a 
$60-a-week banquet manager at 
one Gotham hotel who declares 
income taxes into the tens of thou- 
sands. 

Even a doorman at one hotel, 
getting the union minimum, is said 
to own racehorses and a Cadillac, 
etc. 


Berlin's Festival 
Of Arts Dullish 


By HANS HOEHN 


Berlin, Oct. 21. 

This year’s (eighth) Berlin Cul- 
tural Festival (17 days) was less 
imposing than other years but the 
main point, showcasing of the free 
countries’ art “within sight” of 
the Communists’ sector of Berlin 
and Germany, is to be considered. 
The festival retains a free world 
propaganda value. 

Of the five last presentations, 
the American “Look Homeward, 
Angel” was perhaps the most 
| cheered. Boleslaw Barlog, getting 
| the jump on London, Vienna and 
| Hamburg, led his Schiller Theater 
}ensemble in a fine performaace. 
{Adaptor Ketti Frings attended. 
Cast headed by Lucie Mannheim, 
| Alfred Schieska, Klaus Kammer 
|(who had a personal triumph with 











Veteran of Volstead Days Close to Sime Silverman— 


A Great Fav at Hillcrest 


By ABEL GREEN 


Part of a chapter in the saga of 
Broadway's brightest nights, from 
just before pre-Prohibition and 
throughout the Volsteadian era, 
was recalled with the death 
on Saturady (18) of John Stein- 
berg, 72, at Cedars of Lebanon 
Hospital in Hollywood. He was 
a heart victim. Almost immediate- 
ly upon his return from an ex- 
tended European trip, in company 
with a retired manufacturer, Gene 
Friedman, he complained that “the 
pressurized plane cabin over the 
polar route” had effected his heart. 
Intensive two-month journey, cov- 
ering virtually every capital of 
Europe, apparently taxed him too 
much. 

Nitery host who, for the 15 
years until his retirement three 
years ago, was managing director 
of the Hillerest Country Club, L.A., 
became a widower two years ago. 
Two sons, Lawrence, an attorney, 
and Warren, a highschool teacher, 
survive, along with five grand- 
children. Funeral service was held 
yesterday (Tues.) in Hillside Me; 
morial Park, Hollywood. 

As the senior half of John & 

(Continued on page 24) 


Ustinov Wows Women’s 
Nat’l Press Club Lunch; 
Tallu Acts ‘Legend’ Role 


By LES CARPENTER 
Washington, Oct. 21. 

Score Bankhead vs. Ustinov as a 
victory for Ustinov. 

The engagement was staged be- 
fore a Women’s National Press 
Club luncheon here, jointly im 
honor of the stars of two shows 
playing locally, Tallulah Bankhead 
in the shortlived “Crazy October” 








John Osborne’s “Look Back in 
(Continued on page 79) I 


at the Shubert and Peter Ustinov 
(Continued on page 26) 
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MENOTTI AT PLAZA FESTA | sere << oo ned 
Composer Gian Carlo Menotti INDEX 
will be guest of honor Nov. 5 at 
the Festa di Gala Italiana at the NY os. ahs ey Mattes oaecedine 70 ot, eee eer! 
Plaza Hotel in N.Y. Event this year I 78 Night Club Reviews ...... 69 
pays tribute to Italy’s contribution NE. boas ccene 6 EE -bL. . Si ntueddete 79 
to the arts, with proceeds going to House Reviews .......... 70 ree ee 3 
the International Cultural Center DE CE .. 20s cdeeeaee 72 Radio eer 27 
for Youth in Jerusalem. Now under eae 64 Record Reviews .......... 58 
construction near the walls of old Inside Pictures .......... 24 Frank Scully ...<...<.s.~. 7 
Jerusalem, the Center will house Inside Radio-TV ......... 50 Television sma 6 arias oe 
an auditorium, galleries, a library, Inside Vaude ........ aoe 7 Television Reviews ...... 34 
classrooms and projection room. International ........ con cee See 
Adjoining it will be gardens||| Legitimate ........ cpesss. Wa BOE IID, «ara sigcend tue a4s 30 
named in memory of Dionysia EE , ico vets aeabanes 77 Vaudeville .......ce000++ 65 
Skouras, daughter of 20th-Fox OT FRR eo EF 58 WE ONE, oii c oc a cGileie « 24 
prez Spyros P. Skouras. Latter is ten 
honorary chairman of the Festa. DAILY VARIETY 
Ben Grauer will emcee the (Published in Hollywood by Daily Variety. Ltd. 
event, Israeli Ambassador Abba $15 a year. $20 Foreign 
Eban will be the main speaker. 
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Archer Winsten Re ‘Pressure’ 


Archer Winsten, film critic of the N.Y. Post, devoted his space 
Monday (20) to the “pressure” issue. After setting the scene for 
public understanding of the problem Winsten stated that his own 
paper gives him no word when pressure is attempted. 


Commenting on the broader problem: 


‘The very essence of such 


pressure’s effectiveness lies in its being hidden from public 


view. 
approach, 
advertising campaign), 
tertainment 


It is a slow poison working steadily to soften the critical 
to weight the balances in favor of high budget (big 
American (patriotic argument), 
(are you an egghead?) pictures.” 


pure en- 


After detailing other subtle pressures, Winsten concludes “I have 
never heard of a critic losing his job because he was wrong. Two 
did lose theirs because they were too harshly right.” 








Wall St. Dreams of TV Selloff 
Which Will End-Run Guilds 





Possibility exists that the post-¢- 


1948 production of a major com- 
pany may go to television without 
any clearances with the various 
Hollywood guilds. These latter 
groups haven't come to terms with 
any studio so far on the extent of 
their cut in the event of disposal 
of “modern” product to video. 

But they want a percentage that’s 
substantial—this is for sure—and 
this has served as a deterring sale 
factor. Actually, the unions of pro- 
ducers, directors, performers and 
writers have no contractual guar- 
antee of participation in tv money 
except in sporadic instances. 

However, they have a bargaining 
weapon in the potential threat of 
work - stoppage reprisals against 
any lot which unloads the pictures 
to the home-screen medium with- 
out “sharing” the revenue. 

As for the aforementioned pos- 
sibility of a sale without dividing 
the loot with the guilds, this is the 
subject of conversation among 
some influential Wall Streeters and 
it concerns Loew's. 

There has been no decision as 
yet as to which of the two after- 
divorcement Loew's companies is 
to take title to the backlog— 
whether the studio or the theatre 
end. But if the theatre division 
does take cver the post-1948’s, and 
decides to sell them to tv, a signifi- 
cant question arises as to what ac- 
tion the guilds could take. 

Specifically, Loew’s Theatres, on 
the surface, at least, would be in 
the position of being able to divest 
these film properties, would be un- 
der no contractual obligation to the 
guilds, and would have no retalia- 
tory maneuvering on the part of 
the guilds to worry about. 

Whether there's any such inten- 
tion of doing this or not on the 
part of management, this is the 
way the talk is going in some Wall 
Street quarters and clearly it has 
some significance. 

There's another angle being 
given consideration. On- the over- 
all, the Loew's-Metro product has 
lost money and this can be in- 
terpreted as accounting for the 
corporation's indebtedness of $24,- 
000,000. United Artists already 
has sold 20 pictures to tv without 
any payment to the guilds, and for 
the reason the pictures wound up 
in the red. 

If independent producers, via 
UA, can do this, why not Loew’s? 
This point, too, is part of the down- 
town conversation. 





Joe Vogel to Woo 
Stock Analysts 


Joseph R. Vogel, president of 
Loew’s, appears set to make a pitch 
for the Wall Street vote. At any 
rate the chief exec will appear be- 
fore the Society of Security Ana- 
lysts at a luncheon-meeting in New 
York tomorrow (Thurs.). 

Vogel thus is to expose himself 
to what undoubtedly will be some 
intensive probing about the finan- 
cial condition of Loew's at the 
present time and the future pros- 
pects. The analysts, who appraise 
stocks for their respective broker- 
age and market advisory compa- 

(Continued on page 17) 





Put This in Bronze! 


Chicago, Oct. 21. 

In all of filmdom, it’s 
claimed by 20th-Fox prexy 
Spyros Skouras, it’s the grey- 
flannelers who have it the 
worst. 

“If a picture is successful 
the exhibiter, distributor and 
producer take the credit. If 
a picture is a failure the ex- 
hibitor absolves himself of any 
blame; the distributor abdi- 
cates his responsibility; and 
the producer, of course, re- 
fuses his share entirely. And 
they all point the finger of 
blame at the advertising de- 
partment,” 


United Artists 
Buyout of Oldies 
For Syndicating 





United Artists Associated Inc., | 


HEATED DEBATE 
OVER EINFELD 


Is it “unethical” of film com- 
panies to pressure newspapers for 
good reviews? And is such pres- 
sure the legitimate concern of a 
Film Critics Circle as a group? 

These matters developed heated 
discussion at a meeting in Man- 
hattan last week. With everyone 
talking at once, only one thing was 
crystal clear last week: The N. Y. 
film critics, easily the most influ- 
ential bunch of reviewers in the 
country, can’t get together on any- 
thing beyond the voting for their 
annual awards. 

It’s not only that several lead- 
ing critics prefer to lonewolf it, 
but the meeting last week “dis- 
covered” that the loosely-organized 
group doesn’t even have any by- 
laws to define its scope and set 
the voting procedure. 


There'll be other meetings, but 
meanwhile Alton Cook of the 
World Telegram & Sun was ap- 
pointed as a commitiee of one to 
draw up a belated constitution for 
the group. 

The ethics quastion was raised 
via two incidents as reported in 
last week’s Variety: (1.) Justin Gil- 
bert, critic for the N. Y. Daily Mir- 
ror, complained that he had been 
excessively “pressured” by Charles 
Einfeld, ad-pub v.p. of 20th-Fox, 
who complained about him to the 
publisher of the Mirror in a 
cablegram. Gilbert wanted the 
eritics as a unit to censure Einfeld. 
(2.) William K. Zinsser, former 
critic of the N. Y. Herald Tribune, 
stated in a piece for Esquire Mag- 
azine that the film eompanies 
were bringing undue influence to 
bear on publishers in an effort to 
get favorable reviews. 

At the meeting last week, called 





to act on the Gilbert compiaint, it 
turned out that the critics are a 
highly individualistic lot. There 
|; were two distinct points-of-view. 
There may have been a third one, 


subsidiary of United Artists, over | but neither Rose Pelswick nor any- 


the past weekend completed total 
acquisition of all assets of Associ- 
ated Artists Productions. Negotia- 
tions had been going on for more 
than a year. 

Properties taken over by UA 
under the deal include the Warner 
film library consisting of 800 sound 
and 200 silent features. 60 “Looney 
Tunes” cartoons, 277 “Merrie 
Melodies,” 234 “Popeyes,” about 
1,400 straight shorts and numerous 
other pictures. 

Total amount of money in- 
volved in the transaction comes to 
around $30,000,000. This is in the 
form of payments to AAP stock- 
holders, by UA, of $11 for each 
share of AAP stock held in addi- 
tion to pro rata amounts for AAP 
debentures and stock warrants. 

The pictures are for television 
licensing and the AAP method of 
operation, and this outfit’s per- 
sonnel, will continue as before. 
Eliot Hyman is head of AAP. 

Wrapup of the deal was dis- 
closed by Hyman and Robert S. 
Benjamin, UA board chairman. 





one else from the Journal-Ameri- 
can showed up, and the Daily 
News’ Kate Cameron and Wanda 
Hale were absent, though Dorothy 
Masters attended, being an official 
of the group. The N. Y. Herald 
Tribune men came instructed to 
talk all they wanted, but not to 
vote. 
Main Trends 

Opinions sounded at the meet- 
ing were: 

(a) The critics had a responsibili- 
ty to themselves and to the public 
to not only resist film company 
pressure beyond normal com- 
plaints, but also to air the facts 
about such tactics as widely as pos- 
sible. This group takes the posi- 
tion that newspapermen have 
standards and must speakup for 
them—as a group if necessary—if 
the ethics of the profession are 
threatened, and _ regardless of 
whether that threat comes from 
the advertiser or the publisher. 

(b) Contrariwise, the question of 
reviews is between a critic and his 

(Continued on page 22) 


CRITICS CRITICIZE EACH OTHER 








‘Wilful Contempt’ of Schine Circuit 
Upheld by Court of Appeals 


> 





Hoot Gibson Thisaway 
Hollywood, Oct. 21. 

Hoot Gibson, one of the 
screen’s early western greats, 
returns to films for a role in 
Mahin-Rackin’s “The Horse 
Soldiers,” starring John Wayne 
and William Holden. 

Director John Ford, who 
megged Gibson during his pal- 
my days at old Universal, flew 
to actor’s ranch home outside 
Las Vegas to personally sign 
him for part. 


Darryl Zanuck’s 
Boxoffice Score 
As- Independent 


With Darryl F. Zanuck’s “Roots 
of Heaven,” his third for 20th-Fox 
as an independent, now launched 
at the Palace, N.Y., as a roadshow 
(to mixed reviews but a good ad- 
vance sale), the Zanuck scorecard 
at 20th now reads: 


“Island in the Sun”: 





in release. Foreign (when played 


| of f)—€3,500,000. 


“The Sun Also Rises”: Domestic | 
—$2,011,000, 9,800 dates, 56 weeks | 
in release. Foreign (when played | 
off)—over $4,000,000. 

Total worldwide for the two: 
Over $13,000,000. 

“Sun Also Rises,” 
way, is showing better 
abroad than “Island.” Same will 
probably be true of the allegorical 
“Roots of Heaven.” 

Zanuck, who was in N.Y. for the 
opening of “Roots,” left for Lon- 
don Monday (20) but expects to re- 
turn within 10 days to two weeks 
to huddle with Irwin Shaw who's 
scripting “DeLuxe Tour.” Shaw 
also is polishing “‘Patate,”’ the Gil- 
bert Miller production of the Mar- 
cel Achard play. If show opens 
well, Shaw will probably meet) 
Zanuck in London or Paris. 


being Heming- 





ADAPT ‘THE ENTERTAINER’ 


Not Sure If Larry Olivier Will 
Repeat Title Role 





London, Oct. 21 

Nigel Kneale, better known for 
his science-fiction, is to write the 
screenplay of John Osborne's play, 
“The Entertainer,” which is sked- 
ded to be shot next spring. 

It is not certain that Sir Laur- 
ence Olivier, who starred in the 
piay in London and on Broadway, 
will be in the film version. Olivier 
is said to have doubts as to wheth- 
er the play can be turned success- 
fully into a film. 





Studio Overhead Ever The Curse: 
Hecht Reveals Production Modesty 


“Blockbuster” may be the magic | 
word as far as the picture industry | 


is concerned, but there are indica- | 
tions that certain elements in the} 
business, particularly well-placed | 
independent producers, are becom- 
ing disenchanted with a steady diet 
of the king-sized entries. This does 
not mean that they have any 
thought of abandoning the multi- 
million dollar spectacles, but there 
is an undeniable feeling that more 
concentration should be placed on 
the so-called medium budget films. 

One of the chief proponents of 
this theory is Harold Hecht, of the 
eminently successful firm of Hecht- 
Hill-Lancaster. Just back from Lon- 
don where he supervised the pro- 
duction of the company’s film wer- 
sion of George Bernard Shaw's 
“The Devil's Disciple,” with Burt 





Lancaster and Sir Laurence Olivier, 
Hecht declared that his company, 
which plans to make fewer fea- 
| tures than heretofore, would at the 
same time pay more attention to 
medium budget offerings. By me- 
dium budget, he said he meant 
pictures that could be made with 
the expenditure of below-the-line 
costs ranging from $200,000 to 
$350,000. In some instances, he 
noted, the entite picture would be 
completed in the $200,000 to $350,- 
000 range. 

According to Hecht, the concen- 
tration will be on the story value 
and efforts would be made to save 
on the actual production costs. 
For example, he noted that HHL’s 
film version of the legit play, “Sum- 
mer of the 17th Doll,” which will 
be filmed in “Australia, would in- 





volve an expenditure of $550,000) 
for the cast and the story while | 
only $250,000 would be spent on! 
the physical production, a situa- 
tion made possible by selecting 
Australia as the production site. 

A pioneer among the latter day 
indie producers, HHL is now mark- 
ing its 10th anni as a production 
company. During that period, it 
made 18 pictures, all of which with 
the exception of “Sweet Smell of 
Success,” a critical but not a finan- 
cial click, emerged as b.o. winners. 
Hecht agreed that HHL, which 
has mushroomed almost to the 
status of a major company, had 
inherited some of the problems in- | 
herent in the operation of a major 
company. Because of contract com- 
mitments with stars, writers and | 

(Continued on page 24) 


Domestic— | 
$3,700,000, 10,000 dates, 67 weeks | 


gross | 


+ Conviction of the Schine Circuit 
|and four of its officers for flouting 
| provisions of a 1949 consent decree 
jit entered into with the Govern- 
|ment was upheld Mén. (20) by the 
|U. S. Court of Appeals. Defend- 
jants were cited for contempt in 
March, 1957 by Federal Judge Har- 
old P. Burke in Buffalo district 
court and were hit with fines to- 
| talling $73,000. 
Terms of the 1949 decree called 
|for the Schine chain to divest 39 
| theatres before a June, 1953 dead- 
jline. When the circuit failed to 
comply with the judgment, the 
Government brought suit in 1954 
to cite the loop and its officers for 
contempt. Following a trial Judge 
Burke found that the defendants 
“wilfully disobeyed by omitting 
certain theatres from published ad- 
|vertisements of sale.” He then 
| levied the fines. 

In upholding the lower court, 
the opinion of Chief Judge Charles 
| E. Clark of the Appeals Tribunal 
|said in part: the evidence 
jshows a continuous scheme to 
|thwart the court's decree and offers 
to sell by ignoring and discourag- 
ing inquiries from brokers and 
prospective purchasers and by re- 
|fusing to provide them with thea- 
| tre operating figures.” 

The $73,000 in contempt fines 
meted out by Judge Burke was 
jimposed as follows: president J. 
|Myer Schine, $25,000; Schine Chain 
|Theatres, $25,000; Donald G. 
Schine, Howard Antevil and John 
A. May, $5,000 "each, while eight 
subsidiary Schine corporations 
;were slapped with a $1,000 bite 
| apiece. 


Any ‘Late’ Shows 
Are Opposed 


Regina, Sask., Oct. 

City council has decided al 

will be no Sunday midnight films in 
[Regina 

A bylaw amendment which would 
have permitted shows between 
midnight and 2 a.m. Monday was 
refused a third reading after sev- 
| eral letters of protest—mostly from 
| Protestant churches—were read. 
| The request for Sunday midnight 
| shows had been made by Hilliard 
| Gunn, manager of the Capitol the- 
jatre. He pointed out that such 
| movies are offered by drive-in the- 
atres outside the city. 

Church organizations were con- 
cerned with the effect late shows 
would have on the “health” of 
children, their ability to concen- 
trate on studies durine school 
hours, and their moral welfare. 

“Late shows are to be discour- 
aged, whether indoor, ovtdoor or 
'on television,” said one letter. 


One alderman said he couldn't 
see what purpose the late shows 
would serve and another said they 
would require extra transport and 
police services, thus adding to the 
city’s expenses. 


NFPAL STUDIO TALKS 
> OF HUDSON OR GRANGER 


New Delhi, Oct. 21. 
| Rock Hudson or, alternatively, 
Stewart Granger is to be offered 
the iead role in an upcoming fea- 
ture to be directed by Indian film 
actress Protima Das Gupta for Ne- 
pal Studios. 

Feature, “Jung Bahadur,” a bio- 
pic on a monarch of the Himalayan 
kingdom of Nepal, will be photo- 
graphed in Eastman Color. Nepal- 
ese prince-producer is making the 
film in both English and Hindi 
language. 

Miss Das Gupta will start negoti- 
ations later this year with star to 
| play male lead. 
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It’s convention and stock-taking time for American film 
exhibitors and the big, anxious question in the showmen’s 
minds today is: Where is the industry going? 

The question is not asked idly, and the answers, despite 
some seemingly obvious straws-in-the-wind, cannot be 
simple, if given at all, They are rooted as much in the 
over-all American economy as they are in the industry's 
present uncertain state-of-mind. 

Exhibitors realize that the problem is no longer one 
of having to overcome just another crisis. It is not even 
one that answers to the old cliche that “ihere’s nothing 
wrong with the business that good pictures won't cure.” 
The immediate and pressing necessity is one of trying 
to gauge a shifting future, of adjusting to it realistically, 
and of seeking ways and means of protecting a business 
which, in its former established form, is no longer a 
fixed value. 

Those who deal with exhibitors, and who are familiar 
with their attitudes all over the country, say they are 
deeply concerned over the theatremen’s apparent “resig- 
nation to the inevitable.” Beneath the traditional and 
almost instinctive optimism of the showmen they per- 
ceive a lack of “fighting spirit,” an almost paralyzing 
concession to the negative, which virtually precludes 
drastic and effective counter-action. 


| Slackening Confidence | 


“They no longer have the faith,” said a N.Y. distributor 
last week. “With things the way they are, they don’t 
believe in the future, at least not in the future of the 
theatres.” 

Exhibs, in turn, place the blame for a good many of 
their problems -squarely on the doorstep of production 
—distribution, arguing that the companies have paved 
the way for the decline of the business. 

While the theatres charge production with pulling in 
its horns, and distribution with gouging them, they 
are in turn accused of being the “weak link” in the in- 
dustry structure, making on the whole no more than a 
minima! effort to turn the tide and lacking that aggressive 
spirit needed te hold the established audiences and attract 
new ones. 

There are the exceptions, of course, and this was 
emphasized in Robert J. O’Donnell’s keynote speech at 
the Theatre Owners of America convention, in which he 
outlined the measures his Interstate circuit had taken 
to stimulate attendance. If it is true, however, that show- 
manship at the exhibition level isn’t dead, it’s also true 
that a large majority of theatremen never seem to have 
gotten over the war years, when business was lush and 
the boxoffice thrived on virtually anything with no ad- 
ditional push needed. 

The spirit of exhibition today is characterized by an 
intense feeling of frustration and confusion tinged with a 
touch of helplessnéss in the face of audience unpredicta- 
bility. With television stili a heavy competitor, though its 
impact has wern off slightly, some of the pictures which— 
by the rule of the book—should have done well, have 
disappointed. Others have been surprise hits. The staples 
are no longer staples and the offbeat isn’t necessarily a 
cure. 


Avalanche of New Conditions | 


Audiences have moved to the suburbs, but not all of 
the neighborhoods are doing well. The film companies, 
once tied so strongly to exhibition (still their major 
customer) have sold their libraries to tv and Over the 
theatres’ heads, like the sword of Damocles, hangs the 














possibility of the sale of the post-1948s by companies for 
which that revenue may spell the difference between red 
and black, continuity or ruin. 

On the one hand, exhibitors are being told—as Spyros 
P. Skouras told the Allied convention in-Chicago last 
week—that they must modernize and serve convenience 
and comfort along with well-projected films. On the other, 
business fortunes have fluctuated so much that few opera- 
tors feel justified in laying out large sums on renovation. 

The exhibitors, who once turned to the Government 
for relief, again look to Washington, but the Justice De- 
partment isn’t too kindly if proposals sound “radical” and 
some exhibition leaders doubt that even the restoration 
of showcases to the distributors would motivate greater 
production volume at the studios. ™ 

Finally, exhibitors are somewhat disgusted with their 
own kind, their lack of unity, their inability to take ef- 
fective common action in their own interest, though the 
fight to reduce the admissions tax can be cited as an 
exception. 

To a considerable and quite significant extent, exhibitors 
already have acted—individually—to meet new conditions. 
Chains have trimmed “marginal” theatres and prospects 
are for a considerable contraction of the whole exhibition 
plant. Ernest Stellings, the outgoing president of Thea- 
tre Owners of America, estimated recently that, if current 
conditidns continue, there may be no more than 15,000 
or so hardtops and drive-ins in the country by next year. 


| Are There Too Many Seats? 


A lot of theatremen, primarily the chains, are frank 
in their belief that the U.S. today is overseated. There 
aren’t enough pictures to go around, nor is there enough 
of an audience. In many instances there are theatres in 
the wrong locations. The considerable changes in the 
ownerships of houses during recent months are indicative 
of the fact that exhibitors aren't waiting for the ax to fall. 
That’s a lot harder on the independents than it’s on the 

ecircuits, which—on top of it— have the wherewithal for 
diversification into other fields. 

Most exhibitors today have little quarrel with the prod- 
uct itself, though they deplore lack of volume (knowing 
that the shortage will grow much worse in 1959) and 
complain about the terms at which it’s sold. The theatre- 
men talk about the bunching of blockbusters during the 
last quarter of 1958, and yet they are puzzled and appre- 
hensive about the public’s failure to respond in adequate 
numbers to the top pictures. 

They know they are missing a rather large section of 
the audience, but little if anything is being done by way 
of re-attracting that group. Nor are the theatres going 
out of their way to stimulate attendance of the subteens, 
who eventually must make up the bulk of the patronage. 
“There are a million things that should be done, but— 
if they’re active at all—the exhibitors are concerned with 
little more than to maintain the status quo and head off 
the ‘dangers,’ fancied or real,” commented a top distribu- 
tion exec in N.Y. last week. 

One of these dangers, and most showmen consider it a 
real one, is pay-as-you-see television. They feel this the 
more so since they can no longer count on either pro- 
duction or distribution to be on their side. One of the 
reasons that exhibition is so adamantly set against toll-tv 
is that it knows its (theoretical) appeal for production. 
“Let the producers smell enough money, and they’ll throw 
us overboard tomorrow,” observed a Boston theatreman 
recently. “They'll think nothing of knifing us in the back.” 

Exhibitors are resigned to the coming changes, though 
they oppose and deplore them. They're more willing to 








Wanted: Cure For Exhibs’ Melancholia 


fight rearguard action’ (like the projected purchase of the 
post-’48s) than to become the aggressors themselves, as 
was envisioned for them via the business building drive 
which bogged down in exhibitor indecision and lack of 
response. Like distribution and, to an extent, production, 
Aheir roots are in the past, conditioning a thinking which, 
of necessity, should be bold and imaginative to cope with 
a difficult future. 


Need To Educate Stars Not To 
Overload (And Sink) Industry! 


Miami Beach, Oct. 21. 


The thought that an “educational approach” might 
possibly convince stars, producers and directors to lower 
their demands on salaries and participations “so that 
more good pictures could be made and sold by distribu- 
tion at terms under which the exhibitor can make suffi- 
cient profit to remain in business” was advanced here 
today (Tues.) by Robert J. O’Donnell, head of the Inter- 
state Circuit of Texas. 

O'Donnell, keynote speaker at the opening of Theatre 
Owners of America’s 11th annual convention at the Amer- 
icana Hotel, acknowledged that his suggestion had all 
the aspects of a “Utopia” and that he could conceive 
of no way of convincing the creative personnel to be- 
lieve “that the future of our industry depends upon 
their taking more modest terms.” However, he empha- 
sized that that he is “thoroughly convinced that some- 
thing like this must come into being,” although he 
frankly admitted that he had no knowledge “of how it 
could be-put into effect.” 

O'Donnell devoted the major portion of his address 
urging theatremen “to venture, gamble, explore and above 
all to be receptive to any new idea or format” during 
what he termed “this period of flux, and trial and error, 
and self-examination.” The circuit chief declared that he 
was optimistic about the future of the industry, but 
that his upbeat feeling did not imply that he was happy 
about the present state of the industry. He said he be- 
lieved that the nation’s motion picture theatres would 
“adjust, bend and compensate” to meet the new condi- 
tions that confront them. He envisioned, however, fewer 
theatres. But, he emphasized, “they will be better pro- 
portioned, they will be more attractive, and I would 
hope and expect them to be more healthy and fully 
packed.” 

O'Donnell cited chapter and verse of various experi- 
ments undertaken by his circuit to combat the declining 
boxoffice. “We deliberately achieved a frame of mind 
amongst ourselves,” he said, “that no policy or format 
of however many years standing was sacrosanct from 
change or everthrow.” The result, he admitted frankly, 
consisted of both successes and failures. However, he 
noted that it was important that the effort was made 
“to venture, gamble and explore.” BS 

During the course of his speech, O'Donnell called at- 
tention to the high terms demanded for pictures and he 
noted that “less and less concern is evidenced about what 
happens to the exhibitor.” He urged exhibitors to for- 
mulate a plan to keep post-1948 films off television. 
O'Donnell expressed disappointment about the failure of 
exhibitors to support the proposed industry business 
building campaign and he hoped that out of the conven- 
tion would come some enthusiasm for the campaign, par- 
ticularly the radio portion of it. 





Dividend Pay-Out 


H. G. WELLS’ ‘MACHINE’ 


PAL-BOGEAUS ise Sal Goldwyn 


L. A. to N. ¥. 


James Arness 
Joanna Barnes 
Anne Baxter 


Radio End of BB 


Not Up to 1957 


Washington, Oct. 21. 

Dividends paid by film compa- 
nies picked up in September but 
are still running about $1,500,000 
below 1957 when the first nine 
months of the two years are com- 
pared, the new Commerce Depart- 
ment report released Thursday (16) 
discloses. 

Cash dividends paid in Septem- 
ber amounted to $3,795,000, against 
$2 900,000 in the same month of 
1957. But the cumulative nine- 
month total for 1958 was $18,431,- 
000, while it was $20,977,000 last 
year. 

Companies paying dividends dur- 
ing September, with the 1958 
amount first and that of 1957 listed 
second, are as follows: 

Allied Artists Picture Corp., 
$21,000 both Septembers; Ameri- 
can Broadcasting-Paramount Thea- 
tres, $1,126.000 and ne dividend; 
Consolidated Amusements Czc,, 
Ltd. (Hawaii), $88,000 and $55,000; 
Paramount Pictures Corp., $1,904,- 
000 both years; 20th Century-Fox 
Film, $1,058,000 both times; United 
Artists Corp., $400,000 and $350,- 
000; United Artists Theatre Circuit, 
$8,000 each time; and Universal 
Pictures Co., Inc., no September 
bony dividend, but $314,000 in 

57. 





Dayton Arter’s 3d Owner 
Jayton, O., Oct. 21. 
Suburban Art Theater Corp., 
which operates the Far Hills Thea- 
ter in suburbs, has sold out to Art 
Theater Guild Inc., of Columbus, 
which has closed down the house 
for two weeks for remodelling. 
Alan Warth will be retained as 
manager of the house when it re- 
opens. 





Hollywood, Oct. 21. 
George Pal and Benedict Bo- 
geaus are principals in the latest 
hassle over a story property. Both 
have “announced” plans for H. G. 
Wells’ “The Time Machine.” Pal 


Answers Kirsch 


Hollywood, Oct. 21. 
Samuel Goldwyn had a flat an- 


already is in Europe scouting loca-}Swer to statement made last week 


tions for a Metro release of tome, 
and Bogeaus reported last week 
he has set Joseph Cotten for star 
role. 

To Bogeaus’ claim that property 
is in public domain, a Metro offi- 
cial pointed out that while this is 
true in the U. S., in Europe it still 
is copyrighted and Pal owns these 
rights. Pal also has a prior regis- 
tration with MPAA Title Registra- 
tion Bureau. 





‘HOMAGE’ TO LOUISE BROOKS 


Former Screen Star Flies to Paris 
For Revival of Her Old Vehicles 


Louise Brooks, film ingenue of 
the 1920s, will get the nostalgic 
treatment Nov. 5-6-7 in Paris when 
the Cinematheque Franéaise via 
its archivist, Henri Langlois, or- 
ganizes one of its “homages” to 
stars of yesteryear. “Love "Em and 
Leave "Em” (1927), “Box of Pan- 
dora” (1928), “Diary of a Lost 
Girl” (1929) are among other old 
features to be unspooled. 

Miss Brooks will fly to Paris 
Oct. 27 to personally participate 
in the “discovery” of herself 30 
years later. For past two years 
she’s been living in Rochester, N.Y., 
and researching old films at East- 
man House there for her book, 
“Women in Films.” 











Harry Sachs has taken over his 
former position as general manager 
of the I. D. Adelman Theatres in 


in Chicago by Jack Kirsch, prexy 
of Allied Theatres of Illinois, that 
he was an apostle of the doctrine 
of industry prosperity through 
fewer theatres. 

“I am not producing ‘Porgy and 
Bess’ at a cost of $7,000,000 which 
in Todd-AO will have to get back 
$15,000,000 to break even, in order 
to close theatres,” he said tartly. 

Bristling at remarks made at Al- 
lied States Assn. convention, in 
which Kirsch remarked that sec- 
ond to possible selloff of post '48 
pix to tv, “the greatest menace to 
our business is the attitude ... in 
high places that there should be 
fewer pictures shown in fewer the- 
atres,” Goldwyn had another re- 
ply. Hollywood, he pointed eut, is 
risking millions of dollars in an ef- 
fort to make quality films, while 
the exhib’s only contribution is a 
shower of convention speeches and 
resolutions damning the producers. 











Say It Ain’t True, Sam 
Miami, Oct. 21. 

Emulating the behavior of 
the Allied States Assn. con- 
vention in Chicago last week, 
the Theatre Owners of Ameri- 
ca has called upon Samuel 
Goldwyn “to deny reports” 
that he was selling his per- 
sonal backlog of theatrical 
films to television syndication, 
as and when a suitable deal fs 
negotiated. 

Neither exhibitor body 
wan's to believe is. news, 





Texas in charge of buying and 
booking. 


(It wasn’t invented.—Ed.) 





Paul W. Benson. 
Charles Bernard 
Seymour Berns 
Milton Blackstone 
George Burns 
Jack» Carson 

Bob Crosby 
Richard Duckett 
Milt Ebbins 

Don Fedderson 
Glenn Ford 

Y. Frank Freeman 
Greer Garson 

L. Wolfe Gilbert 
Sheilah Graham 
James B. Harris 
Hedda Hopper 
Cy Howard 
George Jessel 
Phyllis Kirk 
Charles Luckman 
Ranald Macdougall 
Thomas C. McCray 
William Perlberg 
Stuart Phelps 
MacGregor Scott 
George Seaton 
Jack Shea 

Zadel Skolovsky 
Walter Slezak 
Joseph R. Vogel 
Jerry Wald 

Bill Watters 


Europe to N. Y. 
William Bendix 
Frank M. Folsom 
Greta Keller 
Judge Al Lieberman 
Timmie Rogers 
Gertrude A. Sellner 
Senor Wences 


New York to Europe 
Aaron Frosch 

Keith Goldsmith 

Norman MacKaye 

Arthur Penn 

Mathew Penn 

Peggy Penn 


. Philip Wiseman 





Now Nears Gun 


Miami, Oct. 21. 

To get the show on road—that 
is, the radio portion of the busi- 
ness building campaign — the 
Board of directors of TOA has 
agreed to guarantee any deficit be- 
tween present sum now in hand 
for radio drive and $165,000 neces- 
sary for exhibitor’s share of cam- 
paign. TOA limited its cover guar- 
antee to $5,000. But since $160,000 
has already been collected, action 
of exhibitor organization practical- 
ly assures launching of radio por- 
tion of stumbling industry busi- 
ness building campaign. 

Since it’s certain that distribu- 
tors will ante up their share of 
drive—also $165,000 — via comp 
and MPAA, it’s expected that ra- 
dio campaign will be started in 
about six or eight weeks. Execu- 
tive committee of biz building 
drive will set exact start of ra- 
dio campaign. 

Thus it appears that portion of 
industry business building cam- 
paign, which for al) intents and 
purposes seemed doomed, appears 
to be taking on new life as result 
of action of TOA at opening of 
llth annual convention here. 

According to Ernest G. Stelil- 
ings, outgoing TOA prexy, indica- 
tions are that radio campaign will 
be launched about Christmas. 


New York to L. A. 


Leonard Anderson 
Theodore Bikel 
Sid Caesar 

Larry Gelbart 
Henry Ginsberg 
Heal Janis 

Cliff No~ton 
Milton FP. Rackmil 
Ben Selvin 
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Columbia Taking 
497, Bray Share 


London, Oct. 

Columbia has a deal set to a 
chase a 49% interest in the Bray 
Studios at a price of $1,000,000. 
Under the terms, James Carreras, 
head of both Bray and Hammer 
Films, is to give Col the distribu- 
tion rights to three Hammer fea- 
tures per year. 

This British production company 
retains the right to make one pic- 
ture annually for Universal. 

Also as part of the deal, three 
reps of Col are to join the Bray 
Studios board. 


‘Loans at Low Interest’ 
Skouras Idea of How 
Government Aid Works 


Chicago, Oct. 21. 

Though opposed in principle to 
government participation in busi- 
ness, 20th-Fox’ Spyros Skouras 
feels time is ripe for federal finan- 
cial aid to the picture industry. 
Showman told last week's National 
Allied States Assn. convention that 
help should be in the for’ of loans 
at low interest to modernize thea- 
tres. 

“We must revive the luxury and 
comfort of theatre hospitality 
which was responsible for the mo- 
tion picture’s popularity in the old 
days.” 


JULES DASSIN HITS 
U.S. SHORT & QUIET 


Jules Dassin, director, made a 
surprise and largely unnoticed 
visit to New York last week. It’s 
believed it was his first trip back 
to the States, from his Paris base, 
since he was among the “Unfriend- 
ly 10” witnesses before the House 
Unamerican Activities more than 
10 years ago. 

Dassin’s newest picture is “He 
Who Must Die,” which is to open 
shortly at N.Y.’s Fifth Avenue 
Cinema. While in Gotham (he 
came in last Thursday and went 
back to France Saturday) he also 
had discussions about an _ indie 
production of an adaptation of 
James T. Farrell's “Studs Loni- 
gan.” 

This property was acquired some 
time ago by Lew Kerner, who was 
to make the picture for United 
Artists release. It appeared to 
have been dropped from the sched- 
ule, but now it looks like Kerner 
still will produce it with Dassin 
doing the script, and directing. 
Dassin had a hit last year in 
“Rififi.” 


DEBORAH K=RR’S HONOR 
First TOA 














Sex To Be 


‘Star of Year’ 


of 





Miami, Oct. 21. 

Deborah Kerr has been chosen 
“star of the year” by Theatre 
Owners of America. Miss Kerr, 
the first actress to receive the 
honor in the five-year history of 
the award, will be presented with 
a scroll and a trophy at the Presi- 
dent’s Banquet on Saturday (25), 
an event which winds. up the five- 


day annual convention of the ex-| 


hibitor organization. 

Previous award winners have 
been Danny Kaye, James Stewart, 
William Holden and Rock Hudson. 

Other personalities scheduled to 
attend this year’s TOA convention 
include John Gavin, who starred 
in Universal’s “A Time to Love 
and A Time to Die” and in the 
upcoming remake of “Imitation of 
Life,” and Jacques Tati, French 
comedian known in the U.S. for 
“Mr. Hulot’s Holiday. Tati is cur- 
rently on tour for his most recent 
film, “Mon Oncle,” which Conti- 
nental Distributors is releasing. 





Tommy Reynolds, actor-produ- 
cer, plans to film a new series of 
shorts to be titled “The Model T 
Parson,” in which he will portray 
the title role. Production is sched- 
uled to get under way shortly at 
his Pipe Creek ranch in Texas’ 
Bandera County. 





JOA Back As Friendlier Exhib Body 





Miami Beach, Oct. 21. | 

One of the largest turnouts of, 
distribution and government rep- 
resentatives in perhaps a decade 
will be on hand for the 11th anni 
convention of Theatre Owners of 
America which opened today 
(Tues.) at the Americana Hotel 
here and will conclude with the 
President’s banquet on Saturday 
(25) evening. 

The presence of so many produc- 
tion-distribution and government} 
reps is interpreted as an indication | 
of the state of the troubled motion | 
picture business and the realization 
of both exhibition and distribution | 
of the necessity for a closer liaison 
to solve the problems of the sag- 
ging boxoffice. 

Historically, there has always | 
been a closer relationship between 
TOA and the film companies, since 
TOA has, for the most part, 
avoided the uncompromising bel- 
ligerency of its rival organization, | 
Allied States Assn., which con- 
cluded in Chicago last week, re- 
turning to its time-honored no- 
holds-barred combatting of the 
film companies. TOA, although it 
underwent a period of coolness to- 
ward the film companies when it 
joined Allied in appealing to Con- 
gress for reforms, is again back on 
a friendly basis with the distribu- 
tors. 








| William J. Heineman, Allied Ar- 


| Through Better Selling,” set for 


By HY HOLLINGER 


Both TOA and the film compan- 
ies realize that the industry con- 
tinues to face difficult times ana 
there is a feeling among both seg- 
ments that only through close, co- 
operative efforts can the problems 
of the business be solved. On 
Thursday (23), sales chiefs of five 
major companies will take turns 
on the speaker’s dais here to tell 

“distribution’s plan for better busi- 
ness.” They will participate in a 
forum session enutled “Better 
Business Through More Quality 
Product,”: which will be chaired by 
Walter Reade Jr. Participating 
sales chiefs will include Loew's 
John P. Byrne, United Artists’ 


tists’ Maurice Goldstein, 20th- 
Fox’s Alex Harrison, Jerry Pick- 
man, Paramount pub-ad v.p. who 
will represent sales topper George 
Weltner, and Columbia’s Abe 
Montague. 


A forum on “Better Business 


Friday (24), will find a panel con- 
sisting of producer Jerry Wald, 
UA pub-ad chief Roger H. Lewis, 
20th-Fox sales chief Alex Harrison, 
Seymour L. Morris of Schine Thea- 
tres, Harry Greene of Welworth 
Theatres, Henry G. Plitt, of Para-| 
mount Gulf Theatres, and Mrs. | 
Margaret Twyman of the Motion | 
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Picture Assn. of America, and 
Terry Turner, exploitation chief of 
American International Pictures. 

One of the highlights of the con- 
vention will be an address tomor- 
row (Wed.) by Spyros Skouras, 
president of 20th-Fox. Skouras 
also addressed the recent Allied 
convention in Chicago. Another 
key address will be that of Victor 
R. Hansen, assistant attorney gen- 
eral and head of the antitrust divi- 
sion of the Dept. of Justice, who 
is set to speak on Thursday (23). 
Hansen is expected to discuss the 
motion picture consent decrees. 

Other representatives of distri- 
bution scheduled to attend the 
convention include David A. Lip- 
ton, Universal’s pub-ad v.p.; Ken- 
neth N. Hargraves, president of 
Rank Film Distributors of America; 
Foster M. Blake, the Rank general 
sales manager; James H. Nicholson 
and Samuel Z. Arkoff, president 
and veepee respectively of Ameri- 
can International Films. 

Another government representa- 
tive to appear before the conven- 
tion is Nathan D. Golden, of the 
U.S. Dept. of Commerce, who dis- 
cussed the proposed motion pic- 
ture theatre census today (Tues.). 
In addition, Gov. A. B. (Happy) | 
| Chandler of Kentucky will address 
| the convention. 





Kerasotes Re ‘Consent’ 
Miami, Oct. 21. 

George G. Kerasotes, 
Springfield, [ll., associated 
with his father and brothers 
in operation of Kerasotes 
Theatres, has been elected prez 
of Theatre Owners of America, 
succeeding Ernest G. Stel- 
lings, who is retiring after 
two-year term. In accepting 
post, Kerasotes pledged that 
during coming year one of 
main objectives of this admin- 
istration would be to secure 
revision of consent decrees so 
that formerly affiliated theatre 
circuits could re-entér produc- 
tion. 


Modified Consent 
Decree Petition 











Sent to Justice 


| dents; 


Miami, Oct. 21. 

Continuing its drive to get more 
product on the market, Board of 
TOA has petitioned Dept. of Jus- 
tice to amend existing consent de- 
crees so that formerly affiliated 
circuits would be permitted to pro- 
duce and release pietures “with 
pre-emptive rights to show these 
pictures in their presently-owned 
theatres.” 


|Herman M. Levy, general counsel; 





Resolution, although similar to 
ones passed by exhibitor organiza. 


limited pre-emptive rights to “pres. 
ently-owned theatres.” This dis 
tinction, TOA hopes, will carry 
more weight with Dept. of Justice 
than previous requests for pre-emp- 


Commerce Dept.’s 


tion in past, differed in that it | 





tive rights for present theatres anc | 
houses that might be acquired in | 
future. 

Asked what TOA expected to} 
gain from repetition of similar res- 
olutions when justice has refused 
to accept stipulation, Ernest G. 
Stellings, outgoing prexy, declared 
“We have to keep trying.” 


BITING THE GUEST 
WHO CAME WITH GIFTS 


Chicago, Oct. 21. 

Major film companies came in 
for their lumps last week at Na- 
tional Allied States’ parley. Ex-~ 
hibs were quite vocal in denounc- 
ing 20th-Fox. 

Irony: Fox supplied the conven- 
tion with most of its luminaries, 
including stars Joan Collins and 
Jeffrey Hunter, and studio prez 
Spyros Skouras. Plus a 30-minute 
clip from Jerry Wald’s “In Love 





'much merchandise was sold in 





and War” pic. 


TOA Pushing Idea of Exhibs’ Buy 
Of Post-1948 Video Residuals; 


SKOURAS’ WOES 
AT ALLIED MEET 


By JACK PITMAN 
Chicago, Oct. 21. 

Last week’s annual convention of 
the Allied States Associations here 
was pretty much a convention to 
plan action rather than one which 
took action — resolutions apart. 
Broadly the convention solved 
nothing. Perhaps it could not. 
There was no magic powder with 
which to dust the air and work 
transformations. 

Many of the film theatre oper- 
ators rendered a convincing dem- 
onstration of the posture known as 
back to wall. Their serious atti- 
tude, and their absences—they 
stayed away in droves, writing con- 
vention chairman Jack Kirsch, 
“we simply can’t afford to come” 
—all spelled out the predicament 
of the little exhibitor in the pres- 
ent economy. 

Attendance was so slim that 
empty tables greeted even the ap- 
pearance, at the windup luncheon, 
|of 20th-Fox topper Spyros Skouras, 
notwithstanding lotsa “papering” 
of the Morrison Hotel's Terrace 
Casino with local 20th-Fox ex- 
| change personnel and pals of the 
studio chieftain. 

Bravest Man In Biz 

A sympathetic Skouras sought to 
conciliate the theatre men by get- 
ting the delegates to see all sides 
of the issue, but the exhibs, though 
courteous, weren't having it. 20th, 
in fact, had taken the most verbal 
lumps before Skouras arrived in 





town, nor did Skouras know he 
| was also preceded by cries from 
the confab to “cut off their rev- 

referring to the villains in 


| enue,” rillai 
Might Then Sell Non-Blockbusters i520. sic simon 





| TOA’s New Officers © | | 


Miami, Oct. 21. 

As foreseen the new president of 
the Theatre Owners of America is 
George Kerasotes. Other officers 
of the exhibitor organization in- 
coming: 

Albert M. Pickus, chairman of 
executive committee; Ernest G. 
Stellings, chairman of board; Sam 
Pinanski, honorary board chair- 
man; Roy Cooper, Nathan Greer, 
Philip F. Harling, R. M. Kennedy, 
Henry G. Plitt, J. J. Rosenfield, 
John B. Schuyler, assistant presi- 
Robert R. Livingston, sec- 
S. H. Fabian,* treasurer; 





retary, 


Joseph G. Alterman, administra- 
tive assistant; Albert Floerscheim- 
er, public relations director. 

In addition 15 veepees were 
named and 33 members of execu- 
tive committee. 








Popcorn Census 


Miami Oct. 21. 

Asking for cooperation of theatre 
, industry for upcoming Federal gov- 
ernment census of business, Nathan 
D. Golden, of dept. of commerce, 
told TOA convention here today 
(Tuesday) that form to be used 
for film business would seek fol- 
lowing information: 


Total receipts during 1958, how 


theatres, annual payroll during 
year, weekly payroll and personnel 
for period ending Nov. 15. 

It will also seek data on receipts 
from admissions, amount of fed- 
eral, state, municipal admission 
taxes received from patrons; sales 
of popcorn, candy, food, etc.: Total 

number of shows during year, seat- 
ing capacity or car capacity and 
information on concessions operat- 
ing in theatres. 

Census, first since 1954, will 
basically seek same data solicited 
before, Golden pointed out that 
separate forms must be filled for 
each theatre operated during 1958. 





| would be advantageous for film 


Miami, Oct. 21. 
Board of directors of TOA at} 
meeting prior to opening of annual 
convention here, approved in prin- 
ciple proposed trust plan to buy 
up post-1948 films from film com- 
panies. Although no specific plan 
bas been developed as to how this 
cen be accomplished, board ap- 
pointed committee to develop pro- 

posal and to follow up on idea. 


According to outgoing prexy 
Ernest G. Stellings, various meet- 
ings between TOA officials and 
film companies, with exception of 
one unnamed major, indicated that 
major film outfits “would be in- 
terested in any plan which would 
justify their selling of post-1948 
films to us.” 

Stellings acknowledged that it 
“would be matter of dollar and 
cents” if majors received better 
offers from non-exhibitor sources, 
but he stressed that from stand- 
point of boxoffice he felt that it 


companies to sell to exhibitors. 

Committee assigned to develop 
plan, Stellings stated, will take 
into consideration problem — and 
he admitted it was major one — 
of raising coin to buy up films. 
Stellings pointed out that trust 
would be non-profit one and that 
therefore exhibs anticipated that 
there would be no difficulty with 
Dept. Justice on any count, includ- 
ing one involving possible monop- | 
oly in restraint of trade. He added | 
that any final plan would be 
cleared with dept. of justice. 

For first time, Stellings conceded 
that exhibitors might conceivably 
favor selling certain of post-1948 
films—if they gained control of 


for a “boycott,” in effect, io 
uneasily force producers’ com- 
pliance with the consent decrees. 
|Several delegates rose to urge a 
solid front to freeze out from Al- 
lied theatres product from offend- 


ing companies anywhere from 
three months to a year. Reminded 
by organization head Horace 


Adams (the Cleveland ozone oper- 
ator) that boycotts are illegal, a 
smalltown exhib fired back a 
charge of hair-splitting and de- 
manded, “Do you want us to die 
legally?” A confrere chimed in to 
observe that a “freeze’’ would hurt 
rather than help. “What we need 
is more product, not less." Gener- 
ally, though, there was broad sup- 
port for a “get tough” policy—ary- 
thing, almost, to ameliorate the 
plight of the indie exhibs. 

Earlier, Abram F. Myers, Allied’s 
board chairman and general coun- 
sel, articulated the organization's 
stand on the decrees as contained 
in its now-famous “White Paper.” 
In his judgment, he said, the U. S. 
Supreme Court's edicts are quite 
specific, and he doesn’t see how 
the Attorney General can interpret 
otherwise. 

Skouras, the following day, 
didn’t touch directly on Justice 
Dept. implementation of the court, 
but simply blamed the decrees for 
the current plight of exhibitors, 
They were cutting their own 
throats when they plumped for 
them, said the exec. Revised clear- 
ances and elimination of block 
| hooking have harmed instead of 
helped by pushing up costs and de- 
pressing production. “You created 
a seller's market,” Skouras charged, 
“which operated against you, be- 
cause as pictures became scarce, 
film rentals increased and you had 





them—to television. He did not 
spell out specifics, but it was in- 
dicated that trust officials might 
be charged with task of determin- 
ing which of films would be ap-| 
proved for sale to tv, but he) 
stressed, it would not include any 
of the blockbusters. 

Committee assigned to investi- 
gate trust plan included Mitchell 
Wolfson, S. H. Fabian, new TOA 
topper George Kerasotes, Sam 
Pinanski and Stellings. 





Bill Danzinger, the film ex- 
ploiteer from way back, currently 
hitting 40 towns in U.S. for the 
March of Dimes, with which enter- 
prise he’s now linked. 





to haggle over each booking.” 
Divestiture of the circuits, he 
stated, was wrong, and the results 
have proved “more devastating 
than I predicted . It was only 
logical that if the ‘producers lost 
their theatres, there would be no 
necessity for them te produce as 
many pictures.” Current clearance 
system is a liability to the entire 
industry and should be revised. 
“Today too many theatres 
are playing a picture at the 
same time. We are overpricing 
ourselves In many theatres, 
and most of the general public 
stays away because of this.” 
Competitive bidding was held toe 
(Continued on page 17) 
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The Boots of Heaven | Vv as much as on across The Seventh Seal ween Dp is doing the same thing | Lest, Lemely and Vicious 
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Fox, has striking pictorial aspects, 
some exciting performances and 
builds to a pulsating climax of ab- 
sorbing tension. Unfortunately, 
these plus factors almost all come 
in the second half of ‘ 
Director John Huston has let most 
of the first half dawdle and mean- 
der. Interest seriously suffers. The 
elusive theme is likely te remain 
obscure to many. “Roots of Heaven” 
will probably be good at boxoffice 
but not the blockbuster 20th-Fox 
hoped for. 

The locale of the screenplay by 
Patrick Leigh-Fermor and Romain 
Gary, from Gary’s novel, is French 
Equatorial Africa and the time is 
the present. Trevor Howard, whose 
presence is never completely ex- 
plained, is launching a campaig 
to save the elephants of Africa. He 
believes they are threatened with 
extinction from big game hunters, 
ivory poachers and the encroach- 
ment of civilization. 

When he tries to get signers of 
his petition to outlaw the killings, 
he is rebuffed on three fronts. The 
governor of the territory, Andre 
Luguet, points out his concern is 
with the health and welfare of his 
human charges. A_ missionary 

riest, Francis de Wolff, reminds 

oward the Church is interested 
chiefly in men’s souls. A native 
leader, Edric Connor, informs him 
the Africans don’t want their con- 
tinent to remain a giant zoo. 

Howard gets only two signatures. 
One is from Errol Flynn, an alco- 
holic British ex-officer, and the 
other is from Juliette Greco, a 
prostitute. So Howard decides on 
a campaign of harassment of the 
hunters and his counter-attack at- 
tracts the attention of a safari-ing 
American tv personality, Orson 
Welles; a Danish scientist, Fried- 
rich Ledebur; a German nobleman, 
Olivier Hussenot, and some of Con- 
nor’s native followers who propose 
to use Howard as a symbol of their 
own resistance to colonial law and 
genetoe. Howard is finally joined 

y Eddie Albert, photographer- 
correspondent for an American 
news and picture syndicate. 

Howard fails in his crusade, de- 
feated by the inertia of public 
opinion and the rigidity of official- 
dom. In the end he marches off 
into the desert brush with those of 
his followers who survive the gov- 
ernment’s repression and attacks 
from the hunters. Flynn has been 
killed and Miss Greco is so ill she 
must be left behind. 

Although Howard movingly de- 
scribes the elephants as “the big- 
gest and most powerful of man’s 
company on earth” and a symbol 
of “all that’s beautiful—all that’s 
free,” the crusade to save them 
does not particularly stir the spec- 
tator. It seems laudable, like a 
super-Audubon Society, but not 
the kind of effort that would impell 
men to fight and die. 

Perhaps one reason is that while 
the slaughter of elephants is 
graphically described, it is never 
shown. It is hard to respond with 
the fervor the film attempts to 
elicit when the horror to be fought 
is never displayed. Especially when 
it is somet. ing so removed from 
the ordinary frame of reference. 
One single shot of an elephant 
being deprived of his life for evil 
reasons would have helped. Since 
such shooting goes on all the time 
in Africa, it would not have been 
difficult or inhumane to obtain 
such a scene. Location shots of the 
great herds are so 


with decimation or extinction. 
Huston has d his exterior 
scenes superbly. advantage is 
taken here of the arduous Africon 
locations. Howard gives a fine p-~- 
formance and is responsible for 


Kelly, Henri Persin and Gilles 
Bonneau. Art direction by 

Grimes effectively carries through 
the African feeling from the au- 
thentic exteriors to the French- 
shot interiors. Malcolm Arnold has 
done a notable score, one that 
avoids the “tom-tom” cliches. With 
a theme for Miss Greco, by Henri 
Pattison, that is going to get single- 
record exploitation, it is going to 
be a good promotion item for the 


film. 

Editing, by Russell Lloyd, is 
first-rate, and the sound by Basil 
Fenton Smith preserves the Afri- 
ean sounds unobtrusively but tell- 

y. Powe. 


Bell, Book and Candle 
<COLOR) . 


Strong cast and lavish produc- 
tion values strongest points of 
offbeat comedy. Good ge ag 








Colum ction. 
Stars James Kim Novak; costars 


Jack Lemmon, Ernie Kovacs; features 














“Bell, Book and Candle” is a 
good example of casting for box- 
office rather than story. The result, 
in this Julian Blaustein production 
for Columbia, is that story suffers 
at the expense of marquee value. 
The novelty comedy has a brace 
of good names, headed by James 
Stewart and Kim Novak, and it will 
depend on them for its success but 
it does not come off as a whole, 
and the chief reason is Miss Novak. 
This star is clearly not equipped 
for light comedy. 


Richard Quine’s direction gets 
everything possible out of the 


Miss Novak the central figure, 
the picture lacks the spontaneity 
and sparkle written in by John 
Van Druten. 

The off-beat story is concerned 
with witches and warlocks (male 
gender of the broomstick set) 
operating against today’s world of 
skepticism and realism. Stewart 
is the straight man thrust by 
chance into a group of people, 


Novak, where 
encantations, sorcery 
are accepted as realities as corm- 
monplace as processed foods. Miss 
Novak literally weaves a spell on 
Stewart to make him fall 
with her. But she becomes be- 
witched by her own magic, and 
loses her powers of the super- 
natural when she breaks witch- 
craft rules and falls in love with 
the object of her devotions. When 
a witch falls in love, so the theory 
goes, she ceases to be a witch. 


There are some wonderfully 
wierd dings here, including 

er and Hermione 
Gingold as rival witches, and 
Jack Lemmon as a_ clean-cut, 
bongo-beating warlock. Ernie 
Kovacs is a come 
SS hooze-soaked author, 
Rvestioatine <tohrraft for a 
book 





The hazard of the story is that 


Stephen | lost 


screenplay and the cast. But with | Je 


dy standout as a | Charisse 





Biggest laugh in the picture ts 
provided by Stewart attempting to 
drink a horrible mess concocted 
by witch Gingold, a — ~ potion 
guaranteed to free him from Miss 
Novak’s spell. The laughter 
springs from Stewart as a modern 
man indulging in ancient mumbo- 
jumbo and plays superbly. Con- 
versely, when Miss ~~. 
headquarters is shown as too 
obviously a house where only a 
witch would live, the joke is tele- 
graphed and lost. 

As if realizing this, producer 
Blaustein and director Quine have 
assembled a great comedy cast. 
Stewart, adept at light comedy as 
at drama, gives a fine performance. 
Lemmon is an able farceur, too, 
and Kovacs drapes his character 
with dozens of fussy, funny 
touches. Hermione Gingold and 
Elsa Lanchester are perhaps the 
greatest witches to brew a stew 
since “Macbeth.” In lesser roles, 
Janice Rule, Philippe Clay, Bek 
Nelson and Howard MeNear, are 
helpful and often laugh-getters. 


Straight gangland melodrama, 
well done, 





Hollywood, Oct. 17. 
Metro release of Joe Pasternak Produc- 
tion, Stars Robert Taylor, Cyd Charisse, 


Lee J. Cobb. Directed by Nicholas Ray. 
Screenplay, George Wells: based on a 
story by; Katcher; camera, Robert 
Bronner; music, Jeff Alexander; editor, 
John McSweeney. Previewed at Academy 
Awards the-tre, Oct. 17, °58. Running 
time, 99 MINS, 

Thomas Farrell Robert Taylor 
Vicki Gaye ...... .. Cyd Charisse 


BOO BGUED oc ccccccveccess J. Cobb 
Louis Canetto awe John Ireland 
Jeffrey Stewart .......+.+ ent Smit 





nO >. .<séevanenoecd Claire Kelly 
COMIG.. ..0. .ceeses Corey Allen 
Danny Rimett ...... Lewis Charles 
Lou Forbes .....+.e0+: Devid Opatoshu 
ft | eee Dem_D* 

. <aisdrse6eetare Patrick MeVey 
Tall Blonde Barbara Lang 
Joy H-mpton Myrna Hansen 
Showgirl Betty Utey 





“Party Girl” is a straight melo- 
drama of gangster days in CHicago. 
played straight. There is none of 
the currently fashionable effort to 
understand the phenomenon or to 
relate it to the times. The Jce 
Pasternak production for Metro 
is apparently an attempt to dupli- 
cate on a class scale the success of 
lower budget pictures similarly 
concerned with the hey-day of the 
rackets. It is an interesting pic- 
ture and will be satisfactory for 
routine playdates, but it is not go- 
ing to do any extraordinary busi- 
ness. 

Robert Taylor plays a crippled 
lawyer, mouthpiece for gangster 
boss Lee J. Cobb. Taylor uses his 
disability to play on the sympath- 
ies of juries to get the mobster 
underlings, such as John Ireland, 
free of murder and mayhem 
~ a he knows they are guilty 
of. 


He begins to be disturbed about 
his way of life when he meets Cyd 
, a dancer at a nightclub 
who picks up a little money oc- 
casionally at parties. Taylor sees 
he cannot censure Miss Charisse 
for making money out of the mobs 








Bele odes nea ester Jenise | James Wong Howe's Technicolor | Bor 
rected Screenplay, | camera work is artistically creative 
Daniel Taradash; based on the play by| and often imaginative, although 
James Wong Howe: music, George Dun.| the tricky use of color does not 
5 . n. wed in| always seem in the comedy mood. 
a time,/ George Duning’s music, however, 
helps by counter-pointing the 
Henderson....... - - 4 
Gillian 2 kim, Novak mood — —. eg — = 
mmon | Cary e s rich, matche vy 
py 4 Lonny Gingold Louis Diage’s set decoration. 
 — arene: Else Lanchester | Sound by John Livadary and edit- 
yn hamlet Janice Rule; ing by Charles Nelson-are both 
WINE | - < cwcvesssnsseauss Bek Nelson | firstrate. Powe. 
gestae ane Seahare Sanaa ys 
Proprietor ...---.....-. "Wolfe Barzell Party Girl 
= ie Gal Beaney (COLOR-C’SCOPE) 
Herb Store Owner............ Monty Ash 





makes it vivid. The others are 
stock roles, well done, by Ireland, 
Kent Smith, Claire Kelly, n, 
Lewis Charles, David Opatoshu, 
Kem Dibbs and Patrick McVey. 
Barbara Lang, Myrna Hansen and 
Betty Utey are decorative addi- 
tions. . 

Robert Bronner’s CinemaScope 
photography, in Metrocolor, is 
handsome, and other technical 
credits are equally good. Art di- 
rection by William A. Horning and 
Randall Duell is especially fine 
in a courtroom that actually looks 
like one and not like a set. There 
is a title song by Nicholas Brodszky 
and Sammy Cahn sung by Tony 
Martin that will be a welcome ex- 
ploitation assist. Powe. 


Terpede Run 
(C’SCOPE-COLOR) 


Topnotch submarine meller 
with Glenn Ford and Ernest 
Borgnine names te zttract. 


Hollywood, Oct. 17. 
Metro release of Edmund nger 
roduetion. Stars Glenn _ Ford, Ernest 
orgnine; costars Diane Brewster, Dean 
Jones; features L, Q. Jones, Philip Ober, 


Richard Carlyle. Directed by Joseph Pev- 
ney. Screenplay, Richard Sale, Witlism 
camera (Metrocolor), George J. 

alter Gene Ruggiero. 

Lt. Comdr. Barney Doyle Glenn Ford 
Lt. Archer Sloan ... Ernest Borgnine 








Wister Haines, based on stories A Sale; 
olsey; 
€ * Oct. 

, 58. Running time, 86 MINS. 


Jane yle ... Diane Brewster 
Lt. Jake “Fuzz” Foley....... Dean Jones 
Yr, yt -—, # pele EHS . 2. ognes 
Adm. mue ton 

Comdr. Don Adams _ Richard lyle 
Orville “Goldy” Goldstein. .Fredd Wayne 
Ens. Ron Milligan ee er 
Lt. Redley sve ... Robert Hardy 
Lt. Burl Fisher ...... .. Paul Picerni 





U. S. Navy’s submarine action in 
the Pacific during World War II 
gets further graphic enlightenment 
in this well-made Edmund Grain- 
ger production. Story of a com- 


mander’s relentless trackdown of | B 
biggest aircraft carrier in the Jap- 


anese fleet is handled realistically 
through full cooperation of the 
Navy, with performances to match. 
For the general market film is an 
exciting entry, and names of Glenn 
Ford and Ernest Borgnine add to 
its bright chances as a cojn-getter. 

Director Joseph Pevney unfolds 
the Richard Sale-William Wister 


h| Haines screenplay at a suspenseful 


pace, capitalizing on an unusual 
story twist to draw highly dramatic 
portrayals from both Ford, as the 
commander. and Borgnine, his ex- 
ecutive officer. Ford; who has 
caught up to the flattop being 
screened by a transport carrying 
1.200 American war prisoners from 
Manila to Tokyo, among them his 
wife and daughter, misses the Jap- 
anese carrier and instead sinks the 
transport. Thereafter, with this 
tragic circumstance preying on his 
mind, the hunt and ultimate sink- 
ing of the carrier takes on a per- 
sonal aspect for Ford. 

Ford returns to straight dramatic 
acting after a year or more in com- 
edy roles, for boff characterizations 
as a man plagued by what he was 
forced to do. Borgnine is very ef- 
fective not only as his closest 
friend but his exee who helps him 
through his ordeal, relinquishing 
an offer of his own sub to remain 
with his commander. Diane Brew- 
ster, is briefly in flashbacks as 
the wife: Dean Jones, a junior offi- 
cer; Philip Ober as the admiral, 
lend strong support. 

Color photography by George J. 
Folsey is particularly outstanding, 
his ting one of the most inter- 
esting technical achievements of 
the year. Standouts, too, are Gene 
Ruggiero’s tight editing, William 
A. Horning and Malcolm Brown’s 
atmosvheric art direttion and spe- 
cial effects by A. Arnold <7 





ment. Here the filmgoer is con- 
fronted with a promising actor who 
ean’t resolve an inner conflict. 

His problem is a morbid one— 
a continual thought of death that 
becomes an obsession with him. 
Fortunately he meets a pretty drug 
store clerk who straightens him 
out before he can commit suicide 
in his famed sports car. Ken 
Clayton is fairish as the “crazy, 
mixed up” actor while Barbara 
Wilson is winsome and pert as 
the femme saviour. 

Providing for what passes as 
Hollywood atmosphere are Lilyan 
Chauvin. Clayton’s drama coach; 
Carole Nugent and Sandra Giles, 
as a coupla busty blondes, and 
Richard Gilden, an aspiring actor 
envious of Clayton’s success. None 
is particularly convincing. Frank 
Myers’ direction is mechanical as 
are most of the technical credits. 
Sports car scenes and a few fisti- 
cuff sequences may stir some teen- 
age interest. Otherwise, this is a 
lightweight filler at best. Gilb. 


The Restless Years 
(C’SCOPE) 


Youth-angled story, well han- 
, for easy acceptance by 
younger and family audiences. 


Hollywood, Oct. 17. 
Universal release of Ross Hunter Fa 





duction. Stars John Saxon, Sandra 
Teresa Wright, James Whitmore: features 
Puana Patten, Margaret Lindsay, virgata 
Grey. Directed by Helmut a 
——- y. Edward Anhalt; based on the 
play; “Teach Me How to Cry.” by Patricia 

at ; music, 


—z 
ose . Al J h. 
Previewed at 5 — ee Oct. 14, 58. Run. 
Will Henderson ..._ 
Me. SE podinianmee 464 
Elizabeth Grant ........ 
Ed Henderson ........ 
rothy Henderson... . garet Lindsay 
Miss Robson Virginia Grey 


in isd»: cUavidnbsnauiina diel M 

pS aabipreraegege: Alan Baxter 
Te EE seve cobccsctuan Hayden Rorke 

I iadhckernigil aeuieerihicdieaciaa othy Green 





A touching account of adole- 
scence and some of its problems 
as compounded by adult density, 
“The Restless Years,” strong 
appeal for younger audiences and 
will also fit into programming 
aimed for the family trade. Ross 
Hunter’s production for Universal 
has good, young stars for marquee 
value, John Saxen and Sandra 
Dee, and plenty of strong, longer- 
established players, to give them 
solid backing. Helmut Kautner’s 
American directorial bow shows a 
talented hand. 

Edward Anhalt’s screenplay is 
based on Patricia Joundry’s play, 
“Teach Me How To Cry.” In al- 
most the first line of dialog, Miss 
Dee is described as an illegitimate 
child: Her problems arise out of 
this and the fact that her unwed 
mother, Teresa Wright, has never 
recovered from the desertion by 
the father. 


Everyone in town, apparently, 
knows the story except Miss Dee. 
She believes what her mother has 
told her; that her father died when 
She was en infant. But she feels 
set apart, nevertheless, because 
her mother is obvio unstable, 
and by the effect this had on 
her life. Miss Wright, a 
maker, keeps her garbed in crea- 
tions too frilly for today’s stream- 
lined youth, and too young for her 
budding womanhood. 


The girl begins t» grow up when 
a new in town, John Saxon, 
shout Yet! gau ‘and prejudis 
a Ocal g Pp ce, 
meets her and falls in love. His 
life is complicated by his luckless 
father, James Whitmore, who has 
come back to his home town in the 

(Continued on page 20) 











one 


lits, 
isti- 
en- 
is a 
’ 


liss 


tly, 
ee. 
has 
en 
els 


le, 





£ 
= 
F 
E 


me Perce) 





Pee 


FRIST ARE TI ow 








Wednesday, October 22, 1958 


; pue 





PICTURES 7 





STUDY AD-PRUDERY ON DAILIES 





National Boxoffice Survey 


Trade Turns Uneven; ‘Cat’ Again Champ, ‘Defiant’ 
2d, ‘Geisha’ 3d, ‘Gigi’ 


Absence of enough new, strong 
product continues to make an un- 
even b.o. picture in current ses- 
sion. Following the recent pat- 
tern, there are a few big, new 
entries but hardly enough to go 
around in main key cities covered 
by Varrety. The politco cam- 
paigns and early fall outdoor com- 
petition also are contributing to 
make many exhibs unhappy. Yet 
in toto, over-all coin from major 
keys is rffnning even to ahead of 
last year. 

“Cat on Hot Tin Roof” (M-G) 
still is in No. 1 spot, just as it was 
last stanza. “Defiant Ones’ (UA) 
is pushing up to second place: Pic 
was third a week ago. “Barbarian 
and Geisha” (Par) will finish 
third. 

“Gigi” (M-G) is landing fourth 
place money. “South Pacific” 
(20th), long high on list, is wind- 
ing up fifth. -“Big Country” (UA) 
is climbing from eighth spot to 
sixth. “Onionhead” (WB), not too 
promising last round, is showing 
enough to finish seventh. 

“South Seas Adventure” (Cine- 
rama) is winding up eighth. “Damn 
Yankees” (WB) will capture ninth 
position. “Windjammer” (NT) is 








landing 10th position. “Me and| 
Colonel" (Col) will be 11th and | 
“Search For Paradise” (Cinerama) | 
is 12th. 

“Man of West” (UA), compara- | 
tively new; “Reluctant Debutante” | 





(M-G) and “White Wilderness” 
(BV) are the runner-up pix. 
“Houseboat” (Par) shapes as/ 


standout newcomer, being big in| 
Philly and socko in Washington. 


| is rated okay in Indianapolis. 


HOW SERIOUS fa 
COPY GRITIGIoM? 


The advertising-publicity direc- 
tors of the companies met for the 
second time in N.Y. yesterday 
this round, ’ shows some future | (Tues.) to discuss reports of rising 
ages It “deny Fae ae. — resentment against “objection- 
a “Cleveland Pie + “4 oo = adn ~ ‘ Se a ae a 

i ; Bie presentatives of the large thea- 
yy ye in Philly and only tre chains, but not the men from 
okay in Boston. the Motion Picture Assn. of 

“Streetcar Named Desire” (20th) America. 
looms okay in St. Louis, good in| The original meeting on the 
Pitt and big in N.Y. “Imitation | topic had been called last week by 
General” (M-G) shapes okay in|MPAA. At that time, Gordon 
St. Louis. . White, the advertising code admin- 

“The Hunters” (20th) is nice in| jstrator, delivered a report and 
Chi. “China Doll” (UA) is rated |T. Manning Claggett, MPAA’s leg- 
brisk in Buffalo. “Dunkirk” (M-G) | islative contact, followed up with 
looks lean in Omaha. |a summary of tureatening moves 

“La Parisienne” (UA) is socko | in the various state legislatures, 
- Sp we oe “ oo 4 ayo including of eattee the Fg ee 

ooms good in . Bad-| hearing on “obscene” a y a 
landers” (M-G) is okay in Chi. |'N.Y. State legislative committee. 

“Tale of Two Cities” (Rank),/ The ad-pub directors, before de- 
okay in Chi and L.A., is nice in| ciding to mull the issue again on 
Toronto. “Time of Desire” | their own and away from MPAA, 
(Janus), fancy in Washington,| concluded that one of the most 
shapes fine in Chi. | Pressing and immediate problems 
PO ay bee a | ae | was the aating of a method where- 

JA), for many months a champ Or by the film ads of the majors 
high in the ratings, is torrid in| could, in some fashion, be dis- 
Chi and sockereo in L.A. These tinguished from those of the inde- 
ap ey SE 

t z 4 ; - | ploitation pictures. 
rently. “Mississippi Gambler” U) | Reasoning was that the news- 
b. us. __,,, papers, which have begun to “cen- 

Blue Murder at St. Triniams” | sor” ads, and the public tend to 
(Cont) looks good in Boston. “Law | treat all ads alike and to blame all 
and Disorder” (Indie) is nice in | of Hollywood for what may be the 
Minneapolis. practice of only a minority. 
Committee nixed a proposal by 
erry Pickman, Paramount's ad- 
|pub v.p., to the effect that the 


4th, ‘So. Pacific’ 5th 


“Roots of Heaven” (20th), on ini- 
tial playdate at N.Y. Palace, did 
highly satisfactory trade the first 
six days. 

“The Blob” (Par), a bit uneven 





{ 
(Complete Boxoffice Reports on' J 
y Pages 8-9) | 





MPEA Talking 34 Loan 
To Jap Interests; See 
Deal Up to $10,000,000 


Another large “commercial” loan 
by the American film industry to 
semi-governmental ‘interests in 
Japan is in the offing. About $10,- 
000,000, including a portion of the 
companies’ “resident” funds, are 
involved. 

Talks have been carried,on for 
some months now between Irving 
Maas, the Motion Picture Export | 
Assn. rep in the Far East, and | 
Japanese government officials. | 
While no details have as yet been 
worked out, the principal of such a 
loan—the third for MPEA—has 
been established. 

The first deal was signed in late | 
1955 and involved $7,000,000. At 
3.3% interest, it was repayable 
over a six-year period starting with- 
in three years of the deal, i.e. this 
year. A lump sum was remitted at 
the time of signature in °55. The 
second loan, like the first given to 
Japanese hydroelectric power de- 
velopment, was for about $7,000,- 
000, but split into two parts. 

Part one, involving monies from 
the resident accounts, i.e. funds ac- 
cruing to the local subsidiaries of 
the companies, was loaned for a 
seven year period at 3.3% interest 
and with repayment again to start 
three years -hence, ie. in 1960. 
Part two, taking in non-resident 
funds (like the first loan), was re- 
payable in six years. Again, a lump 
sum was remitted at the outset by 
way of an incentive. 

Degree to which resident funds 
can be included in the now pend- 
ing loan arrangements remains to 
be determined. Generally speak- 
ing, conditions probably will be 
the same as before, i.e. a lump sum 
remittance at the start and repay- 
ment over six or seven years three 
years from signature. The com- 
panies are now permitted to remit 
from Japan 22% of their earnings. 

The Yank outfits are generally 
opposed to loans, the reasoning be- 
ig that they tie up earnings abroad 
which are needed to keep produc- 
tion going at home. However, the 
Japanese arrangement works con- 
siderably to their advantage inas- 
much as repayment of the loan is 
in dollars. 








Nostalgia Rebuffed 


Pittsburgh, Oct. 21. 

J. P. Harris Theatre here 
had a peculiar experience last 
week with Metro's “Andy 
Hardy Comes. Home” which 
may be a tip-off for exhibs 
playing the picture in the fu- 
ture. Management was struck 
by number of patrons asking 
for refunds a few minutes 
after going in. 

Inquiry revealed that all of 
them had no idea that it was a 
brand new features thought 
they were buying the reissue | cony, the ad-pub directors say it’s 
of an old Hardy Family film. | 4 bad situation, but in a small way 


Frisco Festival 3." 


majors’ ads carry a “seal” for iden- 
tification purposes. However, it 
heard United Artists’ Roger Lewis 
be adamant in demanding that the 
companies fight 
censor the ads. 

Comment was made that, in the 
light of the rising tide of com- 
plaints, it might be wise to use 
more than usual caution in the 
ads to counteract the criticisms. 
It was pointed out at the meeting 
that the protests against the ads 
for once appeared not to come 
from an organized group, but were 
spontaneous. As for newspapers 











| that is to cut out what the paper 
objects to and re-submit a much 
‘smaller ad. The message will come 
hrough very soon.” The exec 
added that some of the papers 
were being unreasonable. In one 

Francisco Film Festival, scheduled |The company pulled the ad. 
to open Oct. 29, is gloomy as of| One of the reasons why the ad- 
now. Though festival's director,|Pub directors grouo decided to 
Irving M. Levin, is keeping a stiff | meet outside the MPAA frame was 
upper lip, others connected with |2 desire to evaluate within itself 
event, first in America to have | iust how serious the situation is. 


“If we submit an ad, and the 
| paper doesn’t like it, we usually 
|change it,” was one comment. 
“One effective way of handling 

Set to Go But U.S. 
Snubs Its Own town, a paper objected to a line 
: in the conv of an ad. It was 
* San Francisco, Oct. 21, | changed. The second paper also 
Outlook for this year’s $an| objected, but to a different line. 
“sanction” of Internationa: Fecer-| There are some among the com- 
ation of Film Producers Associa- | 0@nies who suspect that MPAA at 
tions. | times has a tendency to become 
Lever-concerned on negative as- 





demanding the right to censor ad | 


What may be worse, from the | 
standpoint of making the festival 
a national or international attrac- | 
tion, this fete so far lacks the) 
glamor necessary for important ex- 
ploitation. 

Program is pretty well lined up, | 
with films from Iron Curtain coun- | 
tries having cleared customs /ate 
this week. But there is a gaping 

(Continued on page 19) 


Niven as Star-Director 
If Todd in Deal Jells 


Hollywood, Oct. 21. 
David Niven, who was the tour- 
ist-in “Around the World in 80 
Days” for the late Mike Todd, 
may star in “Scent of Danger,” to 

be produced by Mike Todd Jr. 
Son of the producer of “World” 
is dickering for Niven to star in, 
and make his directorial debut on 
“Danger.” William Roos penned 
the original screenplay. Todd plans 
to begin production in Spain 





pects. which is a trait most trade 
associations have in common. 
Group also felt that White. who 
after all has to pass on all the ads, 
presented a report in which too 


|many factors got mixed up where 


—proper!y—they should have been 
separated. 


BERNARD E. SMITH JR. 
OFF REPUBLIC BOARD 


Bernard E. Smith Jr., who a cou- 
ple of years ago appeared heading 
for a proxy fight with Herbert J. 
Yates over differences in the man- 
agement of the Yates-controlled 
Republic, has resigned as a direc- 
tor of the film company. 

Bowout came unexpectedly and 
became known when Smith so ad- 
vised the Securities & Exchange 
Commission this week. He further 
reported he had sold 6,000 Rep 
common shares and now holds 





* 





around the first of the year. 


27,000. 


Showmen Can't Bow to Pressure; 
Theirs the Selling Responsibility, 
Asserts United Artists’ Lewis 





‘Rosemarie’ & Her Pals 
The German film, “Rose- 
marie,” which has a _ prosti- 
tute as its principal character, 
now is being shown in Germa- 
ny with a plus and a minus— 
an insert identifying a certain 
hotel as “the Palace” (rather 
than the Frankfurter Hof) and 
a cut in which a porter assures 
a guest that providing girls is 
part of the hotel “service.” 
This was done to satisfy the 
complaints of a Frankfurt ho- 
tel magnate who objected (1.) 
because his place appeared 
several times in the film, and 
(2.) because the picture gives 
the impression that doormen 
have handy lists of girls. 


Warn Art Houses 
Their ‘Sell’ Clouds 
Foreign Growth 











the attempt to| 
|Foreign Film Committee, told the | 


Miami, Oct. 21. 
Art theatre operators were 
warned here today (Tues.) that 


some of their colleagues are giving 
the specialized film field “a black 
eye” via objectionable advertising. 

Walter Reade Jr., prez of the 


| Theatre Owners of America con- 
;vention that some of the fringe 


! 


operations have “seized on this 
(foreign) product solely for its sex 
exploitation possibilities, and ad- 
vertise in a near-blatant manner—- 
certainly in questionable taste.” 
Reade said the committee strongly 
urged exhibs to stop shooting for 
“the quick buck” in that manner 
and to exercise good judgment so 
as not to invite trouble. 

Trend towards more playing time 
for foreign films “continued at 
giant’s pace in 1958,” Reade said. 
has helped to a degree to alleviate 
neg of the product shortage prob- 
ems... 


and there has been a| 


+ While the Motion Picture Assn. 


of America is clearly concerned 
|about criticism from outside the 
industry anent film advertising, ~ 
United Artists, for one, intends to 
refrain from any “policy of ap- 
peasement.” 

Roger Lewis, UA ad-pub direc- 
tor, said th's week there would be 
a firm nix on any attempt to depart 
from the status quo in bally copy 
and layouts regardless of the feel- 
ings of newspaper publishers, crit- 
ics, censorship groups and others. 

Blasts against pic ads have been 
the subject of MPAA ad-pub meet- 
ings over the past week. No con- 
clusions have been reached as yet, 
|me on the basis of Lewis’ state- 





ments it’s a cinch there’s to be no 
all-industry promise to tone down 
| “earthy” displays. 

Lewis makes the point that the 
picture business too frequently, 
and without justification, is the 
Subject of attack. Censors, he un- 
derlines, have lost most of their 
authority so far as picture content 
is concerned. So now they have 
taken to hitting the ads which tell 
| about that content. 
| As for the publishers, says Lewis, 
| they traditionally join in the fight 
! for freedom of the screen but tend 
lto reject ads about films made 
under that freedom. 

Too, the ads for motion pictures 
say no more—usually far less— 
than lurid news stories which many 
pupers print in their up-front 
| pages. Outstanding in this regard 
jare such dailies as New York’s 
| News and Mirror. 

If the public objects to film ads 
on the theory that they might cor- 
rupt children, why are the papers 
brought into the home in the first 
place, considering the nature of 
'the news stories? asks Lewis. 








9 New Ones, 4 Reissues; 
U Marks Lana Turner’s 
‘Imitation’ for Easter 


| Releasing and promotional plans 
| fo. Universal's first quarter of new 
| year starting in November, as weil 
as details of the company’s new 
coproduction program, were dis- 


great increase in the number of | cussed in Manhattan Monday (20) 
theatres which have converted to a | by U's sales and ad-pub executives. 
complete or major time specialized Sessions were presided over by 
film. operation, giving the industry | Henry H. Martin, general sales 





an ever-growing solid core of the- 


atrés operating profitably in this | 


field. 


“These theatres take little or no 
product away from houses playing 
commercial pictures . . . and throw 
off enough money to a circuit op- 
erator to appreciably help the rest 
of his operations. Reade quoted 
the N.Y. Herald Tribune to the ef- 
fect that specialized film theatre 
grosses (after taxes) in 1957 ran to 
$32,000,000. Figure, published in 
the Tribune in April, actually was 
an estimate based on the Variety 
survey (published in February) of 
foreign film grosses and was 
credited accordingly at the time. 


Reade said the committee felt 
that, in 1958, the theatre gross 
should run to $50,000,000. He said 
the most spectacular personality 
to appear in the foreign film field 
in 1958 was Brigitte Bardot. Noting 
the transition of foreign players 
into Hollywood films, Reade opined 
“It may well be that the special- 
ized film theatre will be the prov- 
ing grounds from which will 
emerge the Hollywood stars of the 
future—stars which Hollywood 


with its reduced studio staffs and | 


lesser number of pictures can no 
longer develop itself.” 





Walter Winchell is still taking 
potshots at Hecht-Hil!-Lancaster— 
since this indie outfit turned out 
“Sweet Smell of Success,” which 
was about an unsavor~y c>lumnist. 
Latest printed Winch>ll barb is 
that H-H-', will have t..vee lesers 
in a row if “Separate Tables” fails. 


| manager. 

Out of meeting came the deci- 
|sion to make “Imitation of Life,” 
a CinemaScope tinter starring 
|Lana Turner, John Gavin, Sandra 
Dee, Susan Kohner, Robert Alda 
and Dan O'Herlihy, Universal's 
Easter release. Also skedded ahead 
was “Never Steal Anything Smali” 
as a pre-release for Washington's 
birthday. 

Altogether, nine new films and 
|four reissues will be released by 
|U during the first quarter of the 
1958-'59 season, David A. Lipton, 
U v.p., outlined promotional plans 
for the sked. 
| Martin said Universal's program 
|“eonsisting of an important group 
of record budget multi-million dol- 
lar productions, is designed to 
|meet the entertainment needs of 
| today’s motion picture audiences.” 





HALLMARK BANKRUPT 


| Kroger Bobb Lists His Own Loans 
of $124,252 


Hollywood, Oct. 21. 
Hallmark Productions filed a 
| petition of bankruptcy in federal 
court last week, claiming liabilities 
of $337,031 and assets of $149,379. 

Kroger Babb, Hallmark prexy, 
claimed the liabilities included 
$124,252 in loans he personally 
made to the corporation and $41,- 
242 in back Federal taxes. Assets, 
he said, included ownership of 
nozat:ves and distribution rights to 
some films. 
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Blistering Heat Bops L.A. Biz But 
Geisha’ Cool at $26,000; ‘Onionhead’ 


Hep 176, Defiant’ Same, ‘Days’ 146 





Los Angeles, Oct. 21. 
Record heat wave is cutting into 
local first-runs here this week. This 
coupled with the absence of any 
particularly sparkling newcomers 
will hold prospects down to modest 


to pleasing figures. “Barbarian and |~ 


Geisha” is pacemaker with a pleas- 
ant $26,000 or close likely for four 
theatres. “Onionhead” is heading 
for nice $17,000 or thereabouts in 
three houses. 

“Gun Runner” with “I Bury the 
Living” looks slim for three spots. 
“Hot Car. Girl” shapes sad in two 
locations. 

“Defiant Ones” is heading for 
bangup $17,000 or near in two sites 
for third week. “Cat on Hot Tin 
Roof” is rated hotsy $10,000 for its 
eighth session at Fox Wilshire. 

Hard-ticket pix continue hefty, 
with “Around World in 80 Days” 
the most amazing with smash $14,- 
000 in 96th stanza at Carthay. 
“Gigi” is rated torrid in 15th round 
at Hollywood Paramount. “South 
Pacific’ looks perky $15,500 in 20th 
week. “Windjammer” looms brisk 
in 28th session at Chinese. 

Estimates for This Week 

Pantages, Four Star, Los An- 
geles, Loyola (RKO-UATC-FWC) 
(2,815; 868; 2,097; 1.298: 90-$1.50) 
— “Barbarian and Geisha” (20th) 
and “Gang War” (20th) Pleasing 
$26,000 or near. Last week, Pan- 
tages, “All About Eve” (20th), 
“Ruby Gentry” (20th) (reissues) 

: Four Star, “Streetcar 

-Named Desire” (20th) (refssue), 
$1,900. Los Angeles with Vogue, 
“Snowfire” (AA), “Gunsmoke in 
Tucson” (AA), $5.700. Loyola with 
State, Uptown, Hollywood, “Man 
of West” (UA), “Hore Kong Con- 
fidential” (UA), $21,500. 

Downtown, Uptown. New Fox 
(SW-FWC) (1,757; 1,715; 765; 90- 
$i1.50)—“Gun Runners” (UA) and 
“I Bury the Livine” (UA). Slim 
$8,100. Last week. Dowrtown with 
Hawaii, Ritz, “Raw Wind in Eden” 
(U), “Saga of Hemp Brown” (U) 
$10,400. New Fox with El Rey, 
“Matchmaker” (Par), “Desire Un- 
der Elms” (Par) (2d wk). $4,300. 

Hillstreet, Hawaii (RKO-G&S) 
(2,753; 1,106; 90-81.50\—“Hot Car 
Girl” (AA) and “Cry Baby Killer” 
(AA). Poor $4,700. Last week, Lill- 


(Continued on page 20) 





‘Blob’ Swell $11,000 In 


Cincy; ‘Geisha’ OK 66, 
‘Deb’ Good at $10,000 


Cincinnati, Oct. 21. 
Film trade here is on the climb 


this week with gains shaping for e 


three new bills and pop-scale re- 
turn date of “Gigi.” “The Blob,” 
looming swell at the small Grand, 
bids for first-run lead. Close by is 
“Reluctant Debutante” in good 


stride at the flagship Albee. “Bar- | di 


barian and Geisha” stacks barely 
okay at Keith's. “Search for Para- 
dise” continues strong in added 
46th week at Capitol. Run was ex- 
tended on product switch with 
scheduled successor. “Windjam- 
mer” giving way to “South Seas 
Adventure,” for Oct. 29 preem, 
Hard-ticket “South Pacific” a 
pears to be making best Of uphill 
fight in renewal at suburban Valley 
‘Theatre after brief shutdown over 
labor dispute. 
Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Reluctant Debutante” (M-G). 
Good $10,000. Last week, “Cat on 
Hot Tin Roof’ (M-G) (7th wk), 


$8,000. 
Capitol (‘SW-Cinerama) (1,376; 


$1.20-$2.65) — “Search for Para- | 


dise” (Cinerama) (46th wk). Near- 
ing last week’s hefty $12,300 on 
extension of run. Continued a week 
because of last-minute hitch on 
opening of “Windiammer” (NT). 

Grand (RKO) (1,400; 90-$1.16)— 
“Blob” (Par) and “I Married a 
Monster” (Par). Swell $11.000 or 
near.-May hold. Last week, “Damn 
Yankees” (WB) (m.o.), nine days, 
$6,500 on third downtown week at 
90-$1.25 scale. 

Keith’s (Shor) (1.500; 90-$1.25)— 
“Barbarian and Geisha” (20th). 
Oke $6,090. Last week, “Big Coun- 
try” (UA) (3d wk), $5,500 


Palace (RKO) (2,600; 90-$1.25)— | Last week, 


“Gigi” (M-G). Good $8,500 on en- 
core at pop prices. Last week, 
“Tiger and Harry Black” (20th), at 
90-$1.10 scale, $7,000. 

Valley (Wiethe (1,300; $1.50- 
$2.50) —“South Pacific” (20th) (25th 
wk). Picking up to maybe $7,000, 
oke in view of nine-day interrup- 
tion of run over labor dispute. Last 
week, $5,000, 


. a 


Broadway Grosses 


Estimated Total Gross 

This Week . . $489,802 
(Based on 24 theatres) 

Last Year $490,500 
(Based on 21 theatres) 


‘Country’ Crisp 
$16,000 in Prov. 


Providence, Oct. 21. 
With an upped scale to help, 
“The Big Country” is giving the 











State a hefty take to pace field 
currently. herwise biz is offish 
this Strand is next best 


session. 
with “The Blob” with fairly good 
trade. “Me and the Colonel” is still 
trim in third Albee week. 
Estimates for This Week 
Albee (RKO) (2,200; 65-80)—‘‘Me 
and Colonel” (Col) and “Apache 


for at least good $4,000 after hit- 
ting similar mark in second. 

Majestic (SW) (2,200; 65-80)— 
“Harry Black and Tiger” (20th). 
Dull $5,000. Last week, “Barbarian 
and the Geisha” (20th), $7,000. 

State ( (3,200; 75-90-$1.25) 
—*“Big Country” (UA). Hefty $16,- 
000. Last week, “Reluctant Debu- 
tante” (M-G) and “I Accuse” (M-G) 
(2d wk), $9,000 in 11 days. 

Strand (National Realty) (2,200; 
65-80)—“The Blob” (Par) and 
“Married A Monster from Outer 
Space” (Par). Surprisingly good at 
$6,000 or over. Last week, “Tale of 
Two Cities” (Rank), $5,500. 


‘ONIONHEAD’ HEP 186, 
ST. L00; ‘GENERAL’ 116 


St. Louis, Oct. 21. 
Three new pix are helping to 
make things more cheerful for ex- 
hibs here this session along with 
an okay reissue combo. “Defiant 





Ones” looks g at Orpheum 
while oldie pair, “Streetcar Named 
Desire” and “ e Faces of Eve” 
at the uis looms nice. 


St. 

“Onionhead” is rated trim at the 
Fox, “Imitation General” at Loew's 
looks okay. “Windjammer” goes 
into its last lap at the Ambassador 
while “South Pacific” goes along 
—* in 27th week at the Pag- 
ant. 


Estimates for This Week 
Ambassador (Cinerama) (1,400: 
$1.20-$2.40) — “Windjammer” (NT) 
= wk), good $8,000. Last week, 
0. 


Art (Grace) (700; 90- 
“Arsenic and Old Lace” 
and “Inspector General” 


(Continued on page 20) 


Apollo 
$1.25) — 
(WB) 


‘Blob’ Rousing $11,000, 
Buff; ‘Doll’ Dandy 106 


Buffalo, Oct. 21. 

First-run trade is shaping higher 
here this session, with some new 
pix coming through in fine fashion. 
Best bet among new entrants is 
“The Blob,” steut at Paramount. 
“China Doll” looms nice at Lafay- 
ette while “Gigi” still is big in 
second round at the Buffalo. 
“South Pacific” continues sturdy in 
22d round at Century. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1.25) 
—“Gigi’ (M-G) (2d wk). Still big 
at $13,000. Last week, $19,000. 

Center (AB-PT) (3,000; 70-90)— 
“Barbarian and Geisha” (20th) (2d 
wk). Fine $7,000. Last week, 
$12,000. 

Century (UATC) (1,410; $1.50-$3) 
—“‘South Pacific’ (20th) (22d wk). 
Big $7,000. Last week, ditto. 

Lafayette (Basil) (3,000; 70-90)— 
“China Doll” (UA) and “Crime of 
Passion” (UA). Brisk $10,000 or 
close. Last week, “Seminole” (U) 
and “Great Sioux Uprising” (U) 
(reissues) (5 days), $6,500. 

Paramount (AB-PT) (3,000; 70- 
90) — “Blob” (Par) and “Married 
Monster from Outer Space” (Par). 
Stout $11,000 or near. Last week, 
“Tank Battalion” (AI) and “Hell 
Squad” (AI), $10,000. 

Teck (Loew) (1,200; 70-$1.25)— 
“Cat On Hot Tin Roof” (M-G) (8th 
wk). Oke $5,000. Last week, $7,300. 

Cinema (Martina) (450; 70-$1.25) 
—“Case of Dr. Laurent” (Indie) 
(2d wk). Big $3,000. Last week, 


Territory” (Col) (3d wk). Hoping | $3,800 





‘Gigi’ Lofty $10,000 On 
Mpls. M.0.; ‘Geisha’ Oke 
76, 2d, ‘Search’ 106, 34 


Minneapolis, Oct. 21. 

With Radio City’s demise last 
Wednesday (15), there currently 
are 4,100 fewer seats and one 
showhouse less. However, it re- 
mains to be seen how other -re- 
maining cinemas will be affected. 
Reduction of the number of houses 
finds only one new major standout, 
“Gigi,” and it was downtown be- 
fore for four weeks as a hard- 
ticket attraction, but in that faney 
at pop scale at Orpheum after 
moderate four weeks at $2.25 top. 

It’s the 34th and 17th weeks, re- 
spectively, for the hard-ticket 
“Search for Paradise” and “South 
Pacific” which continue to hold 
stoutly. Fourth week for “The De- 
fiant Ones” looks okay. Third for 
“Big Country” looks socko. “Bar- 
barian and Geisha” is okay in first 
holdover round. 

Estimates for This Week 

Academy (Mann) (947; $1.50- 
$2.65)—“South Pacific” (20th) (17th 
wk). Holding up remarkably well 
at stout $8,400. Last week, $8,500. 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Search for Para- 
dise” (Cinerama) (34th wk). Final 
stanzas for this one. Healthy 
$10,000. Last week, $10,500. 

Gopher (Berger) (1,000; 85-90)— 
| “Andy Hardy Comes Home” (M-G) 
; and “Dunkirk” (M-G). Slender $3,- 
| 000. Last week, “Goddess” (Cod, 
$3,500. 
| Lyrie (Par) (1.000; 90-$1.25) — 
“Barbarian and Geisha” (20th) (2d 


| (Continued on page 20) 








Philadelphia, Oct. 21. 
Holdovers are cutting into the 
first-run over-all take this stanza. 
Failure of most of these to sustain 


their original punch is hurting 
most. Best new comer is “House- 
boat,” rated smash at Acadia. 


“The Blob” is not getting far open- 
ing stanza at the Goldman. 
mainder of city is h.o. or extended- 
run. 

Top holdover is “Cat on Hot Tin 
Roof,” boffo in third session at 
|Stanley. Also sturdy is “Defiant 
|Ones,” playing fourth round at 
|Stanton. “Man of West” is rated 
|hefty in second frame at the Vik- 
ing. “Damn Yankees” looms good 
|in third Randolph week. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 

| “Houseboat” (Par). 
“Dunkirk” (M-G) (2d 
| Wk), $4,500. 


Boyd (SW) (1,430; $1.20-$2.40)— 
| “Gigi” (M-G) (17th wk). Big $13,- 
| 000 for final week. Last week, 
| $12,000. 
| Fox (National) (2,250; 65-$1.49)— 
| “Barbarian and Geisha” (20th) (2d 
| wk). Tame $8,500. Last week, 
$14,000. 

Goldman (Goldman) (2,250; 65- 





Re- | 


= H.0.s Clip Philly; ‘Houseboat’ Secko 
$15,000, ‘Cat’ Hot 196, Defiant’ 106 


| $1.49)—“Blob” (Par) and 
ried Monster from Outer Space” 
(Par). Flat $8500. Last week, 
|“‘White Wilderness” (BV) (2d wk), 
| $6,000. 

| Midtown 
$2 
| Wk). 
same 
| Randolph (Goldman) (1,250: 65- 
$1.80)—“Damn Yankees” (WB) (3d 
wk). Good $8,000. Last week, 
$10,000. 

| Stanley (SW) (2,900; 99-$1.80)— 
|“Cat on Hot Tin Roof” (M-G) (3d 


(Goldman) (1,000; $2- 
.75)—“South Pacific” (20th) (30th 
Steady $8,500. Last week, 


wk). Boff $19,000. Last week 
| $26,000. ‘amg 

Stanton (SW) (1,483: 99-$1.80)— 
“Defiant Ones” (UA) (4th wk). 


Sturdy $10,000. Last week, $14,- 


Smash $15,000. | 000 


Trans-Lux (T-L) (500; 99-$1.80)— 
| “Reluctant Debutante” (M-G) (4th 
; wk). Trim $6,200. Last week, 
| $7,500. 


| Wiking (Sley) (1,000; 75-$1.49)~— 

| “Man of West” (UA) (2d wk). Hefty 
$8,000. Last week, $10,000. 

| Werld (Pathe) (604; 95-$1.80)— 

|““Night Heaven Fell” (Kings) (8th 

| wk). Okay $2,700. Last week, 

| $3,000. 





Uneven Weather Hobbles Hub: Blob’ 


OK $1300, Yankees 


Loud 126, 3d 





Key City Grosses 


Estimated Total Gross 

This Week $2,335,202 
(Based on 23 cities.and 248 

theatres, chiefiy 7rst runs, in- 

cluding N. Y.) 





Last Year $2,287,600 
(Based on 22 cities and 254 
theatres.) 











‘Onionhead Brisk 


$15,000 in Frisco 


San Francisco, Oct. 21. 
First-runs shape okay here this 
session. “Onionhead” is rated ex- 
cellent at Paramount while “Bar- 
barian and Geisha” still is solid 
in second frame at the Fox. “Cat 


Boston,gOct. 21. 
Wave of hot weather following 
freezing speli is making for spotty 
takes again this frame. Little new 
product~to lure patrons, either. 
“Blob” at Paramount and Fenway 
combo is barely okay. “Tides of 
Passion” is hot at tiny Capri. 
Holdovers are falling, but are 
stronger than present crop of new 
films. “White Wilderness” is good 
in second at Beacon Hill. “Damn 
Yankees” is nifty in third round at 
Met. “Defiiant Ones” is sharp in 
fourth at the Memorial. “Cat on 
Hot Tin Roof” still amazes at State 
in ninth week. “Gigi” is holding 
nicely in eighth at the Gary. 
“Windjammer” is sailing at the 
Boston in the ninth. “Last Hurrah” 
gets world preem tomorrow night 
at Orpheum. 
Estimates for This Week 
Aster (B&Q) (1,371; 75-$1.25)— 
“High Society” and “Brigadoon” 
(reissues). Mild $5,000. Last week, 
“Tale Of Two Cities” (Rank), ditto. 
Beacon Hill (Sack) (678; 90-$1.50) 
—‘“White Wilderness” (BV) (2d 
wk), Good $5,000. Last week, 


on Hot Tin Roof” looks dandy in $7,000 


eighth week at Warfield. “Defiant 
Ones” continues fancy in second 
United Artists week. “Gigi” looks 
socko in 15th stanza at Stagedoor. 
“South Pacific” shapes fine in 16th 
round at the Alexandria. 
Estimates for This Week 
Golden Gate (RKO) (2,859; $1.25) 
—“Wolf Larsen” (AA) and “Legion 
of Doomed” ‘AA). Thin $7,000. 
Last week, “Party Crashers” (Par) 


and “As Young As We Are” (Par), | $8.000 
$7,000 


Fox (FWC) (4.651; $1.25-$1.50)— 
“Barbarian and Geisha” (20th) and 
“Villa” (20th) (2d wk). Nice $11,000 
or close. Last week, $15,000. 

Warfield (Loew) (2,656; 90-$1.25) 
—“Cat On Hot Tin Roof” (M-G) 
(8th wk). Dandy $8,000 in 8 days. 
Last week, $8,500. 

Paramount (Par) (2,646; 90-$1.25) 
—“Onionhead” (WB) and “Hong 
Kong Affair” (AA). Excellent $15,- 
000. Last week, “Attack Puppet 
People” (AI) and “War Colossal 
Beast” (AI), $9,000 in 6 days. 

St. Francis (Par) (1,400; $1.25- 
$1.50) — “Liane, Jungle Goddess” 
(DCA) and “Flesh Is Weak” (DCA). 
Fair $10,000. Last week, “Tale Of 
Two Cities” (Rank), $9,000. 

Orpheum (SW-Cinerama) (1,456; 
$1.75-$2.65) — “Search For Para- 

(Continued on page 20) 


Hotel Strike Sloughing 
Pitt Albeit ‘Country’ 
Lively $16,000 for 2d 


Pittsburgh, Oct. 21. 

Concentration on football over 
weekend and the hotel! strike are 
robably hurting, but can’t be 
Cicesed entirely for sharp down- 
grade in business. Only “Big Coun- 
try” at Penn is doing much. Else- 
where in downtown, “Missouri 
Traveler” at Harris, “Onionhead” 
at Stanley and holdover of “Bar- 
barian and Geisha” are sinking. 
“Windjammer” at the Warner 
shows no signs of building in sixth 
session. Third stanza for “Streetcar 
Named Desire” at Squirrel Hill 
still is okay. 

Estimates for This Week 
Fulten (Shea) (1,700; 80-$1.25)— 





| “Barbarian and Geisha” (20th) (2d 


wk). Never got off ground but will 
get okay $4,000 this week. Last 


| week, $6,000. 


“I Mar- | 





Guild (Green) (500; 99-$1.25)— 
“Constant Husband” (Indie) (3d 
wk). Going out to barely $1,600, if 
that. Last week, $1,800. 

Harris (Harris) (2,165; 80-$1.25) 

“Missouri Traveler’ (BV). 


Shapes miserable $2,500 or near. 
Red” | 


Last week. “Decks Ran 


(M-G), $4,000. 


Penn (UA) (3,300; 99-$1.50) — | Z 
“Big Country” (UA) (2d wk). Much | despite a plethora of longruns and 
| better than anvthing here in some | holdovers. 


time. Smash $16,000 and may hold 
again. Last week, $22,000, but be- 
low estimate. 

Squirrel Hill (SW) (900; 99-$1.25) 
—"‘Streetcar Named Desire” (20th) 
(reissue) (3d wk). Sliding under 
okay $2,000 on wind-up. Last week, 
$3,000 


Stanley (SW) (3,800; 80-$1.25)— 
“Onionhead” (WB). An also-ran for 
sure, with thin $7,000. Last week, 
“La Parisienne” (UA), ditto. 

Warrer (SW) (1,500; $1.20-$2.40) 
—‘Windjammer” (NT) (6th wk). 
Standing still and management is 
ee it in another three weeks. 

ither “Old Man and Sea” (WB) or 
reissue of Cinerama’s “Seven Won- 
ders of World,” which has a lot of 
Papal footage, follows it. Heading 
for another fair $7,000. Last week, 
same, 


Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) —“‘Windjammer” (NT) 
(9th wk). Eighth week was fancy 
$2,000. Last week, $24,000. 

Capri (Sack) (1,150; 90-$1.50)— 
“Tides Of Passion” (Indie). Hot 
$9,000. Last week, “Time Of De- 
sire” (Janus) (3d wk), $5,000. 

Exeter (Indie) (1,300; 75-$1.25)— 
“Me And Colonel” (Col) (5th wk). 
Fourth week oke $7,000. Last week, 


Fenway (NET) (1.376; 60-$1.10)— 
“Blob” (Par) and “] Married Mon- 
ster From Outer Space” (Par). 
Okay $4.000. Last week. “Decks 
Ran Red” (M-G) and “Young As 
We Are” (Par), $2,000. 

Gary (Sack) (1,340; $1.25-$3)— 
“Gigi” (M-G) (8th wk). Holding at 
bangup $14,000. Last week, $15,000. 

Kenmore (Indie) (700; 75-$1.25) 
—‘“Blue Murder ot St. Trinian’s” 
(Cont) (2d wk). Oke $5,000. Last 
week, $7,000. 

Memorial (RKO) (3,000; 60-$1.10) 
—‘Defiant Ones” (UA) and “Fort 
Massacre” (UA) (4th wk). Hot 
$8,000. Last week, $12,000. 

Metropolitan (NET) (4,357; 70- 
$1.10)\—“Damn Yankees” (WB) and 
“Party Crashers” (Par) (3d wk). 
Nifty $12,000. Liast week, $14,500. 

Mayflower (ATC) (683; 75-$1.25) 
—“Don't Go Near Water” (M-Co) 
and “Les Girls” (M-Co) (2d runs). 
Fast $5,000. Last week, “ - 
creet” (WB) and “Golden Age of 
Comedy” (DCA). $3,500. 

Paramount (NET) (2,357; 70- 
$1.10)\—“Blob” (Par) and “Married 
Monster From Outer Space” (Par). 
Fair $9.000. Last week, “Decks Ran 
Red” ‘(M-G) and “Young As We 
Are” (Par), $6.000. 

Pilgrim (ATC) (1.000; 60-$1.10)— 
“Gun Runners” (UA) and “Terror 
in Texas Town” (UA) (2d wk). So- 
so $4,000. Last week, same. 

Saxon (Sack) (1.000: $1.50-$3.50) 
—“South Pacific” (20th) (28th wk). 
Stable $10,000. Last week, $12.000. 

Trans-Lux (T-L) (730; 75-$1.25) 
—“Three Coins in Fountain” (20th) 
and “Love Many _ Splendored 
Thing” (20th) (reissues). Offish 
| $2,500. Last week, “Island in Sun” 
| (20th) and “Violent Saturday” 
ay $2,500. 
rpheum (Loew) (2,900: 90- 
| $1.50\—“Man of West” (UA) and 
|“Hong Kong Confidential” (AA) 
| (2d _ wk-final). Okay $9,000. Last 
| week, $14,500,'“Last Hurrah” (Col) 
| world preems tomorrow (22). 

. tate (Loew) (3.600: 75-$1.25)— 
| “Cat On Hot Tin Roof” (M-G) (9th 
wk). Still amazing with $9,000 
| again. Last week, $9,500. 


| 
} 


“GG? GRAND $15,000, 
CLEVE; ‘BLOB’ FAT 106 


Cleveland, Oct. 21. 
Biz continues very strong here 








} “The Blob” looms 
| pleasing at Stiliman while “Gigi,” 
back on pop-seale run at the State, 
| is fancy opening stanza. “Barbar- 
| ian and Geisha” is fine in second 
| Allen session. “Defiant Ones” 
| shapes potent in third round at 
| Hipp. 
Estimates for This Week 

Z Alien (S-W) (3,800; 75-$1.25)— 
Barbarian and Geisha” (20th) (2d 


wk). Nice $10,000. Last week, 
$14,500. 
Continental Art (Art Theatre 


Guild) (850; $1.25)—“Sheep Has 
Five Legs” (Indie) (and “Big Day” 
(Indie) (reissues). Slow $1,400. 
Last week, “Three Men in Boat” 
(Indie), $2,000. 

Heights Art (Art Theatre Guild) 
(925; $1.25)—“Law and Disorder” 


(Continued on page 20) 
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DETROIT TRADE STILL ROLLING 





Chi Bangup; ‘Geisha’ Smash $23,000, 
~ ‘Decks’ Smooth 19, ‘Tales’ Oke 86, 


West’ Good 156, ‘Cat’ Wow 266, 8 





Chicago, Oct. 21. + 


Although a few deluxers con- 
tinue spotty, the Loop. generally 
has a nice tone this round, as a 
result of beaucoup new product 
and strong holdovers. Big opener 
is “Barbarian and Geisha,” headed 
for a smash $23,000 at United Art- 
ists. “Decks Ran Red” initialer at 
the Woods looks nice $19,000, 
“Tale of Two Cities” looks for an 
okay $8,000 at the Loop. 

“Senechal the Magnificent” bows 
at the Surf with a fairish $3,300. 
New Monroe combo of “The Vio- 
lators” and “Saga of Hemp Brown” 
is rated okay. Garrick’s “High 
School Hellcats” and “Hot Rod 
Gang” shapes brisk $10,500. 

“Cat on Hot Tin Roof” still paces 
the holdovers, expecting a torrid 
eighth frame at the Chicago. “Man 
of West” is roping a fancy second 
session at the State-Lake. “Bad- 
landers” looms fair in six-day sec- 
ond stanza. “Time of Desire” is| 
rated fancy in second Capri week. 
“The Hunters” shapes good in 
third Roosevelt round. “Me and 
Colonel” is socko in fourth at) 
Esquire. 

Of the hard-ticket pix, “South | 
Seas Adventure” is hefty in fourth 
Palace week, while “Gigi” is steady 
in 15th term at Harris. “South 
Pacific” is solid im 30th week at 
McVickers. “Around World in 80 
Days” which lopped off two mati- 
nees, continues great in 81st round 
at Todd’s Cinestage. 

Estimates for This Week 

Capri (Dowd) (585; $1.25-$1.50)— 
“Time of Desire” 4Janus) (2d wk). 
Fine $4,800. Last week, $7,000. 

Carnegie (Telem’t) (485; $1.25)— 
“Panic in Parlor” (DCA) and “Plea 
for Passion” (DCA). Mild $2,800. 
Last week, sub-runs. 

Chicago (B&K) 3,900; 90-$1.80)— 
“Cat on Hot Tin Roof” (M-G). (8th 
wk). Great $26,000. Last week, 
$27,000 


Esquire (H&E Balaban) (1.350; 
$1.50) — “Me and Colonel” (Col) 
(4th wk). Sock $13,500. Last week, 
$18,000. 

Garrick (B&K) (850; 90-$1.25)— 
“Hot Rod Gang” (AI) and “High 
School Hellcats” (AI). Hep $10,500. 
Last week, “It! Terror Beyond 
Space” (UA) and “Curse Faceless 
Man” (UA), $8,300. 

Harris (Todd) (984; $1.25-$3)— 
“Gigi” (M-G) (15th wk). Sturdy 
$15,500. Last week, $15,700. 

Loop (Telem’t) (606; 90-$1.50)— 
“Tale of Two Cities” (Rank). Okay 
$8,000.. Last week. “White Wilder- 
ness” (BV) (5th wk), $7,800. 

MeVickers (JL&S) (1,580; $1.25- 


‘Pacific’ Lush $6,000, 

Port.; ‘Gigi’ Hotsy 5G 

Portland, Ore., Oct. 21. 
Town is bogged down with hold- 
overs and the newcomers, includ- 
ing a brace of reissues are not get- 
ting far. 
good in 21st frame at the Aap | 

while “Gigi” shapes strong in nint 
round-at the Guild. “Big Country” 
is just okay in third inning at the 


Paramount. “Mister Roberts” and 
“High and M combo, out of 
reissue, is ra e at Orpheum. 


Estimates for This Week 

Broadway (Parker) (890; $1.50- 
$2.50)—“South Pacific” (20th) (21st 
wk). Steady $6,000. Last week, 
$6,200. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘“Barbarian and Geisha” (20th) 
and “Ghost Diver” (20th) (2d wk). 
So-so $6,000. Last week, $6,600. 

Guild (Indie) (400; $1.25-$3)— 
“Gigi” (M-G) (9th wk). Hep $5,900 
or over. Last week, $6,000. 

Liberty (Hamrick) (1,865; $1- 
$1.50)—“Raw Wind of Eden” (U) 
and “Ride Crooked Mile” (U). Siow 
$4,500. Last week, “Man of West” 
(UA) and “Hong Kong Confiden- 
tial” (UA), $5,300. 


Orpheum (Evergreen) (1,600; $1- | 


$1.50) —“Mister Roberts” (WB) and 
“High and Mighty” (WB) (reissues). 
Fine $6,500. Last week, “Streetcar 
Named Desire” (20th) and “Seven- 
Year Itch” (20th) (reissues), $5,900. 
Paramount (Port-Par) (3,400; $1- 
$1.50)—“Big Country” (UA) and 
“Ridge of Fury” (UA) (3d wk). 
Okay $6,000. Last week, $6,800. 


Country’ Boff $6,_ 





Omaha; ‘Gigi 3146 


Omaha, Oct. 21. 

Biz is okay to mild at downtewn 
first-runs this stanza, with “Big 
Country” the ringleader, being 
rated great at the Omaha. “Onion- 
head” is fairish at Orpheum while 
“Dunkirk” shapes slow at Brandeis. 
“Gigi” is okay in its third session 
at the State. 

Estimates for This Week 

Brandeis (Cooper) (1,100; 90)— 
“Dunkirk” (M-G). Soft $2,900. 
Last week, “Badlanders” (M-G), 


$3.30)—“South Pacific” (20th) (30th | $3,000 


(Continued on page 20) 


‘Country’ Big Noise In 
L’ ville, $8,000; ‘Colonel’ 
Lean 5G, ‘Wilderness’ 96 


ae _ Louisville, Oct. 21. 

“Big Country” is making the big 
noise here currently at the small- 
seater Kentucky. “White Wilder- 
ness” at Rialto also is doing fairly 
well. “Me and Colonel” at United 
Artists is slow. “Neyer Love A 
Stranger” and “Quantrille’s Raid- 
ers” at the Mary Anderson is only 
fair. Shipstad's & Johnson Ice Fol- 
lies closed five-day run at the 
State Fair, playing tyo matinees. 

Estimates for This Week 





Brown (Fourth Ave.) (1,200; 
$1.25-$2)—“South Pacific” (20th) 
(24th wk). Perking as long record- 


breaking run nears close. Likely 
$5,000 after same in 23d week. 

Kentucky (Switow) (900; 60-90)— 
“Big Country” (UA). Swell $8,000 
in view. Last week, “Law Jake 
Wade” (M-G) and “Tarzan’s Fight 
For Life” (M-G), $6,000. 

Mary Anderson (People’s) (1,000; 
60-90)—“‘Never Love A Stranger” 
(AA) and “Quantrille’s Raiders” 
(AA). _ Fair $4,500. Last week, 
“Damn Yankees” (WB) (2d wk), 
$5,500. 

Rialto (Fourth Ave.) (3,000; 60-85) 
—‘‘White Wilderness” (BV). ‘Like- 
ly good $9,000. Last week, “Bar- 
barian and Geisha” (20th), $8,000. 

United Artists (UA) (3,000; 60-90) 
—‘“Me and Colonel” (Col). Light 
$5,000. Last week, “Man of West” 





(UA), same. 


Omaha (Tristates) (2,066; 90- 
$1.25)—“Big Country” (UA). Great 


$9,000 or over. Last week, “Harry 
Black Tiger’ (20th) and “Sierra 
Baron” (20th), $4,500 at 75c-90c 


scale. 

Orpheum (Tristates) (2,980; 75- 
90)\—“‘Onionhead” (WB). Fairish 
$8,000. Last week, “Barbarian and 
Geisha” (20th), $7,500 at $1.25 top. 

State (Cooper) (850; 90)—“Gigi” 
(M-G) (3d wk). Oke $3,500. Last 
week, $4,500. 


Indpls OK; ‘Onionhead’ 
Sock $12,000, ‘Pacific’ 96 


Indianapolis, Oct. 21. 

Biz is moderate at most first-runs 
here this stanza, continuing fine 
autumn weather helping outdoor 
activities. But “Onionhead” is do- 
ing well with a smash take at 
Keith’s to lead the city. “Gigi” is 
fair in third and last week at 
Loew's. “South Pacific’ looks 
sturdy in 26th round at the Lyric. 

Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800; 75- 
90)—‘“‘Mississippi Gambler” (U) and 
“Up Front” (U) (reissues). Oke 
$7,000. Last week, “Barbarian 
and Geisha” (20th), $9,000. 

Keith’s (C-D) (1,300; 75-90)— 
“Onionhead” (WB). Great $12,000. 
Last week, “Damn Yankees” (WB) 
(3d wk), $5,000. 

Loew’s (Loew) (2,427; 90-$1.25)— 
“Gigi” (M-G) (3d wk). Fair $5,000. 
Last week, $6,000. 

(C-D) (850; $1.25-$2.20)— 
“South Pacific” (20th) (26th wk). 
Sturdy $9,000. Last week, $8,500. 





“South Pacific” still is 


COLONEL,’ “GIGI, 
‘DEFIANT’ AGES 


Detroit, Oct. 21. 

Downtowners still are rolling 
along at a good clip currently. 
“Onionhead” looks good at the 
Michigan. “Me and the Colonel” 
shapes great at the Madison. How- 
ever, holdovers and longruns are 
doing the best biz. “Defiant Ones” 
is having a tremendous second 
week at the Palms. “Gigi” shapes 
whopping in first week at Trans- 
Lux Krim after moving from the 
Adams where it enjoyed terrific 
biz in a long run. 
“South Seas Adventure” is wham 
|in third week at the Music Hall. 
“South Pacific’ continues to do 
swell biz in 28th week at the United 
Artists. “Cat On A Hot Tin Roof” 
stays hotsy in eighth week at the 
Adams. 

Estimates for This Week 


| Fox (Fox-Detroit) (5,100; $1.25- 
| $1.50) —“Barbarian 
|(20th) and “Flaming Frontier” 
(20th) (2d wk). Okay $14,000. Last 
week, 19,000. - 

| Michigan (United Detroit) (4,000; 
$1.25-$1.50) —“Onionhead” (WB) 
| and .“She Played With Fire” (Col). 
Good $16,000. Last week, “Bad- 








and Geisha” | 


‘Senechal’ $6,700, 


NY. Offish But Roots’ Lofty $23,000: 


Sea’ Lusty $26,400, 


Country’ Big 266, ‘Cat’ $130,000, sth 





‘Defiant’ Mighty 14G, 
Seattle; ‘Gigi’ 8'14G, 2d 
Seattle, Oct. 21. 
Some new, strong product is giv- 
ing biz here currently, a much 
|needed lift. “Defiant Ones” is 
rated terrific at Coliseum. “Bar- 
| barian and Geisha” at Fifth Avenue 
| is okay on second while “White 
| Wilderness” shapes good in third 
jround. “Gigi” is rated big in sec- 
ond week at Music Box. 
Estimates for This Week 
Blue Mouse (Hamrick) (800; 
| $1.50-$2.50)—*“South Pacific” (20th) 
|(21st wk). Fancy $6,500. Last 
week, $7,000. 
| Coliseum (Fox-Evergreen) (1,870; 





| 90-$1.50) — “Defiant Ones” (UA) 
jana “Terror in Texas Town” (UA). | 
| Huge $14,000. Last week, “Blob” | 
|(Par) and “Monster Out of Space” 
| (Par), $9,200. 


Fifth Avenue (Fox-Evergreen) 


| landers” (M-G) and “Andy Hardy | (2.500; 90-$1.50)—“Barbarian and 


Comes Home” (M-G), $10,000. 

| Palms (UD) (2,961; $1.25-$1.50) 
| —"“Defiant Ones” (UA) and “Hong 
| Kong Confidential” (UA) (2d wk). 
Terrific $25,000. Last week, $35,- 


| 


/ $15,000. Last week, “La Paris- 
|ienne” (UA) and “Lost Lagoon” 
| (Col) (3d wk), $9,000. 
Broadway-Capitol (UD) (3.500; 
90-$1.25)—“‘Liane Jungle Goddess” 
(DCA) and “Mile. Striptease” 
(DCA). Oke $12,000. Last week, 
“Queen Outer Space” (AA) and 
“Legion of Doomed” (AA), ditto. 
United Artists (UA) (1,667; $1.25. 
$3)—“South Pacific” (20th) (28th 
— Swell $11,500. Last week, $11,- 


Adams (Balaban) (1,700; $1.25- 
$1.50\—“Cat On Hot ‘Tin Roof” 
| (M-G) (8th wk). Good $8,000. Last 
| week, $9,000. 
| Music Hall (SW-Cinerama) (1,- 
| 205; $1.25-$2.65)—“‘South Seas Ad- 
venture” (Cinerama) (3d wki. 
Socko $23,500. Last week, $23,100. 

Trans-Lux Krim (Trans-Lux) (1,- 
000. 90-$1.65)—“Gigi” (M-G). Wow 
$15,000. Last week, “Case of Dr. 
Laurent” (TL) (5th wk), $4,000. 


K.C. OKAY; ‘LAURENT’ 
FAT 836, ‘CAT’ 56, 8TH 


Kansas City, Oct. 21. 

Fine fall weather and annual 
American Royal Live Stock and 
Horse Show 4nd attendant activi- 
ties with a flock of out-of-towners 
are some help to biz which is on 
firm side this session. Among the 
new films, “Case of Dr. Laurent” 
at the Uptown, is fine, and may 
hold. Banning this film by Kansas 
censor board caused a scrambling 
of Fox Midwest situations, elim- 
inating the usual first-runs. 
“Onionhead” at Paramount is just 
okay. “Fearmakers” in four Dick- 
inson houses looks fair. Big news 
continues to be holdovers, “Cat on 
a Hot Tin Roof” being unable to 
get away from Roxy as planned and 
had to be held over. “Gigi” is pro- 
viding a strong second week at 
Midland. 

Estimates for This Week 

Brookside, Granada (Fox Mid- 
west) (900; 1,217; '75-90)—“Mar- 
celino” (Indie) and “Rome, Eternal 
City” (Indie). Second wéek at 
Brookside, first week at Granada 
which is out of usual three-house 
first-run combo. Looks fair $2,500. 
Last week, Brookside was $3.500. 

Glen, Dickinson, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 


(Continued on page 20) 











Estimates Are Net 


Film, gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however. as indicated, 
aaa the U. S. amusement 
ax. 





’ > aa 
Madison (UD) (1,900: $1.25-$1.50) /$8,500. Last week, $9,400. 
| —‘Me and Colonel” (Col) and “It’s | 


Great to Be Young” (Indie). Great | $1.50)—“White Wilderness” 
‘and “Once Upon Horse” (U) (3d 


Geisha” (20th) and “Desert Hell” 
(20th) (2d wk). Oke $6,500. Last 


| week, $10,800. 
| Music Hall (Hamrick) (850; $1.25- 
Big | 


$2.80\—“Gigi” (M-G) (2d wk). 


Music Hall (Hamrick) (2,200; 90- 
(BV) 


wk). Last week, 
$ 


Good $6,000. 
Orpheum (Hamrick) (2,700; 90- 


$1.50\—“Man of West” (UA) and 
“Hongkong Confidential” (UA) 
(2d wk). Slow $3,500 in 3 days 


Last week, $8,300. 

Paramount (Fox - Evergreen) 
(3,107; 90-$1.50) — “Dr. Laurent” 
(T-L) (2d wk). Down to $3,000. 
Last week, $5,800. 


Defiant’ Big 116, 
Balto; ‘Cat’ 76, 8 


Baltimore, Oct. 21. 

Warmer weather is helping raise 
the take her® this week but not 
enough to excite exhibs. New prod- 
uct isn’t making much of an im- 
pression. “Defiant Ones” opened 
slowly but will be sock at the 
Town. “Onionhead” shapes brisk 
at Mayfair. “La Parisienne” looks 
lofty at Mayfair. Of the holdovers, 
“Reluctant Debutante” in third at 
the Little and “Cat on a Hot Tin 
Roof” in eighth at the Stanley are 
best. “Barbarian and Geisha” is 
sluggish in second at the Hipp. 

Estimates for This Wee 

Century (R-F) (3,100; 50-$1.25)— 
“Onionhead” (WB). Brisk $13.000. 
Last week, “Damn Yankees” (WB) 
(3d_wk),, $6,000. 

Cinema (Schwaber) (460; 50- 
$1.25\—“‘Naked Eye” (Indie) and 
“This is Russia” (U). Fair $2,500. 
Last week, “Four Bags Full” (TL), 





$2,500. 
Film Centre (R-F) (890; $1.50- 
$2.50)—-“Gigi” (M-G) (15th wk). 


Nice $4,000 after $3,506 in 14th 
week. 

Five West (Schwaber) (460; 50- 
$1.25) — “Capt. From Koepnick” 
(DCA) (2d wk). ~Dull $1,500 after 
$2,000 last week. 

Hippodrome (R-F) (2,300; 50- 
$1.25) — “Barbarian and Geisha” 
(20th) (2d wk). Light $5,000 after 
$8.000 opener. 

Little (R-F) (300; 50-$1.25)—“Re- 
luctant Debutante” (M-G) (3d wk). 
Fast $4,000 after $3,500 in second. 

Mayfair (R-F) (900; 50-$1.25)— 
“La Parisienne” (UA). Sock $9.000. 
Last week, “Kings Go Forth” (UA) 
(5th wk), $4,500. 

New (R-F) (1,600; $1.50-$2.50)— 
“South Pacific” (20th) (29th wk). 
Fair $5,500 after $5,000 last week. 

Playhouse (Schwaber) (460; 50- 
$1.25)—“Me and Colonel” (Col) (2d 
= Fine $6,000 after $6,200 in 


t. 
Stanley (R-F) (3,200; $1.50-$1.80) 
—“Cat on Hot Tin Roof” (M-G) 


(8th wk). Oke $7,000 efter $6,500 
last week. - 
Town (R-F) (1,125; 50-$1.25)— 


“Defiant Ones” (UA). Boff $11,000 





or over. Last week, “Blob” (Par), 
$3,000. 


+ Absence of many new pictures 


plus competition including new tv 
| fall show preems and heightened 
| concentration on the fall state elec- 
| tions are being blamed currently 
| for the spotty business at Broad- 
way deluxers. Weather conditions 
| favored an upbeat at the wickets 
but this was only in evidence Sat- 
| urday night at the bigger first-runs. 
| Lone major newcomer is “Roots 
| of Heaven,” which hit a lofty $23,- 
| 000 in the first six days at the Pal- 

ace. “Senechal, the Magnificent” 

looks best of arty house entrants 
with a smash $6,700 opening week 
t at the 55th Street Playhouse. “Sev- 
| enth Seal” did a fine $7,800 in ini- 
tial session at the Paris, but wasn't 
| as strong as expected in the light 
of critical raves. 

Second-weekers are topped by 
“Old Man and Sea,” which wound 
the initial holdover week at the 
Criterion with a fancy $26,400. The 
| moveover run of “South Pacific” 
at the Rivoli is landing a torrid 
| $29,000 in second stanza. “Decks 
}Ran Red” is heading for a slow 
| $10,000 at the State in second. 
| Still money champ is “Cat on 
Hot Tin Roof’ with stageshow, 
with a fine $130,000 likely in cur- 
rent (5th) round at the Music Hall. 
| It stays on. “Damn Yankees” plus 
stageshow is heading for a good 
$49,000 in fourth (final) week at the 
Roxy, where “Last Hurrah” moves 
| in tomorrow (Thurs.). 
| “Barbarian and Geisha” looks to 
| hit a good $30,000 in third week 
| at the Paramount. “Big Country” 
| likely will land a great $26,000 in 
| current (3d) stanza at the Astor. 
|“Onionhead” is down to a lean 
$11,000 in third at the Capitol 
where “Torpedo Run” opens Fri- 
day (24). 

“Defiant Ones” held with smash 
$20,500 in fourth week at the Vic- 
toria. “Streetcar Named Desire” 
looks to do a big $16,000 or over 
in second frame at the Mayfair. 
| “South Seas Adventure” pushed 
| to a sock $34,900 in 13th session at 
| the Warner where it now is in the 
/ 14th week. “Gigi” climbed to a 
| capacity $22,400 in 22d round at 
the Royale, now being in its 23d 
| week, “Night Heaven Fell” opened 
“dav-date at Odeon and Fine Arts 
yesterday (Tues.). 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-§2)— 
“Big Country” (UA) (3d wk). This 
session ending today (Wed.) is 
heading for smash $26.000 or near. 
Second was $28,000. Holding. 

Little Carnegie (‘L. Carnegie) 
(550; $1.25-$1.80) — “Matchmaker” 
(Par) (11th wk). The 10th week 
ended yesterday (Tues.) looks to 
hold at sturdy $4,800. The ninth 
round was $5.100. 

Baronet (Reade) (430; $1.25- 
$1.70\—“Of Life and Love” (DCA) 
(3d wk). First holdover round end- 
ed Sunday (19) was okay $5,000. 
Initial week, $6,100. “My Uncle, 
| Mr. Hulot” (Indie) opens Nov. 3. 

Capitol (Loew) (4.820; $1-$2.50) 

— “Onionhead” (WB) (4th-final 
wk). Third week ended yesterday 
(Tues.) was slight $11,000 or close. 
Second was $14,500. Stays only two 
days of fourth round to open “Tor- 
pedo Run” (M-G) Friday (24). 
: (Moss) (1,671; $1.80- 
$2.50)\—“Old Man and Sea” (WB) 
| (3d wk). Second stanza ended Sun- 
| day (19) hit fancy $26.500 for 14 
shows. First week, $32,000 in same 
number of performances. 

Fine Arts (Davis) (468; 90-$1.80) 
— “Night Heaven Fell” (Kings). 
|Opened yesterday (Tues.). Last 
| week, “Me and Colonel” (Col) (8th- 
| 6 days), $7,500. Seventh full week, 
| $9,700. 
| 55th St. Plavhouse (Moss) (300; 
| $1.25-$1.80)—“Senechal, the Mag- 
| nificent” (DCA) (2d wk). Initial 
; session ended Sunday (19) was 
| smash $6,700. 
| Guild (Guild) (450; $1-$1.75)— 
“Hot Spell” (Par) (5th wk). This 
session winding up today (Wed.? 
| looks okay $3,100 after $4,800 last 
week. Stays on, with “My Uncle, 
Mr. Hulot” (Indie) due in Nov. 3. 

Mayfair (Indie) (1,736; 79-$1.80) 
—‘“Streetcar Named Desire” (20th) 
(reissue) (2d wk). Current week 
winding up today (Wed.) is heading 
for big $16.000. First was $20,000. 

Normer-die (Trans-Lux) (592; 95- 
$1.80)—Currently playing reissues. 

(Continued on page 20) 
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Sor the Screens Greatest Carnival of joy: 


20th salutes REDBOOK for 
its December issue: PAT BOONE 
on cover— 12 pages inside! 


YARERE 
E: NORTH 
LARK 


20. Century-Fox presents 


JERRY WALDS 


PRODYCTION OF 





EOMUND GOULDING 


SCREENPLAY 


WINGTON MILLER wo HAL KANTER 


CINEMAS COPE: 
COLOR by DELUXE 


ey 20th is with it for Thanksgiving! 


Ks Get with 20th! 
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Industry Joins Mexican Fest 





‘The Defiant Ones’ Scores After Earlier Anti- 
Americanism Stands Out 





Hollywood, Oct. 21. 

Hollywood was officially 
by American players at current 
Mexican Film Festival in Mexico 
City, following Assn. of Motion 
Picture Producers about-face. De- 
cision to send thesps was reached 
after Mexican fete authorities and 
Robert Corkery, v.p. in charge ot 
Latin American Affairs for MPEA, 
had communicated with Y. Frank 
Freeman, AMPP board chairman. 

Slated to attend are Martha 
Hyer, Hugh O'Brian, Macdonald 
Carey, Julie Adams and Myrna 
Hansen. Eric Johnston, MPAA 
prexy, also will host American re- 
ception Oct. 26, following his re- 
turn from Russia. 

Local authorities adopted its 
hands-off attitude when it was 
learned that Mexicans had asked 
Hollywood agent Johnny Maschio 
to round up personalities, at same 
time they made their pitch to 
AMPP. | 

Called ‘Diplomatic Triumph’ 

A crowd which had hooted and 


whistled at several American films, |. 


but had applauded the Soviet of- 
fering, reversed its attitude at tne 
film festival in Mexicu City over 


the weekend when it loudly 
cheered the presentation of the 
Stanley Kramer production of 


“The Defiant Ones.” 

Picture, starring Sidney. Poitier 
and Tony Curtis, has an inter-racial 
theme, presenting a story in which 
a colored and a white man escape 
manacled together from a chain 
gang. They eventually become 
friends and sacrifice their freedom 
to help oneanother. 

When entered at Berlin earlief 
this year, the State Dept. objected 
on the grounds that the theme of 
the film~was bad public relations 
for the U. S. 

A New York Times dispatch 
from Mexico City Monday 
called presentation of “The Defiant 


stead of the usual chorus of cat- 
calls and derisive whistles that 
have greeted anything connected 
with the United States in the festi- 
val thus far, the audience rose to 
cheer following the showing of 
‘The Defiant Ones,’”’ reporter Paul 
P. Kennedy wrote. 

“Racial discrimination in the U.S. 
has been used here with increasing 
vigor and 


ously trying to create a widening 
rift between the U.S. and Mexico,” 
the Times story said. It said pub- 
licity about the festival was badly 
organized and a number of journal- 
ists were unable to get tickets ana 
had to buy their own balcony seats 
in the auditorium. 


‘New’ Version of 1937 
‘Illusion’ Scoring Hit 
At Paris Arty House 


Paris, Oct. 21. 

A case of proper merchandising 
of an old film property overcoming 
audience reluctance to pay first- 
run prices for a reissue is amply 
illustrated here by the re-release 
of the so-called “new” version of 
the 1937 French pacifistic pic, “La 
Grande Illusion.” The Jean Renoir- 
directed film has been playing 
capacity at a small arty house (on 
Champs-Elysees) and on a first-run 
basis for over a week now. Pic has 
been regularly released in special- 
ized houses of the nabe areas and 
at the French Film Museum. 

Renoir announced he had com- 
piled the first integral version of 





the pic, which had been shown 
everywhere with certain scenes 
lopped out. He found a negative 


in Munich last year. The film's 
choice as one of the 12 all-time 
greats at the recent Brussels Fest 
of All-Time Greats also helped 
along with regular critiques smart 
publicity and a shrewd play on 
the aspects of this humane, bril- 
liant film. 

Pacifistic pic is primarily a hu- 
man document of men at war and 
transcends this by showing the 
need for liberty and respect which 
can exist on both sides. The stellar 
cast includes the late Eric Von 
Stroheim, Jean Gabin and Pierre 
Fresnay. 


effectiveness over the | 
last month by organizations obvi- | 


. Dublin, Oct. 21. 

One-time VARIETY staffer 
Mike Kaplan’s addiction for 
the paper got him out of 
trouble with Irish ‘telegraph 
officials last week. Kaplan is 
currently in Dublin as unit 
publicist on “Shake- Hands 
With the Devil,” James Cag- 
ney starrer for United Artists 
release. 

Kaplan sent off a lengthy 
cable last week regarding a 
group of set visitors, including 
Mildred Albert of WBZ-TV. 
Irish telegraph officials, un- 
familiar with the initial no- 
menclature of American radio- 
tv stations. quibbled over the 
use of WBZ-TV, insisting it 
must be a code and flatly re- 
fused to pass it. 

That’s when Kaplan’s knowl- 
edge of Vartety paid off. He 
recalled reading in the Oct. 
1 issue that a WBZ-TV news- 
caster had received a 20-year 
service pin from Westinghouse 
and he triumphantly hauled 
the copy down to the telegraph 
office to win approval of his 
| message. 


Commies Cash In 


| 
| 


On AFN Beasts 











Hoechst, Oct. 21. 
The Communists, alert to any 
,chance of taking advantage of a 
| ready-made audience, have come 


!up with a classic idea to take ad- | 


|}vantage of the -thousands of 
listeners tuned in to AFN, the 
American Forces Network head- 


(20) {quartered here. When AFN signs 
| off th 
Ones” a “diplomatic triumph.” In- | 2-™., 


roughout Germany at 1:05 
the Soviets, broadcasting 
from Radio Moscow, sign on at the 
same frequency. 
nouncers 


“news broadcast” following the 
AFN format — but completely 
slanted to the party line—and in- 
|terspersed with late night dreamy 
music of latest popular records. 


The recent “news analysis” con- 
cerned an internaiional peace con- 
ference 
reps of 39 countries, talking of an 
impassioned prayer for peace made 
by a woman invalided by the 
Americans’ atomic bombing of 
Hiroshima. It concluded with a 
plea to cease using atomic weapons 
and withdraw U.S. troops from 
Lebanon and Jordan, 

Only after 15 minutes of this 
propaganda-loaded broadcast, did 
the station (heard with perfect 
clarity in Germany) identify itself 
as Radio Moscow. 

While AFN is primarily designed 
to provide entertainment and in- 
formation for American troops in 
Europe, its secondary function of 
providing unbiased information to 
millions of European listeners is 
often cited as a major public rela- 
tions job for the U.S. done by the 
GI-network. Estimated that it has 
about 30,000,000 European listen- 
ers. And the Russians are now en- 
gaged in an all-out campaign te 
win these listeners to their way of 
thinking. 

An American newspaper pub- 
lished for the military in Europe, 





rently spearheading a campaien 
for AFN to increase its broadcast- 
ing time to a 24-hours of program- 
ming instead of the 19 hours daily 
which it now covers. 

The Far East Network and mili- 
tary stations in Okinawa and 
Korea broadcast the whole day, 
partly to keep the frequency filled 
so that the Reds cannot take over. 
Cost of increasing the AFN pro- 
gram to 24 hours would be slight, 
according to AFN officials, since 
they could fill the added time from 
their extensive record libraries. 
A few more enlisted men and a 
few more German’ employees 
would be required. 

Payoff in public service, of 
keeping the millions of European 
listeners tuned to AFN 





Proves WBZ-TV No Code 


And with an-| 
who are either Amer- | 
icans or Russians who spent years | 
in the U.S. perfeeting their ac- | 


cents, the Soviets come on with a} : - nd 
2. leral secretary of the National Assn. | banned a year ago. However, Uni-| tors saying, more or less, “good 


in Tokyo attended by | 


“The American Weekend,” is cur- | 


Tati Due in N.Y. Oct. 23 


Paris, Oct. 21. 

Jacques Tati is due in N.Y. Thurs- 
day (23). He is going over for per- 
sonal appearances before, as well 
as to be present at the opening 
of his third pic in N.Y., the Cannes 
prizewinning pic, “My Uncle.’ It 
is due to open at the Guild and 
Baronet theatres. Nov. 3. 

Tati claims that the English ver- 
sion he made alongside the French 
would be fine for regular situations 
in America. In the English ver- 
sion, the modern people speak 
American with accents while the 
people in the old quarter speak 
French. 


Assoc. British Revamps 
Elstree Studios to Fit 


Producer Requirements 
* London, Oct. 21. 
A reorganization of existing 
studio space and the addition of 
new facilities is announced by 
Associated British at its Elstree lot. 
|Plans have been completed to 
divide stage 1 into two new stages, 
each with a floor space area of 
| 7,250 square feet. 
| One of the main reasons for the 
division is to help produeers who | 
|nced only a large and a me- 
|dium sized stage; they can now 











| be accommodated without having to 
occupy two full stages. They will 
also be economical for tv produc- | 
tion, tests, rehearsals and process | 
| work. The work is to be put in| 
| hand immediately and is due to| 
be completed next year. 
| New additions at Elstree include | 
the provis‘on of a second re-record- 
ing theatre, a special building to ac- | 
commodate single and triple track 
re-recorders, 12 new cutting rooms 
and a new transfer suite, which 
lcontains a 35m transfer channel 
land 16m magnetic and optical 
transfer equipment. The studio is 
already equipped with four BNC 
| Mitchell cameras while a new RCA 
35m portable magnetic recording 
chennel is being imported from | 
America. 





| 


O'BRIEN VS. FOOTBALL 
ON TELE SAT. NIGHTS 


London, Oct. 14. 


Sir Tom O’Brien, M.P., and gen- 





lof Theatrical and Kine Employees, 
doesn’t want football matches tele- | 
vised on Saturday nights because | 
|of the possible effect this might | 
lhave on the boxoffice. Sir Tom | 
lhas lodged an appeal with the | 
| Football League, in which he said 
j that the economic position of thea- | 
|tres was such that they were “‘fight- | 
ling for their lives.” 


‘s Place, Trafalgar 


Vikings Too Violent? 


Munich, Oct. 21. 


Crying out.against the Americans’ accent on the violent, an edi- 
torial. in The Overseas. Weekly, American newspaper published - 
for the military abroad, bemoans: 

“Is it possible that we Americans have been fed such a diet of 
blood and gore that movie producers believe it takes a real over- 
dose to sell a film? The idea occurred to us while we were view- 
ing ‘The Vikings,’ a movie which had been sold as a ‘historical 
film along the lines of Prince Valiant.’ 

“In a scant two hours, ‘The Vikings’ showed: 


a 


Kirk Douglas gored and blinded by a hawk; 


* “2. A drunken Viking throwing ares at the head of a 


pinioned ‘unfaithful, wife’; 


> 


“3. Tony Curtis cnained to drown in a rising tide at the 


mercy Of man-eating crabs. 
“4. A chieftain leaping to 
wolves; 


his death in a pit of starving 


“5. An angry king chopping off the hand-.of Tony Curtis 


with a sword; 


“6. The king falling in the pit of starving wolves amid 


appropriate growls. 


“We didn’t mind the usual shockers, the dead king’s wife being 
assaulted by the Viking chieftain, the sword in the second lead’s 
beily, or the boulders dropped on warriors in the climactic bat- 
tle. But the overdose left us sorta shook. 

“Time to go back to Grimm’s Fairy Tales and Shakespeare,” the 
editorial concludes. “At least the deaths are clean-cut.” 


54,500 Yanks Visited 
Britain in August 
London, Oct. 21. 

Britain seems to be an increas- 
ingly popular place for American 
tourists. Out of a record total of 
188,000 overseas visitors to -his 
country in August, there were 54,- 
500 Americans. 

This constitutes an increase of 
30% over last year’s total for the 
same period (41,900) reports the 
British Travel and Holidays Assn. 
For the first eight.months of this 
year American tourists totalled 


period in 1957. 





Swedish Censors - 


Ban Horror Films 


Stockholm, Oct. 14. 
Swedish censors have taken a 
definite stand against new horror 
pix. During September, two such 

British films were banned. “ 
venge of Frankenstein” and “Hor- 
ror of Dracula.” Incidentally, the 
British Hammer production, 
“Curse of Frankenstein” was 


versal bas decided to take a chance 
by reissuing its 1931 production ot 
“Frankenstein.” Since the pic has 
been shown here before, it again 
passed the censors, with the same 
cuts as the last time the film was 
shown. Same company also has 
reissued its “‘Werewolf of London.” 

Of the new horror films, few 
have appeared at the cinemas here 


“The jobs of thousands of people | SO far. Such films shown are “Mon- 


jare in jeopardy,” 
lto exacerbate this serious problem | 
\by Saturday night televised foot- 
ball matches would indeed bring 
|great harm to the industry and 
}cause such great damage and far 
|outweigh whatever advantage tele- 
'vised football would bring.” 


| Deny Venice Film Fest 
Director on Way Out 


Rome, Oct. 14. | 


Reports that Venice Film Festi- 
|val director Floris Luigi Amman- 
nati would be fired or would re- 
tire soon have been denied by the 
Venice Biennale Office, which con- 
trols all matters relating to film 
fests in that city. 

It had been reported that Am- 
mannati had incurred Vatican dis- 
pleasure because of the selection 
of films considered immoral shown 
at this year’s event. In addition, 
crix of the fest pointed to the 
|Catholic Film Office’s unprece- 
dented rap of the festival in not 
|awarding the O.C.L.C. prize this 
| year. 

One source in defending Am- 
mannati’s administration cites an 
article in a Jesuit publication m 
which the selection of (immoral) 
films is listed as “not the festival's 
fault.” The church organ goes on 
to note that the festival’s duty is to 
form an objective panorama (of 
world production). Considerable 
controversy this year surrounded 
a number of Venice selections, not- 
ably such French pix “Les 
Amants” (The Lovers) and “En Cas 
de Malheur” (In Case of Illness), 
for their reputedly highly censor- 

















able aspects. 





he added, “and {ster That Challenged The World” 


(UA), “The Fly” (20th) and “Re- 
venge of Creature.” (U). 

Of the 43 films opened at Stock- 
holm’s first-runs during September, 
19 were American, 10 were British; 
four each came from France and 
Sweden; three German, two Italian 
and one Austrian. During same 
month, six films were reissued, 
among them “Gone With Wind,” 
(M-G) again playing with good re- 
sults hefe. 


WELTNER LAUDS PAR’S 
FILM PROD. PROGRAM 


Tokyo, Oct. 14. 

On the first leg of his global mis- 
sion to spreed the word of Para- 
mount topper Barney Balaban’s 
“affirmation of faith” policy, com- 
pany’s sales manager George Welt- 
ner told a luncheon of industry and 
press reps here that within a year, 
Paramount will produce at least 20 
pictures in the million-dollar cate- 
gory. 

Acknowledging pressures from 
tv and straining within the indus- 
try, Weltner declared: “We say 
without- qualifications that the mo- 
tion picture will never relinquish 
its long-held place of leadership in 
the broad sphere of entertain- 
ment.” 

Indicating Paramount’s financial 
resources with which to back up 
its program, Weltner said, “We are 
a company with no pressing fiscal 
problems, a company with no in- 
ternal problem, a company that is 
regarded in Wall Street as ‘the 
management company,’ whose se- 
curities are selling at the highest 
price in our history.” 





Product Flood, 
So No Pain In 
Spain Anymore 


By JOAQUINA C. VIDAL-GOMIS 


Barcelona, Oct. 14. 
| The atmosphere of the cinema 
pears in Spain has undergone a 





| 245,000—up by 22% over the same |eomplete change, due to the fact 


| that after three seasons of scar- 
eity a great number of American 
features are on the .market. The 
| release of these started about the 
|middle of September and at the 
}end of December more than 30 
will have been shown the public. 

The present arrangement, that 
jis, with American distributors 
|having a maximum of three and 
'a minimum of two. and Spanish 
| distributors having 10 and 12 
| American features, creates an in- 
| feriority complex if the first, who 
see their trademark being exploited 
by other companies. The public 
naturally is not concerned by these 
inside affairs and has received with 
glee the ads of the Spanish distri- 





} 


| American product is again in the 
| market.” Certainly it has never 

been absolutely away, because last 

season, though the worst during 
| the “boycott,” saw 30-odd Amer- 
jican pix released. 
| These are films now playing in 
| Spain: 


| “A Spanish Affair” (Par); 
“Moby Dick,” “Irom Mistress,” 
“Dragnet,” “The Prince and the 


Show Girl” (WB); “Man of a 
Thousand Faces” and “Tamango” 
(U). Coming up are “To Catch a 
Thief” (Par) and “East of Eden” 
(WB). 

Incidentally, audiences in Spain 
were not too much impressed by 
their belated introduction to James 
Vean, although tne reviewers ad- 
mitted that he had lived he might 
have become an actor of stature. 
As a rule Spanish audiences are 
unresponsive to dead actors. Jorge 
Negrete, the Mexican singer, was 
a great favorite in Spain, but since 
his death his films have disappear- 
ed from the screens. 

This season, with abundance 
of features from all countries, 
will be the “year of the exhibitor.” 


Bullring Owner Owns 
7 Barcelona Theatres; 
Acquires Coliseum 


Barcelona, Oct. 14. 
Coliseum cinema here _ has 
changed hands again. Built in 1924 
and until 1936 the Paramount 
showcase, it has, since 1941, been 
operated Ly Empresa Cines y Es- 
pectaculos. Property has now been 
sold to Empresa Balana. This 
means that its new proprietor, is 
the same Pedro Balana who owns 
all the bull rings in Barcelona. 
Sale price for the Coliseum and 
the building was near $2,400,000. 
Its acquisition increases to seven 
the film houses controlled by the 
toro tycoon. He has the Tivoli, 
Borras, Alcazar, Poliorama, Princi- 
= Palaccie and Avenida de la 
uz. 
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Pakistan Cuts Imports of U.S. Pix 


New Delhi, Oct. 14. 


The Pakistani government is to slash in half the quota of ex- 
change for foreign-language features imported into tne country. 
Such film imports are mainly Hollywood product. 

Simultaneously, Pakistan is ceasing issue of import licenses 
for Indian features, pending final decision to be arrived at after 


talks with Pak film industry reps. 


will not be retroactive. 


Stoppage of import licensing 


Move stems from tightness of Pakistan’s foreign-exchange situa- 


tion. 





, 


MPEA-Spain Pact 
To Change Little 
Through 1958-59 


Madrid, Oct. 14. 

Interim agreement signed in 
June by Spanish authorities and 
the Motion Picture Export Assn. 
will continue with modifications 
during 1958-59, according to 
Madrid sources, and a full accord 
will definitely not be written this 
year. 

Negotiations between MPEA 
Mediterranean director Frank Ger- 
vasi and government film authori- 
ties are reported to have centered 
on the question of restoring U.S. 
parity with Spanish distribs in 
allocation of Hollywood product. 

Ministry higher-ups and MPEA 
in New York are studying an ac- 
ceptable formula drafted by Ger- 
vasi end Spanish negotiators after 
two weeks of roundtabling, For- 
mula, it is said, would increase low 
Yank allotment in June pact. 

Additional quota is still a nego- 
tiating secret but anything less 
than three more films per Ameri- 
can company would be considered 
a setback for MPEA. Also sought 
is government permission to im- 
port foreign pix other than Holly- 
wood product. 

MPEA attitude, as seen here, is 
that Americans have run out of 
concessions after having accepted 
allocation inequality, waived dollar 
remittances and okayed Spanish 
percentage distribution of MPEA 
product in partial agreement. 


Metro Sees Advantage 
Of Owning Own Cinemas 
In Germany; 3 Now Open 


Frankfurt, Oct. 14. 

Metro has found it a great ad- 
vantage to own its own theatres 
in Germany because it can make 
experiments with films it might 
not otherwise release here, accord- 
ing to Metro’s European sales 
manager, J. D. Berman, here on a 
visit. Metro is the only U.S. dis- 
tributor in Germany to own a 
chain of houses. 

“For instance, since short car- 
toons are entirely unknown in 
Germany, we would probably 
never have offered them for sale 
to another theatre. But we tried 
a whole evening of Tom and Jerry 
cartoons in our Berlin house—and 
it proved a huge success,” said 
Berman. 








Metro currently owns tHtee 
houses in Germany, in Berlin, 
Hamburg and Frankfurt. House 


here is the only one which has 
played American pictures exclu- 
sively since its opening a year ago. 
Business has been excellent, Ber- 
man pointed out. In addition, the 
company has its own business of- 
fices in the theatre buildings. 

Metro has no immediate plans 
for increasing the number of its 
houses in Germany at this time, 
Berman says. It has had to com- 
pletely drop its plans for the first 
series of drive-ins to be built in 
Germany. Project was abandoned 
because of a recent German law 
setting the hour at which children 
must be out of a theatre (no chil- 
dren under six are permitted in a 
cinema, and older children must 
be out at prescribed hours). This 
destroyed one of the prime mo- 
tives Metro had for panning ozon- 
ers for the whole family, 











Romanoff to Amsterdam 


Dimitri Romanoff is joining the 
Ballet Van de Nederlandische of 
Amsterdam under contract to re- 
organize the company and its 
school, housed with the Amster- 
dam Opera. 

Ballet master has been 18 years 
with the American Ballet Theatre. 


Dipped 507, in 9 Years 
Glasgow, Oct. 21. 

Attendance im some cinemas 
here has dropped by as much as 
50% in the last nine years. Herbert 
J. Green, indie exhib, admitted 
this at a cinema appeals court 
here. His firm is appealing against 
assessments of $33,000,000 for 
seven city cinemas. 

As anti-cinema trends, he listed 
the lower purchasing power of po- 
tential payees, installment buying, 
television and long-playing disks. 
There was so much entertainment 
at the moment that people just put 
their feet up and stay home. 

Exhib quoted declines in attend- 
ances ranging from 51% at his 
city center Playhouse to 33% at 
another big house. There is still 
a downward trend although there 
had been a slight levelling off in 
the second quarter of this year be- 
cause of the very wet summer. 
Green said there is so much buy- 
ing on time in the U.K. now, and 
so many debts to be paid, that if 
people have a tv still to be_paid 
for they feel it is foolish to go out 
and attend a cinema. 

Another cause of falling attend- 
ance, he said, is the dispersal of 
the population into housing 
schemes on the city outskirts. 

Cinema attendance in Scotland 
10 years ago was approximately 
1,500,000,000. Now, about 700,000,- 
000 people attend each year. 

Since 1956, the fall at the bo. 
here has been continual, according 
to Green. Nobody, he told the 
assessment appeal court, is now 
prepared to build a cinema in new 
development areas. 


Okay Plans for Theatre 
To Replace Old Abbey 


’ Dublin, Oct. 14. 

Plans for the new Abbey Thea- 
tre to replace structure burned out 
in 1951 have now been okayed by 
the Dublin Corporation. Approval 
of the Irish ‘government, which 
will put up part of finances for 
building, is still to come but is not 
likely to be long delayed. 

Irish architect Michael Scott, a 
one-time Abbey player, ahd French 
architect Pierre Sonrel, have made 
designs for the new building which 
will incorporate a main auditorium 
seating about 800 with, a smaller 
experimental theatre. First plans 
ran into trouble with Dublin Cor- 
poration planners. A modified ver- 
sion was submitted some time ago 
but was just greenlighted. 











Same Film Reopens 
Bombed-Out Theatre 


London, Oct. 14 

This-is-Where-I-Came-in Depart- 
ment. On Jan. 10, 1941, the Ritz, 
Gosport, was starting to show a 
documentary pic called “Christ- 
mas Under Fire.”  Fire-bonibs 
crashed through the roof and the 
cinema was burned out. 

On Saturday (18) the theatre, re- 
built, opened its doors again. First 
film to be shown will be “Christ- 
mas Under Fire,” the sole remain- 
ing copy which wes borrowed from 
the Central Office of Information. 





TO EACH OTHER 


By HY HOLLINGER 
Madrid, Oct. 14. 

The internationalization of the 
American picture industry, with 
films being made in almost every 
part of the globe, has resulted in 
a gigantic barter system in equip- 
ment, personnel and information, 
according to producer Ted Rich- 
mond. Here to supervise the pro- 
duction of “Solomon and Sheba,” 
a Copa (Richmond and Tyrone 
Power) and Edward Small co- 
production with United Artists 
financing, Richmond outlined the 
new spirit of cooperation that 
exists among independents and 
the major film companies making 
pictures abroad. 

This comraderie, «Richmond 
noted, is in marked contrast to the 
bitter competitiveness that once 
existed when an American film 
unit abroad would rather destroy 
equipment than lend, rent or sell 
it to a rival outfit. At present, 
Richmond pointed out, each film 
unit working abroad is aware of 
the presence or impending arrival 
of another production unit and ar- 
rangements are worked out to ex- 
change equipment, personnel and 
knowhow gained in making a film 
in a particular area or foreign 
studio. 

For example, the producer noted 
that when the Samuel Bronston 
production of “John Paul Jones” 
for Warner Bros. wound up its 
activities in Spain, it left key per- 
sonnel and sold miscellaneous 
pieces of production equipment to 
the “Solomon and Sheba” unit 
which is shooting at the Sevilla 
Studios and at various locations in 
the environs of Madrid. Rich- 
mond’s sound crew came from 
Africa after it completed work on 
Darryl F. Zanuck’s “Roots of Hea- 
ven.” Additional equipment came 
from producer Anatole Litvak af- 
ter he completed “The Journey” 
in Vienna and Munich. 

“We're turning around and off- 
ering personnel and equipment to 
other companies,” Richmond said. 
“We've already received letters 
from Hollywood about units which 
contemplate making pictures here 
and other parts of Europe.” He 
added that scouts from Metro and 
Universal had come through the 
area to look over the situation 
for productions that might be 
filmed in Spain. As a concrete 
example of thé barter system, 
Richmond disclosed that a movi- 
ola that left Hollywood four years 
ago is still being used by various 
production units making films 
abroad. 


Specialists 

The activity of American com- 
panies making films in Europe has 
developed corps of specialists who 
move from picture to picture in 
Europe. These include Americans 
as well as bi-lingual Europeans, 
with the latter serving as assistant 
directors, production assistants 
and local publicists. The presence 
of these people is passed on from 
company to company and it’s not 
unusual for these individuals to 
have steady employment as one 
picture moves out and another 
takes its place. 

A considerable number of ex- 
Hollywoodites, with various skills 
in picture-making, are now living 
abroad permanently and find their 
services in demand when a new 
American company arrives. 

Another little known aspect of 
American filming abroad is the 
knowledge in both equipment and 
technique that the U.S. companies 
are passing on to the local film 
industry. This is particularly the 
case in Italy and Spain. When 
Metro’s “Ben Hur,” for example, 
winds up at the Cinecitta Studio 
in Rome, it will leave behind, via 
sale or as part of the production 
deal, equipment and sets (includ- 
ing a wardrobe building, a stable, 
ard an artificial lake for sea 
scenes). Similarly some equip- 
ment will be left with the Seville 
Studios in Spain. Most important, 
however, will be the passing on of 
Hollywood production teehniques 
which are regarded as the best in 
the world. 








Sarong Queen Back 
Singapore, Oct. 7. 

Zaiton, the Shaw Organiza- 
tion’s Malay star, has returned 
from the U.S. where she rep- 
resented Malaya and Singa- 
pore at the Pan American- 
San Francisco “Pacific Festi- 
val.” 

Miss Zaiton, who continu- 
ously wore kebayas and sa- 
rongs, visited Hollywood and 
rode in a stage coach. Her at- 
tire made her popular with 
newsmen and tourists. 


‘L’Atlantide,’ Super-Spec 
Opera-Ballet, Gets Stormy 
Ist-Night Paris Reception 


Paris, Oct. 21. 
The new big-scale, super-spec 
opera-ballet of the season, “L’Atal- 
antide,” got a stormy first-night 
reception here and fared fair to 





subsidized National Opera. 


Delayed for more than a year 
due to strikes, ect., the work writ- 
ten in '54 by Henri Tomasi and 
Francis Didelot got into further 
difficulties when Ludmilla Tche- 
rina ankled the leading role two 
weeks before premiere. Claude 
Bessy was hustled in to replace 
her as prima ballerina. 

Choreographer Serge Lifar had 
also vamoosed saying there were 
now too many people involved in 
the balletic aspects and he had be- 
come merely a dance supervisor. 
Miss Tcherina quit for she did not 
agree with the “artistic conception” 
of the opera by Opera prexy 
Georges Hirsch. 

Opening night led to factions 
getting into some slapping scrapes, 
but general audience re action was 
good. Press found that the big stage 
somewhat swamped the work and it 
was treated a bit too realistically. 
Tale is about a vamp-like beauty 
who is loved by two Frenchmen 
who happen on her island which is 
akin to the lost city of Atlantis. It 
is based on Pierre Benoit’s famous 
1918 novel, and various screen ver- 
sions have been made. 

Mis8 Bessy was found both ex- 
cellent and wanting in sensual 
overtones by critics and the music, 
and the idea of having the main 
role of an opera only terped,’ also 
came in for discussion. But scenic 
values, publicity and some real 
musical plusses should make this 
a fairly lucrative addition to the 
Opera repertory. 


Own House Full, Books 
The Opposition Theatre 


Dublin, Oct. 14. 

Because the current revue, 
“Home James,” starring Jimmy 
O'Dea, is doing SRO biz and will 
over-run its skedded period at the 
Gaiety here, Louis Elliman, who 
controls theatre and bankrolls the 
show, has booked opposition legit- 
er, Olympia, for “The Informer.” 





set to be staged at the Gaiety 
Nov. 10. 

Incidentally, Leo McCabe, joint 
prexy of the Olympia, played a bit 
part in John Ford’s screen version 
of “The Informer” 23 years ago. 


Tcherina Takes A Walk 


Paris, Oct. 14, 
“Prima Ballerina Ludmilla Tche- 
rina walked out of “L’Atlantis” at 
the National Opera, stating she did 
not agree with the “artistic con- 





prexy Georges Hirsch. 

Opera-ballet by Pierre Benoit 
was mounted by Hirsch to music by 
Henri Tomassi, with sets and cos- 
tumes by Douking and choreogra- 
phy by Serge Lifar. 

Hirsch accepted ballerina’s resig- 
nation and picked Claude Bessy as 





replacement, 
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0 TEND. RENT To Handle Pix Problems by Direct 
Decree Under New French Regime 


Paris, Oct. 21. 
Film people have been scanning 
the first printing of the new French 
Constitution under the Fifth Re- 
public to try and determine the 


future standing of the film indus- 
try since pix are partly under na- 
tional administrative and subsidy 
dependence. Such a scrutiny has 
eased worries here, for it seems 
that film problems can new be 
handled by direct decree. Also 
that they are not under any par- 
liamentary control except for cer- 
tain fiscal tax aspects or in the 
event of nationalization, not con- 
sidered likely. 

Film people feel that needed new 
pix rulings and laws can now be 
put through easier. The Centre 
Du Cinema is now working on 
these. An extension of the needed 
Film Aid law for two years is ex- 
pected, when it runs out next Jan- 
uary. Multi-weekly programming 
allowances plus an eventual trend 
towards double features are also 
felt to be in the offing to bolster 
falling film attendance. 

The effect on foreign, and es- 
pecially Yank film distribution, 
under these new laws is unclear so 
far. But they will probably be 
negligible. However, the greater 
power handed the CNC might 
make it easier for prexy Jacques 
Fiaud to put into effect his plans 
on handling the remaining 1958 
visas. The remaining 40 Yank visas 
of this year’s allowance would be 
handled on a merit basis. 


British Swing 
To Production 
Of Filmusicals 


London, Oct. 14. 

With growing confidence, the 
British film industry is turning 
back to the filmusical field which, 
since the flop of Rank’s “London 
Town” in 1946, has largely had it 
baffled. “Gentieman’s Genitle- 
man,” to be produced by Ben Fisz 
for Rank and starring Gene Kelly, 
will start shooting next year. 
Done in Todd-AO, it will be one of 
1959’s most ambitious British pro- 
ductions. 

“Grab Me A Gondola” for which 
location shots have already been 
done and which is to star Diana 
Dors; “Lady is a Square,” in which 
Herbert Wilcox directs Anna 
Neagle and Frankie Vaughan, and 
a Ben Fisz production of an un- 
titled Sonja Henie ice-musical, with 
Michael Wilding, Stanley Holloway 
and Dennis Price, are other in- 
dications tirat musicals are on their 
way back in U.K. studios. 

The present trend was sparked 
off ‘by the production of a number 
of films which, without pretending 
te be epics, succeeded satisfactor- 
ily at the boxoffice. “Tommy 
Steele Story,” “The Duke Wore 
Jeans,” “Six-Five Special” and 
“The Golden Disk” are examples 
of this trend. 

Powell and Pressburger’s “Red 
Shoes,” “Tales of Hoffman” and 
“Oh, Rosalinda” were arty prestige 
successes. Other postwar attempts 
have been made by Marcel Hellman 
with “Happy Go Lovely” and “Let's 
Be Happy,” both of which leaned 
heavily on U.S. stars for marquee 
value. 

Associated-British had a go with 
“The Good Companions” and Her- 
bert Wilcox has most persistently 
explored the musical field in the 
years since the war with successes 
such as “Spring in Park Lane,” 
and “Maytime in Mayfair.” 

Before the war musical films 
such as “Evergreen,” “Sunshine 
Susie,” “Jack’s The Boy” and “Jack 
Ahoy” were an essential and use- 
ful part of the British film pattern. 
Current trend suggests that British 
studios are really going into the 
musical field. 
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JOG DAVIS ON PLAYDATES LOSS 


+ 


New York Sound Track 


Se eee abe baaaaaail 


Last week’s Page One in Variety on film director Fred Wilcox 
looking for a Negro girl (meaning not a white actress) as the lead in 
his hoped-for picturization of “I Passed for White” seems worthy of 
a look-back footnote. Three years ago, on the then (and last) Philco 
Television Playhouse, there was presented Robert Alan Aurthur’s “A 
Man Is Ten Feet Tall.” Playing the wife of Sidney Poitier was Hilda 
Simms, attractive Negro player. At the time NBC received complaints 
from a number of viewers on the allegation that Poitier’s wife was por- 
trayed by a “white” girl (Miss Simms being light-skinned). Whether 
or not by coincidence, when the picture version (“Edge of the City”) 
was made about a year later, Poitier’s vis-a-vis was portrayed by an- 
other well-known sepian actress, Ruby Dee, about whom there could 
be no question. 

Darryl F. Zanuck may meet Irwin Shaw, who’s scripting “DeLuxe 
Tour,” back in Gotham or in London, depending on “Patate” which 
Shaw adapted for Gilbert Miller production, from the Marcel Achard 
play. Zanuck meantime flew back to his London base following his 
“Roots of Heaven” preem at the Palace. 

Jerry Wald, taking issue with Varrety’s check last week, says “Pey- 
ton Place” has grossed $10,500,000 in fewer than 9,000 dates. 

William Perlberg joining Paramount Pictures prez Barney Balaban 
on the latter’s yacht for a trip from Wilmington, via inland waterways, 
down to Jacksonville, Fla., from where Balaban will proceed to the 
TOA convention in Miami. 

Lois Weber insists this is true! Ted Richmond, now in Madrid pro- 
ducing “Solomon and Sheba,” which has some scenes involving chariot 
maneuvering, sent a cable to Sam Zimbalist, who’s producing “Ben 
Hur” in Rome: “Our chariots can beat your chariots.” challenged 
Richmond. 

“Gish and Garbo—The Executive War on Stars,” a chapter out of 
Louise Brooks’ future book, “Women in Films,” will be pubiished in 
the Christmas issue of the British highbrow publication, “Sight and 
Sound.” 

Marnelle ‘Thomson, resigning her Caracas spot as Venezuela cor- 
respondent for Variety to return to her native Kansas City, desig- 
nated a successor, but in a communique just received she explains 
(somewhat in the “Miss Otis Regrets” manner): “Mark Sickles who 
applied for the Variety job in Venezuela will be unable to start (since) 
he drowned off Margarita Island a couple of days before I left.” 

Chicago exhib (arty World Playhouse) and foreign films distrib 
Chuck Teitel says he’s planning a Windy City version of Gotham’s suc- 
cessful “Cinema 16” venture (experimental 16m pix). Likely handle 
for the Chi counterpart: “Chicago Cinema Guild.” 

George Margolin, prez of Continental Motion Pictures Corp., back 
from Europe ... A German picture, “Liane, Jungle Goddess,” was 
hung up with a “C” (Condemned) rating from the Legion of Decenry. 
Reason: “Gross suggestiveness in costuming.” (She roams the woods 
a la Tarzan, but with a smaller leopard skin) . . . Cashing in on the 
Air Force moonshots, Warners is rushing the timely “From the Earth 
to the Moon” into release. Oddly enough, Jules Verne predicted that 
such a rocket would be launched—from Florida. 

Shirley MacLaine to play the title rele in “The Elsie Janis Story,” 
which Joe Pastermak will produce . . . Seymour R. Mayer, regional 
director (Near and Far East and Latin America) for Loew's Interna- 
tional, off on a survey of offices under his jurisdiction between Tokyo 
and Cairo. He’s due back in December . . . Variety Clubs Internation- 
al holds its mid-year meeting in Chicago Oct. 31-Nov. 1 . . . World- 
wide activities of Hecht-Hill-Lancaster are evident by personnel pass- 
ing through New York this week enroute to various parts of the world 
for HHL productions. Included are Burt Lancaster and Harold Hecht, 
directors John Huston and Leslie Norman, production manager (Gil 
Karland, unit publicist Harry Mines, writers John Gay and John Digh- 
ton and actor Johnny Nash . . . Universal prexy Milton R. to 
the Coast for studio conferences . 

Universal sales chief Henry H. Martin has set a 450-theatre Texas 
territorial kickoff for “The Restless Years” starting in El Paso on 





Nov. 15 . . . Cyd Charisse in from the Coast to help bally Metro’s 
“Party Girl.” . Universal has set 150 Halloween night dates for its 
new horror combo, “Blood of the Vampire” and “Monster on the 
Campus.” . A dual publication deal has been set for the Howard 
Fast novel, “Spartacus,” which Bryna Productions and U will place 


into production shortly. Crown Publishing will issue a hardcover edi- 
tion at the end of this month and Bantam Books will slate its paper- 
back repriat to coincide with the release of the picture . . . France 
Nuyen, the 19-year-old French-Chinese actress. an unknown less than 
a year ago, will have her name on three Broadway marquees shorily. 
She’s appearing in the new David Merrick-Josh Logan play, “The 
World of Suzie Wong,” and the film version of “South Pacific.” She'll 
be seen soon in Jerry Wald’s “In Love and War.” . . . Samuel Schnei- 
der, former Warner Bros. veepee, will serve as chairman of the Joint 
Defense Appeal Amusement Division . . . Eve Siegel, longtime Warner 
Bros. publicist, now freelancing . . . NTA Pictures hiring a battery of 
pressagents to publicize “A Question of Adultery” which it recently 
acquired for release . . . “Natural Childbirth Before Your Eyes,” a 
booklet adapted from the film, “The Case of Dr. Laurent,” is being sold 
in conjunction with playdates of the film. It was prepared by Ben Ad- 
ler Advertising Service .. . Charles P. Kontulis elected president of 
the Stanley Warner Club. Other officers include Harriett Petit, Stan- 
ley Amster, Etta Rodoff, Fred Stengl, John T. Holmes and Stuart H. 
Aarons . 

Mrs. Paul C. Boomsliter, her dad's Seymour L. Morris, director of 
publicity and exploitation enw the Schine Circuit, now instructor in 
speech at Junior College of Albany (conducted by Russel Sage College 
of Troy). 

The Sunday Pictorial, Britain's hard-hitting tablcid with a circula- 
tion of over 5,000,000, used its full front page to slam “a sinister de- 
vice which is due tovarrive in Britain from Hollywood next year (lis- 
guised as film entertainment.” The device, known medically as sub- 
liminal suggestion, enables ideas and fears to be played unseen in peo- 
ple’s minds without their knowledge. Lionel Crane, the Pictorial’s 
Hollywood reporter, revealed that at least 40 of these symbols, such 
as words like “Blood” and “Death” and drawings of such things as 
skulls will be used in William Edwards’ horror pic, “My World Dies 
Screaming.” Describing this as “rape of the mind” the Pictorial urged 
the Home Secretary to ban this device completely and censors to ex- 
amine every frame of any suspect film. It is already illegal for adver- 
tisers to use subliminal se suggestion on Britain's commercial tv. 

Panavision has developed new film process by which anamorphic 
color film can be made by smaller budget pix. Process, according 
prexy Robert E. Gottschalk, compatible with CinemaScope, 
means relatively low budget pix can be shot in color C’Scope with 
new series lenses that make up process. 

Harold Rand, publicity manager of Walt Disney's Buena Vista dis- 
tribution subsidiary, back in Gotham after a call at the Disney studios. 





BRITISH FILM 
PRODUCERS FRET 


By HAROLD MYERS 
London, Oct. 21. 


Although John Davis ins!sts that 
the Rank Organization's new policy 
was conditioned by the acute 
product shortage, many indie film 
producers fear that the elimina- 
tion of one major circuit may 
make it more difficult for them 
to get playdates and hence make it 
increasingly difficult for them to 
raise finance. 

At two separate functions last 
week, Davis indulged in frank and 
free exchange with Britain’s film 
makers. On Tuesday (14) he 
hosted a dinner to members of 
the Federation of British Film 
Makers and the following night of 
the members of the British Film 
Producers’ Assn. At each func- 
tion he made a long opening state- 
ment in which he reviewed the 
events which led to the Rank re- 
organization program, and for the 
next two or three hours answered 
questions. 

The prospect of diminishing 
screen time for the indies was 
illustrated by Lord Archibald, the 
Federation’s prexy, when he point- 
ed out that the booking pattern 
of the industry was such that the 
Rank theatres normally played the 
Columbia, Paramount, Universal, 
United Artists and part of the 20th- 
Fox output, as well as their own 
Pinewood productions. Hitherto, 
this product had been spread over 
the Odeon and Gaumont chains 
but now would have to be con- 
centrated on the new major Rank 
circuit. In his reply, the Rank 
topper declared there were no firm 
commitments, not even with their 
own producers. 

It was also suggested that the 
scarcity of play dates might well 
effect the British film industry's 
bargaining strength in negotiations 
with continental countries, all of 
whom made a pitch for circuit 
release. Davis that as 
an _embarrassing question to 
answer in the presence of the 
trade press. 

Point of Agreement 

During the discussion, Lord 
Arcibald and Davis were on com- 
mon ground in agreeing that the 
concession accorded the industry 
in the last budget (when the ad- 
mission taxes were slashed by 
50%), would be swallowed up by 
declining grosses by next summer. 
Not even total abolition, Davis 
stated, could have -altered the 
situation, as product availability 
was the key te the problem. 

At both meetings Davis slam- 
med horror, sex and salacity on 
the screen, asserting that he had 
evidence to show that such prod- 
uct had lost the industry the fam- 
ily trade. He believed these films 
did a grave disserve to the indus- 
try, Davis revealed that he had 
discussed the matter with the 
film censor. 

The anxiety ef the independ- 
ents was apparent at the second 
dinner and led to a vigorous ex- 
change between James Carreras, 
the Hammer Films boss, and Davis. 
Carreras said he was speaking as 
an independent who made about 
six films a year with his own 
money, and he sought assurances 
that there would still be the same 
opportunities for release as in the 
past. He was particularly insist- 
ent in demanding the booking 
formula for what Davis had de- 
scribed as the Fox releasing cir- 
cuit and which Lord Archibald, 
the previous night, had called an 
amorphous circuit. It was em- 
phasized in the ensuing exchanges 
that to get a release on this out- 
let it would not be a case of going 
to just one booker, but to the book- 
ers of the various chains that com- 
prise the third circuit. 

Davis estimated that it would 
take three months to put the plan 
into operation and he anticipated 
that the new major 300-strong 
circuit would be a reality in Janu- 

. The proposed closure of 80 
theatres, however, would be a 
long-term spreadover arrangement 
and the } ‘ses would not go dark 
until they had been sold. Many of 








Social Affair Sours 


Into Forum 


On Albany's F rightening Decline 





Theatre’s Bowling Alleys| 
Ft. Wayne, Oct. 21. 
Frank Benedict, vice presi- 
dent of Quimby Theatres here, 
discloses plans for his com- 
pany to build a 24-lane bowl- 
ing alley in the Quimby Vil- 
lage shopping area, to be 
called “Quimby Lanes.” The 
alleys will be managed by 
Quimby Theaters and not 
leased to any other individual 
or group, 
Project will stand near 
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Dean Martin Loves Being 
Apart, But Not on That 
Dystrophy Fund ‘Credit’ 


Hollywood, Oct. 21. 

Three years since the break-up 
of the team of Dean Martin and 
Jerry Lewis, Martin reports today 
“I’m doing four times better finan- 
cially than when I was with Jerry. 
I’m a much happier man since the 
break. I can do what I want. I have 
more time with my family. I love 
working for myself. If something 
goes good, I know it’s me; if some- 
thing is bad, I don’t have to won- 
der who's at fault.” 

On the set of Metro's “Some 
Came Running,” in which he stars 
with Frank Sinatra, Martin said he 
resents recently printed reports 
giving Lewis solo credit for raising 
millions for Muscular Dystrophy. 
Emphasizing he was bringing it up 
ouly because of such reports, the 
singer-actor Said “Those millions 
Jerry ‘raised’ were raised by both 
of us over a 10-year period, if any- 
bedy’'s interested. WE did it not he. 
I’m still doing it, and in addition 
I've raised $2,000,000 for the City 
of Hope, and they have a Dean 
Martin Wing at their hospital.” 

Martin's first of twe spex on 
NBC-TV this season is Nov. 22, and 
he has as his guests on that one 
Bing Crosby and Phil Harris. 

His next role will probably be as 
star in “The Beach Boys” at Co- 
lumbia; then he will star in “Who 
Was That Lady” at Col; stars with 
Judy Holliday in “Bells Are Ring- 
ing” at Metro; stars with Sinatra 
in “Oceans of Love” at Warner 
Bros. In pix, he’s booked through 
next August. 


EUROPEAN FESTIVALS’ 
YEN TO UNREEL PORGY’ 


Hollywood, Oct. 21. 

Venice, Berlin and Edinburgh 
film festivals of 1959 have officially 
requested special screenings of Sam 
Goldwyn’s “Porgy.” No decision 
has been reached whether the mu- 
sical will play any European fest- 
ival, but one thing is made clear— 
it will be shown only if projected 
in Todd-AO with newly devised 
soundtrack. 

Jugoslavian government addi- 
tionally requested film be screened 
there. 

Film should be ready for screen- 
ing by late summer of 1959. 











the 80 theatres which would com- 
prise their subsidiary chain and 
which would be available for spe- 
cialized releases and moveovers to 
give extended playing time. would 
also be used to strengthen the Fox 
circuit. Davis said this would sub- 
stantially strengthen the position 
of that group in London, which 
had hiterto been its weakest link. 

Adjustment will bring the major 
circuit strength back to the 1953 
level. At that time, owing to a 
dispute between the Rank Or- 
ganization and 20th-Fox over the 
former’s refusel to equip for ster- 
eophonic sound, 20th withdrew its 
output from the two Rank chains 
and got the backing of a group of 
indie circuit operators. Among 
the companies who are now in- 
volved in the Fox releasing outlet 





are Essoldo, Granada, Shipman 
and King and Sir Alexander B. 
King. | 
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Albany, Oct. 21. 

The bantering note traditional 
with industry testimonial dinners 
suddenly took on a sombre 
tone at a farewell Wednesday 
night (15) for Norman Weitman, 
new manager for Universal in 
Cleveland. It did so when Jules 
Perlmutter, operating a string of 
theatres in the exchange district, 
launched into a strong criticism of 
the exchange closings and cutbacks 
that had enveloped Albany for 
more than two years and had been 
accelerated in recent months. 

He received support from Joe 
Miller, a member of the dinner 
committee and present operator 
of the Menands Drive-in — after 
three decades as Columbia branch 
manager in Albany and in Buffalo. 

Perlmutter was answered by the 
top distributor representative at- 
tending, Joseph B. Rosen, metro- 
politan regional manager for U 
(whose territory includes Albany). 
Rosen, onetime manager here for 
20th Century-Fox, insisted that 
“these moves were necessary for 
the company to survive.” 

Another speaker, Dinner Chair- 
man Clayton Pantages, Fox ma 
ager, said that maybe it was & 
good idea to bring the controversial 
subject “out into the open.” He 
suggested: that periodic industry 
gatherings, at which common prob- 
lems could be frankly discussed, 
might be desirable. 

One or two other’ speakers 
“laughed off’ the “debate,” but 
all guests realized that the testi- 
monial dinner had turned into 
something more—had become, in 
effect, a forum. Several of them 
privately deplored the “introduc- 
tion of business into a social 
affair.” Others; while conceding 
Perlmutter’s right to bring up 
the touchy matter, questioned 
that it would do any good. 

“Very frightening” was Perlmut- 
ter’s-characterization of “the dis- 
integration of the industry, so far 
as Albany is concerned.” He 
doubted that “the major companies 
are doing the right thing” in rele- 
gating this key center to an interior 
status. 


Equity Scale Ends Wald 
Plan to Film ‘Winesburg’ 
As Future Memorandum 


Hollywood, Oct. 21. 

Jerry Wald, who planned to put 
on film the little theatre stage pro- 
duction of “Wineburg, Ohio” as 
an aide memoire for his own fu- 
ture indie screen preduction of 
the Sherwood Anderson novel, has 
dropped the idea after learning 
he’d be required to pay additional 
fees to the actors invelved. 

Production is being produced 
and staged by Jeffrey Hayden at 
the Theatre of Arts here, and in- 
cludes Darryl Hickman, Katherine 
Bard, Charles Aidman and Sterling 
Holloway 

Astors Equity intervened, in- 
forming Wald that he'd be required 
to pay the entire cast a week's ex- 
tra salary, not at the “Winesburg” 
little theatre scale, but at stand- 
ard Equity minimum. 


RKO Theatres N.Y. Pow 


RKO Theatres division managers 
will convene in New York next 
Monday and Tuesday (27-28) for a 
full-scale discussion of bookings, 
merchandising, theatre operation, 
and maintenance. Presiding over 
the sessions will be Harry Mandel, 
Vp. 

Sol A. Schwartz, president of the 
chain, wil! deliver the welcoming 
address, chief film buyer Matthew 
Polon will talk on future program- 
ming and other speakers will in- 
clude Tom O'Connor, v.p. in charge 
of real estate, and Charles Horst- 
man, head of maintenance. 











George H. Maines, a dean amon 
road men and old associate o 
Jimmy Puraste, in Manhattan to 

he T1st birthday and 
’ ars in show biz... 
daie was Oct. 18. 
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PALS NO GET WHAT USSR GOT 








Digest of TOA Committee Reports 


Miami, Oct. 21. 

Reports of various committees, organized to keep an eye on 
various activities of Theatre Owners of America, were submitted 
by the chairman of the groups at the opening day of the exhibitor 
organization’s convention here. 

Small Business Administration Committee Report—After noting 
TOA’s efforts to obtain government loans for drive-ins, chairman. 
Philip Harling said he was encouraged by the statement of SBA. 
administrator Wendall Barnes that the SBA Loan Policy Board 
would “reevaluate in the near future” its policy which now pro-~- 
hibits loans for the recreational and amusement industry. “Such 
an evaluation could result in making drive-ins eligible for loans,” 
Harling stated. 

Harling calls attention to the Small Business Investment Act en- 
acted by Congress on Sept. 5. Under this law, the government 
makes it possible for private investment companies to aid small 
business with loans for needed equity capital, for growth, expan- 
sion and modernization. Any group of 10 or more persons may 
prepare a certificate of incorporation and submit it to the SBA 
for approval. 

Harling said his committee would recommend to the TOA board 
of directors that TOA and its various state organizations should 
endeavor to organize an investment company and concentrate its 
efforts in the exhibition field in particular areas. According to 
Harling, any small business affiliated with the motion picture in- 
dustry, as well as any other business qualified under the SBA, 
could seek the aid of these investment companies. Harling said his 
committee feels that there is a tremendous opportunity to aid ev- 
ery exhibitor in the U.S. by the creation of these investment com- 
panies, as well as helping to get a rehabilitation program off the 
ground. He suggested that at least an initial application be made 
in an area selected by TOA “to launch these investment compe- 
nies for and on behalf of exhibitors .. .” 

Concessions Committee Report—Chairman Van Myers said the 
concessionaire is part of the theatre business anfi that he must 
think of himself as a showman. The concessionaire, he stressed, 
must use his total resources to help bolster boxoffice attendance, 
for only through added attendance can he expect to increase his 
business. 

Myers makes the point that while the theatres have borne the 
brunt of the promotional effort to stimulate b.o. attendance, the 
concessionaire has benefitted from the extra wicket activity with- 
out contributing his share. “The concessionaire’s fate is inextric- 
ably bound to the curve of theatre attendance,” Myers notéd. 
“The sooner he realizes this, with all it implications, the better 
off he will be . . . It is no question but that the concessionaire 
shares in the responsibility of the rejuvenation of the boxoffice.” 

National Legislation Report—Chairman A. Julian Brylawski 
points out that although some 27 bills to extend Federal minimum 
wage coverage were introduced in the House and Senate of the 
85th Congress, no legislation on this subject was enacted. The 
subject of the minimum wages is open for action by the next Con- 
gress, Brylawski noted, but since all bills die with adjournment, 
new bills will be introduced next spring. 

State and Local Legislation Committee—Co-chairman LaMarr 
Sarra and Robert Bryant found the threat of censorship ‘“‘still 
real” despite the decisions of the U. S. Supreme Court. It’s noted 
that several states and a fairly large number of municipalities have 
during the past year attempted to enact “a clearly drawn statute” 
for censorship. This effort continues, according to the co-chairman, 
and attempts have been intensified (“unfortunately”) as a result 
of the so-called “art” pictures released during the year. 

The committee notes that although the industry has won victor- 
ies on the censorship question during the year, “the fact that such 
proposed legislation is offered in greater abundance should serve 
as a reminder to each exhibitor that we continue to have an im- 
portant selling job facing us with a considerable segment of the 
public as well as with many of our legislators.” 











Consent: Repent and Relent 


& Continued from page 5 











be another evil because it works ,16m release to schools and other 


in favor of only a few pix while 
others get pretty well passed over. 
This, he said, handicaps distribs 
because they are compelled to sell 
films singly “at enormous expense 
. . . which could be used to pro- 
mote the picture.” 


And Skouras defended the way 
such pix as Paramount’s “Ten 
Commandments” and his own stu- 
dio’s “Peyton Place” were mer- 
chandised, contending that millions 
spent on a picture warrants a sales 
policy that can recoup the invest- 
ment plus a profit. How, he won- 
dered, would the exhibs have han- 
dled such films? 

It appeared he was attempting 
to take at least some of the onus 
off the producers when the 20th 
chief explained that Hollywood's 
policies are largely dictated by im- 
patient stockholders, and he pic- 
tured himself, and other studio 
heads, as defending big companies 
from shareholders who would 
sooner liquidate. Such agitation, 
Skouras implied, forced sales of 
the backlogs to television, for with- 
out such revenue. the majors 
“could not show profits or pay divi- 
dends. And we must pay dividends, 
otherwise the companies wil! liqui- 
date.” 

Unpersuaded? 

Exhibs gave his. speech a nice 
reception, but the persuasive man 
had not persuaded them—at least 
not immediately, He left them with 
plenty of food for thought. 

As for resolutions, convention: 


(1) Called for discontinuance of '!t 


instftutions as injurious “free com- 
petition.” 

(2) Requested Allied’s board to 
explore feasibility of a national 
buying circuit of indie exhibs 
“with a buying power equal to that 
ae large national theatre cir- 
cuits.” 





Vogel Wooing 


Continued from page 3 === 








nies, conduct such sessions on a 
monthly basis and their “guests,” 
who are from all industries, are 
jasked specified questions about 
earnings, dividends, etc. 


cuss the Loew’s situation freely, or 
else he wouldn’t agree to appear. 

Exec’s only public statement 
since the new row with the Louis 
Green-Jerome Newman  board- 
stockholder group started was lim- 
ited to the information that all 
branches of the Loew’s-Metro or- 
ganization were operating in the 
black. 

The aforementioned Wall Street 
“vote” is an important one—im- 
portant enough to swing decisions 
in the event of a proxy fight de- 
velops. Brokers hold about 2,000,- 
000 shares of the Loew’s common 
stock. : 





C. E. Hillif, former assistant and 
concession manager at the Trail 
Drive-In has been named manager 
of the Post Oak Drive-In at Hous- 





Vogel doubtless is willing te dis- | 





FILM BIZ SADLY: 
WE WUZ PUSHED 


By FRED HIFT 


Though they were reluctant to 
comment, it was clear last week 
that most film company executives 
were unable to raise much enthu- 
siasm for the Soviet-American film 
deal signed in Moscow by Motion 
Picture Export Assn. president 
Eric Johnston. , 

Agreement called for the Soviets 
to buy 10 Hollywood features and 
for the MPEA member companies 
to take on seven Russian films in 
return. Per-picture price is $60,- 
000 for regular-size pix and $67,- 
000 for the widescreen releases. 

So far, none of the companies | 
know which of the Soviet films| 
will be handled by whom. It’s as- 
sumed that every company that 
sold a picture to the Soviets also 
will be asked to distribute one of 
the Russian releases in the States. 
Agreement calls for “widest possi- 
ble distribution” and publicity. It 
is generally assumed that the Rus- 
sians won't put any of the Ameri- 


Rising Costs Alone Flaw Happy 
View of New England Drive-Ins 











can films through the works, i.e. 
order its wide release, until they | 
see the results on one of their} 
| films in the U.S. 
| While several foreign execs last 
| week expressed the opinion that | 
jadequate distribution probably 
| could be arranged one way or the | 
other, they were nevertheless con- 
| cerned over the Variety of prece- 
dents set by the Johnston deal. 

i Awkward Aftermaths 
| It’s pointed out, for instance, 
| that the MPEA deals with Hungary 
}and Poland were strictly commer- 
| cial deals in which the Hungarians 
j}and Poles simply bought a given 
‘number of Hollywood pictures. 
They got no concessions in return. 
“I hate to think what’s going to 
happen next time we have to ne 
gotiate a deal with them,” was one 
comment. “If the Russians could | 
get a reciprocity deal, the other | 
Communist countries won't want to | 
be caught napping. They'll want 
the same concession.” 

Precedent is even worse when it 
comes to the “friendly” non-Com- 
munist countries, several of whom 
have repeatedly urged that MPEA 
do something for them in the light 
of the fact that the Americans take 
out millions every year from the 
varous countries. MPEA has al- 
ways nixed such provosals as be- 
ing outside its power. 

Said one foreign sales manager: 

“We look fine now, we've 
done for the Russians what we 
were never willing to do for 
our friends.” Comment was 
followed by the observation 
that “this wasn’t the industry's 
deal. Johnston’s only doing | 
what the Government wants | 
him to do.” 

The armchair strategists now | 








say that several mistakes were D.) Milestone Award for “historic | 


made. One maintained last week | 
that the negotiations should never 
have been assigned to MPEA in 
the first place, but should have 
been carried through via the indi- 
vidual companies, directly with the 
Russians. At the time this didn’t 
prove practical since the Soviet 
negotiators insisted on a quid-pro- 
quo which was outside the original 
agreement. 

Another foreign manager said he | 
felt the timing of. the agreement 
was poor. ’ 

What it adds up to is that the) 
industry per se has little taste for 
the Soviet deal and doesn’t think 
that, from an economic point-of- 
view at least, it's worth all the 
fuss and bother. There are those 
who resent the role Turner B. Shel- 
ton, the U.S. Information Agency's 
film chief, has played in the talks 
so far, and others who believe that 
the agreement will come back to 
haunt the industry in many ways, 
one of them being the acceptance | 
of what amounts to an exchange of | 
film at a flat rate. 

MPEA’s Angle 

MPEA replies to these charges | 
that (1) it was only doing what | 
both the State Dept. and the White 
House asked the industry to do, 
and (2) the western nations, hav- | 
ing had some experiences with the | 
Soviet of their own, fully under- ' 











Boston, Oct. 21. 

Drive-in theatres have become a 
$20,000,000 business in the New 
England states. There are 225 out- 
door situations with a parking 
capacity of 275,000 cars. 

The above data is supplied by 
the New England Council. 

Bigger, improved recreational 
areas for children, snack bars and 
restaurants, services and equally 
important—the quality ef films 
| themselves are all being empha- 
him.” | sized, per a Council report. Quote: 

| “There are a bushelfui of other 
improvements and gimmicks too, 
such as miniature golf for the 
dults, more efficient individual 


. 
| 
Vogel Foresees MG : 

. | car heaters and twin screens which 
e |provide the choice of single or 
Bla k double features. One such opera- 
Product in C tion in Medford, Mass., can accom- 

} 


modate 1,000 cars for each show- 
Loew's prexy Joseph R. Vogel ing, thereby permitting - double 
returned to his homeoffice desk | seeeky at the Box office. 
on Monday (20) following a week | wae foe gy ogg 3 od 
of conferences at the Coast studio | quired an estimated $250,000 two 
with production chief Sol C. Siegel, |years ago to construct a 1,000-car 
administrative topper Ben Thau | Grive-in, the same size enterprise 
and other Metro executives. |now would cost between $400,000 
On the basis of the lineup of | and $500,000.” 
features the company has sched-| “There is some variance of opin- 
uled for release during the second | jon on the ratio of food sates to 
quarter of its fiscal period, start-/total gross but the former, all 
ing in December, Vogel predicted | agree, account for at least 50% of 
that the momentum of the first | receipts. Every operator provides 
quarter, during which the company | ample intermission time for re- 
will be $2,000,000 in the black for | frechments and several embellish it 
the first time in several years, will | with various inducements. For ex- 
be maintained. é , ample, some spots have adopted 
First blockbuster release during | the promotional stunt of offering 
the second quarter will be “Some | free tickets to anybody who hap- 
pre Be the Frank Sina- | nens to be at a concession cashier's 
‘ . booth when a bell sounds.” 


REORGANIZE TEXAS FIRM ‘Anna Lucasta’ Personals 
TO PRODUCE FEATURES Hollywood, Oct. 21. 


Eartha Kitt and Sammy Davis 

Houston, Oct. 21. Jr. stars of Security’s “Anna 

Texas International Film Pro- a = any ad yond 

: 4 armon and tunesters Elmer Bern- 

ductions Inc. has been formed stein and Sammy Cahn will take 
here by Tom Payne to produce to the road to bally UA release 
pictures from original stories. The : 

company is a “reorganization” of 


Femme will make appearances 
; : ; .. | in London and Paris, starting Jan. 
ong ther Ragen os — 20, and Davis will hit Chicago and 
Richard C. Kahn. Hollywood | N.Y. late next months, during days 
producer-actor and executive vee- of a pee b Porgy ~~ 
pee of the company, has arrived to | 7°S* . ernsiein-“ann combo will 
cenfer- with Payne on the shoot- tour West Coast cities No. 24-Dec. 
. 6, while Harmon drumbeats in 


ing of the first pic. “Gangster’s| vy Chicago, Atlanta and Detroit 


Waterloo,” at the Mayan Ranch ; 
illite ; _ | between Nov. 20 and Dec. 7. Meyer 
near Bandera, Tex., where head P. Beck, ad-pub rep, is doing Bos- 


quarters of the company has been |ton - Philly - Chicago - Detroit - 
: Cleveland circuit this week. 


Metro Studio Chiefdom 

Who would run the Metro 
studio if it’s to be spun off 
along the lines advocated by 
Louis Green and Jerome New- 
man? (Sol C. Siegel is now 
the head of production.) 

The question was put to a 
member of the G-N group and 
this was the answer: “We have 
been told that Siegel is ter- 
rific. However, we have had 
no business discussions with 





























Prods. Laurel Goldwyn | ; 
Hollywood, Oct. 21. 
Samuel Goldwyn has been voted U.S. Lags 
Screen Producers Guild (Lewis' =——_— Continued from page 1 


eontribution to the American mo- 
tion picture.” 

Presentation will be made at a 
private dinner in January, open 
only to Guild members. Same 
body previously kudosed Jesse L. 
Lasky, L. B. Mayer, Darryl Zanuck, 
Cecil B. DeMille, Walt Disney, 
Spyros Skouras. 





stand that normal commercial con- 
siderations don’t apply when deal- 
ing with Sovfilm export. Johnston 


| himself, prior to leaving for Mos- | Screenings, 


cow, said he favéred normal com- 
mercial contacts with the Russians 
at the earliest possible moment. 
Soviet deal was made without 
the immediate approval of the 
companies inasmuch as Johnston 
had been given carte blanche to 
work out an arrangement while in 








specialist in the kidpix area, sald 
jin N.Y. Monday (20). 

| Pointing to the circulation of 
| Russian children’s films of top cali- 
bre in Europe, Mrs. Dawson sound- 
ed the alarm stating “We have 
given the U.S.S.R. a sort of mon- 
|opoly on peace, love and under- 
standing among children.” 

Mrs. Dawson recently aitended 
sessions of the International Cen- 
tre for Children’s Films in Brus- 
sels as the U.S. observer. The 
participated in by 20 
/countries, convinced her that the 
Soviets and the satellites were far 
| ahead of the Americans. 
| To this end she proposed (1.) 
each major studio should make 
at least one children’s film a year, 
full knowing that it wouldn't re- 
coup its negative cost. (2.) Aec- 








Moscow. Whether individual com- | tors, directors and even trade un- 
pany negotiations with the Rus-|ions should donate their services 
sians might have produced better|to turn out such pictures, stimu- 


terms, at Reast for some pictures, 
is open to question. Few in the 
industry consider it right that the 
price MPEA is paying for the 
Soviet films should be the same as 
that which the Russians are paying 
for the American product, and 
there is concern, too, over the 
establishment of a fixed ratio of 
seven to ten which might be held 
—— the Americans at a later 
ate. 


| lated into such generosity via spe- 
|cial governmental awards and 
recognitions. (3.) UNESCO 
should set up a fund to back the 
international production of child- 
ren’s films, with each UNESCO 
member being assessed on a pro- 
rata basis. (4.) American com- 
panies should produce children’s 





films with blocked currencies 
abroad, using U. S. talent an” 
scripts. 
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Exploitation 
Natural! 


BOOK IT NOW! 
—— 


NRE 


string ROBERT LOGGIA + Larry Kerr + Ellen Parker + Philip Pine » Marilee Earle 


with FRED ENGLEBERG - KITTY KELLY - SELMER HSH Guest stars JOE HYAMS - BILL BRADLEY - Screnpay by JOHN McPARTLAND and JEROME BIXBY 
Based on a story by LESTER WILLIAM BERKE - Executive Producer WILLIAM BERKE - Produced by LEE GORDON - directed by LESTER WILLIAM BERKE 


IT 
BURNS 
CITIES... 


IT 
MELTS 
MOUNTAINS... 


IT TURNS MEN AND WOMEN 
INTO LIVING, 
SCREAMING 
TORCHES ! 
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The Flattery of Non-Praise 


By ROBERT J. LANDRY 
Again is must be asked—does anyone seriously contend that news- 
paper criticisms make or break first-runs? All the evidence is to the 
contrary, with the single exception of certain art situations in certain 
markets. Moreover, the film critics themselves are modest in estimat- 
ing their own power over the ticket-buying public. It is not the critics, 


but the publicity chiefs of the distributing organizations which place | 


so high a value on the printed review. 


Yet here again the paradox shows—what publicity chief, in his | 


right mind, ever credited boxoffice success to fine notices? Simply | 
never. Always the successful picture is great, its producer a genius, 
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have deliberately isdieeeabinnd 
the compromise by saying that it is 
14 days after the picture opens in 
a commercial house. 

Although the 14-day clearance 





| has been reinstated, O’Donnell said 


it is no help for the neighborhood 
and drive-in theatres and that the 
time has come when the industry 
must ask for a 60-day clearance 
over the service camps. 
O'Donnell pointed out that the 
recent Hoover report, made by 
former president Herbert Hoover, 


its director inspired, its screenplay an Oscar nomination, its stars | particularly emphasizes the neces- 


“hot.” Good notices for a great picture are taken for granted. It is 
only the bad notices for the misses-greatness release that draws fire. 

Always, too, the delicacy of the published reviews relates to the | 
first-runs in the big burgs. Are the critics then quoted outside the | 
neighborhood houses, or on their marquees? Usually only for obscure 
“stars” or pictures of no confident self-momentum. 

The fact stands: newspapers use valuable space to “review” the 
current new releases. In so doing they maintain a steady spotlight of 
supposedly inealcuable reminder value. The readership of any critic 
who “glows” on cue from the business office is, by common consent, 
a dubious consideration though nobody seems sure of the value of 
open-fountain gushing as in the old days when Marion Davies was 
flawless, her every picture greater than her every other picture, until 
the adjectives ran threadbare and the most unsophisticated citizen 


chortled for the absurdity of it. 

The film companies best argu- 
ment against certain film critics is 
seldom if ever sounder—the argu- 
ment that some of the critics have 
little or no qualification. It’s okay 
they’re dopes, if they only “glow.” 
This is peculiarly true in some of 
the hinterland dailies where, 
Newspaper Guild hours and scales 
being what they are, the desk uses 
anybody standing around the water 
cooler who doesn’t seem busy. 

When things were going badly 
for the British during World War I 
someone asked the world—who 
gains if Britain suffers extinction? 
Paraphrase that. Who gains if pub- 
lished daily newspapers criticism 
of moving pictures becomes obso- 
lete? Not, one guesses, the pub- 
licity departments. 





Rue Too-Far-Ahead Upbuild 


The volume of pre-release pub- 
licity in terms of stories and stills 
on big films being shot abroad is 
a source of concern to some of the 
companies. They feel that a lot 
of valuable “sell” is being wasted 
prematurely at a time when it 
does nothing for the release of the 
picture. 

Case cited in Metro’s “Ben Hur,” 
which is winding up in Italy and 
promises to be one of the most 
elaborate productions in many a 
year. During the long locationing 
in Cinecitta, writers and photo- 
graphers descended on the sets in 
hordes, covering every angle and 
shooting every possible picture. 

What worries Metro now is that 
all these stories are apt to break 
long before the film is even ready 
for showing, and that, when pre- 
miere time rolls around, the mags 
won't want to repeat themselves 
on the “Ben Hur” topic, thus de- 
priving the film of timely sell. 

While some of the companies 
say they're similarly concerned, 
others don’t see it that way. Their 
argument is that any publicity— 
regardless of when it appears— 
helps the picture in the long run. 
If a film is interesting enough, 
there'll be no resistance to repeats 
on stories when the picture hits 
the theatres. In fact, a conscious 
attempt is made to keep pre-re- 
lease publicity flowing continu- 
ously to maifitain public interest 
in the film. 





And A Cup of Coffee 
San Antonio, Oct. 21. 

Lynn Krueger, manager of the 
Majestic Theatre, Interstate Circuit 
house here, reveals that the lobby 
facilities for dispensing hot dogs, 
popcorn, sour pickles and other 
items, is being doubled. 

Coffee is to be added to the 
menu. 





Crackdown on Come-Ons 
Toledo, Oct. 21. 

If a grocery chain can give away 
a vacation for two to Hawaii, or a 
mink stole, to a person holding a 
lucky ticket, why can’t a theatre 
have bank nights, especially if you 
don’t have to buy an admission 
ticket to the theatre to participate 
and win a prize? 

That is the stand of the Toledo 
Theatre Managers’ Assn. as a re- 
sult of a legal ruling given last 
week by John J. Burkhart, assist- 
ant law director, that theatre bank 


nights constitute a lottery and as/j| 


ee 


s 








a 


such, violate state statutes. After 
the ruling, City Manager saic. he 
would give the Colony Theatre a 
reasonable length of time to dis- 


+; continue the bank nights, but that 


he had to enforce the iaw, whether 
he agreed with it or not. 

Burkhart said that by implica- 
tion, any raffle conducted for ad- 
vertising or sales promotion, 
whether the participants pay for 
their chances or not, was likewise 
a violation of the lottery law in 
Ohio. When City Manager Rink 
was asked about the supermarket 
giveaways — which have ranged 
from a basket of groceries tw an 
automobile in the past—he said, 
“It would be discriminatory to 
permit the operation of other raf- 
fles and drawings,” and indicated 
that these, too, will be subject of a 
crackdown. 

Only last month Burkhart ruled 
that bingo was illegal, whether for 
charitable causes or not, and 
threatened enforcement of this 
ruling caused so much controversy 
that City Council enacted a meas- 
ure — constitutionality of which 
has already been challenged — 
which would exempt operators of 
lotteries for eharity from being 
penalized. 

One councilman said, “The city 
manager has no choice in the mat- 
ter and has to enforce all the laws 
or be in a vulnerable position. 
Since the bingo issue, ‘everybody 
is watching this thing’.” City 
Manager Rink described himself 
as “a little helpless in the face of 
some silly laws that a few legis- 
lators passed.” 





This Is A Unique Situation 
Los Angeles, Oct. 21. 
Robert L. Lippert is opening 
L.A.’s first double theatre showing 
American and foreign features 
simultaneously. Operating on re- 
served-seat basis, scaled at $1.25 
Riviera, 200 seats, will screen for- 
eign product, Capri, 100-seater, 
American pix. Both are under one 
roof 


It’s planned to present “classic” 
and memorable pix both present, 
past, Project, reported, reps ex- 
penditure around $100,000 


Raps Service Competish 
Miami, Oct. 21. 

An exhibitor campaign to achieve 
a 60-day clearance over base thea- 
tres at Army and Navy installations 
was urged here today (Tues.) by 
Robert J. O'Donnell, president of 
the Interstate Circuit of Texas. 
The keynote speaker at the Thea- 
tre Owners of America convention 
stated that the camp theatres play 
new product ahead of any near-by 
commercial theatres and that this 
siutation represented “highly un- 
fair and improper competition.” 

Several years ago, according to 
O’Donnell, an attempt was made 
to work out a compromise in Wash- 
ington with the Motion Picture 
Service of the Army and Navy. In 
Texas, he noted, it resulted in a 
plan whereby “A” pictures that 
played “ A” 
would not play the Army or Navy 
camps 30 days aheag, as has been 
the policy in most of the U.S., but 
would play 14 days after the con- 
clusion of the commercial run. 
O'Donnell stated that the services 





commercial theatres! | 
industry in 1939, using a “Movie Quiz” as a platform. . 
were cleaning up and new thrillers were fed into the cycle . 





| sity for the elimination of Army 
‘camp competition with local en- 
| terprises. 





N.O.’s ‘Buccaneer’ Preem 
New Orleans, Oct. 21. 

The world premiere of Cecil B. 
DeMille’s “The Buccaneer” will be 
staged here Dec. 11 at the Saenger 
theatre, per Henry G. Plitt, presi- 
dent of Paramount Gulf Theatres 
Inc. 

Plitt said screen personages as 
well as syndicated columnists will 
be guests. 

Mayor ee po Morrison has 
issued the fisual proclamation. Dec. 
11 will be “Jean Lafitte Day.” Pro- 
clamation extolls DeMille’s con- 
tribution to nation and extends 
thanks of city for his having per- 
sonally chosen New Orleans for 
preem. 





Schary Turns Publicist 
Hollywood, Oct. 21. 

Dore Schary will do his own 
drumbeating around the world for 
his first indie, “Lohelyhearts.” Pro- 
ducer is now completing plans for 
a global p.a. tour when film is re- 
leased next year by United Artists. 

Meanwhile, producer, now in 
N. Y., will preview pic in Manhat- 
tan prior to returning here in late 
November. 





‘It’s Exciting Downtown’ 


Washington, Oct. 21. 

Local Loew’s theatres have 
worked out a deal with downtown 
merchants and the parking lots for 
an advertising campaign for mu- 
tually beneficial purpose: bring 
people in from suburbia. 

The idea is pegged on the theme 
that “exciting things happen in 
downtown Washington.” 

Through newspapers ads and 
posters, suburbanites are told that 
Glenn Ford will make a personal 
appearance at the preem Thursday 
(23) of his new MGM film, “Tor- 
pedo Run,” slated for Loew’s 
Capitol. A huge photo of Ford is 
used to attract attention. 

Merchants and garages partici- 
pating in the park-and-shop opera- 
tion downtown are financing the 
newspaper ads which plug the film 
and tell about maipstem parking. 
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‘Lowell Kaplan Considers Admissions 


Minneapolis, Oct. 21. 
Some local 


industry members | 


At ‘Ridiculous Heights’ For Joe ’n’ Jane 


pointing. At $1.25 “The Barbarian 
and Geisha” is far under anticipa- 


like Lowell Kaplan, Bennie Ber-|tions and hopes. After a big first 
ger’s circuit buyer-booker, believe | week “The Defiant Oones” ($1.25) 
that the cost of moviegoing has | sagged. These are among the ex- 


risen to “ridiculous heights” and | 


houses and at their television sets | 
in mobs. 

Pointing out that admission is | 
being upped here from ‘what's 
supposed to be the regular after- 
5 p.m. 90c to $1.25 and $1.50 for 
every important picture or one 
supposed to be of major propor- 
tions,” Kaplan predicts that al- 
ready shrunken theatre attendance 
will wilt to an even more alarming 
extent because of the rising costs. 

Kaplan cites the fact that a num- 
ber of recent upped admission pic- 
tures here “haven't drawn any- 
where nearly what was expected.” 
He thinks this is the start of fur- 
ther public desertion of the thea- 
tres. With living costs sky high 
and still rising, more and more 
families can’t afford moviegoing at 
present prices, he feels. 

It’s the opinion of Kaplan and 
some others that competitive bid- 
ding is in part responsible for the 
“orgy of advanced admission pic- 
tures.” The distributors, of course, 
don’t attempt to dictate the admis- 
sion to be charged for the pic- 
tures, but local exhibitors, eager 
to land the top ones, “sweeten” 
their bids by including in them 
the amount of the upped tap 
they’ll charge. And this, he points 
out, is a factor in the awards. 

At $1.50 after 5 p.m. “Big Coun- 
try” has been considerably less 
boxofficewise than expected here. 
| Another recent attraction, 
Yankees,” at $1.25 also was disap- 


keeps people away from the show- | 


“Damn | 


amples named by Kaplan. 

However, at $1.50 recent “Cat 
on a Hot Tin Roor” and $1.25 “No 
| Time for Sergeants” enjoyed long 
runs and smash grosses. 

The wholesale advancing of ad- 
missions has been the case for the 
past 12 months here. As elsewhere 
no doubt, moviegoing no longer is 
low cost entertainment for the 
masses. In fact, the $c after 5 
p.m, admission now seems to be 
the exception. 

Currently only two of the eight 
loop firstrun theatres here are 
charging the “regular” 9$0c after 
5 p.m. and this pair of houses are 
showing very minor fare. 

It's $1.50 for “The Big Country” 
and $1.25 for “Gigi” (the latter 
having a return leop engagement 
after a four-week $2.25 hard-ticket 
run), “The Defiant Ones” and “The 
Old Man of the Sea” and $2.65 for 
the hard-ticket “Search for Para- 
dise” and “South Pacific.” 

It probably helps theatregoers 
some that three of the local loop 
first-run houses provide free park- 
ing. But, of course, in moviegoing 
baby sitting costs often must be 
considered. And for those who 
don’t drive downtown it costs 40c 
for the bus round trip and service 
is voor and the transportation 
company is seeking another fare 
rise. 

Upped admissions here also are 
frequent nowadays in the local 
neighborhood subsequent-run 
houses where 85c is supposed to 
‘be the regular tap. 








Loew’s is picking up the check for 
hundreds of posters in stores and 
garages which advertise both the 
picture and the park-shop situation. 





‘Sea’s’ Short B’way Run 

Originally booked for a mini- 
mum of 10 weeks, “The Old Man 
and the Sea” is coming out of the 
Criterion Theatre on Broadway in 
mid-December, making room for 
the J. Arthur Rank film, “A Night 
to Remember.” 

The Warner Bros. release is 
opening on a roadshow basis (as 
in N.Y.) in Boston, San Francisco 
and Houston and in four additional 
cities. Nothing's been set beyond 
that, though Warner Bros. execs 
are planning modified roadshow 
dates, with three shows a.day, but 
still reserved seats. 

According to WB, the company 
“is not downhearted” 








Binoculars Gor Perspective 





|5 YEARS AGO 


fication and not standardization . 
deadlocked . 








the wake of demonstrations for the FCC . . 


Robert J. O'Donnell of Texas’ Interstate 
Circuit said the modern theatre should have 
a Madison Square Garden type of opera- 
tion, with a program that stresses diversi- 


. The Spanish license situation was 


. Hollywood worried about the impact of color ty in 


. The Academy in Holly- 


wood rejected the charge that its board was “loaded” with major 


studio reps... 
in the Middle East . 
sound was detailed. 


Eric Johnston was fact-finding for President Eisenhower 
. Smalltown exhibs’ resistance to stereophonic 


(From VARIETY, Oct. 21, 1953) 





pix was 


10 YEARS AGO 











British exhibitors’ boycott on Ben Hecht 


seen boomeranging vs. British films 


in the U.S. . . . Will Hays, former MPAA 
prez, named arbiter on the division of 
$9,752,000 in French film coin among the companies... 
proved sale of blocks of films to Russia and Yugoslavia... . 


MPEA ap- 
U.S. At- 


torney General Tom Clark offered to settle the antitrust case if 


each of the majors would content 


any city over 100,000 population ... 
in 1948-49 against 306 the year before .. . , 
. Rank Org. spent $4,000,000 on a new production 


down charges . 


itself with one showcase apiece in 
Survey showed 331 features due 
TOA was battling to bring 


system designed ‘to cut shooting time 50%. 
(From VARIETY, Oct. 20, 1948) 








20 YEARS AGO 














Undiplomatic and tactless exhibs were 
blamed for newspaper resentment of Hoily- 
wood under the heading “Press’ Pet Peeves 
i? ee 
heard need for economies in light of foreign situation... 


. Hays office execs meeting 
Warner 


Bros. agreed to become party to self-regulation of industry problems 


. Execs were discussing a Silver Jubilee anni celebration for the 


. Horror films 
. Un- 


settled conditions in Europe created a 25% to 35% drop in foreign 


income . . 


. France introed a rule that all imports must be dubbed 


to get visas. It allocated 188 licenses for 1939. 


(From VARIETY, 


Oct. 19, 1938) 


terion business. Picture is said 
to be getting a high school and 
student response, partly as the re- 
sult of a study guide put out by 
Warners. Student tickets are 
being sold at a 15% discount. 


James Mason ‘The Master’ 


Hollywood, Oct. 21. 

James Mason has optioned T. H. 
White’s “The Master,” planning to 
produce it as a theatrical film, and 
possibly star in it. Novel was pub- 
lished by Putnam's in 1957. 

H. N. Swanson Inc., in connec- 
tion with Harold Ober in N. Y., 
repped the author in negotiations. 


————————— ee 


Frisco Festival 











re the Cri- 





———_ Continued from page 7 gaa 


lack of any U. S. representation. 
The program as of now: 


Oct. 29—“Eve Wants to Sleep” 
(Poland) 

Oct. 30—“A Cry in the Streets” 
(Britain) 

Nov. 1—“The Dangerous Age” 
(Canada) 

Nov. 2—“Eau Vive” (France) 

Nov. 3—“Nobody’s Child” (Hong 
Kong) 

Nov, 4—“White Nights” (Italy) 

Nov. 5—“House Under the 
Rocks’ (Hungary) 

Nov. 6—‘The Wind Cannot 
Read” (Britain) 

Nov. 7—“Two Eyes, 12 Hands” 
(India) 

Nov. 8—“Aparajito” (India) 

Nov, 9—“The Precipice” (Japan) 

Nov. 10—“Taiga” (Germany) 

Nov. 11—-Open date hopefully 

reserved for U. S.; 

Nov. 12—‘“Rickshaw Man” (Ja- 

pan) (out of competition). 

In addition to these, Levin has a 
Spanish, a Norwegian and two Yu- 
goslavian films available which are 
possible entries. 

Biggest single blow to the festi- 
val probably has been 20th-Fox’s 
decision to pull “Rally "Round the 
Flag” out of competition. Levin 
badly needed it to have U. S. rep- 
resentation and to assure fete of 
some Hollywood glamor. He's now 
trying to persuade Paramount to 
enter “Houseboat.” Paramount 
-ould come through with a con- 
ingent of personalities to add the 
badly needed exploitation values. 
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“Onionhead’ Big $17,000, 
D.C; ‘Deb’ Fancy 1236, 
‘Houseboat’ Smash 146 


Washington, Oct. 21. 

“Reluctant Debutante” is making 
a classy debut at the Columbia 
this week. “Windjammer” sailed 
smoothly into the local Cinerama 
house, the Warner. “Onionhead” is 
big day-dating two houses. “De- 
fiant Ones” in second frame, is 
socko. “Houseboat” laams smash at 
the Ontario. “Barbarian and 
Geisha” is slipping im nice in sec- 
ond stanza at Palace. 

Estimates for This Week 

Ambassador - Metropolitan (SW) 
(1,490; 90-$1.25) — “Onionhead” 
(WB). Big $17,000 or near. Last 
week, “Damn Yankees” (WB) (3d 
wk), $11,000. : 

Apex (K-B) (940; 60-90) —“There’s 
Always a Price Tag” (Rank). Fair 
$4,800. Last week, “Arsenic and 


Old Lace” (Indie) and “Inspector 
General” (Indie) (reissues), nice 
$4,400 


Capitol (Loew) (3,434; 90-$1.25) 
—“Cat on Hot Tin Roof” (M-G) 
(7th wk). Pleasing $9,500 in final 
5 days. Sixth week, $12,500. 

Columbia (Loew) (904; 90-$1.25) 
—‘Reluctant Debutante” (M-G). 
Fat $12,500, holds. Last week, 
“Gigi” (M-G) (18th wk), $9,500 at 
$2.50 top. 

Keith’s (RKO) (1,850; 90-$1.25)— 
“Defiant Ones” (UA) (2d wk). Lofty 


$15,000 after $21,000 in first. Re- | 000 


mains. 

Ontario (K-B) (1.240; $0-$1.25)— 
“Houseboat” (Par). Sock $14,000 or 
near. Last week, “Tale Two Cities” 
(Rank) (2d wk), $2,000. 

Palace (Loew) (2,390; 90-$1.25)— 
“Barbarian and Geisha” (20th) (2d 
wk). Nice $12,000 or close, follow- 
ing $18,000 opener. 

laza (T-L) (276; 90-$1.50) — 
“Time of Desire” (Janus) (2d wk). 
Excellent $4,500 after $4,100 in 
second. Stays on. 

Trans-Lux (T-L) (600; 90-$1.50) 


—"Here to Eternity” (Col) (re- 
issue), Weak $2,500. Last week, 
“Whole Truth” (Col) (2d wk), 
$2,200 


Uptown (SW) (1,100: $1.25-$2.50) 
—‘“South Pacific” (20th) (29th wk). 
Good $7,000. Last week, same. 

Warner (SW-Cinerama) (1,300; 
$1.25-$2.40) — “Windjammer” (NT) 
Sockeroo $7,200 in first three days, 
replacing “Search for Paradise” 
(Cinerama) (40th wk), $5,100 in 
final 3 days. 


LOS ANGELES 


(Continued from pzge 8) 
street with Wiltern, Iris, “Me and 
Colonel” (Col), “Life Begins at 17” 
(Col) $13,600. 

Downtown Paramount, Wiltern, 
Vogue (ABPT-SW-FWC) (3,300; 
2.344; 825; 90-$1.50!\—“Onionhead” 
(WB) and “Date With Disaster” 
(indie) (Downtown Paramount), 
“Once Upon a Horse” (U) (Wiltern, 
Vogue). Nice $16,800. Last week, 
Downtown Paramount. “Folies 
Bergere” (Indie), “Latin Quarter” 
(Indie) # $4,700. 

Fine Arts (FWC) (631; 90-$1.50) 
— “Tale of Two Cities” (Rank). 
Okay $2,500. Last week, “White 
Wilderness” (BV) (8th wk), $2,600. 

State, Hollywood (UATC-FWC) 
(2,404; 756; 90-$1.50) — “Man of 
West” (UA) and “Hong Kong Co 
fidential” (UA) (2d wk). So 
$8,200. 

Iris, El] Rey (FWC) (825; 861; 90- 
$1.50)—“Me and Colonel” (Col) 
and “Life Begins at 17” (Col) (2d 
wk, Iris), “Too Much, Too Soon” 
(WB) (2d run) (1st wk, El Rey). 
Light $6,700. 

Fox Beverly, Orpheum (FWC- 
Metropolitan) (1,170; 2.213; 90-$2) 





—‘Defiant Ones” (UA) (3d wk). 
a $17,000 or near. Last week, 
Warner Hollywood (SW-Cine- 


rama) (1,384; $1.20-$2.65)—‘“South 
Seas Adventure” (Cinerama). 
Started fourth week Sunday (19) 
after big $23,600 last week. 

Fox Wilshire (FWC) (2,296; 90- 
$1.50)—“Cat on Hot Tin Roof” 
(M-G) (8th wk). Hotsy $10,000. 
Last week, $12,200. 

Warner Beverly (SW) (1,612; 
$1.25-$2)—"‘Big Country” (UA) (9th 
wk). Mild $5,000. Last week, ditto. 

Hollywood (F&M) (1,468; $1.65- 
$3)—“Gigi” (M-G) (15th wk). Tor- 
rid $16,500. Last week, $17,900. 

Egyptian (UTAC) (1,392; $1.65- 
$3.30)—“South Pacific” (20th) (20th 
wk). Perky $15,500. Last week, 
15,900. 

Chinese (FWC) (1,408; $1.75- 
$3.50)\—“Windjammer” (NT) (28th 
si Brisk $17,000. Last week, 


Carthay (FWC) (1,135; $1.75- 
$3.50)—“Around World” (UA) (96th 
wk). Socko $14,000. Last week, 
$13,100. 


Picture Grosses 





BROADWAY 
(Continued from page 9) 
“Tosca” (Indie) spens tomorrow 

(Thurs.). 

Palace (RKO) (1,642; $1-$3) — 
“Roots of Heaven” (20th) (2d wk). 
First round ended yesterday (Tues.) 
hit lofty $23,000 in 6 days, for 8 
shows. Opened with benefit preem 
Wednesday (15). 

Odeon (Rank) (813; 90-$1.80) — 


“Night Heaven Fell’ (Kings). 
Opened yesterday (Tues.). Last 
week, “Windom’s Way” (Rank) 


(3d wk), was drab $4,500 despite 
some previews. Second was $5,000. 

Royale (Loew) (934; $1.50-$3) — 
“Gigi” (M-G) (23d wk). The 22d 
session ended Saturday (18) was 
capacity $22,402 for 12 shows. The 
21st week, $19,300. 

Paramount (AB-PT) (3,665; $1- 
$2) — “Barbarian and Geisha” 
(20th) (3d wk). Current round 
finishing tomorrow (Thurs.) looks 
like good $30,000. Second was 
$42,000. Stays a ‘fourth. “In Love 
and War” (20th) opens Oct. 31. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Seventh Seal” (Janus) (2d 
wk). First week ended Sunday (19) 
was fine $7,800. In ahead, “Crime 


$5,800. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—‘“Cat on 
Hot Tin Roof” (M-G) with stage- 
show (5th wk). This session wind- 
ing up today (Wed.) is heading for 
solid $130,000. Fourth was $155,- 
Holds a sixth, and possibly 
longer. 

Rivoli (UATY 1,545; $1.25-$3.50) 
—“South Pacific” (20th) (3d wk). 
Second stanza ending Monday (20) 
was smash $29,000. Initial week, 
$30,000. Playing here on m.o. after 
long run at Criterion. 

Plaza (Lopert) (525; $1.50-$2)— 
“Inspector Maigret” (Lopert) (2d 
wk), This round winding up today 
(Wed.) looks to hit boffo $12,000. 
First was $15,000. Stays on, nat- 
urally. . 

Roxy (Indie) (5,705: 90-$2.50)— 
“Damn Yankees” (WB) with stage- 
show (4th wk). Current stanza 
winding tomorrow (Thurs.) — 
headed for good $49,000. Third 
was $72,500. “Last Hurrah” (Col) 
opens tomorrow (Thurs.) with new 
stageshow. 

State (Loew) (3,450; 50-$1.75)— 
“Decks Ran Red” (M-G) (2d wk). 
This frame ending tomorrow 
(Thurs.) looks like light $10,000 or 
close. First was $14,500. 


Sutton (R&B) (561; 


Down to fair $3,000 after $5,500 
opening round. “Gigi” (M-G) opens 
here Nov. 2. ; 

Trans-Lux 52d St, (T-L) (540; $1- 
$1.50)—“Case of Dr. Laurent” 
(T-L) (18th wk). The 17th session 
ended yesterday ‘(Tues.) was okay 
$6,000. The 16th week, $8,000. 
Changing in a couple of weeks. 

Victoria (City Inv.) (1,003: 50-$2) 
—"Defiant Ones” (UA) (5th wk). 
Fourth week completed yesterday 
(Tues.) was smash $20,500. Third 
was $24,000. End not in sight here 
at current gait. 

Warner (SW-Cinerama) (1,600; 
ture” (Cinerama) (14th wk). The 
13th week finished Saturday (18) 


was $29,800. 


MINNEAPOLIS 
(Continued from page 8) 
wk). Meeting with much favor. 

Okay $7,000. Last week, $7,500. 





House now closed. Last week, 
“Damn Yankees” (WB) (3d wk), 


ing lot. 
RKO Orpheum (RKO) (2,800; 90- 


hard-ticket $2.25 film for four 
weeks. Nice $10,000. Last week, 
“Cat on Hot Tin Roof” (M-G) (7th 
wk), $7,000 at 90-$1.50. 

RKO Pan (RKO) (1,800; 75-85)— 
“Attack of Puppet People” (AI) 
and “War of Colossal Beast” (AI). 
Okay $5, week, “Helen of 
Troy” (WB) and “Land of Phar- 
oahs” (WB) (reissues) split with 
“Case Against Brooklyn” (Col) and 
“Let’s Rock” (Col), $3,500. 

State (Par) (2,200; 90-$1.50) — 
“Big ae (UA) (3d wk). Word- 
of-mouth elping this. Socko 
$7,000. Last week, $9,700 

Suburban World (Mann) (800; 
85)—“Law and Disorder” (Indie) 
(2d gg Dandy $2,000. Last week, 
World (Mann) (400; 85-$1.25)— 
“Defiant Ones” (UA) (4th wk). 





Gave good b.o. account of itself. 


aud Punishment” (Kings) (4th nate 


95-$1.75)— | 


“ ile” (Rank) (2d wk). | 
Sane | ees” (WB) and “Once Upon Horse” 


$1.25)—“Gigi” (M-G). Seen earlier, | 
but not by too many people, as a | 





is | 





iof Two Cities” 


| Fine $14,000. Last week. same. 


‘Cat’ Wow $47,000 In 


Yankees’ 126 


Toronto; 
: Toronto, Oct. 21, 


Doing amazing biz and setting 
day date opener record at two 
Loew houses is “Cat on Hot Tir 
Roof,” with weekend turnaways for 
late night showings. Otherwise, 
it’s mainly a holdover week at the 
major cinemas. “Damn Yankees” 
in third frame still is hefty while 
“White Wilderness” shapes hep in 
second. Holding up also is third 
stanza of “Tale of Two Cities.” 
“South Pacific’ shapes fancy in 
16th round at Tivoli. 

Estimates for This Week 

Carlten (Rank) (2,518; 75-$1.25) 
—‘“Barbarian and Geisha” (20th) 
(2d wk). Off to $8,000. ~Last week, 
$11,000. 

Century Downtown, 
Midtown, Oakwood, Odeon, Scar- 
boro, State ‘Taylor) (1,338; 1,059; 
995; 1,089; 1,393; 752; 684; 694; 
50-75)—“Gun Runners” (U) and 
“Bullwhip” (AA). NSG at $20,000. 
Last week, “Frankenstein 1970” 
(AA) and “Spy in Sky” (AA) at 
$14,500. 

Eglinton, Palace, Runnymede, 
York (FP) (1,080; 1,485; 1,585; 877; 
50-$1)—“‘White Wilderness” (BV) 
(2d wk). Hep $18,000. Last week, 
$22.000. 

Hollywood (FP) (1,080; $1-$1.25) 
—‘Indiscreet” (WB) (8th wk). Still 
big at $7,600. Last week, $10,000. 

Hyland (Rank) (1,057; $1)—“Tale 
(Rank) (3d _ wk). 
Nice $5,000. Last week,~$6,000. 

Imperial (FP) (3,343; 75-$1.50)— 
“Damn Yankees” (WB) (3d wk). 
Lusty $12,000. Last week, $19,000. 

International (Taylor) (557; $1)— 
“Orders to Kill” (IFD) (2d wk). 
Big $5,000. Last week, $5,500. 

Loew's, Uptown (Loew) (2,096; 
2,074: 75-$1.25)—“Cat on Hot Tin 
Roof” (M-G). Smash $47,000. Last 
week, (Loew's) “Reluctant Debu- 
tante” (M-G) (9th wk), at $1.25 top, 
$10.500; (Uptown) “Dunkirk” (M-G) 
(2d wk), $9,500 at $1 top. 

Tivoli (FP) (995; $1.75-$2.40)— 
“South Pacific’ (20th) (16th wk). 


Towne (Taylor) (695; $1-$2.50)— 
“Gigi” (M-G) (13th wk). Hefty $8,- 
500. Last week, ditto. 

University (FP) (1,255; $1.50- 
$2.40)—“‘Seven Wonders of World” 
(Cinerama) (13th wk). Upsurge to 
dandy $10,500. Last week, $10,000. 





ST. LOUIS 
(Continued from page 8) 
(Indie) (reissues) (2d wk). Oke 
$2,000. Last week, $3,000. 

Fox (Arthur) (5.000; 65-90) — 
“Onionhead” (WB) and “Wind 
Across Everglades” (WB). Trim 


$18.000. Last week, “Damn Yank- 


(U) (2d wk), $11,000. 
Loew’s ‘Loew) (3,200; 60-90)—} 
“Imitation General” (M-G) and “I 
Accuse” (M-G). Okay $11,000 or 
close. Last week, “Cat on Hot Tin 
Roof” (M-G) (7th wk), $7,000. 
‘Orpheum (Loew) (1,900; 60-90)— 





“Defiant Ones” (UA). Good $9,000 
or near. Last week, “Monster From | 
Mars” (UA) and “Curse Faceless 
Man” (UA), $8,000. 


Pageant (Arthur) (1,000: $1.80- | 


| $2.25)—“South Pacific” (20th) (27th 


$1.80-$3.50)—“‘South Seas Adven-_ 


| onel” (Col), $2,500. 
was big $84,900. The 12th round | vi | $3,000 





| 


| 
| 
| 


got hot $9,000. New owner WCCO | 
tv and radio, will raze it for park- | 





wk). Hep $5,000. Last week, $6,000. | 

Richmond (Arthur) (1,000; $1.25) | 
—‘“Grand Maneuver” (Indie). Slow 
$1,000. Last week, “Me and Col- | 


St. Louis (Arthur) (3,600; 60-75) | 
Streetcar Named Desire” (20th) 
and “Three Faces of Eve” (20th) | 
(reissues). Oke $8,000. Last week, | 
“Barbarian and Geisha” (20th) and | 
“Villa” (20th) (reissue), $17,000. | 

Shady Oak (Arthur) (560; $1.25) | 
—‘‘Me and Colonel” (Col) (2d wk). 


Radio City (Par) (4,100; 90-$1.25) | G004 $2,500. Last week, $3,000. 





CLEVELAND 


(Continued from page 8) 
(Indie) (2d wk). Weak $1,500 after 
$2.700 opener. | 

Hippodrome (Telem’t) (3,700; 90- 
$1.50)—“Defiant Ones” (UA) (3d 
wk). Potent $12,000. Last week, 
$15,000. 

Lower Mall (Community) (500; 
70-90)\—“Circus of Love” (Indie). 
Fair $2,200. Last week, “Time of 
Desire” (Indie) and “Miss Julie” 
(Indie), $1,900. ~ 

Ohio (Loew) (1,244; $1.25-$2.50) 
—‘South Pacific” (20th) (27th wk). 
Good $7,000. Last week, ditto. 

Palace (SW-Cinerama) (1,523; 
$1.25-$2.40) — “Search For Para- 
dise” (Cinerama) (9th wk). Aver- 
age $13,100. Last week, $11,500. 

State (Loew) (3,500; 70-90)— 
“Gigi” (M-G). Fancy $15,000 on 
return date at pop prices. Last 
week, “Big Country” (UA) (2d wk), 


$9,000. 

Stillman (Loew) (2,700; 70-90)— 
“Blob” (Par) and “Married a Mon- 
ster From Outer Space” (Par). 
Nice $10,000 in 8 days. Last week, 
“Bolshoi Ballet,” at $1.25-$3.50 top, 





Okay at $4,000. Last week, $4,400. $8,000 in 3 days. 


ger. 


CHICAGO 


(Continued from page 9) 
wk). Sock $23,500. Last week, 


Monroe (Jovan) (1,000; 65-90)— 
“Saga of Hemp Brown” (U) and 
“The Violators” (U). Goed $6,000. 
Last week, “She Played With Fire” 
(Col) and “Life Begins at 17” (Col), 


$4,500. 

Oriental (Indie) (3,400; 90-$1.50) 
“Badlanders” (M-G) (2d wk). 
Oke $12,500 in 6 days. Last week, 
$18,000. 

Palace (SW-Cinerama) (1,434; 
$1.25-$3.40)—“‘South Seas Adven- 
ture” (Cinerama) (4th wk). Dandy 
$32,000. Last week, $32,000. 

Roosevelt (B&K) (1,400; 90-$1.80) 
—“The Hunters” (20th) (3d wk). 
Nice $11,000. Last week, $13,500. 

State-Lake (B&K) (2,400; 90- 
$1.80)—“Man of West” 
wk). Good at $15,000. Last week, 


Glendale, | $27,000 


7,000. fc 

Surf (H&E Balaban) (685; $1.50) 
— “Senechal the Magnificent” 
(DCA). Fair at $3,300. Last week, 
“Law and Disorder” (Cont), $3,600. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50) “Around World” 
(UA) (81st wk). Great $15,000. Last 
week, $13,500. 


United Artists (B&K) (1,700; 90- | 


$1.80) — “Barbarian and Geisha” 
(20th). Tall $23,000. Last week, 
“Damn Yankees” (WB) (3d wk), 
$15,000. 

Woods (Essaness) (1,200; 90- 
$1.50)—“Decks Ran Red” (M-G). 
Trim $19,000. Last week, “Liane, 
Jungle Goddess” (DCA) (2d wk), 
$14,000. 


KANSAS CITY 


(Continued from page 9) 
(700; 750; 1,100 cars; 900 cars; 75- 
90)—“‘Fearmakers” (UA) and “Is- 
land Women” (UA). 
000. Last week, “Gunsmoke in 
Tucson” (AA) and “Legion of the 
Doomed” (AA), $6,000. 





Kimo«(Dickinson) (504; 90-$1.25, | 


—"God Created Woman” (Kings) 
(37th wk). Nifty $1,800. Last week, 
same. 

Midland (Loew) (3,500; 90-$1.25) 
—“Gigi” (M-G) (2d wk). Bright 
$7,500. Last week, $9,500. 

Missouri (SW-Cinerama) (1.194; 
$1.25-$2) — “Windjammer” (NT) 
(8th wk). Holding at okay $9,000. 
Last week, same. 

Paramount (UP) (1,900; 75-90)— 
“Onionhead” (WB). Oke $7,000. 
Last week, “Damn Yankees” (WB) 
(2d wk), $6,000. 

Roxy (Durwood) (879; 90-$1.50)— 
“Cat on Hot Tin Roof” (M-G) (8th 
wk). Strong $5,000. Last week, 
$6 


Uptown (Fox Midwest) (2,043; 
75-90)—“Case of Dr. Laurent” 
(T-L). Fancy $8,500; may hold. 
Last week, Uptown, Fairway and 
Granada in usual combo, “Barbar- 
ian and Geisha” (20th) and “Out- 
casts City” (Indie), $8,500. Held 
over at Fairway, so-so $1,500. 


SAN FRANCISCO 


(Continued from page 8) 


dise” (Cinerama) (32d wk). So-so 
$13,500. Last week, $13,500. 





United Artists (No. Coast) (1,207: | 


90-$1.25)—“Defiant Ones” (UA) (2d 
wk). Fast $11,000 or close. 
week, $17,500. 


Stagedoor (A-R) (440; $1.25-$3) | 
Sock | 


—“Gigi” (M-G) (15th wk). 
500. Last week, $10,000. 
Presidio (Hardy-Parsons) (774; 

$1.25-$1.50)—“‘Pantaloons” (Indie) 

(2d wk). Oke $2,500. Last week, 


Vogue (S.F. Theatres) (364; 
$1.25)—“Pather Panchali” (Indie). 
Great $4,000. Last week, “Witness 
For Prosecution” (UA) (reissue), 
$2,000. ; ’ 

Coronet (United California) (1,- 
250; $£1.50-$3.75)—Closed between 
hard-ticket pix change for five 
days. Last week, “Around World 
In 80 Days” (UA) (94th wk), great 
$12,000. - / 

Alexandria (United California) 
(1,170; $1.50-$3.50) — “South Paci- 
fic” (20th) (16th wk). Fine $15,000. 
Last week, same. 


Fay Reeder’s New Status 


Los Angeles, Oct. 21. 

Fox West Coast Theatres has 
appointed Fay S. Reeder, a veteran 
of 31 years with circuit and pre- 
viously ad-pub chief of its former 
Northern California division, to 
head up chain’s ad-public re- 
lations dept. He-swings here from 
Frisco, where he has always been 





headquartered. 
Remaining intact in homeoffice 
dept. are Pete Latsis, Dean 


Hyshell. Russ Brown, Abe Sonosky 
and Jack Case. 





Fred Minton, city manager in 
Beaumont, Tex., now director of 
publicity. Charles Paine, manager 
of the Jefferson Theatre, who 
started his career as a doorman 
with the circuit, has been named 
to succeed Minton as city mana- 


(UA) (2d) 


Moderate $7,- | 


Last | 





Film Reviews 


Continued from page 6 = 





The Restless Years 


hopes he can use his childhood 
connections to achieve the success 
that has eluded him elsewhere. 

So the normal evolution in 
adulthood for the two youngsters 
is complicated and harrassed by 
the machinations of their elders 
as they connive for financial. or 
social achievement. _ 

It makes a superior story in 
Anhalt’s treatment, although the 
setting, of a conventional small 
city, somewhat lessens its believ- 
ability. It is a period piece, with 
the dressmaker mother of an il- 
legitimate child, and would have 
been more plausible if it had been 
| played in period. It se@ms doubt- 
+ful that today’s youth would be 
| so uniformly bigoted in visiting 
the sins of the fathers on the 
| children. 
| But granting this, it has a feel- 
ing of poetry and sensitivity. Miss 
Dee, an especially appealing in- 
genue, gives the picture its strong- 
est sense of reality. Saxon seems 
| somewhat miscast as a youth of 
| sensitivity, but he is convincing 
] 





in his scenes with Miss Dee. 
Teresa Wright has good moments 
of pathos as the mother, and Whit- 
| more is strong as Saxon’s father. 
| The picture is exceptional in its 
attention to lesser characters, so 
Margaret Lindsay is able to make 
an impression as Saxon’s mother, 
Virginia Grey as the children’s 
understanding teacher, and Alan 
Baxter and Dorothy Green as other 
parents, Luana Patten, Jody 
| McCrea and Hayden Rorke do well 
| with other roles. 

Ernest Laszlo’s photography is 
| notably fine in the exterior se- 
| quences. Joseph Gershenson’s 
| music, using familiar tunes for 
| time setting, plus original musie 
| for overail mood, is good. Technical 
|eredits are top-notch. Powe. 


My World Dies 
Sereaming 


“Subliminal” angles lift this 
dull psychological meller into 
an okay exploitation entry. 





States rights release of a William S. 
Edwards production presented by Howco 
International. Stars Gerald Mohr, Cathy 
O’Donnell; features William Ching, John 
Jualen. Directed b Harold Daniels. 
Screenplay. Robert . Dennis; camera, 

erick West; editor, Tholen Gladden; 
music, Darrell Calker. Previewed N.Y. 
Oct. 17, 58. Running time, 81 MINS. 
Philip Tierney 
Sheila a 
Mark Sne 
Jonah Snell 
. Victor Forel 





Subliminal perception provides 
an exploitational crutch for “My 
World Dies Screaming,” a psycho- 
logical meller which ordinarily 
would be a candidate for the 
bottom half of the duals. “Not 
only will the picture communicate 
with you visually,” star Gerald 
Mohr tells the audience in a brief 
|prolog, “but subconsciously 
through your brain.” 

A Howco International presenta. 
tion, it’s being packaged with a 
| companion film, “Lost, Lonely and 
Vicious.” Distribution will be 
through franchised outfits in vari- 
| ous territories. George Waldman, 
for example, is handling in the 
New York area. Both pix obvious- 
ly were turned out on modest 
| budgets, but the subliminal gim- 
mick in “Screaming” appears 
sufficient to pull the cyrious 
through the wicket in less demand- 
ing situations. 

Original screenplay of Robert C. 
Dennis concerns Mohr’s efforts to 
free wife Cathy O’Donnell from 
a “horror” complex. It develops 
later that her nightmares stem 
from the fact she witnessed ax 
murders of Mohr’s family when 
but a child. Crime was committed 
in the family’s ancestral mansion. 
Couple returns to the scene of 
the killings and familiarity of the 
surroundings helps snap Miss 
O'Donnell out of her complex. 

Dennis’ script has lotsa dialog 
and little action. Hence, the 81 
minutes running time seems far 
too long. Harold Daniels’ direc- 
tion occasionally comes up with 
some suspense but not nearly 
enough to overcome the deficien- 
cies of the potboiler yarn. Mohr 
struggles with his role as does 
Miss O'Donnell. William Ching 
and John Qualen are so-so as 
“menaces” in the mansion while 
Barry Bernard is seen briefly as 
a psychiatrist. d 

Sock novelty is an epilog in 
which Mohr explains to the 
audience “what’s been getting to 
them through their subconscious 
mind.” Sequence runs off several 
scenes replete with superimposed 
symbols depicting love (fluttering 
hearts), hate (a crawling snake), 


ete. 

Technical aspects are good, 
particularly Frederick West's cam- 
erawork. Darrell Calker’s score 
is suitably eerie. Gilb. 


ee eres 
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“MERRY CHRISTMAS! 
HAPPY NEW YEAR!’ 


(that’s what they'll say when you play 
the year’s BIG HOLIDAY PICTURE!) 






He’s only 5% inches 
tall but a GIAN T 


at the box-office! 


M-G-M Presents 
A George Pal Production 


6 


thumb 


the wonderful musical adventure 





© Loew's Inc. 1958 


£8 Colorsome / 


Starring 


















PICTURE 


OF THE MONTH _f 











— 


The world-loved story of “tom thumb” 
has become a milestone of movie imagi- 
nation. Not since M-G-M’s “The Wizard 
of Oz” has there been a comparable offer- 
ing with such universal appeal. It is a 
unique screen entertainment. 


The challenge of making a production 
with a real live leading man only five and 
a half inches high was formidable. 
Magician-director-producer George Pal, 
already a four-time Academy Award win- 
ner, met it so adroitly with a combination 
of live players and animated Puppetoons, 
his own invention, that our advice is not 
to wonder how it’s done but just to enjoy 
the wonder of it. 






Russ Tamblyn 
as “‘tom thumb” — 
exactly 544" high 


© Lotw's, inc. 1998 


Russ Tamblyn is especially suited to the 
role of the thumb-high hero since it re- 
quires unusual gymnastic and dancing 
skill. Tamblyn’s minute size on the screen 
in proportion to the normal height of the 
other players and the big world about him 
is a continued source of amazement and 
delight at the ingenuity of it all. 


“tom thumb”, A Galaxy Picture in Tech- 
nicolor®, literally teems with talents, for 
instance: screen, radio and TV star Alan 
Young; June Thorburn, his pretty sweet- 
heart who magically disappears when he 
becomes too amorous; Terry-Thomas and 
Peter Sellers, Continental comedy duo of 
villainous mien; plus Jessie Matthews, 
Bernard Miles and many more. 


Ladislas Fodor did the screenplay based 
on the story from the pen of the Brothers 
Grimm. Peggy Lee has written several of 


4 the delightful songs: “tom thumb’s tune” 
and “Are You a Dream”. Popular Stan 


Freberg is heard as the voice of “The 
Yawning Man” written by Fred Spielman 
and Kermit Goell. Mr. Spielman, collabo- 
rating with Janice Torre, also contributed 
the songs “After All These Years” and 
“The Talented Shoes”, one of the most 
imaginative among the spectacular sights 
and sounds. 


The wonderful world of “tom thumb” 
beckons to you. The tiny star’s joyous 
musical adventure is indeed destined to 
become a giant of the screen. 





Read all abovt it! t 
BIG CAMPAIGN! 


Column above in top magazines. 
Ads in Parents’, Look, 15 Comic 
Books. Nationwide Magazine 
readership 123,520,660. Plus big 
newspaper campaign and big- 
time promotion! 


Russ Tamblyn + Alan Young + Terry-Thomas - Peter Sellers - Jessie Matthews - June Thorburn 


Bernard Miles and the PUPPetOONS with the voice of STAN Freberg * screen Play by Ladislas Fodor * Based On 
a Story From the Pen of the Brothers Grimm * Songs by Peggy Lee and Fred Spielman * Janice Torre « Kermit Goell * Photographed in 


£astman Color* Technicolor® + A Galaxy Picture * Directed by George Pal 
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Protesting Vs, High Taxes and Duties, 
Low Cinema Prices in Formosa, Maas 
Sees U.S. Distribs Operating in Red 


By DAVE JAMPEL 


Tokyo, Oct. 21. 

MPEAA veepee in the Far East, 
Irving Maas, fas sent a statement 
to Taiwanese (Formosa) officials 
detailing conditions which -he 
claims “have deteriorated to the 
point where successful operation 
by our member companies is in 
doubt.” 

Statement is introduced by this 
acknowledgement: “Recognition of 
the essentiality of American mo- 
tion pictures to the welfare of the 
people of Taiwan is amply demon- 
strated by the gencrous import 
quota allotted our films by the. 
government; further proof that en- 
tertainment, including _ besides 
films, Chinese Opera, circuses, 
etc., rates a hich priority as a daily 
necessity lies in sve fact that en- 
tertainment in general, along with 
only four other items, is price 
controlled, the others being public 
baths, meat, barber shops and 
hotels. ’ 

“Progressively over the past few 
years,” the statement continues, 
“our trading conditions in Taiwan 
(Formosa) have d~eriorated to the 
point where continued successful 
operation by our member compa- 
nies is in doubt. This has been 
brought about by a number of fac- 
tors, some arb‘trary and ill-advised 
and others due to uncontrollable 
economic deve'onments. While this 
presentation concerns primarily 
the effect of controllab'e factors,” 
it reads, “ve c°nnot itmore the 
hard fact thot the currency de- 
valuation last A>ril advanced our 
situation overr‘cht to a_ point 
where consideration of corrective 
meacures hecoames imperative.” 

Asking for rnerstending of the 
problem by te athorities, the 
statement mad» the following 
points: 1) The motion picture in- 
dustry is geared es a world market. 
No other American industry is so 
dependent on ‘“nreien’ revenue for 
its survival, 2) The helief that our 
remiitances f-om Ta'wan are all 
profit is evro”eous. To the con- 
trary. our re~'t':>7es at the pres- 
ent level wll hard!v cover out-of- 
pocket doller ex>-onses w'th little 
or no belarece I-*t toward cost of 
the precuction, 2) It is also be- 
lieved in some evorters that our 
industry as a whole is very profit- 
abie. This. too, is erroneous. Some 
member comr=-~*>s h-ve hd losses 
over the pvst fv voars. Taken as 
a whole, the combh'ned worldwide 
results of ovr comnanies in 1957 
showed a prot, b-‘nre U.S. Fed- 
eral taxes. c* ebort 5°, and 4) The 
financial r°ck in rotten pr-t'res is 
unmatched in e-v other industry. 
The invest~™ert is tete’ and cannot 


be cut baec’s. Mvom bofore the de- 
viluation. merw fils releaced in 
Taiwan c'd rot cover the landed 


do'lar cost.” 
Reva'nat'on Cots Remittances 
The basic problem, the state- 
ment ct ie this: ‘Devaluation 


has cut the dollar value of our re- 
mittances bv o-*-thira and cus- 
toms duty, already excessive, was 
simultaneous'y further mereused 
by over 76°. Now we are faced 
with a 200°% increase in censorship 
fees. Due to price control, all of 
these losses have been absorbed 
by us. No part of these losses can 
be passed on to the exntbitors be- 
cause our film rental terms are 
already at highest feasible 
economic Ieve' ard no part can be 
pissed on to the n'timate consum- 
er, the public, wh'ch continues to 
pay the same gross admission 
price as alwavs.” 

Statement ctes scalners selling 
tickets for as hich as five times 
their leral value, showing the pub- 
lic’s willingness to pov more. 

“This urgent and discriminatory 
situation is further e77ravated by 
the fact that the boveTiecs of Tai- 
wan are being uced as a ennven- 
jfent apparatus for the collection 
of all sorts of revenues to the 
point where it is not possible to 
yield a fair return to the owner 
and producer of the goods. After 
deduction of the many taxes and 
surcharges imposed on each ad- 
mission ticket, less than half of 
the gross admission price paid by 
the public remains as the net ad- 
mission for division between the 
exhibitor and the distributor. he 
government and the organization 
which are the beneficiary of those 


the 


revenues therefore receive over 
50% of the admission fees while 
the exhibitor and distributor retain 
less than 25% each. Surely no 
other price-controlled essential is 
subjected to such excessive tax and 
surcharge price markup. 

' Says Show Biz Unjustly Taxed 

“We fully appreciate the need 
of the government for tax rev- 
enue for general purposes; we also 
recognize that surcharges collect- 
ed by non-government organiza- 
tions for housing and refugee and 
Mainland relief are worthy proj- 
ects,” the tement offered. “But 
nonetheless, we feel that the en- 
tertainment industry is being un- 
justly burdened as a collection 
agency for taxes and surcharges 
which are not assessed in other 
essential lines of business and is 
out of proportion to that borne by 
any other taxable item in the econ- 
omy.” 

The statement noted the para- 
dox of the motion picture indus- 
try being recognized as essential on 
one hand by being under price 
control, while being regarded as 
a dispensable luxury on “the other. 
The result, it cited, is that the net 
admission price “is undoubtedly 
the lowest in the entire world.” 

“Assuming that our gross in- 
come remains at 1957 levels,”’ the 
statement reads, ‘“‘the April devalu- 
ation alone will reduce remit- 
tances to about $400,000. How- 
ever, when the 76.16% increase in 
customs duty is taken into ac- 
count, our total remittance capa- 
bility will be further reduced to 
$340,000 or an amount hardly suf- 
ficient to cover overseas costs... 
with no balance lIeft toward the 
share of production cost allocable 
to Free China. 


“To achieve our gross earnings 


and net remittable, 294 MPEAA 
film productions were consumed 
in Taiwan in 1957. The U.S. pro- 
duction cost of these films was ap- 
proximately $400,000,000.” 

Lists Iil-Advised Regulations 

The statement listed some addi- 
tional ill-advised regulations: 

1. Revenue for so-called flat 
rentals (as distinguished from per- 
centage rentals) usually confined 
to smaller situations, d@es not qual- 
ify for remittance and is per- 
manently blocked . . . The imposi- 
tion of the precautionary measure 
is completely unnecessary. 

2. Revenue from trailer and ac- 
cessory rentals are also blocked, 
making it impossible for us to re- 
coup the U.S. dollar costs of these 
items . . This is unjust and un- 
necessary. 

3. Our applications for remit- 
tance must be documented with 
tax office stamped boxoffice state- 
ments. We are allowed 15 days in 
Taipei and 30 days in the outposts 
from the closing day of exhibition 
to submit these documents. If the 
application is not filed within the 
prescribed time limit, the revenue 
involved is no longer remittable. 
The time limit is sometimes insuf- 
ficient, but present arbitrary time 
limits impose a 190% penalty in 
the form of “lockage when our 
companies, through no fault of 
their own are unable to meet 
these deadlines. 

4. When the application is made 
for remittance according to the re- 
quired remittance procedure, an 
amount equivalent to duties pre- 
viously paid is deducted from the 
allowable amourt before remit- 
tance is approved. In other words, 
we are required to retain an 
equivalent amount of funds quali- 
fied for transfer. We strongly feel 
that this “withholding” is unjusti- 
fiable and should be repealed. 

5. The stamp tax is applied to 
admissions is 5% of the net ad- 
mission price whereas this tax ap- 
plied to all other lines of business 
is only 0.47%. We fail to under- 
stand why the ratrons of the en- 
tertainment industry are singled 
out for a 12-foid increase in this 
national tax. 

6. As a measure of relief from 
rigid admission price control, the 
authorities thave authorized dou- 
ble tne admission yrice for films 
running 290 minutes and more. 
Within the past 12 months, two 
of our films reccived the benefit 
of this increase. In our view, ex- 
cessive running time as the sole 





qualifying factor for advanced ad- 


mission is ill-advised and does not 
give effect to factors far more im- 
portant such as quality, public de- 
mand ant production cost.” 

Suggests Corrective Measures 

In conclusion, the statement rec- 
ommended the following corrective 
measures: 


1. Admission Taxes — Substan- 
tically reduce the tax on higher- 
priced seats and eliminate entire- 
ly on the lower price category. 

2. Surcharges — Eliminate en- 
tirely surcharges which are levied 
only on entertainment admissions. 

3. Customs Duty — Restore the 
level existing prior to April 14, 
1958, by one of the following 
methods: a) Reduce the arbitarily- 
fixed invoice value from $0.271 
per meter to $0.154 per meter, b) 
Reduce the rate of duty from 50% 
to 28.50% or c) Revise the tariff 
procedures from an ad-valorem 
basis to a straight footage basis as 
followed by most countries. A duty 
of $1 per foot would restore the 
pre-April 14 level. 

4. Price Control—‘‘We firmly be- 
lieve that all entertainment admis- 
sion prices should be decontrolied 
to seek their proper economic lev- 
el and that such action would not 
have an undesirable effect on the 
economy of Taiwan. If decontrol 
is ruled out, we recommend alter- 
natively that ceiling prices on mo- 
tion picture admissions in Taf- 
wan be ra as follows: a) Grade 
A theatres} from $9 (native coin) 
to $18, b) Grade B theatres, from 
$6.50 to $13 (native currency) and 
c) increase lower priced seats in 
both Grade A and Grade B thea- 
tres in Taipei and throughout Tai- 
wan by at least 60%.” 

5. Official Remittances — “a) 
Discontinue the segregation of rev- 
enue under which our ‘fiat’ film 
rentals and trailer and accessory 
income does not qualify for remit- 
tances, b) Discontinue the require- 
ment compelling us to withhold 
from remittance amounts equiva- 
lent to duties paid, ct) Remove en- 
tirely or alternatively extend to 
at least 30 days for Taipei and 
60 days for outposts the time lim- 
it of presentation to the Tax Of- 
fice of stamped boxoffice receipts.” 

6. Stamp Tax—“Reduce ,to the 
level of 0.4% as applied to all 
other lines of business.” 

The statement made clear that 
it was not seeking preferential 
treatment for American films, but 
“only adjustment of inequitable 





conditions which, in our case, have 
reduced commercial possibilities 
uneconomic levels. 

“Only through favorable action 
on our request for relief in the 
matters outlined above and espe- 
cially on the factors previously re- 
sponsible for our situation, in- 
creased admission of revision of 
duty to pre-devaluation levels,” 
the statement summarized. “can 
our situation be ameliorated.” 


UA Given Top Credit 
For Profitability While 
Paramount Does Burn 


Paramount execs were riled this 
week over a feature story on Holly- 
wood which appeared in the New 
York Herald Tribune. The piece, 
which ran Monday (20) as the first 
in a series by the daily’s Hollywood 
correspondent Joe Hyams, had it 
that “the only major motion pic- 
ture company which will show a 
big profit is United Artists.” 

Par men burned because, as they 
put it, Par has consistently shown 
a greater net profit from opefa- 
tions than any other outfit. Last 
year’s net was $5,425,000. And, it 
was disclosed, the net after taxes 
for the first nine months of 1958 
will be in excess of $11,500,000. 

Trib yesterday acknowledged the 
Par position, printing a boxed 
statement from the company which 
was in answer to the original down- 
beat report. This appeared within 
the framework of the second ot 
the Hyams series which, incident- 
ally, concerned the importance of 
agents in the picture business. 
Main spotlight was given to Lew 
Wasserman, head of Music Corp. 
of America, who “has more power, 
perhaps, than the head of any ma- 
jor film studio.” 

In addition to “setting the fec- 
ord straight,” the Par rebuttal was 
seen as reflecting the sensitivity of 
film company execs about their re- 
spective company’s financial ups 
and downs, 








Fred Morsebach named manager 
the Capitol Theatre at Austin, Tex. 





Amusement Stock Quotations 


Week Ended Tuesday (21) 


*« 


N. Y. Stock Exchange 


1958 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
20% 14 ABC Vending 107 1858 17% 1812 + % 
21 13 Am Br-Par Th 183 201% 1912 20 —%M% 
393g 2442 CBS “A” .... 273 39% 36148 39 + %4 
39% 244% CBS “B”.... 69 3856 36% 3812 +% 
20% 12% ‘Col Pix 120 1914 19 1938 — 
18% 13% Decca ...... 176 173% 1658 1746 —% 
367%, 14 Disney ..... 112 36 34 3418 — \& 
131 97% Eastman Kdk 220 130 127% 129% +2 
71% cS eee 478 634 638 612 + % 
91% 634 List Ind. .... 84 858 8% 8358 —%% 
2312 12% Loew’s . 2037 2312 20 2342 +356 
9% 7% Nat. Thea. .. 939 1012 9% 1048 _ 
45% 305g Paramount... 156 451% 4312 45 + % 
23% 1238 Philco ..... 348 231% 207% 22 — % 
813g 4312 Polaroid .... 654 813% 7358 8114 +72 
413%, 30% RCA .....-. 647 4146 3838 3934 —15g 
72 5 Republic .... 66 7 634 3% _ 
13% 9% Rep., pfd.... 50 12% 1258 1254 — % 
18 14% Stanley War. 84 1758 17% 178 — 
26 20 Storer ...... 42 24% 24 2412 —% 
35 213%, 20th-Fox .... 191 33% 317% 33 + %& 
2456 15% United Artists 146 237% 23% 2324 +% 
27 18% Univ. Pix ... 10 2434 2312 24% —% 
71 57 Univ., pfd. .. .*450 6912 68 6812 _ 
23% 167%, Warner Bros. 223 22% 2112 22% +% -« 
134% 6712 Zenith 72 125 1204%2 =121% —% 
American Stock Exchange 
453 2% Allied Artists 55 37% 334 3% a 
10% 7% All’d Art.,pfd. 2 9 858 9 _- 
11% 8% Assoc. Artists 16 11 1034 1034 —% 
5% 32 DuMont Lab 258 458 3% 4°8 + % 
4% 2% £=Guild Films 153 3% 3 3 —% 
934 558 Nat’l Telefilm 248 87% 856 834 —% 
7% 35% Skiatron . 120 658 6 648 —% 
7% 3% Technicolor . 293 76 658 678 — % 
% 6% Tele Indus .. 34 658 6 6 — % 
7% 3% Trans-Lux 27 75% 7% 7% _ 
Over-the-Counter Securities 
Bid Ask 
Sl a oe stecavateteecnien 40 43 +M% 
Chesapeake Industries .........ceeceeere 23% 3% —% 
Cinerama Prod ee Ae 2% 25% — % 
Magna Theatre DE CRE ee 1% 2% + % 
Metropolitan Broadcasting ........... saa 834 9% .-—% 
TS...» co ckantveovestocosasoua 85g 10% _ 
U. A. Theatres ee eee ee eee ee eee ewes 612 7% —%% 





* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 


Critics Criticize Each Other 

















publisher. 
his paper’s policies, he’s free to 


Continued from page 3 


If a critic doesn’t like | 


leave, but no outsider-—fellow crit- | 
ic or no—can justly interfere. Fur- | 


thermore, the advertiser has a per- 


fect right to kick about reviews. | 


It’s up to the publisér to resist 
such pressure. 

Consequently, argues a man like 
the N. Y. Times’ Bosley Crowther, 
it’s senseless for the N. Y. critics 
as a unit to in fact condemn the 
weakness of one of the publishers 
if the latter puts the dollar before 
his ethics and orders favorable 
writeups. 

Bitter Alternative 

And another critic, who sees 
eye-to-eye with Crowther, put it 
even more succinctly. “If Gilbert 
wants to have freedom to call the 
shots as he sees ’em then let him 
quit the Mirror. After all, each 
man knows pretty well what kind 
of paper he’s working for when he 
takes the job.” 

Crowther, Miss Cameron and sev- 
eral others take the view that their 
legitimate concern is only what's 
happening at their own papers. 
Crowther, frank in saying that he’s 
probably the most frequently at- 
tacked reviewer in town (because 
his paper’s the most influential), 
nevertheless maintains that this ¢ 
one of the perils of the job; that 
his only legitimate concern is with 
his own paper, i.e. the publisher 
of the N.Y. Times, who, says 
Crowther, has never tried to influ- 


| are 





ence his writeups one way or the} 


other. 

At the opposite end of the argu- 
ment, N.Y. Post critic Archer Win- 
sten held last week that “the moral 
onus certainly should not be borne 
by the publishers. The issue must 
be put before the public, and after 
that the publisher has a free choice 
to resist pressure or bow to it.” 

Two points are raised by various 
critics in connecton with what 
some call “a storm in a teapot.” 
One is that the film company pres- 
sures are rarely as direct as they 
appeared in the Einfeld vs. Gilbert 
case, and that the problem really 
is one of an atmosphere in which 
it becomes increasingly difficult to 
write an “honest” review for a 





replacing Jimmy Nunnery. 


newspaper. 











Even the top critics, the argu- 
ment runs, are affected by the 
knowledge that a series of negative 
criticisms of films is likely to raise 
the roof in the publisher’s office. 
The critics know that the papers 
“hungry” and, for the most 
part, apt to lean in the direction of 
the advertiser. 

A film company official may 
have merit if he challenges a 
given daily’s policy of taken a man 
from the city desk, with no prior 
experience as a reviewer, and put- 
ting him on as a film “critic.” Such 
arbitrary assignment leaves the re- 
viewer open to the charge that he 
doesn’t know what he’s doing, and 
it shows a lack of respect and ap- 
preciation of the screen medium. 

The film companies on the whole 
reject the charge that, if a critie 
doesn’t please them, they go for 
his scalp via the advertising. Ein- 
feld last week again flatly denied 
any attempt to get Gilbert fired. 
“I may use my advertising in a 
Paper as a wedge to try and get 
some free publicity for my pic- 
tures, but I'd never try to use it 
as a club to get good reviews,” 
he maintained. “In any case, if 
that’s what *’ve been trying to do 
then I haven’t been very success- 


| ful, as the record will readily show. 


Just look up the reviews of ‘A 
Farewell to Arms,’ as an example.” 

Though they deny pressuring 
the critics, most of the film people 
nevertheless are d‘senchanted with 
negative apvraisa's which they 
deem to be the whim of the indi- 
vidual critic rather than a broadly 
applicable judgment of the pic- 
ture. Most exerutives. almost un- 
consciously, believe that the re- 
viewers are a part of the film busi- 
ness. and therefore owe it some 
allegiance; and they frequently tend 
to ignore the fact that the critics 
on the who'e are more attuned to 
artistic content than they are to 
boxoffice values. 

Most of the critics, on the other 
hand, are fully in agreement with 
Zinsser that consistently favorable 
reviews serve neither the film in- 
dustry nor the individwel paver. 
There are virtuallv no film execs 
who subscribe—publicly—to that 
theory. 
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GAME os 
1 CHOICE! 


Trailers are the 
consistent ‘choice’ 
of smart show- 
men... *You bet 
an 87 to 1 shot 
and win every- 
time! 






A 











nanionat, \ C727 SERVICE 


PRIZE BABY OF THE DUSTRY 


*Sindlinger & Co., in its latest survey, reports that a trailer showing to 
200 people will motivate 87 of these people to returr 4 see the picture 
advertised. The cost of the trailer?... Just one tic: «t of admission. 
A ratio of 87 to 1. 
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Steinberg Death Recalls Cafes 





Cristo, Steinberg’s hosting is per- 
haps best remembered from his 
reign over the Pavillion Royal, Val- 
ley Stream, Long Island, a road- 
house on the Merrick Road which 
showcased the tops in talent. Guy 
Lombardo, Ben Bernie, Ted Lewis, 
Vincent Lopez, Paul Whiteman, 
were the more prominent maestros 
there, and any top act of that era, 
comparable to the Las Vegas stand- 
ards today, was booked. On one 
occasion John & Cristo took a 
chance on a newcomer who chang- 
ed her name from Ethel Zimmer- 
man to Ethe! Merman only the day 
before she opened there and be- 
came an overnight click following 
her Pavillion Royal showcasing. 

Latterly, as m.d of Hillcrest, he 
put that country club operation, 
with its large segment of show biz 
membership (“the  comedian’s 
roundtable” was personally pre- 
sided over by John) to the fore 
as the No. 1 country club operation 
in the country. His “groceries” 
were the best in the entire greater 
Los Angeles area. As a member- 
ship club, it was formally recog- 
nized by his colleagues as the tops 
and Steinberg was often cited. with 
top awards in the annual intra- 
trade appraisals of such operations. 

Steinberg’s renown dates from 
the heyday of Reinsenweber’s with 
its multi-floored cabaret setup— 
Doraldina, Sophie Tucker, Ted 
Lewis, et al., entertaining on dif- 
ferent fioors. 

Invented the ’Rope’ 

John invented the “silk rope.” 
This was pre-Prohibition which, 
automatically, created a _ closed- 
door snobbery, depending on the 
popularity of the oasis. John cash- 
ed in on the psychology of “recog- 
nizing’ the spenders and the noc- 
turnal habitues and the “this way 
Mr. Jones, we have your usual 
table ready’ was worth beaucoup 
loot as Steinberg escorted them 
through the mythical barrier. 


When Prohibition closed Reisen- 
weber’s he and George Cristo, 
with the backing of brewer George 
Trommer, opened the Pavillion 
Royal. Later they also tried their 
hand in operating midtown Man- 
hattan cabarets but couldn’t stom- 
ach the mobsters who moved in 
on every joint. Je@hn & Cristo’s 
5 O'Clock Club and the Pilay- 
ground thus become casualties of 
mobster intrusion and they moved 
to Palm Beach and also operated 
in Sara‘oga during the August rac- 
ing season. 

Steinberg came to the Coast in 
the late "30s as manager of the 
Vendome, and subsequently the 
Trocadero and Victor Hugo, class 
restaurants of the time, all since 
expired. For a short time he op- 
erated the commissary at the Uni- 
versal Pictures studio and then 
took over Hillcrest. His cuisine 
there made Thursdays and Sunday 
nights gastronomic musts for mém- 
bers and their friends. 

As is axiomatic with virtually 
any renowned host, the relations 
with favored customers assumed 
persona! identification. Because of 
Variety founder Sime Silverman’s 
longtime friendship, any of the 
newcomer boys and girls on this 
paper became John Steinberg’s per- 
sonal charges. They displaced any 
big-shot spender. A VARIETY man 
who ventured to Saratoga in the 
August racing season, when gam- 
bling was wide-open, was affec- 
tionately barred from the casino— 
anything else was wide-open to 
them but John insisted “you can’t 
win so why even look in on the 
games and be tempted.” 

When Sime’s son Sid, father of 
present (third generation) VARIETY 
publisher Syd Silverman, started 
making the rounds he was told that 
wherever John Steinberg ran a 
place it was sure to be “a nice 
place to take a girl.” Unbeknownst, 
John’s instructions were (1) a 
good table and (2) a charge ac- 
count. Steinberg took it upon him- 
self to report back that Sid’s dates 
“always added class to the place” 
and that the “charge account” 
ried over for any of the VARIETY 
bunch. 

Steinberg was a great personal 
favorite with the show biz group 
in and outside of Hillcrest. When 
he became managing director em- 
eritus he designated the new op- 
erator of the club and commuted 
frequently to Palm Springs, where 
he maintained a permanent apart- 
ment. For a short period, to keep 
in action, he assumed management 
of Romanoff's-on-the-Rocks, branch 


Continued from page 2 





of the BevHills eatery in the desert 
resort but soon bowed out. 

He was financially well fixed and 
just to make sure, dating from Al 
Jolson and others, people would 
tell him they “bought a couple of 
hurdred shares in your name” and 
assign him the profits. 

There have been a couple of 
abortive attempts made by ghosters 
to put his saga on paper, with an 
eye to a biopic. This may now be 
revived. 


Harold Hecht 


——= Continued from page 3 ae 


directors and the necessity to main- 
tain Hollywood and N.Y. offices, 
the company, Hecht revealed, was 
confronted with a certain amount 
of fixed expenses. However, he 
stressed that these were small in 
comparison with the studio over- 
heads of the major studios. 
Practicality 

Being free of its own studio has 
enabled HHL to select production 
sites where its entries can be made 
less expensively. For example, 
“17th Doll,” if made in Hollywood 
would cost twice as much as the 
$250,000 budget set for Australia. 
This policy has given the company 
international mobility. Its upcom- 
ing crop of films will be made, in 
addition to Australia, in England, 
Mexico, Spain and Burma in addi- 
tion to the U.S. The type of story, 
according to Hecht, will determine 
the location. 

HHL’s loyalty to the so-called 
medium budget picture stems from 
its very successful experience with 
“Marty,” the Paddy Chayefsky tele- 
play converted to an Academy 
Award winning film. The company 
hopes to repeat this success with 
such entries as “The Rabbit Trap,” 
“Cry Tough,” “Take A Giant Step,” 
“The Catbird Seat,” “First Love” 
and “The Dreamers.” Some of the 
pictures will be bolstered with star 
names. Others will depend solely 
on the story. Hecht said he is pro- 
ceeding with “Take A Giant Step,” 
which will have an all-Negro cast, 
despite the warning of Max Young- 
stein, v.p. of United Artists, which 
finances the HHL films, that the 
picture hed a slim chance of re- 
covering its negative cost. “We 
are creating our medium budget 
pictures in a manner so that if we 
don’t have star names, we won't 
“set hurt,” Hecht declared. 

As part of the company’s policy 
of concentrating on story values, 
HHL has signed up a battery of 
writers and directors. It’s not un- 
usual for up to a half a dozen 
writers to accompany Hecht to a 
location site. In London recently, 
for example, while Hecht was su- 
pervising the production of “The 
Devil’s Disciple,” 
least four writers in an adjoining 
office working on upcoming HHL 
projects. Among writers working 
on HHL properties are John Gay, 
Roger MacDougal, Julius Epstein, 
John Dighton, Ben Maddox, Phil 
Leacock and Ray Bradbury. 

Tn addition to the completed 
“Separate Tables” and the almost- 
finished “Devil’s Disciple,” HHL 
will continue to be represented 
in the blockbuster field. “The Un- 
forgiven,” a $4,000,000 entry, is 
set to roll in December in Mexico 











Holy Name Pickets 
Manchester, N. H., Oct. 21. 

When a film on the con- 
demned list of the Catholic 
Legion of Decency was shown 
at the Sky-Ray Drive-In thea- 
tre, on the Manchester-Hook- 
sett road, the establishment 
was picketed by 17 members 
of the Holy Nafne Society of 
St. Patrick parish here. State 
troopers and Hooksett police 
stood by to maintain order. 

The picketers carried signs 
reading: 

“This Picture Condemned.” 
“On Strike for Decency.” 
“Do Not Patronize 

Movie.” 
“Is This for YOUR family?” 


Madrid Okaying 
Aguilar’s U Buy 


Madrid, Oct. 21. 

Almost a year to the day after 
RKO sold its Spanish holdings to 
Jose Garcia Ramos, the -govern- 

ent here has cleared the way for 
ie of Universal to its Spain man- 
ager, Enrique Aguilar, and a 
group of Barcelona financiers. 

Disappearance of another Yank 
distributor, now leaves only Metro, 
Paramount, 20th-Fox, Warners and 
Columbia operating own distrib 
companies in Spain. 

Universal sale was almost set 
last March, but Motion Picture 
Export Assn. prexy Erie Johnston 
prevailed on Universal to withhold 
final approval pending MPEA ne- 
gotiations with the Spanish gov- 
ernment on the broad issues. 

Deal was consummated three 
months later when Aguilar sub- 
mitted documents of sale for gov- 
ernment approval to nationalize 
an American company and to ar- 
range dollar remittance of pur- 
chase price. 

Following the RKO-Ramos pat- 
tern, the new company will have 
exclusive distribution rights to 
Universal product. 


Tells Atlanta Censors 
To Stop Stalling ‘Nana’ 


This 














On Appeal From Ban 


Times Film Corp., whose “Nana” 
was banned in Atlanta, told the 
city censor there last week to get | 
on the ball—or else. 

“Nana,” a French import, was 
banned in September. Times Film 
then tried to get it shown to the 
board of appeals, but the board 
could not meet since several of its 
members were out-of-town and no 
quorum could be obtained. 

Times then got a letter asking 
whether it would accept a verdict 
from only a few board members 
who were available to see the 
picture yesterday (Tues.) Felix Bil- 
grey, counsel for Jean Goldwurm, 
prez of Times Film, fired off a let- 
ter informing the board that delay 
would involve “great damage,” that 
the company would not accept any 
decision without a full quorum of 
the appeals body being present, 





Inside Stuff—Pictures 


It’s a paradoxical world. The just released German documentary, 
“The Nuremberg Trial,” is hailed as an objective depiction of Nazi 
brutality. A German soldier gazette reportedly protests, claiming film 
damages the reputation of the German nation. Ironically, the com- 
mentator of this undoubtedly objective film is a certain Jochen Willke, 
once editorial-writer for the Nazi press and remembered for his “sit 
tight” articles during Hitler’s war era. Today, Willke is editor of a 
big mag in Munich. 

One of those who protested most energetically against the comeback 
of Veit Harlan (of “Jew Suess” fame) was Erich Lueth, press chief 
of the Hamburg Senate and a prominent man in Germany’s Social 
Democratic Party. “Essener Tageblatt” carried an article which speaks 
for itself: “Within 24 hours, Erich Lueth has written twice to his for- 
mer regiment commander, Othmar Mumm, and asked him to let his 
past sleep. The commander had reminded Lueth that, before 1945, he 
(Lueth) had taken much pains to become a N. S. Fuehrungsoffizier 
(political officer in the Nazi Wehrmacht) and also to set up a Nazi 
front paper. This, so wrote the commander, stands quite in contrast 
to Lueth’s present attempts to denounce those who are not liked by 
his party. “You remained a simple soldier,’ Mumm wrote, ‘because we 
wanted to save you the shame to be turned down as an officer’s apli- 
cant, but not because of your alleged anti-Nazi conviction which you 
evince today .. .” 





Major portion of the controlling stock in List Industries, whose 
principal subsidiary is RKO Theatres, has been earmarked for charity 
4 Albert A. List, president of the corporation, and his wife, Vera 


List has deposited 384,720 shares of his personal holdings with 
Tarr & Co. as nominee for Old Colony Trust Co. Trust agreement 
runs until Oct. 1, 1960, unless extended. 
charity” but this has not been identified. 

Vera List transferred 236,964 to Tarr for the same purpose. Albert 
List now directly holds 217,107 of the List company’s shares and his 
wife owns 354. 





Heavy European returns have upped early estimate of Anthony 
Mann-Security’s “God’s Little Acre,” Robert Ryan starrer, to $7,500,- 
000 world gross, per producer Sidney Harmon. Film will hit around 
$4,000,000 domestic, already having grossed $3,200,000. Initial Euro- 
pean bookings indicate corservative $3,500,000 foreign take. 

Brought in for $1,000,000 by Mann, Phil Yordan and Harmon, film’s 
four partners—Mann, Security Pix, Erskine Caldwell, UA, will split 
approximately $2,000,000 melon. 


Liquidation of Cinerama Production Corp. is anticipated as result 
of Stanley Warner's extension for the third time of its offer to ex- 
change Cinerama Inc. stock for shares of Cinerama Production Corp. 
The two previous offers have already brought in a reported 61% of 
the outstanding shares of Cinerama Productions. This total already 
gives Stanley working contol, but it’s believed that the chain needs 
about 67% of the stock before it can actually liquidate Cinerama 
Productions. 








In the person of 67-year old James McFarland, Bennie Berger's loop 
firstrun Gopher in Minneapolis believes it has the world’s wealthiest 
and best dressed theatre ticket taker. 

McFarland, a widower with one son, was bequeathed a fortune by 
his deceased father, a British magnate. He has considerable real 
estate holdings and stocks and bonds. 

Doorman annually buys 10 tailor-made suits at $150 apiece. 


Grace Metallious, who collected $125,000 from 20th-Fox for the 
screen rights to “Peyton Place,” now stands to get another $400,000 
from the studio for two works—an original and a novel. The original 
is “Return to Peyton Place,” which Miss Metallious is scripting. The 
book is “The Tight White Collar,” on which 20th has taken an option. 
Miss Metallious now lives in Rye, N.H. 


Daytz & Lourie 
In Theatres Buy 


Boston, Oct. 21. 

The largest theatre negotiation 
in New England since the splitting 
up of the old M & P chain comes 
with the operation and contro! of 
the Western Massachusetts circuit 
of houses, formerly leased to Thea- 
tre Managers Corp., acquired as of 
Qct. 29 by L. D. Theatres Co., un- 
der management of Albert R. 
Daytz and Albert B. Lourie. 

Daytz and Lourie operate 17 
conventional and drivein theatres 
in various parts of New England. 
The acquisition will approximate- 
ly double their holdings. Buying 








Hollywood, Oct. 21. 

Bob Goodfried, Paramount studio 
publicity manager, is resigning his 
post Oct. 31 to join Columbia 
tures publicity staff in what pub 
chief Al Horwitz of Columbia de 
scribes as “important capacity.” 

Goodfried with Par seven years, 
and prior to that PRC and Eagle 
Lion. 





PECK’S REAL-HERO MODEL 


He’s ‘Studying’ Style and Bearing 
Of W. R. Anderson 


Pittsburgh, Oct. 21. 
Commander W. R. Anderson, of 








It’s for the benefit of “a . 








and that the Atlanta censor would 
be personally held responsible for 
damages in any further delays. 


Wanger’s 20th ‘Cleopatra’ 


Hollywood, Oct. 21. 

Walter Wanger’s initial feature 
under his new 20th-Fox two-year 
producer pact will be top budget 
“Cleopatra,” based on Carlo 
Franzero novel, “Life and Times 
Of Cleopatra,” which Wanger owns. 

He also has screen rights to 
Albert Camus’ “La Chute” (The 
Fall), philosophical French tome. 


with John Huston directing. An- 
other biggie on the company’s slate 
is “The Way West,” for which John 
- is presently writing the screen- 
play. 


Team Monroe-Sinatra? 
Hollywood, Oct. 21. 
Frank Sinatra is being sought by 
20th-Fox to co-star with Marilyn 
Monroe in “Can Can,” Jack Cum- 
ming’s first production for the stu- 
dio. Sinatra is currently winding 
Metro’s “Some Came Running.” 
Dorothy Kingsley will screenplay 
“Can Can.” 
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Payoff—Not the Play s—The Thing 


Chicago, Oct. 21. 

The Bard was wrong. It’s the exploitation potential—not the play 
—that counts, at least in the scheme of things at American-Inter- 
national Pictures. Studio ad topper Richard McKay, to last week’s 
National Allied States confab: ; 

“Here is how our pictures are usually born. First comes the 
idea. Then the advertising team sits down and attacks it from 
every engle. If it lends itself to strong ad copy, and powerful illus- 
trations, we make the picture. If it does not, no matter how great 











it otherwise may be, we do not make it.” 


the Nautilus, may not know it yet, 
but he'll be the model for the sub 
commander Gregory Peck will play 
in the Stanley Kramer picture, 
“On the Beach,” which starts 
shooting on location in Australia 
in January. That's what Peck told 
newspapermen here last week 
while he was in town tooting his 
“Big Country” at the Penn. 

Peck said he’d long been won- 
dering about the character in the 
novel and wasn’t sure what he'd 
be like in bearing and style, but 
his mind was made up immediate- 
ly once he got a load of Anderson 
on the Edward R. Murrow “Per- 
son to Person” last month. 

Actor asked Murrow for a kine- 
scope of the program, and plans 
to study Anderson closely at home 
before departing for Australia. The 
sub skipper in “Beach,” like An- 
derson, is an Annapolis man, and 
Peck says he’s already noticed a 
number of characteristic similari- 
ties. 





Frank O’Neill, former manager 
of the Palace in Norwich, Conn., 
has been transferred by Stanley 
Warner to the saime post at its 
Delaware, Albany, art house. He 
succeeds John Brousseau. 





and booking of films'for the new 
company will be handled through 
the office of Daytz Theatre Enter- 
prises of Boston. Theatre manage- 
ment will be under the active su- 
pervision of Lourie. 

The deal, for a five year period, 
involves over $1,000,000. 

Theatres included in the trans- 
action are: Amherst, Amherst; 
Rivoli, Chicopee; Victoria, Chico- 
pee; Falls, Chicopee Falls; Garden, 
Greenfield; Lawlor. Greenfield; 
Suffolk, Holyoke; Victory, Holy- 
oke; Paramount, North Adams; 
Calvin, Northampton; Palace, 
Pittsfield; Casino, Ware; Strand, 
Westfield; Strand, Palmer; Bing, 
Springfield, all in Mass.; and Para- 
mount, Brattleboro, Vt. 

Theatre Management Corp, was 
represented in the negotiations by 
James T. Moriarty and Thomas 
Donahue of Springfield. L D Thea- 
tres Co. was represented by 
George B. Lourie of Lourie & 
Cutler, Boston. 

When the old M & P chain split 
in January, 1949, Samdel Pinanski 
formed American Theatres Corp., 
while Martin J. Mullin organized 
New England Theatres Inc., in- 
volving over 100 theatres. 
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British Uneasy 
But Pass Film 
Showing Christ 


London, Oct. 21. 

The British Board of Film Cen- 
sors were unhappy about the por- 
trayal of Christ in the Hollywood- 
made religious film, “Day of Tri- 
umph,” with Robert Wilson, Lee 
J. Cobb and Joanne Dru. The 
Board eventually agreed to pass 
the film with a “U” certificate pro- 
viding one scene was cut. 

The film is now being showa at 
the Cameo-Poly cinema, a house 
usually reserved for Continental 
films with an “X” certificate, which 
means that children under 16 may 
not see them. Basil Clavering, the 
cinema’s managing director, said: 
“The film’s a gamble for us, but we 
can afford it, thanks to Brig:tte 
Bardot.” 

On profits from the $490,000 pro- 
duction, 10% wiil be devoted to 
Cancer Anonymous, founded by 
the Rev. Brian Hession, who was 
spiritual and technical adviser on 
the pic. 


‘SHADOWBOX,’ TO FIGHT 
SLOW SUNDOWN, READY 


Minneapolis, Oct. 21. 

Following “gratifying results” in 
its first and thus far only test, a 
shadowbox with various appurten- 
ances in front of the screen to wash 
the dust out of the atmosphere and 
keep it clean So that drive-in the- 
atres can circumvent daylight and 
start their shows an hour earlier 
than without it, the EL-Meg Screen 
Tower System has started manufac- 
ture here. 

The one-month test was at Eddie 
Ruben’s Starlight ozoner, Grand 
Forks, N. D. It continued through 
September, 

Cost of the average screen's 
shadowbox will be under $10,000, 
but there’ll be smaller ones for 
less and larger ones for more, ac- 
cording to Russ Tweedy, inventor 
and head of the manufacturing 
company. 


4 . > ’ . . 
Windjammer’ Due in Minn. 
Minneapolis, Oct. 21. 

“Windjammer” will follow Low- 
ell Thomas’ own “Search for Para- 
dise” into Stanley-Warner’s Cen- 
tury Theatre here Nov. 19 after 
the latter has concluded its 39- 
week run, the shortest engagement 
by far locally of any of the four 
Cinerama offerings. 

For this first non-Cinerama at- 
traction there'll be the necessary 
several Cinemiracle technical 
changes at the Century. 


Harmonites Go IATSE 


Hollywood, Oct. 21. 

IATSE won out over the Screen 
Cartoonists Guild as a bargaining 
agent for 25 Larry Harmon Pro- 
ductions animation employees, in 
NLRB election. 

Staffers work on “Bozo, 
Clown” cartoon series for tv. 
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Forthcoming Film Production 


“CUE FOR CAMERA" 





Completed Screenplays and 
Camera Scripts for 
“THE CABOCHON RING" 
“BACKDOOR TO HEAVEN" 
“FORGIVE THEM NOT" 
“TOMORROW WILL BE FOREVER" 





Completed Musical Score for 
“SPRING OF THE RED 
SANDANNA"™ 


VARIETY, Box V-1021-58, 
154 W. 46th St., New York 36, N.Y. 


New York Theatre 


RA ‘IO CITY MUSIC HALL 
Roc feller Center © Ci 6-4600 
“CAT ON A HOT TIN ROOF” 


ELIZABETH TAYLOR + PAUL NEWMAN + BURL IVES 
JACK CARSON + JUDITH ANDERSON 
FROM M-G-M IN METROCOLOR 
and GALA NEW STAGE SPECTACLE 


























| weeks. 


Bomb Hoaxing Season On 


MARIE McDONALD’S FUR COAT 


Issue of ‘Wages’ Vs ‘Contracior’ 
Being Argued 


Dallas, Oct. 21. 

Marie McDonald, sometimes 
known as “The Body” is trying to 
unfreeze $8,000 of her salary tied 
up in a suit over a chinchilla coat 
she says she hasn't got. 

Miss McDonald was sued by New 
York furrier Milton Herman, who 
alleges she bought a $7,000 coat, | 
Saying $2,000 down in December | 
1957, but never paid the balance, | 
His attorneys filed a writ of gar- | 
nishment on the Statler Hilton} 
Hotel here where Miss McDonald 
sang in the Empire Room, seeking | 
to attach the amount due her. 

The singer’s attorneys argued | 
the money represents wages and | 
cannot be garnished in Texas. Not | 
so, the furriers attorneys said. She 
was an independent contractor 
when she signed with the hotel, | 
they asserted. | 

No decision has been announced | 
by the District Judge. The case 
has been delayed in District Judge 
Paul Peurifoy’s court because of a 
witness. Miss McDonald, mean- 
while, left Dallas for Chicago and 
tv appearence. 


Call TV’s Film Needs 
Hollywood's Salvation 


Boston, Oct. 21. 

John Harriman, financia) col- 
umnist of the Boston Globe, wrote 
last week on “Why they are bet- 
ting on the movies.” His slant: 
television makes money for Holly- 
wood so investors are buying again. 

“The motion picture stocks (pro- 
ducing . companies) have been | 
strong lately, and attracting more 
than a little speculative attention,” 
Harriman wrote. “The reason is 
that here is an industry heavily 
charged with potentialities and, of 
course, at the same time fraught 
with risk. Back of the whole situa- 
tion in this industry is one central 
fact: as of Aug. 31 of this year 
there were 506 television stations 
in operation throughout the coun- 
try ... and 113 new stations au- 
thorized by the Federal Communi- 
cations Commission and currently 
in process of construction. When 
these stations now building come 
onto the air waves it will mark a 
growth factor of some 20%.” 

















Metro’s No-Moveover 


Shortens ‘Cat’ Tenure 
Minneapolis, Oct. 21. 

Metro's refusual to permit any 
moveovers downtown here short- 
ened the “Cat on a Hot Tin Roof” 
run to seven weeks at the RKO 
Orpheum, according to Harry 
Weiss, RKO Theatres district man- 
ager. In its seventh week it still 
chalked up a $7,000 gross suffici- 
ent to warrant its moveover from 
the Orpheum to the other RKO 
loop house, the Pan, and this would 
have occurred except for the dis- 
tributor’s rule, he says. 

M-G-M is the only distributor 
here that will not allow a move- 
over for any of its releases. 

At the advanced $1.50 after 5 
p.m. admission (instead of the 
“regular” 90c), “Cat” chalked up a 
sensational approximate $90,000 
during its Orpheum seven-week 
run. It thus takes its place as the 
highest grossing picture locally of 
any 1958 non-hard ticket attraction. 

It had to go out of the Orpheum, 
Weiss says, becauSe of the thea- 
tre’s commitments for other pic- 
tures. Otherwise, he believes, if 
it could have been retained there 
or moved over to the Pan, it might 
have stood up for two to four more 





Atlanta, Ort. 21. 

Telephone call from a “crank” 
caused East Point Theatre man- 
agement to empty house Thursday 
(16) night and set police tc search- 
ing for a non-existent bomb. 

Mrs. V. M. King, manager o1 
theatre, said she received a cal) 
from a man who sounded like an 
elderly person telling her theatre 
was going to be bombed. She| 
called police. 

Half a dozen officers searched 
building, but found no trace of a 
bomb. They returned Friday morn- 
ing to be sure they had not over- 
looked an infernal machine. 

Police asked Mrs. King to close 
theatre for the night after threat 
was received. She said about. 80 
patrons left the theatre and she 
gave them passes. 

East Point is a municipality that 











adjoins Atlanta, 


When It Comes to Moment 


about-Curley” film, “The Last Hur- 
rah,” set for the Orpheum tomor- 


Of Reality, ‘Last Hurrah’ 
Leaves Hub Unfluttered 


Boston, Oct. 21. 
The world premiere of “the-not- 


row night, Wednesday (22) was be- 
ing taken in stride by native Bos- 
tonians. An old fashioned politico 
torchlight parade through the | 
streets of Beantown was set to | 
launch the preem, and Pat O’Brien 
was skedded to show. 

Although James Michael Curley, | 





Columbia Pictures in a case in- 
volving his rights of privacy, and | 
ex-President Harry S. Truman 
were invited, it was doubtful that 
either would be on hand. 

Curley, aging and ill, and his 
family have seen the picture. Don- 
ald Crisp was in ahead of the 
“Hurrah” film for press rounds. 


Protestants Verbalize 
For Worthy Pictures 


Kansas City, Oct. 21. 

A plan seeking to improve the 
quality of motion pictures ex- 
hibited here was publicized last 
week by the Council of Churches 
of Greater Kansas City. Via a 
resolution calling for a commit- 
tee to investigate theatre book- 
ings and to petition managers and 
circuit officials to favor films of 
better quality. 

Just what standards may be set 
up, or the procedure for the com- 
mittee function, was not disclosed. 
The decision to take action on films 
is based on “complaints” from 
churches as to the showing of some 
films here recently, according to 
Dr. Stanley Stuber, general secre- 
tary. 

The council represents 230 Prot- 
estant churches in ‘the metropoli- 
tan area. It did not name any 
specific films against which com- 
plaints had been lodged. The com- 
mittee is to be appointed shortly 
by Dr. Thomas E. Mather, minister 
of the Central Methodist Church, 
president of the council. 








NEVER FOR MAKE-BELIEVE 


Gamecocks Do Their Stuff For 
Washington Cameras 








Washington, Oct. 21. 

Two fighting gamecocks gave 
their all for realism as National 
Film Studios here began shooting 
“Dead to the World.” National 
hired an abandoned barn near 
White’s Neck, Md., and two expert 
handlers (one a woman) along with 
their vexed male birds. 

Risking the ire of the law and 
the Humane Society, the company 
decided to leave nothing to the 
imagination, and armed the cocks 
with steel spurs. One was killed in 
the first take, and his victor was 
cut to death in the second before 
it was decided to fit the remaining 
birds with harmless rubber, 

The sequence is climaxed by the 
fatal stabbing (not real) of one of 
the spectators who pitches forward 
into the cockpit to wallow his last 
moments in rooster blood (real). 

Film, an adaptation of the novel 
“The State Department Murders” | 
by Edward Ronns, portrays the vi- 
olent adventures of a State Depart- 
ment security officer accused of 
treason. When he’s on the lam, one | 
of the places he finds himself is the | 
cockfighting arena. 

This Friday (24) location moves 
to House Veterans Affairs hearing 
room, where activities of a fictional 
congressional Red-hunting group 
will be shot. 


Preminger: Busy Days 


Otto Preminger has a new stage 
play by Ira Levin, adaptor of “No 
Time For Sergeants.” It’s “General 
Seegar” and the screen-stage show- 
man has sent the script to Fredric 
March and Florence Eldridge as a 
co-starring vehicle. 

Preminger’s immediate comrait- 
ment is to direct the film musical, 
“Porgy and Bess” for Sam Gold- 
wyn but he’s lined up for his own 


Carlyle banner future film versions | .,.< 


of three novels, “Anatomy of Mur- 
der” (Robert Traver), “Exodus” 
(Leon Uris) and “Other Side of the 








Briefs from Lots 





Hollywood, Oct. 21. 

Alan Ladd’s Jaguar Productions 
has set $4,000,000 budget on Har- 
old Sinclair novel, “The Cavalry 
Men, previously optioned by John 
Lee Mahin and Martin Rackin .. . 
Lyn Thomas with Bill Williams in 
Bernard Glasser’s “Alaskan High- 
way”... David O. Selznick signed 
Edward Anhalt to script “Mary 
Magdalene,” set for 20th-Fox pro- 


Arlen, Wallace Ford and Don Barry 
into 20th-Fox’ “Warlock.” 

Third pic on Yul Brynner’s Alci- 
ona indie slate will be “The Na- 
bob,” Alphonse Daudet novel which 
James Poe will script and Paul 
Radin produce . .. Alex Gordon 
added “The Beetle,” scifi yarn to 
his indie sked . . . Robert Mitch- 
um’s DRM Productions will co-pro- 
duce “A Terrible Beauty,” Arthur 


| duction . .. Regis Toomey and Stan J. Roth’s novel of Irish rebellion, 


Kamber go into 20th “Warlock” | with Raymond Stross’ indie outfit, 
ey,|... Bert I. Gordon prepping “The | actor to star in film made next 
who “settled out of court” with | Boy in the Bottle” for indie release | year in Ireland ... Keenan Wynn 
.. . Richard Anderson into Darryl | into UA’s “Hole in the Head”. . . 


F. Zanuck’s “Compulsion” 


companies, Mendoza Films and 
Guaranteed Pictures, all to be 
made in that country... . Burt Top- 
per signed by American Interna- 
tional to producer-director-writer 
act and assigned four pix: “Tank 
estroyer,” “Young 
“Last Woman on 
“Yacht Party.” 

Twentieth-Fox purchased “The 
Juryman, Donald MacKenzie 
novel . . . Edward Dmytryk cast 
De Forest Kelley in 20th’s “War- 
lock” .. . Bobby Troup takes over 
dramatic role in Paramount’s “The 
Five Pennies” . . . Joanne Dru co- 
stars with Audie Murphy, Gilbert 
Roland and Sandra Dee in Univer- 
sal’s “The Buckskin Kid and the 
Calico Gal.” 

Spencer Tracy stars in “The 
Devil at 4 O'Clock,” Max Catto 
novel to be produced by Fred 
Kohimar as his second indie for 
Columbia Pictures release . . .Al- 
fred Crown signed Lena Horne to 
star in his untitled modern jazz 
fecture ... King Bros. have budget- 
ted “Ten Men and a Prayer” at 
$1,000,000, to roll within next six 
weeks in Italy without a release... 
James Clavell set to script Uni- 
versal’s “The Spiral Road” ... 
William D. Coates formed Califor- 
nia-International Pictures Inc. as 
an indie outfit . . . Jan Brooks co- 
stars with John Bentley in Ameri- 
can International’s “Submarine 
X2”... John Saxon plays romantic 
lead in Rowland V. Lee’s “The Big 
Fisherman” . . . DRB Productions 
skedding “Tyrannus” as its second 
film, to follow “The Secret Bride 
of Candy Rock,” upcoming Leu 
Costello starrer ... Dolores Mi- 
chaels and Robert Adler added to 
cast of 20th’ “Warlock.” 

Mickey Shaughnessy and Robert 
Middleton take over comedy roles 
with Jerry Lewis in Hal Wallis’ 
“Don’t Give Up the Ship,” starting 
Oct. 20 at Paramount . . . Warner 
Bros. registered titles of three 
novels: “Cash McCall,” by Cameron 
Hawley; “Rachel Cade,” Charles 
Mercer; “Collision Course,” Mi- 
chael Frost .. . Victor Saville added 
fourth property to his upcoming 
indie slate, “The Director,” novel 
by L. A. G. Strong .. . Fred Clark 
has featured role in Metro’s “The 
Meting Game” . . . Jim Mitchum 
into Metro’s “The Beat Genera- 
tion.” 

George Sidney assigned Claude 
Binyon to script “Pepe,” Cantin- 
flas starrer which he'll film in 
Mexico City next February for his 
Columbia Pictures slate . . . Secur- 
ity Pictures protested Darryl F. 

nuck’s registration of “Day of 
the Gun” with MPAA .. . Mickey 
Rooney and George Jessel are part- 
nered in “The Mudslingers,” to be 
filmed in Ireland as a Rooney 
starrer... Mexican stage-tv actress 
Pina Pellicer makes her film bow 
as Marlon Brando’s femme lead in 
his indie, “One-Eyed Jacks” .. . 
Lionel Ames joined cast Univer- 
sal’s “This Earth Is Mine” .. . 
Jerry Wald has set $5,000,000 
budget on “The Cutlass Empire,” 
pirate novel by F. Van Wyck 
Mason just acquired by producer 
as possible Laurence Olivier-Ken- 
neth More costarrer; release still 
to be set .. . Gene Fowler Jr. di- 
rects and co-scripts with Lou Vittes 
Associated Producers’ “Here Come 
the Jets.” 

Metro purchased Fred Gipson’s 
“Recollection Creek” for Pandro S. 
Berman’s Avon Productions, author 
also to seript . . . Alec Guinness 
will star in Sir Carol Reed’s “Our 
Man in Havana,” for Columbia Pic- 
tures release ... Fred Kohlmar 
cast Betsy Palmer with Paul Muni 
in Col’s “The Last Angry Man” 
... N. Richard Nash to script “Here 
Come the Brides,” Corona-George 
Sidney production for Col... 
Susan Hayward goes into star role 
of 20th-Fox’ “The Snow Birch,” pic- 
turization of John Mantley novel 
... Pamela Woolworth’s Dragon 
Productions negotiating with Jeff 
Chandler to star in “The Plunder- 

” ... Hal Wallis spotted Dina 
Merrill importantly in “Don’t Give 
Up the Ship” after gandering her 


Earth” and 





Coin” (Pierre Boulle) lined up. 


in “Time of Your Life,” CBS’ 
“Playhouse 90” show... Richard 


Warrior,” | 


s . .|Theodore B. Sills will helm “Tar- 
Barclay Films International closed | zan’s 
co-production deal for 12 English- | Weintraub-Harvey Hayutin produc- 
speaking films with two Argentine | tion for Paramount release . . . Ed- 


Greatest Adventure,” Sy 


ward G. Robinson Jr. goes into 
Billy Wilder’s “Some Li e It Hot” 
. .. Constance Towers costars with 
William Holden and John Wayne in 
Mahin-Rackin’s “The Horse Sol- 


diers.” 
Metro will release “For the 
First Time,” new Mario Lanza mu- 


sical now being lensed abroad by 
producer Alexander Gruter and di- 
rected by Rudy Mate; cast also in- 
cludes Zsa Zsa Gabor and Kurt 
Kaszner .. . “I Was Kidnapped!” 
added to Albert Zugsmith’s Metro 
slate . . . David Niven and Mitzi 
Gaynor team up for “Anniversary 
Waltz,” Joseph Fields’ picturization 
of own legiter for UA release. . 
Steve Cochran set Jo Heins and 
Robert Stevens to script “Klondike 
Lou,” to star Mae West... Mark 
and Jan Lowell will collab on 
screenplay of American Interna- 
tional’s “High School Bride.” 





Kansas Women Censors 
Ban Natural Childbirth 
Feature, French-Made 


Kansas City, Oct. 21. 

Refusal of the Kansas Board of 
Review, three woman state censor- 
ship authority, to pass the French 
import, “The Case of Dr. Laurent” 
dealing with natural childbirth, has 
brought a temporary shift in the 
Fox Midwest first run exhibition in 
the metropolitan area. Result is a 
split of its usual three-house day- 
and-date combo, Uptown, Fairway 
and Granada. 

“Dr. Laurent” opened last Wed- 
nesday in the Uptown Theatre, 
which is located in Kansas City, 
Missouri, free of censorship. Fair- 
way, located in suburban Johnston 
County in Kansas, held over “Bar- 
barian and the Geisha,” which had 
played simultaneously in all three 
last week. 

Granada in Kansas City, Kansas, 
brought in “Marcelino” and 
“Rome, Eternal City,” making it a 
combo with the southside (Mis- 
souri) Brookside Theatre, which 
held over these two after playing 
them last week. 

As it stands now the film is like- 
ly never to play in Kansas, follow- 
ing the ruling of the board, one of 
the last official censor groups 
still acting on films. It is the first 
refusal by the board in almost a 
year, and probably marks Kansas 
as the only state to turn down the 
film. Board has consistently turned 
down sex in films, whether educa- 
tional or not, as not being in the 
general public interest. 


WANTED 


COLOR 
CARTOONS 


Interest & Travel 
Shorts 











For U.K. Theatre Dist. 


BRITISH NEWSREELS LTD. 
147 Wardour St., London, W.1. 





MOVIE PRODUCERS! 


An accomplished magazine 
rapher desires to transfer his k 
edge of the camera and mature fair 





te movie 
Studied two years at world 
directors’ school. Bubbling over with 
novel ideas. Will consider any p< oh 

position where creative lity 
can be shown. Covid handle still 
photography for economy. 

Phone 


AL. 5-3258 in N. Y., 1 to 3:30 P.M. 
or write H. KAUFMANN, 





50 King Street, New York 14 
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Theatr Owners of 


America No 


Longer Separates Parlor-Pay 
From Cable; Opposing Both 


Miami, Oct. 21. 

Theatre Owners of ae, 
which at one time drew a line be- 
tween over-the-air and cable pay- 
tv, now is Jooking to Congressional 
legislation that will outlaw both 
forms of pay-as-you-see. 

“It is against the public interest 
and certainly not within the prov- 
ince of any administrative body, 
whether city, state or national, to 
grant any franchise or license to 
any special group for pay-tv pur- 
poses,” Philip F. Harling, chair- 
man of the TOA toll-tv committee, 
tells the convention in a speech 
prepared for delivery tomorrow 
(Wed.). 

Noting that the Oren Harris 
Congressional committee again 
plans to hold hearings on toll-tv, 
Harling says TOA “must spear- 
head” the anti-toll drive, rousing a 
countrywide campaign as it goes. 
“We have consulted with our attor- 
neys, and we have explored the 
possibility of a grass roots ram- 
paign to be directed through our 
public relations organization; and 
it is our opinion, backed up from 
years of experience with this sub- 
ject, that the necessary legislation 
te ban toll-tv will emanate from 
the Harris committee findings with 
the help and cooperation of public 
opinion.’ 

TOA’s stand on cable tv is com- 
paratively recent, though the group 
passed a resolution condemning 
boxoffice feeds of any kind at last 
year’s convention. Some years 
back, the TOA position was some- 
what different. At that time, TOA 
concentrated its fire on over-the- 
air tolivision. Specifically, it 
argued that air pay-tv was “unfair 
competition to the theatres, where- 
as cable connections “give theatres 
a chance to compete on the same 
basis.” However, at that time cable 
tv seemed an unlikely possibility 
whereas now it looms larger. 

At no point did Harling mention 
theatre television, which works es- 
sentially the same way as cable 
payvision. Theatre television, which 
never really got off the ground, 
also deprives the home viewer of 
an event which, normally, he might 
have on his screen. On several 
occasions, the theatres have outbid 
the networks for top prize fights 
and in turn have charged high 
per-seat prizes for the bout in the 
theatres. 

If Harling knows all the ins and 
outs of the issue, he isn’t sharing 
it with the convention. “It is not 
incumbent upon us at this particu- 
lar moment to state our legal posi- 
tion or other reasons why we op- 
pose all forms of pay-tv and why 
it should be banned,” he says. “We 
and our counsel (Herman Levy) 
don’t say we don’t know, but what 
we are saying is that before we 
finally determine what course to 
take, our position will have to be 
carefully screened, annotated and 
analyzed before it can be presented 
before the Congressional Com- 
mittee.” 


Vital to Guide 
Toll From Home 


Films—Skouras 


Chicago, Oct. 21. 

In his talk here last week before 
the Allied States exhibitors, Spy- 
ros Skouras of 20th-Fox pounded 
the tocsin for preparedness re pay- 
tv. Film industry will be dead, he 
said, if tollvision shows feature 
pictures in homes firstrun, but if 
properly legislated, the system 
“could stimulate production and 
improve theatre business consid- 
erably.” 

What Skouras has in mind is 
this: a committee repping all ex- 
hibs should work for enactment of 
federal fiat limiting feature pix 
showing on pay-tv until minimum 
of three years or maximum of five 
after initial theatrical release. 
Also, three years after tollvision 
exhibition, films could be played 
on the free channels “as @ 
service"—but not Dbefese. 














Beat Generation 


= Continued from page 2? jee 


Cosmo Alley clientele, he is “in.” 
For two weekends, Bikel is being 
joined by Lenny Bruce, a Sahl-ish 
comic with routines. His satire is 
biting, his material is good, and 
he’s a solid scorer when he “makes 
the scene” at this bombed-out 
looking but atmospheric coffee 
house. 

Jack Kramer’s International 

Around the corner is Jack 
Kramer’s International where this 
month’s program includes Devidja 
and her Bali-Java dancers as well 
as a Spanish dance act, Cuadro 
Flamenco. Previous bookings have 
included a legitimate play and the 
Shelly Manne jazz combo, a unit 
that must have seemed more au- 
thentic to coffee house goers than 
do the current oriental dancers. 


Aside from Hollywood, the beach 
areas boast several coffee houses, 
and the greatest concentration has 
developed on the Sunset Strip. 
Where the plush night spots used to 
beckon the notables, the coffee 
houses — Club Renaissance, Via 
Veneta, Chez Paulette, Caffe Es- 
presso, the Seawitch, Pandora’s 
and the Unicorn—lure the esoteric, 
making Sunset an international 
thoroughfare. Jazz artists and folk 
singers are finding the pickings 
easiest, and they’re picking up the 
best kind of experience before the 
most discriminating kind of audi- 


ence. 
Plugging the Arts 

While the majority of coffee-ites 
—both Beatniks and otherwise— 
are most interested in the arts of 
painting, sculpture, poetry and 
jazz, there is a strong minority that 
is part of or trying to be a part of 
show business. Most are dedicated 
and thus are stimulated by the at- 
mosphere; many simply are out of 
work. One club, the Renaissance, 
next month will open a 500-seat 
theatre for presentation of experi- 
mental plays. It presently shows 
experimental films on Monday 
nights and presents classical im- 
provisations on Wednesday nights. 
The Unicorn lists such activities 
as “talks under the big tree,” dis- 
cussion groups, poetry recitations 
and “bulletin board readings.” Up- 
stairs is an avant garde book 
shop where paperback editions run 
from Nietszche to Kerouac. Art. 
all modern, plays an important role 
in decor, and one spot, the Ash 
Grove, is a combination art gallery, 
concert hall and coffee house. 


The entire concept of the coffee 
house, as one struggling actor put 
it, is “an economic necessity.” Al- 
though some clubs charge a mini- 
mum, most “let you alone with 
your cup of coffee all night, if 
that’s what you want.” Cosmo Al- 
ley has a license to sell beer and 
wine, but most of the nouses stick 
to coffee made to European tastes, 
pastries, Italian ices and snacks. 
Some go in for full dinners rang- 
ing all the way to filet mignon. 
Prices for food are very reason- 
able—that same filet dinner may 
run anywhere from $2.75 to $3.85. 
The coffees usually start at 50 
cents and run as high as $1.25. One 
Sunset establishment proudly in- 
cludes on its menues: “2c plain. . . 


20c.” 
Shutter At 2 A.M. 

Coffee houses in the City of Los 
Angeles must wind up their live 
entertainment by 2 a.m., according 
to a recent police commission rul- 
ing. Establishments in Los An- 
geles County—and these include 
the Strip spots—can run enter- 
tainment on through the night if 
they care to, but the county pub- 
lie welfare commission now is 
considering an ordinance that also 
would limit live entertainment 
to 2 a.m. 

Two a.m. or five a.m.—from the 
looks of the coffee houses from 
10 p.m. on, there’s time enough to 
provide talented performers with 
a chance and a boost and night- 
owls with a place to go. 


Fred Morsebach has been named 
manager of the .Capitol Theatre 
at Auctin, Tex., replacing Jimmy 
Nunnery who has gone to work 
for the State Dept. 











HE MAY BE SURPRISED 


——- King ing Thinks Closed- 
Circuit Immune To Strife 


Dallas, Oct, 21. 

Henry King, pianist and band- 
leader, is negotiating for a closed- 
circuit setup for industry, busi- 
ness, education, medicine and gov- 
ernment. He hopes that he is 
steering clear of the tollvision 
feuds. “My primary interest lies 
in commercial closed _ circuits, 
which are destined to become a 
part of this industry in years to 
come.” 

He said a closed circuit could 
enable schools to distribute per- 
sonnel over a wider area at a sav- 
ings to both school and taxpayer. 
All schools could be linked by tv 
cameras. In the case of retarded 
children, it would eliminate travel 
from home to school. 

King also stated that it would 
be possible to book his band for 
the 15 minute coffee breaks when 
the system would be sold to offices. 
He said that it won’t be long be- 
fore closed-circuit tv is as much 
a part of one’s office equipment as 
the typewriter and filing cabinet. 


G.M. Motorama On 
Closed-Circuit TY 


For the first time the General 
Motors Motorama was carried over 
a closed-circuit tv network last 
week to 20,000 GM dealers and 
executives in 40 cities across the 
country. 

The large-screen telecast, pro- 
duced and networked by the Tele- 
Sessions Division of Theatre Net- 
work Television, gave- the GM 
dealers a ‘preview tour of the 
Motorama exhibit at the Waldorf 
Astoria prior to its opening to the 
N.Y. public. 

Mare Daniels, TNT dirctor of 
programs, was in charge of the 
Motorama tv production and di- 
rection. The tv tour was narrated 
by John Daly. 


Brit. Comedies 


——_= Continued from page 1 Gas 


the neighborhood “fine arts” West- 
gate. At the same house “The Ad- 
mirable Crichton” and “Your Past 
Is Showing,” also firstruns, boasted 
four-week runs. All to fine grosses. 

After its loop firstrun, “All at 
Sea” enjoyed three highly profit- 
able Westgate weeks and later 
went into two other uptown houses 
and continued to do well. 

“The Smallest Show on Earth” 
and “The Green Man” were other 
1958 similar offerings that clicked 
in the local art houses. Currently, 
“Law and Disorder,” firstrun, is 
doing excellent business at the 
Suburban World, firstrun, with in- 
dications of a four-week or longer 
stay. 

Bob Hazleton, buyer-booker for 
many local neighborhood houses, 
says, however, these pictures 
“don’t mean a thing boxofficewise 
‘in the non-art uptown theatres. 
But, for that matter, he points out, 
neither do the French, etc., sex 
films, not even the Brigitte Bardot 
sizzlers. 
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way and it’s carried on the cor- 
poration’s books at $1,000 per acre, 
or a total of $480,000. This, ob- 
viously, is a token evaluation. 

Wrapup of the deal will mean 
MCA’'s moving its Revue Produc- 
tions, telefilm-making subsidiary, 
from Republic in North Hollywood. 
The U studio has the space that 
Revue needs; conditions are too 
crowded at Rep. 

MCA has a 20-year lease at Rep 
but this would represent no prob- 
lem in that studio facilities are in 
demand and a sublease arrange- 
ment with other interests would 
not be too difficult to come by. 

Acquisition of the U_ studio 
would mean a reversal in thinking 
on the part of MCA. Some time 
ago the agency had the epportun- 
ity to latch on to another major 
lot—RKO, before Desilu took over 
—but nixed the deal. 





6g ht ” English-Yid- 
dish revue is dated for a one night 
stand here on Oct. 28 at the Dallas 





Memorial Auditorium Theatre. 











New Parent: Skiatron of America 








Skiatron-TV, the Matty Fox pay-see outfit, has changed its name 
to Skiatron of America Inc. and will become the parent company of 


local state subsidiaries which are 


being registered. Thus it'll read 


Skiatron of New York, Skiatron of New Jersey, etc. 
Skiatron of America, which has no stock out on the market, is the 


operating company for the Skiatron 


Subscriber-Vision system. Skiatron 


Electronics & TV Co., of which Arthur Levey is head, is the develop- 
ment company, which leased the patents to Fox. Skiatron Electronics 


shares in any profits. 





Readers Digest: Resolve Doubts 
As to Toll, Let Experiment Begin 
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Ustinov Wows 


aaa Continued from page 2 eee 


in the longlived “Romanoff and 
Juliet” at the National. 

It was held in a place called the 
Presidential Arms (Washington 
Star drama critic Jay Carmody ob- 
served, “In his Republican Admin- 
istration, who ever expected to 
find Tallulah in the Presidential 
Arms?”), with club president Lee 
Walsh presiding. Mrs. Walsh called 
on both Ustinov and Mis Bankhead 
for speeches—in that order. 

Ustinov spoke at length, elegant- 
ly, about democracy and tolerance. 
He was serious, almost poetic at 
moments and witty at others, in- 
cluding a highly entertaining take- 
off on various UN delegates. His 
audience of scribes and capital so- 
ciety was dazzled. The applause 
thundered. 

It became Miss Bankhead’s turn. 
“Peter,” she began, “I could kill 
you,” 

She was reminded, she went on, 
of the time her “divine” Adlai Ste- 
venson was introduced by Jack 
Benny. The comedian, she report- 
ed, made a high-level, hilarious 
speech. Stevenson went to the 
mike, according to Tallu, and de- 
clared, “Through some amazing 
error that has been made here to- 
day, Benny just delivered my 
speech!” And he sat down. 

Tallulah didn’t. She turned to 
profanity for the spectacular, and 
to politics to be more quotable in 
the newspapers. She called for a 
cigarette and a glass of bourbon. 

She also took off on Ustinov. 
“Here’s Peter—” she remarked, 
and turned to him and paused. 
“Peter, how de you pronounce your 
last name?” 

The actress also took care of the 
club which had gotten her into 
her situation. “I have been hon- 
ored before by this club,” she com- 
mented, “and it is good to be back 
again with the—with the—what is 
the name of this club,” 

She spoke of the New York 
gubernatorial race. “It'll be awful 
if Harriman doesn’t win .. . I like 
Nelson Roc’. feller. He (Rocke- 
feller) has spent years doing dreary 
jobs when he could have been hav- 
ing a field day, if you know what I 
mean, dahlings! Nelson is much 
TOO attractive.” 

Of ex-President Truman she ob- 
served, “I love him—and I’m so 
glad he wrote to that critic!” 

Of the current GOP Administra- 
tion, “It’s revolting!” 

Of certain Southern politicians, 
her remarks were libelous, but in- 
cluded the word “bastards,” and 
she concluded, ‘Write that for the 
Montgomery Advertiser!” 

Of Vice President Nixon, “Ugh, 
‘Tricky Dickey!’ He’s already gone 
too far (in political offices). It 
would be horrible for the country 
if he went any further.” 

Mrs. Walsh had made her intro- 
ductions brief and, it turned out, 
prophetic. She presented Ustinov 
as “the genius,” and Miss Bank- 
head as “the legend.” 


Y. Frank Freeman in N.Y. 


Y. Frank Freeman, Paramount 
studio v.p., is due in New York 
from the Coast tomorrow (Thurs.) 
for a several days of homeoffice 
conferences, including talks with 
president Barney Balaban, foreign 
distribution head James Perkins 
and ad-pub director Jerry Pick- 
man. 

Freeman also is te attend a 
meeting of the Hilton Hotels board 
of directors, of which he is a 
member. 











Readers Digest for November 
looks into the question of tollvision 
and its byliner, W. L. White, takes 
the myth out of the “free” side of 
commercially - sponsored video. 
Quote: 


“You are not allowed to pay 
to see what you really want. 
Instead you may look only at 
what it is to somebody else’s 
interest to let you see. The 
miracle is that television is as 
good as it often is.” 


Referring to the advertisers’ ex- 
penditure last year of $1,291,000,- 
000 for tv time purcifase, author 
figures that each American fam- 
ily’s share of this cost is $30.02. 
Five cents of the daily eight cents, 
as broken down, is needed to keep 
the stations juiced and on the air. 
Article suggests that for all its 
costliness status quo sponsored 
video does not enrich many of 
those enfranchised by the Federal 
Communications Commission. 
Again quote: 

“Out of the 1880 commercial 
channels allocated by the FCC 
only 501 are filled, and about 30% 
of those stations, according to lat- 
est FCC figures, operate at a loss. 
Channels have been allocated for 
1,238 cities, but only 318 can find 
advertisers to support tv. Nor is 
there likelihood of much improve- 
ment.” 


Doubt is thrown upon the per- 
tinent question of whether the 
American family will “pay” for 
over-air entertainment. But the 
final point, ascribed to music critic 
Irving Kolodin, is this: “The con- 
ception of America as a nation of 
free-loaders loath to pay for what 
it wants and indifferent to quality 
as long as it has quantity, doesn’t 
ring true.” 

Readers Digest’s final prod 
reads: “Congress, how about clear- 
ing the track for that experimnt?” 


Unto Death War 
Against Pay-See, 


Fellows Vow 


Minneapolis, Oct. 21. 

There'll be no letup whatsoever 
in the National Association of 
Broadcasters’ “fight to death” 
against pay television if it’s to be 
substituted for or replace estab- 
lished broadcasting. And the same 
goes for anything else that might 
restrict the radio or video indus- 
tries’ freedom. 

Recalling NAB’s pledge to this 
effect, Harold E. Fellows, the or- 
ganization’s president, gave the re- 
assurance at the Minneapolis fall 
NAB conference, one of the eight 
throughout the country. 

Fellows explained that commer- 
cial broadcasters regard pay tv 
as an abridgement of “public serv- 
ice” and pointed out it would be 
unfair to anyone who thought they 
paid for their video entertainment 
with their set purchase. 

Trade body is disturbed by the 
pressure groups promoting liquor 
advertising in the industry and 
predicted its rejection as a tradi- 
tional NAB policy will continue 
“for moral reasons.” 

Legislative interest tending to 
school control programming are 
“the greatest peril to the broad- 
casting industry and public inter- 
est,” in his opinion. 


Bert Adcock, hag been named 
zone —_— manager for Alexander 
Film Texas, Oklahoma and 
New ie. 
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Arthur Murray's Trendex Ball 


The “Trendex roof” fell in Monday night (21) in what may well 
turn out to be the major upset of the new season, involving the 
Westinghouse-sponsored $11,000,000 “Desilu Playhouse” package. 
Monday’s Desilu film production of “The Case for Doctor Mudd” 
on CBS was trounced by “The Arthur Murray Party,” 24.7 to 
18.7, in the competing 10 to 10:30 period. 

It’s one of those “they said it couldn’t be done” stories which 
undoubtedly cued many a raised eyebrow when the Trendex re- 
turns are posted. On the one hand CBS had heralded the Westing- 
house deal some months back as “the blockbuster of the .season” 
in terms of program potential and coin involved. And on the other 
hand the Arthur Murray showcase has been kicking around for 
seasons without any takers except as a summer replacement entry. 
NBC had practically written off the time period. 

While one Trendex doesn’t make a season, NBC thinks it’s a 


harbinger of things to come. 











Sponsor Identification Gets To 








Be More i’ More a TV Problem 





Sponsor identification, according + 


to Trendex, has been declining 
continuously for the past three 
years and with the curse currently 
being put on quiz programs, which 
ranked second only to sports spec- 
taculars in identification, and with 
the networks inking one-shot ap- 
pearances on any and all of their 
unsponsored shows, it is expected 
that the identification of advertised 
products with network programs 
will be even lower than ever this 
season. 

The recent switch to specials on 
the part of many national adver- 
tisers is attributed to the fact 
that they are ideal for kicking off 
a national sales drive with added 
merchandising coordination plus 
the fact time is allowed to identify 
the products to be advertised with 
the large spec. 

With the growing split of audi- 
ences due to the hot competition 
between three networks, national 
advertisers are paying more atten- 
tion to making sure the sales mess- 
ages are not wasted or lost in the 
program. While it’s difficult to pin 
down exact figures between spon- 
sor identification and sales, tv suc- 
cess stories are all too well known 
to network backers. 

Horace Schwerin,-prexy of the 
research firm that bears his name, 
feels that the program's mood in- 

(Continued on page 56) 


$1,600,000 Texaco 





Billings Salvaged 


Even though the Texaco $4,000.- 
000 deal with CBS-TV fell apart on 
the sponsorship of the network's 
“Man of the Hour” one-a-month 
60-minute series, the network did 
manage to salvage about $1,000,000 
of Texaco billings. 

Oil company is picking up the 
tab on three still undesignated 
specials and the New Year’s Day 
Cotton Bowl grid classic. Origi- 
nally it had planned to buy these 
along with the “Man of the Hour” 
Nat Hiken-produced series. Some- 
thing went wrong having to do 
with the pilot show, on which Ed 
Sullivan was guest of honor. Some 
educated guesses around the net- 
work: maybe Texaco didn’t want to 
identify itself exclusively with a 
Mercury salesman when it must 
cater to drivers of all makes. Just 
a guess, since CBS isn’t talking. 


BEECH-NUT, ANACIN 
BUY INTO ‘COLT .45’ 


ABC-TV has landed two spon- 
sors for its “Colt .45” western 
skein currently being aired Sun- 
days at 9 p.m. Peppermint divi- 
sion of Beech-Nut Gum, which had 
initially planned to take a second 
Dick Clark show, has a near-set 
deal which would virtually amount 
to alternate sponsorship of “Colt.” 
Young & Rubicam is_ repping 
Beech-Nut. 

Anacin, repped by Ted Bates, 
is also currently huddling with 
ABC-TV brass. Anacin’s deal for 





the western reruns would amount 
to a one-third sponsorship. 


CBS-TV’s ‘Jet Age’ 


CBS-TV’s public affairs division 
is prepping a 60-minute “Jet Age” 
show. 

Network is currently dickering 
with American Airlines, via Len- 
nen & Newell agency, to bankroll 
the segment. Web has been talk- 
ing about a Dec. 12 exposure. This 
was the date originally earmarked 
for Mary Martin's special which 
has since been cancelled. 


Busy Days For 
Soviet Censors; — 
Newsfilm Curbs: 


Russian relations with American | 
broadcasters appear to be getting | 
worse by the day and the USSR | 
censors are adopting harsher 
methods in their conduct with the | 
few remaining network represen- | 
tatives in Moscow. 








KATZ’S DAYTIME 
COUP FOR C85 


By GEORGE ROSEN 


At a time when practically any- 
thing can happen in the daytime 
television program sweepstakes by 
virtue of the ABC move-in last 
week with, on the whole, a solid, 
well-received block of morning- 
afternoon entries, the up-and- 
down-again rivalry between NBC 
and CBS, with the latter for the 
moment enjoying its “finest hour,” 
makes for one of the more intrigu- 
ing stories of the 58-59 campaign. 

Just how successful ABC’s “Op- 
eration Daybreak” will emerge 
won't be determined for some 
time, since the network, moving 
into an area virtually untapped in 
past years, is starting from scratch 
in building up an audience. But 
meanwhile it’s the “eight out of 
the Top Nielsen 10 and five out 
of the top five” status of the CBS 
schedule, in another shift of 
strength corresponding with the 
period that Oscar Katz assumed 
the daytime reins, that’s creating 
a kind of excitement all its own 
around the Columbia precincts. 

The intense two-network rivalry 
goes back at least two years. Until 
that time CBS had the daytime 
play pretty much to itself. Then 
late in 56 and during the first half 
of 57 NBC began to build its 
schedule, whittling down the CBS 
advantage. For a period roughly 
from June '57 to Sept. '57 it was 
nip and tuck and in Oct. of that 
year NBC wrested control of day- 
time from Columbia. This contin- 
ued until February of this year 
when a whole new nip-and-tuck 
situation began, sparked by some 
fresh Katz maneuvers, that contin- 
ued until June. By July CBS 
moved. back into dominance both 
on the rating and sales front, and 
at the moment seems to be operat- 
ing at alltime peak performance. 

If the CBS daytime braintrust- 








Latest irritant is the Soviet gov-|inging veevee (network’s ex-re- 
ernment’s restrictions on the ex- | search man) stands in high favor 
port of newsfilm which would dras- | among the 20th floor hich echelon 
tically affectethe content of mate- | today, it’s because the “Katzonjam- 
rial shown in this country by tv mer antics” and strategy have re- 
news and newsreel producers. | sulted in the sale (as of Oct. 1) of 

William R. McAndrew, veep of | 104 auarter-hours of daytime (com- 
NBC News, appealed to the State | pared with 110 last vear, but in the 


Dept. “to use its influence to nego- | face of the $15,000,000 ABC-TV’'s 
tiate a lessening of the restric- | blockbuster and some stepped up 





tions.” He also pointed out that 
the new Soviet curb comes smack 
on top of the Russian govern- 


(Continued on page 54) 





U.S. TV Experts Set 


For Moscow Trip But 
Will CBS Rep Get In? 


Six U.S. television experts, five 
from commercial video ranks, are 


scheduled to begin a State De-| 


partment sponsored tour of Rus- 
sian tv Monday (27). Junketeers, 
scheduled to collect in Moscow on 
that day for a three-week guided 
tour, is part of the eultural ex- 


| change agreement made by Russia 


and the U.S. earlier this year. 

Once the executives and one col- 
lege professor return to the U.S. 
plans will be made for the possible 
visit to the U.S. of Russian tv ex- 
perts. 

Three network representatives 
are slated to participate in the tour, 
but it is understood that the State 
Department is not certain whether 
Russia will permit the entry ot 
Richard O’Brien, the CBS exec. A 
problem over O'Brien's visa may 
crop up because of the recent of- 
ficial Russian edict against CBS. 
The network’s Moscow bureau 
was shuttered after CBS-TV's 
“Plot to Kill Stalin” was put on. 

Along with O’Brien, a general 
engineering executive at CBS, the 
State Department tour will be at- 
tended by NBC’s Jerry Danzig, 
ABC’s Mike Wallace, Screen Gems 
prexy Ralph Cohn (the only tele- 
film exec on the list), Westing- 
house’s Ralph Harmon and Dr. Bur- 
ton Palu of the U. of Minnesota. 


NBC sales competition): an SRO 
| 2:30 to 5 p.m., and the sale of five 
and a half quarter-hours on the 
new Jimmy Dean entry. 

The Nielsen AA’s (average audi- 
ence) report for the second Sept. 
period tells the most revealing 
story of all: an average Tov 10 


| with eight in the Top 10 as payoff; 
and Nielsen paydirt on the first 
week of the Jimmy Dean show to 
the tune of 6.8, as ‘compared te a 
4.8 for the last week of the previ- 
| ous entry—“Beat the Clock” rep- 
| resenting a 42% increase. 

What particularly elates CBS is 
the nature of the Tov 10 shows. 
for the most part solidly-grounded 
serials with little reliance on audi- 
jence particination-give>wav entries 
NBC’s candidates for Nielsen Top 
10 honors, “Price Is Right” and 
“Tic Tac Dough,” both venture in- 
to program areas under public and 
official scrutiny. 


Only the week before “Swiss 





& Eve” repeat. 


+ 
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Shhh - 


Frank Sinatra will make his 
first and possibly only tv guest 
appearance of the season this 
Friday night (24), appearing in 
a dramatic role on the pre- 
miere segment of “The Thin 
Man” on NBC-TV. 

However, it will probably 
be the least heralded stint 
Sinatra’s ever done. Under his 
contract for the appearance, 
sponsor Colgate and NBC are 
forbidden from advertising the 
stinf in advance. 


$365,699,450 TV 
Network Gross In 
§ Months; Up 117, 


Network television grossed 
$365,699,450 in the first eight 
months of 1958. This marks an 
11.4% increase over the gross 
| take by the three webs iff the like 
| 1957 period, but it does not take 
| into account most of the fall spon- 
|sorships. In the latter regard, the 
| trade expects a considerable drop- 
| off from the 1957-’58 season. 
| Nighttime tv went up to $261,- 
| 247,266, a 13.6% increase from the 
| $230,280,872 of 1957. Daytime was 
| up 6.6%, from $84,213,714 to $89,- 
304,915. 
| Food and food products re- 
|mained the category spending the 
largest amount of gross coin in net- 
work video through the month of 
| August. It hit $69,806.396, with 
| toiletries running a $66,204,708 
|second. Soaps, cleaners and pol- 
jishes spent $41,205,640, tobaccos 
$38,408,891 and automotive ac- 
| counts $35,811,579. 


Wm, Zeckendorf Subject 
~ OF CBS-TV’s ‘Celebrity’ 
Pilot; Wkly. Biog Series 


Following a recently-laid master 
plan.to enhance the pubaffairs 
programming and consequently 
| draw prime time advertising, CBS- 
| TV is out peddling a new half-hour 
film stanza called “Celebrity.” A 
| pilot has been completed on real 











rating of 7.0 compared to 5.8 for | estate giant William Zeckendorf. 
NBC, representing a 21% lead, | 


“Celebrity,” the network reports, 
“is an experiment in the area 
of television biography.” Stanza, 
which is aimed at weekly exposure, 
follows a subject in his daily chores 
with mobile film cameras, inter- 
spersed with commentary about 
the man’s makeup by friends and 


show, emcee Walter Cronkite 1n- 
terviews the celebrity (who will 
come from any part of business, in- 
dustrial, public or show biz life) 
as to his own feelings regarding 
the preceeding commentary. 

CBS show followed Zeckendorf 
| into his office and lensed the real- 
\tor closing a $6,000,000 deal. 











Fairy Tales Are Not for Real 


The lowly Trendex status of “Swiss Family Robinson” last 
week in its Sunday 6:30 to 7:30 berth (in the same time period 
where exactly a year ago a production of “Pinocchio” more than 
doubled the “Swiss” rating) provides the clincher in the writeoff 
of the fairy tale as a hot program or sales commodity. Today there 
is no market for them; advertisers shun them like the plague. 


Family Robinson,” NBC-TV put 


on the latest of the Shirley Temple series, “Hiawatha,” bumping 
Steve Allen for the occasion, and it wound up a poor third on the 
rating returns. (Sponsors of the series, Breck and Sealtest, are 
pulling out at the end of their commitment in December). 

A few weeks back NBC did a repeat on the filmed “Pied Piper.” 
Its 14.6 Trendex (in contrast to the big audience returns on its in- 
itial showing last season) only managed to match a CBS “Adams 


critics alike. At the tailend of each | 





NOT AN EMMY BUT AN OSCAR 


It Takes More Than Display Ads 
To Make a Hit Out of a TV Show; 
Dailies Reap Harvest from Webs 


Over the past three or four 
weeks the “premiere time” display 
ads in New York, Chicago, Los 
Angeles dailies and in other key 
Trendex cities have toted up to 
perhaps the biggest single source 
of Sept.-Oct. revenue for many a 
newspaper throughout the country. 
The networks (and affiliate sta- 
tions in the cities involved) have 
been splurging with wunprece- 
dented coin to attract audiences to 
the new season’s premieres. (News- 
papers bemoaning the fact that 
television has been taking away 
their bread-and-butter have been 
singularly quict this past month 
while tv has been replenishing the 
coffers of the dailies.) 

There’s no question that. those 
half-page, quarter-page and even 
eighth-of-a-page display ads in the 
tv sections of the dailies have been 
benefitting the programs in their 
first time up for the season, Milton 
Berle, for example, almost blew 
the lid off the Trendex Index with 
a phenomenal “comeback” rating. 
So did a lot of the others, includ- 
ing Jackie Gleason. 

But with the premiere out of the 
way, the béys were on their own— 
even though they were fortified 
with some second-week (and even 
third-week) display ads. Once you 
get them “into the tent” with that 
initial blown-up ad, your second- 
week audience is only as good as 
your first-week show. This was 
amply demonstrated with Milton 
Berle’s second-week rating —- a 
drop of six points from his previ- 
ous high of 32.5. It was same in 
the case of Gleason, whose five- 
point drop for his second time out 
merely reflected a lot of dissatis- 
faction with his premiere show. 

And so on down the line, with 
literally dozens of shows to prove 
that once you attract them you 
gotta deliver to hold them. Those 
second and third-week ratings are 
far more indicative of how a show 
is going. Conversely, take Dinah 
Shore. First time out she was 
beaten by “General Electric Thea- 
tre” but she delivered such a 
wham of a show that word-of- 

(Continued on page 54) 


Alcoa Near ABC 
‘Step Beyond Buy 


Alcoa is near to buying the 
ABC Tuesday 10 to 10:30 p.m. 
slot in a late season program deal 
that all three networks sought. 
Buy is for vidfilmed drama series 
called “Ofte Step Beyond” and is 
reportedly an every-week deal to 
begin this year, although a pre- 
miere date was not pinned down. 

Plump prospect of a last-minute 
program buy like this has had all 
networks bidding, especiaily in 
light of the relatively substantial 
number of holes in present skeds. 
Alcoa’s agency Fuller,” Smith & 
Ross only let the webs know a 
handful of days ago that they were 
in the market for additional pro- 
gramming this season. Web and 
agency are reportedly dickering 
details now. 

“Beyond,” produced by Collyer 
Young, will replace the sustaining 
“Confession” on ABC-TY. 


‘INVISIBLE MAN’ 
GETS TUES. SLOT 


CBS-TV finally has slotted Of- 
ficial Films’ “Invisible Man” for 
Tuesdays at 8 p.m. It will be a 
sustainer, with the kickoff date be- 
ing Nov. 4. 

The science fictioner will re- 
place “Keep Talking,” now in the 
8 p.m. Tuesday time slot. Latter 
is being considered for Sundays 
at 10 p.m. should Revlon and Lor- 
illard bump “$64,000 Question.” 
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Jackie Gleason Deplores TV's Lack Of 





Excitement; Ratings Won by Default’ 


By ABEL GREEN 


Jackie Gieason is a performer 
of no uncertain opinion as regards 
television now and what the 
medium—and its reflex actions 
—may be in the future. As of now 
he deplores “the lack of excite- 
ment in anything in the tv medium 
today compared to almost any pre- 
vious vear. Take it from the bottom 
‘to date, whether it was Milton 
Berle who was the king as ‘Mr. 
Television, or the plunging neck- 
lines, or the money giveaways and 
the excitement they generated for 
a while, or the year or two when 
one fat comic called Jackie Gleason 
had a hot flush. But now,” he con- 
tinues, “whatever gets the ratings 
gets ‘em by. defauit, whether -it’s 
westerns or what.” 

It is for that reason that Gleason 
sees the inevitability of pay-tv and 
has some definite views that “it'll 
only come through AT&T, meaning 
over the telephone lines.” 

But before he writes off “free” 
television Gieason bélieves that 
education will be the next big ex- 
citement in the medium. “It'll 
come not in the forthright man- 
ner of the morning semesters or 
language courses or loca! class- 
rooms in emergencies like Little 
Rock but, for mass consumption, 
it will first be projected and in- 
tegrated into a variation.of space 
and pseudo-horror adventure stor- 
jes, in the guise of science-fiction, 
and from that will evolve a thirst 
for real knowledge which only tele- 
vision can bring to the masses into 
the home. 

“I predict that the big cycle to- 
wards the end of ‘free’ tv will be 
knowledge, and the end of both 
free and fee-tv, as you call it, will 
be sports. 

Free Vs Fee-TV 

“As regafds pay - television,” 
Gleason continues, “it'll still be 
‘free’ and have variations of the 
present system of sponsored tele-. 
vision. For example, a sponsor will 
force the public at point-of-sale to 
pick up a token which will enable 
the viewer to see, let's say ‘Ben 
Hur,’ on some giant hookup in a 
week or two hence. That token is 
in lieu of the quarter or the half- 
dollar in the home-slot. Through 
realistic returns on the consumer- 
level (first you buy the merchan- 
dise and then you get the token) 
an audience can, tor the first time, 
be realistically counted. 

“I see a $5,000,000 super-film 
production getting its money back 
the first-time-around via tollvision. | 

“I see the entry-blank-and-the- 
token system as a big pay-see aud- | 
ience for some gimmick such as ‘If 
after you see our new model auto- 
mobile you answer such-and-such 
questions you get a free car.’” 

On Critics and Audiences 

Gleason is committed to the 
audience-identification as the best 
common denominator for fan ap- 
peal. He respects the pro cri ics 
“but I wish some of them,” he ob- 
serves, “would see the type of mail 
a popular favorite gets—it does 
not have to mean me-—and they’d 
see their pseudo-sophistica ed cri- 
ticism in another light. Only we, 
who get tons of this kind of mail, 
know how the average Joe puts 
himself in place of me, as a ‘lost 
soul,’ or when we stumble-bum- 


(Continued on page 54) 


Ginger's Trendex 
Very Unsnappy 


CBS-TV has been asking itself: 
What went wrong on the Ginger 
Rogers special for Pontiac last 
Wednesday (15)? It’s virtually 
axiomatic in tv today that to bring 
on an all-star spec (this one also 
had Ray Bolger and the Ritz 
Bros.) you can't miss as a Top 10 
entry. 

But when the Trendex returns 
were posted the following morning, 
CBS found that Miss Rogers had 
been swamped by Ralph Edwards’ 
“This Is Your Life,” score read- 
ing: 23.4 to 13.6. True, in the last 
half-hour Miss Rogers climbed to 
a 19.8 as against 8.3 for ABC's box- 
ing, but her overall hour average of 
16.7 won't give her even a look-in 
when the Top 10 tallies are reg-} 
istered. ’ 











Sun Oil’s ‘Sea Hunt’ 


Sun Oil Co. becomes the alter- 
nate week sponsor of “Sea Hunt” 
on WCBS-TV Saturday, Nov. 1, 
replacing Household Finance Corp. 

Other alternate week sponsor is 
Bristol Myers. 


Radio-TY News 
Directors Carry 
Editorial Torch 


Chicago, Oct. 21. 

If it proves that this year’s par- 
ley of the Radio and Television 
News, Directors Assn. has made 
any difference at all in the future 
of broadcasting, it will undoubtedly 
be in the area of the editorial— 
“the big new idea,” as one mem- 
ber put it. 

Fact that the subject came up 
repeatedly, generating such _ in- 
terest that the perennial issue of 
Canon 35 was demoted to second 
place, augurs a quickening across 
the country of the slow-starting 
trend at siations to opinionize. At 
least it’s a better bet that a major- 
ity of stations will find themselves 
engaged in “depth report” or com- 
mentary programming over the 
coming year than that cameras and 
mikes will gain blanket admission 
into the courts before the next 
RTNDA conclave. 

The statistics, as unearthed in a 





' survey conducted by Dick Yoakum 


(WFIU, Bloomington, Ind.) are al- 
ready impressive. Yoakum _ re- 
ported that 42% of stations were 
airing or beaming editorials by this 
date, nearly a third of them on a 
regular daily basis. The editorial 
in most cases, he said, is in the 
news director’s purview, with the 
blessings of “‘a cooperative, respon- 
sible management that knows what 
it’s getting into.” Based on his 
study, Yoakum estimated that 
radio and tv “is half-way along the 
road to editorializing.” 

What a willingness to express 
enlightened opinion can do for a 
station was demonstrated by Ralph 
Renick, citing his own station 
(WTVJ, Miami, Fla.), as the exam- 
ple. Renick said ARB ratings have 


‘doubled for the time period ever 


since WTVJ installed a nightly edi- 


torial back in September, 1957. He | 


calculated, on the basis of ratings, 


that the electronic editorial was. 


getting eight times the exposure of 
the printed ones in the Miami 
Herald, with a _ circulation of 


| 300,000. 


He pointed out that it is a highly 
(Continued on page 56) 


Mull Spec for Debbie 


Hollywood, Oct. 21. 

Debbie Reynolds may star in an 
hour-long spec on CBS-TV next 
spring. 

Network is negotiating for the 
Metro pactee to topline the spec, 
which would be produced by Bob 
Banner. Dick Lewine, director of 





special programs for the web, is, 


handling the negotiations for Miss 
Reynolds. She recently had her 
Metro pact revised to allow her 
to do television. 








= ee 

THE 
HONEY DREAMERS 
Records Transcriptions 


Mgmt: ART WARD Direction 
Oxford 7-9034 MCA 


CBS-TV Shooting Pix 
0’Seas for ‘Playhouse’ 
And Theatrical Release 


First of two 90-minute films fi- 
nanced by CBS-TV goes into pro- 
duction next month in Florence, 
Italy. Film, scripted by Dale Was- 
tserman, will be part of a series 
the network will insert into “Play- 
house 90” and then distribute the- 
atrically overseas. 

Interesting angle is that CBS 
is contemplating post-tv theatrical 
distribution in the U.S. as well, 
although a final decision in this re- 
gard has not been made. If it is 
ultimately exhibited theatrically 
| here, it will be the first-network- 
made series to go a supplemental 
motion picture theatre route. 

Said to be a pet project CBS 
| program boss Hubbell Robinson Jr., 
| production has been to Nicole 
Milinair who was associated with 
Sheldon Reynolds in the “Foreign 
Intrigue” skein. After filming Was- 
serman’s meller about forged Ren- 
| naisance art in Florence, Miss Mil- 
|inair will oversee the second film 
in the series, which is called “Cities 

| of the Night,” in London. Her 
| production partner is Tony Darn- 
|borough who did the Somerset 
|Maugham “Trio” and “Quartet” 
| features. 
Initial word was an additional 
|four “Cities of the Night” would 
{be produced, but Robinson dis- 
| closed that the network's immedi- 
| ate plans call only for the stories 
lensed in Florence and London. 
TV-theatrical deal was negotiated 
by William Morris. 

The two films will be dubbed for 
foreign theatrical use. 




















| NBC’s Rodeo Spec 


Hollywood, Oct. 21. 

Roy Rogers will appear in World 
| Championship Rodeo which NBC 
jwill televise from Cow Palace, 
Frisco, Nov. 9, as first of three 
specs he'll appear in during the 
next three months. Cowboy star 
‘also is slated to do three more 
specs next year. 

Followups will, be as guestar on 
Dinah Shore special, Nov. 23, and 
his own Roy Rogers Country and 
|Western Roundup, Jan. 4, from 
|NBC Burbank. On latter, Pat 
Boone, Jo Stafford, Red Foley and 
'Rex Allen will guest with him. 








The Weekend 


Teale 


Dinah Shore for the second week in a row topped “GE Theatre” 
on Sunday (19), registering a strong 22.5 against the CBS com- 
petition’s 18.4, while ABC's “Colt .45” ran third with a 14.0 Ed 
Sullivan bested Steve Allen with a 15.8 for the 8 to 8:30 period 


as against 13.1, and a 21.1 vs. 19.2 for the 8:30-9 segment. 


“Maverick” triumphed over both 


But 
Sullivan and Allen in their three- 


way competitive slotting, the ABC western copping a 23.7 In the 
7:30 to 8 period, “Maverick” was way ou: in front, 27.0, as against 
Jack Benny’s 18.0 and a 5.8 for NBC’s ‘Northwest Passage,” which 


spells trouble for NWP. 


As was to be expected, the Fred Astaire special on NBC-TV 
Friday outclassed the competition, copping a 19.0 in the 9 to 9:30 


period as against Phil Silvers’ 


17.9 and “Man With a Camera’s” 


13.1 Again at 9:30 Astaire triumphed with a 19.3, with “Schlitz 
Playhouse” getting a 16.1 and “77 Sunset Strip” trailing with a 14.5. 
However, highest rating of the night went to ABC’s Disney show, 
which edged Astaire with its 19.7 in the 8:30 to 9 period, when 
it left Jackie Gleason trailing with a 15.5 and “Ellery Queen” with 


a 10.2. 


Channel Shifts to Invite Probe 
On ‘Influence’ as High Court Acts 





NBC Ups Donaldson 


Ross Donaldson has been named 
director of script services for NBC- 
TV network programs. He'll report 
to Robert F. Lewine, veep of NBC- 
TV network programs. 

Donaldson was previously man- 
ager of program submissions. 


NAB Head Flays 
De Sapio Bid For 
Free Air Time 


Minneapolis, Oct. 21. 

Here from Washington for the 
National Association of Broadcast- 
ers’ regional conference, Harold E. 
Fellows, NAB president - board 
chairman, flayed Carmine DeSapio, 
New York Tammany Hall leader, 
for the latter’s proposal that major 
political candidates receive 20 
hours of free broadcast time a 
month. 

Fellows also expressed agree- 
ment with Edward R. Murrow that 
radio and television are failing to 
keep the public adequately in- 
formed regarding international and 
national developments and not de- 
fending their interests sufficiently. 
But he feels progress is being 
made in that direction. 

The NAB president, too, told 
the regional meeting that broad- 
casters must make a unified effort 
to shield their industry against un- 
necessary controls and expressed 
the belief that with the improving 
economy sales of color tv sets, 
“which have been lagging so dis- 
appointingly,” will spurt in 1959 
and “color tv will come into its 
own.” 

Fellows said he feels that nobody 
has-a better right than Murrow to 
make the latter's criticisms. 

Relative to DeSapio’s proposal 
for free time, Fellows declared 
“there is no reason for us to have 
to give such free time than there 
is for newspapers or billboard com- 
panies to do so.” 

Fellows urged a continued unit- 
ed front against hard liquor adver- 
tising “which could jeopardize the 
industry’s relations with the pub- 
lic and with Congress.” 

“Any broadcaster who accepts 
hard liquor advertising is selling 





he declared. 

It was pointed out by Fellows 
that ‘“‘we have yet to face some of 
the most intense legislative prob- 
lems that have confronted this in- 
dustry.” Among them, he said, are 
pay tv, community antennas, net- 
work regulation, restrictions on 
ownership, advertising controls and 
music licensing. 

“Attempts to control programs 
is the greatest peril to our industry 
and, for that matter, to the public,” 
asserted Fellows. 

He urged that the broadcasters 
become acquainted with their 
Congressmen and Senators to in- 
form them of their industry's prob- 
lems. He pointed out that radio 
and tv are “peculiarly vulnerable” 


(Continued on page 56) 


NBC to Pick Up Tape 
Tab on Delayed Shows, 
Pursuing CBS Policy 


NBC-TV has apparently decided 
to do as CBS-TV is doing regard- 
ing video tape operation for de- 
layed network shows during day- 
light saving time periods. 

NBC-TV originally informed its 
affiliates that it would not pick up 
the tab for this service despite 
move on the part of CBS-TV to 
assume such costs. 

Announcement of NBC-TV’s 
new move is expected to be made 
at the affiliates’ meeting tomorrow 
(Thurs.). 

Tape costs, however, will _be 
picked up by NBC for 1959. De- 
cision as to what will be done sub- 
sequently remains up in the air. 








out his birthright for a $20 bill,” | 


Washington, Oct. 21. 

Two thorny deintermixture 
cases are on another legal mer- 
ry-go-round per direction of the 
U. S. Supreme Court. 

Where they will wind up, no 
one knows, but it could be back 
in the lap of the Federal Commu- 
nications Commission. 

By a 7 to 2 vote Monday (20), 
the Supreme Court returned the 
two cases to the U. S. Court of 
Appeals here for “appropriate” ac- 
tion in light of Harris Investigat- 
ing Sub-Committee testimony last 
spring. 
| The cases had been appealed by- 
|Sangamon Valley Television Corp. 
|and WIRL Television Co. 
Sangamon, a Springfield, Ul., 
Channel 2 applicant, was protest- 
ing FCC’s deintermixture order 
shifting the VHF outlet to St. 
Louis. 

WIRL, Winner of Channel 8 in 
Peoria, Ill., was appealing subse- 
quent switch of the channel to the 
tri-city area of Iowa and Illinois, 
WIRL got a UHF outlet instead. 

WIRL, in its protest, charged 
that Sen. Robert S. Kerr (D- 
Okla.) had used “his influence as 
a U. S. Senator for his own private 
gain” in getting the Peoria VHF 
channel removed. Kerr is majority 
stockholder of West Central Broad- 
casting Co., which operates UHF 
station WEEK-TV in Peoria. 

The Court of Appeals upheld 
FCC’s orders in denying the pro- 
tests by Sangamon and WIRL. 

Monday’s brief order by the Su- 
preme Court noted a Justice De- 
partment brief in the Sangamon 
Valley case which alluded to Har- 
ris subcommittee testimony last 
spring. Justice said the hearings 
indicated that a St. Louis UHF 
operator, interested in having a 
VHF outlet in his city, and appli- 
cants for Channe] 2 in Springfield, 
including Sangamon, had talked 
to FCC members about the switch. 

Noting that the testimony came 
after the rulings by the Court of 
Appeals the high tribunal vacated 
the lower court’s decisions and or- 
dered them reconsidered. 

As a result of disclosures by the 
House influence probe, the Ap- 
peals Court has already sent the 
Miami Channel 10 and Boston 
Channel 5 cases back to FCC. 

Justices John M. Harlan and 
Tom C. Clark dissented from the 
Supreme Court's action, arguing 
there was no reason for vacating 
the lower court’s decisions for it 
to consider the House testimony. 


Chi FM ers Form 
Assn. for Buildup 


Chicago, Oct. 21. 

FM interests in the Chi area are 
meeting this Friday (24) to create 
an association whose purpose will 
be to promote new audiences and 
business for frequency modulation 
radio. Idea was hatched by Frank 
Kovas of WKFM, Walt Dennis of 
WBBM-FM, and Chuck Klein of 
FM Unlimited. Around 15 station 
operators are expected to turn out, 
the almost certain holdouts being 
the NBC and ABC outlets here, 
which are not seriously in the FM 
business. 

FM is hot in Chicago, the new 
business filtering in at a faster rate 
than ever before in the medium’s 
history. Two airlines made their 
first FM purchases last week, both 
of them buying WBBM-FM, the 
CBS station. Delta purchased the 
station's “Champagne Hour” ‘on 
Sundays for 52 weeks, and North- 
west Airlines bought 28 five-minute 
newscasts per week on a full year’s 
contract. 

Carson, Pirie, Scott & Co., de- 
luxe Chicago department store, 
also made its debut in the medium 
last week with spot buys on 
WBBM-FM, WFMT and WNIB for 
the pre-Christmas season. 

Chicago area now has 16 FM 
stations on the air, including those 
in Oak Park, Hammond (Ind.) and 
Cicero. Two more will sign on in 
three or four weeks, and the re- 
maining two channels of the 20 

(Continued on page 54) 
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B’CASTERS IN BLUE BLAZERS 





The End of an Era 


[DAMM STEPS DOWN] 


By GEORGE ROSEN 


This is the week when the NBC affiliates are assembled in 
New York for their annual conclave with the network executives. 
And perhaps the highlight of the three-day meet is the stepping 
down of Walter J. Damm, the WTMJ-TV, Milwaukee, factotum, 
as chairman of the NBC Affiliates Advisory Committee. With it 
comes the end of an era in broadcasting. 

For perhaps more than a score of years Damm was the No. 1 
stormy petrel of the broadcasting industry. As the “guardian an- 
gel” of the combined affiliate family, he coveted their interests 24 


hours a day; 


whenever he suspected network “transgressions” or 


felt the affiliates were getting the worst end of a deal, it was the 
rambunctious Mr. Damm to whom the affiliates turned. They loved 


him to a man. 


About four or five years ago things took a turn. It was about 
that time that CBS cast envious glances at the Milwaukee Jour- 
nal-owned WTMJ-TV operated by Damm in the hopes_of maneu- 


vering an affiliate switch. Nothing happened—except that, 
Damm not only protected the interests of the NBC affi- 


sequently, 


sub- 


liates but also began making like a network v.p. in charge of sta- 


tions relations. 


Then everybody—on both sides of the fence— 


started to love him. A lot of the fire had gone out, but his value 
both to the network and the affiliates seemed on the: ascendancy. 
Damm is now retiring. Moving into his spot will be Jack Harris, 


of KPRC-TV, Houston, the vice 


chairman of the affiliate group. 


Harris is no slouch either; has taken his cue from Damra in his 


awareness (1) of station problems; 





COM | STATIONS [Agencies Big Yen for Tape With 


BIG EDUC N YEN 


The romance between the na- 
tion’s school teachers and commer- | 


cial broadcasting stations is grow- | 
ing hotter and heavier daily. This 


is no minor necking affair but a | 


major union between two forces 


that once refused to dot each | 
other’s “i’s” and cross each other's | 


“t's” 
Unable to do much within their 
own educational broadcasting | 


boundaries, school administrators, 
more and more, have been reach- 


ing out for guidance and practical | 


help from commercial outlets and 
the results, according to expert | 
electronic educators, are currently | 
visible in spades on audio-video 
channels of commercial indies, net- 
work-owned outlets and coast to 
coast chains. 

NBC-TV is currently presenting 
a significant series of educational 





(2) of the network’s problems. 


But nonetheless this week puts the period to one of the more in- 
teresting footnotes in broadcasting history. 











NBC Press Junketeers on Virtual 
24-Hour Musical Chairs Spree 


| 
| 
} 





By BOB CHANDLER 


Some 80 tv editors flown into 
New York from all over the coun- 
try by NBC-TV this week for its 
second annual press junket are on 
a virtual 24-hour spree, all for the 
network, its programs and person- 
ality. Web, which has expended 
some $25,000 to finance the junket 
(which all told, including trade 
deals and sponsor-talent expendi- 
tures on parties, etc., would come 
to about $100,000), is getting its 
biggest press blast of the year 
out of the shindig, however. 

Between luncheons and parties, 
the network’s press departmert 
under v.p. Syd Eiges and director 
Ellis Moore has set up a complex | —_____ 
game of musical chairs, under 
which some 50-odd NBC execs and 
performers are undergoing the in- 
terview treatment at half a dozen 
locales throughout the city. Web 
has scheduled four at a time, each 
an individual and exclusive ses- 
sion for the newsman involved, 
running a half-hour, after which 
the newsmen vacate the premises 
to make way for four more of their 
colleagues. All told, hundreds of 
columns: have already been filed 
out of the press setup at the New 
Yorker. 

Moreover, a round of nightly 
parties and luncheons have been 
so arranged as to give the fourth 


(Continued on page 56) 


Treyz: ‘Who Says 
Quizzes Are Dead?” 


Atlanta, Oct. 21. 


Oliver Treyz, president of ABC- 
TV, commenting on cancellation of 
tv quiz series “Twenty-One” 
Thursday (16) predicted “you're 
going to,see more quizzes coming 
back of a more intellectual nature.” 

“You can’t kill the drives that 
are behind the appeal of the 
quizzes,” ABC-TV chieftain com- 
mented when told that NBC-TV 
had jettisoned “Twenty-One.” 

Treyz was in Atlanta to partici- 
pate in dedication of WLW-A's 
1,049-foot tower. (WLW-A is owned 
and operated by Crosley Broadcast- 
ing Corp.. and ABC-TV outlet 
here). 

Treyz is a firm believer in “our 
master tactic, counter-program- 
ming—to schedule a program un- 
like anything else offered at the 
same time period.” An example: 





ABC pits “Maverick” vs. Jack Ben- 

ny; “Northwest Passage,” Ed Sulli- 

van and/or Steve Allen. Concept 
(Continued on page 56) 





Leg Men 

Choice interview subject of 
the current annual press jun- 
ket was NBC Radio’s Marlene 
Dietrich, whom about 70% of 
the 80 editors from around the 
country named as the star they 
most wanted to interview. 

What set out to be a routine 
gathering of four of five edi- 
tors with Miss Dietrich Mon- 
day (20) turned out to be a 
virtual mob scene, with NBC 
filling a room at the Hotel 





Plaza twice over with uews- | 
men who wanted to gab with 
and gander la Dietrich, h. 


‘4G Also Cueing 
2I Is Booted Of 


P.. Lorillard Co., co-sponsor of 
“$64,000 Question” ‘along with Rev- 
lon, is also seeking relief from the 
fare in the form of either a basic 
change in the format or wants to 
get off the “Question” hook com- 
pletely. The ciggie company held 
a meeting last Friday (17) with 
CBS brass and officials from En- | 
tertainment Production Inc. and 
has another slated for today (Wed.). 

Revion made its position known 
a week ago and surprisingly enough 
did_it without the knowledge of 
P. Lorillard Co. or the agency for 
the ciggie firm, Lennen & Newell. 
The cosmetic fitm recently pur- 
chased the “Bid ’n’ Buy” show off 
packager Robert Stivers. It was a 
summer entry that did well rating- 


(Continued on page 56) 


LARRY PUCK’S NEW 
TALENT-PROD. SETUP 


Larry Puck, vet show biz figure 
and former general manager of all 
Arthur Godfrey radio and tv 
shows, will head up a new talent 
and production organization, HFH 
Enterprises, a subsid of Hunn, 
Fritz & Henkin Production, Inc. 

-Under Puck’s direction, HFH 
Enterprises will” enter the per- 
sonal management field to repre- 
sent both performing and produc- 
tion talent and will also package 
tv, theatrical and industrial shows. 

In addition to his new duties, 
Puck will continue as exec pro- 
ducer with HFH Productions, Inc., 
which has a wide array of com- 








mercial production clients. 


programs tagged “Continental 
Classroom.” It is an early morning 


| | college credit course in atomic age 


_ sics with over 300 colleges and 
universities participating and is 
supported by some of the biggest | 
foundations in the country. 0, 








It’s Now Harvideo 


Superabundance of college 
credit programs on the com- 
mercial channels these days 
has led to a super-abundance 
of appropriate gags. 

A Saturday Review column- 
ist, kidding the flurry of ed- 
ucational programs, points out 
what it will be like in the 
future: “Rumors persist that 
Harvard will move to the West 
Coast. ‘Our plans are not yet 
finalized,’ admitted Harvard's 
prexy at the offices of William 
Morris Agency. ‘Nevertheless 
I can assure you that bwe have 
sufficient film footage in the 
can to continue the great 
tradition of Cambridge wher- 
ever we are.’ 

“What channel did you grad- 
uate from?” is another cur- 
rent crack among these “at- 
tending” “Sunrise Semester” 
and “Continental Classroom.” 





or high school students in a series 
 Selted™ “Science Calling” with each | 
o&o station working on a local 
level to promote greater interest | 
|in science study. 

For Gothamites, the rise-and- 
shine picture is equally bright. 
WRCA-TV recently launched “Aqui | 
Se Habla Ingles,” (“English Spoken | 
Here”) reportedly scoring in the 
Puerto Rican sections of the city. 
It is estimated 80° of the Spanish- 


| speaking families in the New York 


City area own tv sets. 

WCBS-TV, pioneer Gotham ex- 
perimenter in early-morning edu- 
cational programming, recently ex- 
panded its “Sunrise Semester” pro- 
gramming. Tied-in with NYU, it 
is now giving its viewers lessons in 
the classics and courses in English, 
government and math. 

Sale of text books, as a result 
of the tv courses, has jumped to 
unprecedented heights. Barnes & 
Noble, N¥U Bookshop and other 

(Continued on page 54) 


Godfrey’s Ouch 


Bob Hope was so hot on the 
rating charts last Tuesday (14), 
coming out of the 9 to 10 p.m. fray 
with a whopping 29.0, that he not 
only smothered the competition 
but left Arthur Godfrey nursing | 
probably the worst Trendex 
wounds of his nighttime career. 
Best AG could get was 5.6. Even 
CBS’ Red Skelton fell before the 
Hope onslaught, his 13.0 Trendex, 
in fact, winding up even behind 
ABC’s new hit, “Rifleman.” 

Eddie Fisher also took it on the 
chin, getting a 149 compared to 
“Sugarfoot’'s” 24.4 at 8 o'clock, and 
a 15.8 compared to 23.0 for “Wyatt 
Earp” for 8:30. 





BBDO, L&N Hitting 407, Stride 





This Could Be ‘U’ 


Joseph Leeming, bachelor, 
was indeed existing in a poppy- 
land as promotion director of 
the NBC-UHF outlet in Buf- 
falo ... that is until the roof 
suddenly, caved in a few 
weeks ago and fhe network 
folded the operation. 

} Leeming’s sorrow was short- 
| lived. Almost immediately he 
| landed a job with the CBS- 
| UHF outlet in Hartford. 
Toothbrush in his trunk com- 
partment, Leeming pulled into 
the Connecticut capital and 
his new job at WHCT. It was 
+ a blissful job, for three days 

anyhow ... when, zowie, the 

roof fell in on‘him again! 
CBS had decided to fold its 
UBF operation in Hartford. 
Leeming is available for most 
anything except (no foolin’) 
__any UHF a. 


Boston Station 
~ Breaks the Ice 
On Liquor Ads ..: 


The self imposed ban on the 
|}advertising of hard liquor compa- 
nies and the broadcasting industry 
fell by the wayside this week with 
the disclosure that the Sackel Co.., 
Inc., Boston advertising agency had 
a an order for Nuyens co-:- 


| 








dials and vodka on radio station | 


WCRB, Boston. Nuyens Co. has 


|been running two five-minute | 
newscasts under a 26-week con- | 
tract. 


| WCRB kicked off the drive in be- | 
| half of Nuyens on Oct. 13 and it is 

| slotted late in the evening on the | 
}11 p.m. and midnight newscasts 
|Theodore Jones, president of the 
| Boston radio outlet stated that “the 


station was reaching an adult audi- | 


ence and the campaign for Nuyens 
did not differ from stations carry- 
ing beer and wine advertising or 
newspapers for that matter.” 

Sol Sackel 
indicated 
a strong feeling in favor of the 
program. “In the time scheduling 
and in the type of station carrying 
the broadcasts, we have been care- 
|ful to keep everything on an adult 
| level. This is a dramatic kickoff 
|}method for launching the program 
and on the basis of our initial re- 
sponse, our recommendations has 
been borne out with immediate 
success.” 


|Manitowic, Wis., recently stated 
that-as of Nov. 1, when a new rate 
jeard is in application, the station 
will accept all alcoholic beverage 
advertising. 

The advertising industry differs 
as to whether broadcasters should 
be allowed to carry liquor mes- 
sages over the airwaves but within 
the next month or so the industry 
answer should be _ forthcoming. 
Traditionally the liquor industry 
adopted a voluntary code that they 
would not advertise via the broad- 
cast medium and the rule applied 
to newspapers on Sunday. 


ABC-TV MAY REPRISE 





Hollywood, Oct. 21. 


Bing Crosby-Frank Sinatra spec 
this season—only on ABC-TV, in- 
stead of CBS-TV on which they | 
performed last year. 

Both are now under contract to| 
ABC, and the web is negotiating 
for Sinatra to be Crosby’s guest on 
the latter's second spec of the sea- 
son in February. While Sinatra is 
an ABC pactee, it’s mainly a matter 
of seeing whether he will be clear 
for such a spec due to his many | 
pix commitments. 





prexy of the agency | 


Lorillard Distress: x2°: 2% 22.202, "S 
pets are doing a concentrated job | . nich bears his name. 


BING & SINATRA SPEC 


There may be a reprise of the | 


* Videotape, being hailed as the 


replacement of film, is being used 
commercially by approximately 
half of the Madison Ave. agencies 
with enly the union hassle and the 
“accompanying right to show the 
tape commercials more than once 
holding up a more extensive use of 
videotape. All agencies queried by 
VARIETY were either using it cur- 
| rently or making plans for the fu- 
} ture use of tape. 

| Two of the largest users of 
videotape are BBDO and Lennen 
|& Newell. BBDO currently tapes 
approximately 40° of its commer- 
cials with 60° of the blurbs being 
filmed. At Lennen & Newell, the 
tv commercial department also es- 
timates that about 40° of the sales 
messages are being taped. Most of 
the L&N taped commercials are 
being made for P. Lorillard, mak- 
| ers of Kent, Old Gold and New- 
| port cigarets. 

McCann - Erickson’s_ television 
commercial sector estimates that 
15° of the blurbs are currently 
being taped. On the network side 
the agency taped the first Bob 
| Hope show for Buick as well as 
| planning to tape some episodes of 

“Desilu Playhouse.” 

J. Walter Thompson is not pre- 
sently taping its blurbs but is using 
lit to some extent on the network 
level. “The Price is Right,” which 
is supervised by JWT, is on tape. 
|} Young & Rubicam has been using 
|tape for about a year but agency 
'execs state the big problem with 
| videotape is that the commercials 
can be used only once 

At Dancer- Fitzgerald-Sample the 
| agency taped the blurbs on “Gun- 
|smoke” for Liggett & Myers and 
| has been taping most of the com- 
| mercials for Sterling Drug, one of 
| the larger tv accounts in the house. 
|N. W. Ayer has taken to tape for 
both Breck and Sealtest. The two 
programs sponsored by Sealtest 
|are taping their commercials. They 
are the Shirley Temple series and 
the plugs on “Bat Masterson.” 
Breck, one of the sponsors of the 
Temple skeins, tapes its commer- 
cials on the program. 
| Others using tape to some de- 
gree are D. P. Brother for Olds- 
mobile; Norman, Craig & Kummel; 
Warwick & Legler; Emil Mogul; 








Ogilvy, Benson & Mather; Park- 
son; Kenyon & Eckhardt; Mac- 
John & Adams; Doyle, 


Manus, 
| Dane Bernbach and Foote, Cone & 
| Belding. 


NBCs $2,300,000 
Daytime TV Spurt 


NBC-TV’s block of programs 
from 10:30 a.m. to 1 p.m. Monday- 
through-Friday is now sold out for 
remainder of the year as result of 
new and additional daytime biz 
obtained in past few days. Orders 
amounting to $2,300000 gross rev- 
enue brought about this optimistic 
picture. 

Additional biz came. from Proc- 
ter & Gamble, Lever Bros. and 
Whitehall Labs and follows recent- 
ly announced purchase by Phar- 
maceuticals, Procter & Gamble 
purchase in “It Could Be You” 
starting Oct. 30 and continuing 
through next June. Lever Bros. 
bought into “Concentration,” as 
| did Whitehall Labs. 

Also, some $800,000 in gross bill- 
ings was chalked up at NBC-TV us 
result of two orders, including big 
purchase by Alberto-Culver and 

|order from G&C Merrian Co. and 
| additional order from Block Drug 
Co. for representation on “Today” 
| and “Jack Paar Show.” 

| Alberto-Culver order is for 93 
participations on Paar program 
| during first half of 1959. Merriam 
| order, for Webster’s dictionary, is 
| for four participations on “Today” 
during final quarter of this year. 





Another radio station, WOMT, | 
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Films, With $4,200,000 New 
Product Tab, Sets Producer Stable 





CBS Films, which has four ser-4~ 


ies being filmed with a production 
tab of about $4,200,000 and seven 
pilots in various stages of develop- 
ment, plans to build a stable of 
producers. : 

This stable would maintain a 
flow of product to the web's grow- 
ing syndication arm. Producers, 
under the plan, either would come 
in with their own projects, or be 
assigned series. 

Present situation confronting 
CBS Films’ v.p. and general man- 
ager Les Harris is short of chaotic. 
The web’s telefilm subsid has 
grown tremendously over the past 
three years, now grossing in the 
neighborhood of $15,000,000 a 
year. Harris, besides riding herd 
on sales, also has been confronted 
with many production problems. 
In order to lighten the load, the 
outfit hopes to build a retinue of 
producers it can depend on for its 
production needs. 

Another step in the delegation 
of production responsibility will 
be the opening by CBS Films of 
a production office in Hollywood. 
Right now, the web subsid has 
four projects alloted to a variety 
of lots, including Desilu and Gen- 
eral Service. 

A man is needed on the Coast to 
keep tabs on the activity there. 
CBS Films also is toying with the 
idea of buying its own studio fa- 
cilities on the Coast. Another al- 
ternative is to make one studio 
alignment, with the current scat- 
tered projects serving as a test. 

On the “producers stable” proj- 
ect, CBS Films already has a start. 
Sam Gallu, who did “Navy Log” 
for CBS, also will do “Border 
Patrol” as well as another meller 
pilot. Wilbur Stark and Jerry Lay- 
ton, now filming “Col. Flack,” will 
do a cops-and-robbers pilot. “The 
Brothers Branagan”; Jim Faickney, 
assistant producer on the net's 
“Air Power,” has done the the 
subsid’s “Silent Sabre. 

Idea is to have these and other 
producers available to CBS Films 
on a non-exclusive basis. 


N.Y. Politicos In 
50G Tape Talk 


Telestudios, equipped with video 
tape machinery, finds the politicos 
are ringing its cash register. 

To date, billings to both major 
parties for video taping and kines 
run upwards of $50,000, with more 
in the offing. 

Major candidates have taped 
shows ranging from five to 15 
minutes for airing in N.Y. Because 
stations outside the metropolitan 
area are not equipped for tape, 
kines have been made for distribu- 
tion to upstate New York. 

Those using the Telestudios fa- 
cilities include gubernatorial can- 
didates Averell Harriman and Nel- 
son Rockefeller, senatorial con- 
tenders Frank Hogan and Ken- 
neth Keating, as well as such poli- 
ticos as Mrs. Eleanor Roosevelt, 
former senator Herbert Lehman 
and Thomas Finletter. 

Harriman & Hogan are shooting 
three other takes today (Wed.) at 
the new Terminitape Studios. 


‘MAN IN THE HOUSE’ 
TO ROLL INN. Y. 


“The Man of the House,” the 
Peter Lawford property in which 
Carl Reiner will star, is set to be 
filmed in New York, with the pilot 
to roll Dee. 1, probably at Gold 
Medal Studios in the Bronx. Law- 
ferd is bankrolling the pilot, but 
won't appear in the series. 

Reiner, however, is doubling in 
brass. He plays the head writer of 
a comedy show in the series, and 
he’s already written the pilot and 
ee other scripts on his own for the 
show. 


Schubert’s Global Jaunt 


Bernard L. Schubert, prexy ot 
Telestar Films and producer of 
the projected “Counterspy” series, 
plans to begin a _ world-girdling 
trek next month for location sites. 

Pilot, starring Don Megowan 
and David Harding, has been com- 
pleted. 














Mason’s $3,750,000 | 
Libel Suit Vs. NTA. 


National Telefilm Associates Inc., 
was accused of being responsible 





for a letter appearing in the Lon- 
don Daily Express last month} 
which held him up to ridicule and | 
lacking in courage and integrity, | 
in a libel suit asking $3,750,000 | 
damages filed in Suyerior Court by 
James Mason last week. 

Because of this letter, in Sept. 
29, 1958 edition of London sheet, 
Mason lost dut in a aeal with NTA 
to star in a tv series titled “The 
Third Man,” to have been jointly 
produced with BBC, actor charged. 

Named also as defendants were 
Mort Abrahams, NTA program di- 
rector; Oliver Unger, prexy, ana 
Bert Kleiner, member of NTA di- 
rectorate and associated with Bev- 
erly Hills investment firm of 
Cantor, Fitzgerald & Co, Letter, 
according to complaint, stated that 
contract in negotiation contained 
a war clause whereby in the evenv 
of an international military situa- 
tion Mason might leave England, 
where series was to have been 
lensed. Actor claims such a clause 
was never discussed. 


Metro-TV's 5006 
‘Creative’ Upbeat: 
Isaacs Is Pacted 


Hollywood, Oct. 21. 

Metro-TV has signed vet pro- 
ducer-writer Charles Isaacs as the 
first of several new production 
executives to be added in a $500,- 
000 expansion of the programming 
activities of the Loew’s tv sub- 
sidiary. The $500,000 was voted 
Metro-TV by the Loew’s board, 
with the coin earmarked for an 
expansion of the company’s crea- 
tive and program development staff, 
as well as for acquisition and de- 
velopment of new properties. 

Isaacs, whi'll report to produc- 
tion chief Dick Maibaum ,will func- 
tion primarily in the program de- 
velopment area, operating at the 
producer and writer level in whip- 
ping up new properties. Charles 
C. (Bud) Barry. v.p. in charge of 
the tv subsidiary, is currently dick- 
ering with two other production 
a to move to the Culver City 
ot. 

While the fund did not specify | 
the number of properties to be 
developed this year, Barry said the 
studio would do between five and 
10. “We'll do whatever we think 
looks good,” he said. Already in 
work are four potential series, 
“Jeopardy,” the Andrew Stone sus- 
pense package; “Amigo,” with Gil- 
bert Roland starring as a San 
Diego detective; “Father of the 
Bride,” pilot of which is being 
bankrolled by General Foods; and 
a televersion of “Gaslight” with 
James Mason as the projected lead. 

Metro is currently repped on the 
webs with “The Thin Man” and 
“Northwest Passage.” 


SCRANTON CORP. MULLS 
TELEFILM BARTERING 


Scranton Corp., which owns Hal 
Roach Studios, is weighing the pos- 
sibility of bartering telfilms for 
time on stations. 

Film, product which would be 
used is the Rabco catalog, now 
eompletely owned by Roach 
Studios. Scranton Lace, one of the 
companies owned by Scranton 
Corp., most likely would be the 
company getting the benefit of the 
bartered spots, under the plans. 

Roach Studios bought out ABC 
Films’ 50% interest in Rabeo for a 
reported $500,000. Roach had 
been partnered with ABC Films’ 
in Rabco, formed four years ago. 
Properties involved include “Rack- 
et Squad,” 98 episodes; “Code 3,” 
39 episodes; and ‘Passport to 
Danger,” 39. 











CBS Exits Madrid Dubbing 

Because of the importance of 
the Latin American market, CBS 
Films has joined other syndication 
outfits in switching its dubbing 
operation from Spain. 

CBS Films, which has 18 shows 
for the Spanish-speaking market, 
plans to dub its telefilms in San 
Juan, Havana and Mexico City. 
Lee Harris, CBS Films topper 
left for Europe Saturday (18). 
One of his missions there will be to 
close down the company’s tv dub- 
bing operation in Madrid. He also 
will visit London, Rome, and West 
Germany during his two week stay. 


UATY Wraps Up 
‘Hudson's Bay’ As 
Fifth Property 


“Hudson’s Bay,” an outdoor ad- 
venture Series, starring Barry 
Nelson, is the fifth property inked 
by United Artists Television 
(UATV). Like the other four, 
UATV has committed to produce 
the full series, 39 episodes. 

The deal for the Barry Nelson 
starrer was inked with Northstar 
Pictures, Ltd., the principals of 
which are producers John Gibbs, 
Richard Steenberg and Michael 
Sadlier. Same team of Gibbs- 
Steenberg-Sadlier will produce the 
Keenan Wynn starrer, “The Trou- 
bleshooters,” another series of 39 
on the UATV agenda. 

UATV prez Herb Golden, ex- 
plaining the UA subsid’s operation 
with indie producers, said UATV 
supplies all the financing. In re- 
turn, UATV gets about 50% of 
the profits in the series, in per- 
petuity. Ownership of the series 
is retained by the indie producers. 
Profit-sharing begins after UATV 
recoups production costs. Subsid 
also retains distribution rights in 
perpetuity. Golden estimated that 
the parent company has set aside 
about $10,000,000 for the launch- 
ing of its UATV subsid, with a 
good portion of the $10,000,000 al- 
loted for the five series and other 
projects in the works. 

UATV exec v.p. Bruce Eells said 
initial episodes of at least two ser- 
ies, “Dennis O’Keefe Show”: and 
“International Airport,” should be 
ready for screenings in mid-De- 
cember. Also a possibility for mid- 
December is “Troubleshooters,” 
although the initial segments may 
not be ready until after the first 
of the year. “Vikings” won't be 
ready for screenings until about 
April, with a fall, ’59 tv release 
slated so that the series doesn’t 
conflict with “The Vikings” theat- 
rical release, also distributed by 
UA. Initial episodes of “Hudson’s 
Bay” should be ready for showings 
after Jan. 1. 

Eells said UATV plans to get 
into the syndication field by March 
1, with a compliment of 20 to 30 
men in the field. Those projects 
which fail to find a national berth 
will be fed to the regionals in 
syndication. UATV, he added, also 
is in the market for outside tele- 
film product, in order to build its 
syndication catalog. 


NEW G-K-S COMBO 
SETS ‘FATE’ SERIES 


The production push of the 
freshly invigorated Gross-Krasne- 
Sillerman telefilm outfit is under- 
Ww ; 








ay. 
Michael Sillerman, the new prez 
of the company, became a partner 
with Gross-Krasne, after leaving 
Television Programs of America, 
where he had been exec v.p. TPA 
has been acquired by Independent 
Television Corp. (ITC). 

First property to be announced 
by the new eombination for pro- 
duction in Hollywood is an anthol- 
ogy series titled “Fate.” Thematic 
series keyed to quirks of fate over 
man’s destinies will be filmed at 
GKS California Studios, under the 
personal supervision of Jack J. 
Gross, GKS vice chairman. 

Overseas, “Glencannon,” now 
being filmed in London, is ex- 
pected to be completed, in early 
59. Also in London, “Flying Dot- 
tor” went before the cameras Mon- 
day (20). “Gleneannon” _ stars 
Thomas Mitchell, while “Doctor” 
stars Richard Danning. 

GKS’ “Trader Horn” series, 
starring John Turner, is expected 
to be comr-leted by the spring of 
"59, for rel:ase_in the fall of ’59. 





Liv on Prowl for New Talent 


Hollywood. Oct. 21. 


Ziv Television Programs has begun a talent search for fresh 
faces for supporting roles in its six currently filming series, ac- 
cording to Herb Gordon, Ziv Coast v.p. Five-man casting depart- 
ment’ has been allocated additional funds, according to Gordon, to 
scout little theatre groups, school and other amateur theatricals 
and daytime television shows to come up with new talent. 

Gordon feels that casting in some instances has tended to be- 
come too mechanical, with the result that many of the same faces 
keep popping up in supporting roles. Expanded casting setup at 
the studio, under Benn Jacobson and his associate, Howard Mont- 
gomery, will attempt a “creative casting” approach. 


Additional 


monies stem from a meeting last 


week between 


Gordon and Ziv prery John Sinn, which stressed desirability of 
higher quality production in the increasingly competitive and selec- 
tive market. Ziv has allocated more coin for scripts. directors and 
actors in the move toward higher quality, Gordon declared. He 
stressed that while Ziv. has always had the coin available for top 
writers and directors, much of the desirable talent itself wasn’t 
available. Now, for the first time, top writers and directors are 
working in the syndicated field and Ziv is out to get them. 

As for actors of star calibre, Gordon said they are being won 
over to syndication after years of reluctance by the “missionary 
work” of Richard Carlson, Broderick Crawford and Lloyd Bridges, 
three of Ziv’s top stars. “They get a convert every time they wave 
one of their checks in frent of somebody’s face,” he said. 


Limited Range in Which Femme 





Harrison, Cooperman As 
SG Exec Producers 


Screen Gems in the past week 
has signed on two executive pro- 
ducers, Paul Harrison and Alvin 
Cooperman. They'll report in Hol- 
lywood to Harry Ackerman, veepee 
in charge of the telefilm company’s 
production. 

The two men, company said, will 
work on the development of pro- 
gramming for the 1959-’60 season. 

Harrison directed the new Ann 
Southern series at Desilu. Cooper- 
man, former executive producer of 
“Producer's Showcase,” has been 
working for the past year on “Shir- 
ley Temple Storybook.” 


Liv TV Prepping 





10 New Series To 


Launch 1959-60 


Hollywood, Oct. 21. 

Ziv Television Programs is de- 
veloping a minimum of 10 new 
series for the 59-60 season, an all- 
time high for the company. While 
specific properties haven’t been 
nailed down,-a minimum of four 
and possibly five are earmarked 
for syndication and therefore will 
represent minimum production of 
29 episodes each. Balance will be 
aimed at the network market. 

Studio is currently operating at 
capacity, with six series filming at 
the rate of about 300 half-hours 
per year. Additionally,.more pro- 
duction will be underway shortly 
with production of several episodes 
in one new series as a possible 
January starter, and at least one 
other as the next Ziv syndication 
entry after the current “Macken- 
zie’s Raiders.” 


‘BOLD VENTURE’ AS 
NEXT ZIV ENTRY 


Hollywood, Oct. 21. 

Next Ziv syndication entry will 
be “Bold Venture,” with Dane 
Clark starring, which began shoot- 
ing yesterday (Mon.) at Ziv 
studios here. Mort Fine and David 
Friedkin are producing the series, 
centering about the adventures of 
a Caribbean hotelkeeper. - Joan 
Marshall costars. : 

Fine & Friedkin will alternate 
on scripting and direction, as well 
as producing the series, with Fine 
having written the opening script 
and Friedkin directing. Ziv is 
shooting 39 of the shows. 








ANNE FRANCIS INTO ‘CLAUDIA’ 

Anne Francis has been cast in 
the title role for the pilot of 
“Claudia,” whieh George Burns’ 
McCadden Productions will roll in 
the next couple of weeks on the 
Coast, in association with Rose 
Franken, author of the stories. 

Already cast in a key role is 
Doris Kenyon. 








Stars Can Roam in Telepix 


Hollywood, Oct. 21. 

Of some 60-odd telefilm series 
currently filming five have femme 
stars as leads, and of these, four 
are comedy series and the fifth is 
an antholcgy with the distaffer as 
hostess. The nix on pix built 
around distaffers isn’t confined to 
film shows either, but universally 
extends through the live and film- 
ed tv spectrum. 


One reason, advanced by Herb 
Gordon, Coast v.p. of Ziv Tele- 
vision—which has never used a 
series built around a femme star— 
is that agencies appear to feel that 
the gals don’t have the staying 
power that men stars possess in 
television. Gordon points out that 
several top female stars have made 
pilots—Claudette Colbert and 
Barbara Stanwyck, for example— 
and despite their reputations and 
appeal have met with cold recep- 
tions at the ad agencies. 

Besides the agency reaction, 
Gordon states that properties to 
showcase the femme stars are dif- 
ficult to come by. Apart from 
the question of getting the right 
vehicle, there has to be at least 
one other strong element in the 
property besides the star in or- 
der to make it acceptable, and 
the combination is difficult to fipd. 
Ziv doesn’t by any means take the 
position it will never do a femme 
vehicle, Gordon points out, but 
so far it’s been unable to find the 
right one. ; 

Actually, those distaffers who 
have made the tv grade made their 
successes in the early days of tele- 
vision, when viewers were less se- 
lective and the competition some- 
what less fierce. He points to the 
fact that after years of success 
with her original format, Eve Ar- 
den returned last year and fared 
not so well. Similarly, other 


Continued on page 47 








Metro TV Preps 
Silent Classics’ 


Metro TV may package a “Silent 
Film Classics” group of about 50 
pix for tv distribution. 

Metro TV execs in N.Y. this 
week are screening the company’s 
silent library, consisting of from 
700 to 800 pix, in an effort to 
prune the best. Final decision will 
be made after the screenings, to 
be followed up by sounding out 
station sentiment. 

Idea for the package ts to sup- 
ply each “classic” selected with 
historical notes about the film and 
its stars. These notes could be 
utilized for a hosting format by 
the stations. 


Metro’s  silents include “Big 
Parade,” starring John Gilbert; 
“Greed,” directed by Eric Ven 


Stroheim; Buster Keaton pix, and 
many starring Greta Garbo, Ru- 
dolph Valentino, Lon Chaney, 
Ramon Navarro, John Barry- 
more, and other greats of the 20’s. 
Titles include “Laugh, Clown 
Laugh,” “The Four Horsemen,” 
“Flesh in the Devil,” “Prisoner of 
Zenda.” “Camille.” and “Romeo 
and Juliet,” starring Francis X. 
Bus n. . 
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It's Better to Marry a Millionaire 


Stars in telefilm series find that their work before th® cameras 
is mild compared to hitting the road for a promo push. 

Here’s a typical day for Barbara Eden, Lori Nelson and Merry 
Anders, of “How to Marry A Millionaire,” as logged by flack Phil 
Cowan, of National Telefilm Associates. The city was Chicago. 


8:30 a.m.: breakfast interview 


with Chicago Tribune tv critic, 


John Fink; 9:15 a.m., appearance at tke Chicago Food Fair for 
American Tobacco Co.; 10 a.m., girls travel 60 miles to Zion, IIL, 
for the opening of a new A&P store; 1 p.m., lunch interview with 
Nate Gross of the Chicago Daily News; 2 p.m., appearance at 
WGN-TV to shoot promos for the station; 2:30 p.m., appearance 
at two local A&P stores; 3:30 p.m., cocktails with American To- 
bacco officials; 4:30 p.m., more cocktails with Chicago tv critic 
Terry Turner; 5:45 p.m. “Man on the Street” WGN-TV interview; 
6:15 p.m. to 12:30 a.m., stunt having three real. life millionaires 
meet girls at a publicity party, followed by more newspaper in- 


terviews and a press photo stint. 


So on to Minneapolis, Detroit, N.Y., Hartford, et al. 


“Girls 


thriving, Cowan dead,” flack notes as final item. 


‘Gray Ghost’ Haunts CBS Films 





South Waxes Hot Editorially on Vidpix Skein; 
Ponder 2d Year Production 





Probably no other telefilm series, 
especially in the syndication field, 
has kicked so much editorial com- 
ment as CBS Films’ “Gray Ghost.” 

Ironically, most of the copious 
editorial comment has come from 
the South, the very section of the 
country which has caused the de- 
mise of new production on the Tod 
Andrews starrer. 

CBS Films’ nixed fresh produc- 
tion on the Civil War show be- 
cause some advertisers in the 
South were said to be worried that 
the show may stir Dixie feelings at 
a time when the South is fighting 
the school integration issue. The 
North, apparently, has accepted the 
exploits of Col. Mosby's Raiders 
without much excitement, even 
though the series leaves the im- 
plications that Federal troops 
never won a battle. 

But, suh, listen to the South. 

Harry Ashmore’s Little Rock 
Gazette had this to say: “One of 
the unforeseen byproducts of the 
(desegregation issue) has been a 
decision to cancel new fall sched- 
ules for ‘The Gray Ghost.’ .. . Most 
of all we are opposed to censorship 
as such, the notion that because 
Mosby’s Rangers will not be on tv 
this season, they can be presumed 
never to have lived or not to live 
today in the history books... It 
seems unlikely that we have come 
to pass where sectional shooting 
could be touched off by a tv show, 
no matter how stimulating to the 
old glands and juices.” 

Radio-tv editor of the Birming- 
ham (Ala.) News, Roger Thames, 
warned “TV should smarten up. 
With the coming of the 100th anni- 
versary of those stirring times 
(Civil War), interest is mounting 
to a new high.” 

The Raleigh (N. C.) News and 
Observer editorialized: “Now on 
television, to the infinite delight of 
millions, the heroic ranger proves 
weekly that one Reb. is better than 
a regiment of Yankees. The old 
ratio of one to seven is gone. The 
South never lost except in 1865.” 

That’s about the representative 
editorial comment in the South. 
It’s enough to make CBS Films 
pause and wonder whether it 
would be wise to get into second- 
year production. 


4 Star's Pilot On 
Judy Canova Show 


Hollywood, Oct. 21. 

Four Star Productions will 
finance a pilot ef a ne’ Judy 
Canova series tentatively tagged 
“The Judy Canova Show.” 

Paul Jones, former-Paramount 
producer, is producer of the series. 
Charles Stewart and Jack Elinson 
wrote the pilot script. Early De- 
cember shooting date is planned 
for the pilot. 

Series will be a comedy, but 
Miss Canova will not essay her cus- 
tomary broad hillbilly comedics. 








A&C’s Rerun Bonanza 


A sales switch story is being 
penned by the vintage Abbott & 
Costello pix, distributed by Sterl- 
ing Televisian. Outfit finds it ac- 
tually easier to sell reruns of the 
comedy team than to open up a 
market that’s never telecast the 
show. 

Same stations 
again and again. Roster of renewals 
include WPIX, N. Y.; CKLW, De- 
troit; WGR, Buffalo; WTTV, In- 
dianapolis; KTTV, Los Angeles; 
WGAN, Portland; WNAC, Boston; 
KARD, Wichita; and WPTA, Ft. 
Wayne. 


GAC Into Telefilm 
Arena; Eight-Pilot 
Partnership Deals 


GAC-TV is making its first con- 
certed push into telefilm produc- 
tion on a partnership basis. The 
General Artists subsid has lined up 
eight pilot films, including one for 
a 60-minute dramatic skein. 

Company has already invested 
in the pilot scripts and, when nee- 
essary, story rights, and it’s now 
in the process of fishing around 
for partners to handle actual pro- 
duction. Until now, company has 
chiefly done straight agenting in 
vidfilm, with the possible exception 
of one or two series. 

Art Weems, prexy of GAC-TV, 
organized about a year back, has 
lined up, among other shows, “The 
Many Loves of Dobie Gillis,” based 
on the Max Shulman comedy novel. 
Shulman wrote the pilot and will 
supervise additional scripting. Sec- 
ond show is “Dangerous Dan Mc- 
Grew,” with Kay Starr inked as 
the femme lead in this video adap- 
tation of the Robert Service poem. 
Hal Stanley, who produced Van 
Johnson’s “Pied Piper” spec is 
partnered. 

Other series are “Mayday,” afi 
original on the exploits of the air 
transport command written by 
Harold Gast; “Merrill's Marau- 
ders,” to be produced by Sam 
Gallu, whom GAC set for the NBC 
“Behind Closed Door Series”; 
“Gideon’s Night,” the 60-minute 
series, based on a Scotland Yard 
mystery tome by English writer 
J. J. Marric (Columbia Pictures al- 
ready has a feature film with the 
same title in the can); a story on 
loggers by John Demott and James 
Mandulay called “Timber Cruiser”; 
“Motel,” a situation comedy for 


are buying it 





which Walt Canter penned the 
pilot and for which GAC is dicker- 
ing with Glenda Farrell to star, 
and “Many of Many Faces,” a 
cloak-and-dagger skein in conjunc- 
tion with Green-Joy Productions. 





CYNDIGATION’S 
TELL ALL’ SEES 


Everybody's “confessing” on syn- 
dicated shows these days. 

Telestar Films has “Parole”; 
Guild Films has “Divorce Court”; 
Interstate Television has “Divorce 
Hearing”; Banner Films has “Night 
Court,” with a few more similar 
properties from other outfits in the 
offing. 

Virtually all of these shows ema- 
nate from the Coast, being plucked 
for national syndication from 
local Coast stations. Whatever the 
resistance may be from other sec- 
tions of the country, all of the 
above listed entries have found a 
berth in the N. Y. market. If they 
do well in N. Y. on the indies (and 
there’s something to crow about 
in the ratings and/or sponsor sat- 
isfaction) situation would give a 
lift to sales throughout the country. 

Their popularity also will be 
watched by the networks. NBC-TV 
reportedly is interested in a day- 
time strip for agony columnist 
Abigal Van Buren, who syndicates 
a lovelorn newspaper column un- 
der the heading of “Dear Abby.” 

Webs are no novices to the for- 
mat, though. ABC-TV, in its new 
“Operation Daybreak” program- 
ming, has “Day In Court.” CBS- 
TV’s “Verdict Is Yours” is still 
going strong. 

But with the entire trade on the 
lookout for what may prove popu- 
lar, the “tell all” formats, both on 
the net and syndication levels, will 
be given a fresh 0.0. 

Troubles of the heart or with the 
law characterize the type of pro- 


"|gramming fare. Some of the en- 


tries, such as “Parole” and “Di- 
vorce Hearing,” are not reenact- 
ments, but have real life partici- 
pants. Others such as “Verdict” 
and “Divorce Court” have actors 
participating, with some real life 
people included. 

On the syndication level, influx 
of “confession” type documentaries 
comes at a time when the tape 
situation is warming up. One of 
the entries, “Divorce Court,” origi- 
nating at KTTV, Los Angeles, is a 
taped show. KTTV also is respon- 
sible for producing the filmed 
“Parole” series. 

Whether on tape or film, these 
are the type of shows easily pro- 
duced on the local station level. 
Both the originating station and 
syndication outfit feel that these 
entries are strong enough for cir- 
culation throughout the country. 
Whether they can earn their rating 
weight, or at best be a marginal 
pull, remains to be seen. The view- 
ing jury is still out. 


Metro-TV to Set Up 
Hollywood, Oct, 21. 

Adrian Samish, who has just fin- 
ished producing 26 segments of 
“Northwest Passage” at Metro TV, 
has asked for and received a re- 
lease from hig contract which runs 
to Jan. 15, in order to get into 
indie vidfilm production. Samish 
checks out of the Culver City lot 
Nov. 1. 

Samish has two series ready for 
production by his own vidfilmery, 
both penned by Gerald Drayson 
Adams. One is tentatively titled 
“The Corsair,” and is a modern 
adventure series localed in Florida, 
Cuba and the Caribbean, with its 
main site being Miami. Second se- 
ries is tentatively called “River 
Man,” is a post-Civil War series 
about a Mississippi River boat cap- 
tain and his teenage son. It’s an 
adventure-family type of series. 

Samish has been at Metro TV 
for two years, originally joining it 
as a director of programs in tv, but 
later electing to produce the 
“Northwest Passage” series. He 
was in indie production in N. Y. 
before joining Metro, and prior to 
that was with ad agencies and net- 
works in various exec positions. 








Brighter Outlook for Hour, 90-Min. 
Telepix Entries for Syndication 





WJBK-TV’s $2,000,000 


For Paramount Library 


Detroit, Oct. 21. 
WJBK-TV agreed to shell out 
over $2,000,000 for a licensing deal 
on the Paramount library, dis- 
tributed by MCA-TV. The licensing 
period on individual pix runs to 
Jan. 1, 1959. 
Purchase gives the station over 
1,400 features in its film library. 


Unique Deal Gives 
WNEW-TV Reruns 
Of WCBS Features 


WCBS-TV bought the first few 
runs of 35 ColumBia and Univer- 
sal features, and, simultaneously, 
WNEW-TV signed a contract to 
take the same pictures for a num- 
ber of additional New York runs 
beginning at the end of approxi- 
mately 18 months. It’s the first 
record of a competing station being 
able to capture reruns from WCBS 
before they’ve exhausted most of 
their local audience potential, and 
it was aimed at hypoing a weaken- 
ing rerun market in N. Y. 

Two-ply pact is believed the first 
time additional runs were sold by 
a tv film distribbery at the same 
time that first runs were pacted, 
and it marks a drastic change, es- 
pecially for WCBS, from the stand- 
ard longterm contract. WCBS has 
been buying longterm pictures in 
order to gain the time necessary 
to amortize the high cost over sev- 
eral replays. And heretofore, other 
N. Y. stations were locked out from 
any reasonably hot feature prop- 
erties because of WCBS’ higher 
bidding. Some of the WCBS fea- 
turé contracts are understood to 
run for five years, many as much 
as seven to 10 years. 


As a consequence, the New York 
rerun market is slowly burning out, 
and, meantime, a logjam was cre- 
ated for the feature distribs. Un- 
less some method was found such 
as the current deal to quicken the 
release of reruns to other Gotham 
outlets, there has been the fear 
that WCBS’ competitors would run 
completely dry on feature product. 

An SG official explained that 
they were willing to take slightly 
less than the company usually gets 
for features, in order to hypo the 
WNEW feature showings, on the 
assumption that if the Metropolitan 
Broadcasting station can up its 
audience returns for a given pro- 
gram slot, it'll ultimately be in the 
market for higher priced pix. Deal 


Continued on page 47) 


Shirley Temple Series 
For British Midlands; 
SG’s 0’Seas Step-Up 


Screen Gems’ European office, 
directly after consolidating its op- 
erations with the parent Columbia 
Pictures’ London affiliate, inked a 
deal with British ABC-TV for 13 
hourlong “Shirley Temple's Story- 
book” films for exposure in the 
Midiands. 

Besides the sale, SG in Europe 
began French dubbing on “Ivan- 
hoe,” series playing in England 
since early this year, and German 
dubbing on another 13 “All Star 
Theatre” and another 13 “Circus 
Boy” films. 

Meantime, company says it is 
finalizing plans to begin sale and 
dubbing on the seven new series 
that SG sold in the U.S. this sea- 
son. With a dozen shows now in 
production here, the consolidation 
with Columbia Pictures Ltd. in 
London gives the telefilm subsidi- 
ary added personnel and facilities 








+ By MURRAY HOROWITZ 


What looked like a major head- 
ache only a season ago—the rerun 
possibilities of hour and 90-minute 
network shows—has been dissi- 
pated. © 

It was a head-splitter to try to 
find sufficient time in the syndica- 
tion route for anything above the 
traditional 30 - minute format. 
Hardly anyone, though, looked to 
the diminishing stockpile of fea- 
tures, the gaping holes in the local 
stations’ logs, if the oldie cine- 
matics would not be replaced. 

But now with the last of the 
libraries being unloaded, the Para- 
mount pix handled by MCA TY, 
station managers from N. Y. to L. A, 
are “blue-skying” the possibilities 
of replacement programming. 
Some of the tentative proposals 
carry far-reaching implications for 
both the tv and motion picture in- 
dustries. 

Westinghouse _ Broadcast- 
ing’s Dick Pack, program manager 
for the o&o’s sees the need for 
“featurettes.” Acknowledging there 
are outstanding union problems, he 
feels that Hollywood could turn 
out smaller budgered motion pic- 
tures which would have a run in 
theatres and then be turned over 
shortly thereafter for tv distribu- 
tion. The combination of a theatri- 
cal run and tv distribution could 
make it economically feasible. 


Of course, one big stumbling 
block at this time is the failure of 
studios and the Hollywood talent 
guilds to come to an agreement 
on residual payments on pictures 
made after the cut-off date of 
August, '48. 

But there could be a lot of pres- 
sure built up between now ana 
three years hence, when the fea- 
tures on tv drought should be 
sorely felt, for effecting a residual 
payment agreement. 

In the meantime. the hour long 
“Wagon Train,” “Perry Mason,” 
“Cimarron City,” the taped “Play- 
house 90” shows and the taped 
“Pursuit” could be building up re- 
sidual values hardly anticipated 
when the projects were initiated. 
The nets and the producers of 60- 
minute and longer shows, whether 
on film or tape, could be building 
up vaults. The winners in these 
vaults, such as Jackie Gleason's 
“Time of Your Life,” on tape, 
could have a life, as long as the old 
theatrical release of “Johnny Bel- 
inda,” starring Lew Ayres and 
Jane Wyman, now playing the 
“Movie, U.S.A.” tv circuit. 

CBS-TV is known to be thinking 
of syndicating “Playhouse 90” en- 
tries. There, too, residual payments 
must be contended with and a for- 
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Bardot’s Balzac 
A Hot TV Item 


Station film buyers like Brigitte 
Bardot. 

“Please Mr. Balzac,” French im- 
port dubbed in the U. S. starring 
the sexy Gallic charmer, is one of 
the hottest properties in the Fla- 
mingo Telefilm catalog. Although 
the pic cannot be televised uhtil 
the summer of ‘59, it’s already 
inked in over 50 markets. 

As sales agent for Distributors 
Corp. of America, Flamingo is 
leasing 50 features to tv stations, 
under a delayed telecasting agree- 
ment, keyed to the completion of 
theatrical runs. 

Others in the catalog include 
“The Baby and the Battleship,” 
starring John Mills; “Loser Takes 
All.” starring Rossano_ Brazzi; 
“Silken Affair,”’ David Niven; and 
“Devil’s General,” Curt Jurgens, 
These, among others, have been 
sold in various markets for tele- 
casting in the fall or winter of 
1959. In addition, several of Fla- 
|mingo’s most recent acquisitions 
| which have not yet been released 
| theatrically, will be seen on tv in 








to handle expanded foreign sales. | two or three years, 
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| THE TOP 25. ¢ TOTAL VIEWING UP. PEOPLE WATCHING MORE TV ON MORE SETS THAN EVER. — 


» 


‘WITH FALL PROGRAM SCHEDULES IN FULL SWING, MORE OF THEM NOW WATCHING NBC. 





“The President 
cannot be disturbed!” 


On November 9, 1916, Charles Evans Hughes retired believing he 
was President-elect of the United States. While he slept, late returns 
re-elected Woodrow Wilson. But early the next morning, a reporter 
seeking Mr. Hughes was told “the President”’ could not be disturbed. 





“Well,” responded the reporter, “when he wakes up, tell him 
he is no longer President.” 

In the first week of October 1958, on the basis of early Trendex 
returns in television’s annual Fall audience “election,” victory claims 
were being run up every flagpole on Madison Avenue. They stemmed 
from Trendex returns on little more than half of the season’s new net- 
work schedules, and some of the claims would have done a precinct 
captain proud. (You can prove almost anything if you take 27/52 nds or 
47/65 ths of a whole.) 

Now the latest Trendex reports are in, covering nighttime tele- | 

.vision for the week of October 8-14. This is the first week in which all 

three networks reached virtually full program strength. It gives the 

first inkling that the tremendous audience switch which carried NBC 

into Number One competitive position last season is accelerating this 

season. By almost any criterion, taking the schedule as a whole, NBC 

commands audience supremacy. : 

Of course, this election will keep right on going all season, and 
‘it’s far too soon for anyone to hoist a final victory flag. But it’s not too 
soon for us to join Trendex in spotting a landslide victory for all televi- 
sion, and to congratulate our competitors for helping to win it. Thanks 
to the fresh excitement generated by the new Fall schedules on all net- 
works, more Americans are spending more time watching more tele- 


vision than ever before. NBC 
TELEVISION NETWORK 
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34 TELEVISION REVIEWS 
OPEN END >| THE UNCLE AL SHOW 
“— ag 4% Ne Mlckiner ‘ ; a oo aces 
yPsy » J0 r, e, 
Sunt fe ie eae Tele Follow-Up Comment —=}}.SeeFi& 
France Nuyen, Denise Darcel, + | Director: Mike Tangi 
Jim Moran, David Merrick, | ¢ 3 | Writer: Al Lewis 
others 60 Mins.; Sat., 11 a.m. 
Producer: Jose Vega Playhouse 90 told about a stern British industri-; The writers took the easy way | PARTICIPATING 
Director: Don Luftig “The Long March” was an inter-| alist who sent his fun-loving son] out on the young comic, fighting | ABC-TV, from 


Tues., 11 p.m. 
WNTA-TV, Newark 

Next time he has a chance to 
take his tv program, “Open End,” 
tu a post-mortem theaire party, 
David Susskind had better. think 
twice. Except for maybe 15 min- 
utes of upbeat tv, which might 
have been stretched inte perhaps 
three times that much under less 
distracting and less restrictive cir- 
cumstances, the show ran aground 
on a lot of repetitive and effete 
show biz talk. 

“Open End” was initiated on 
WNTA-TV on Tuesday (14), the 
same night “The Worid of Suzie 
Weng” premiered on Broadway. 
Actually, it was the occas'on of a 
triple premiere, since it launched 
tv-theatrical-motion picture pro- 
ducer Susskind on a sideline career 
as video interviewer. Since the 
articulate Susskind had gained an 
industry reputation as a contro- 
versial figure, onlookers were nat- 
urally led to expect controversy. 
But he eschewed tough talk and 
bogged down at once in a series 
of interviews with persons who, in 
the main, had nothing more sub- 
stantial to offer than curtness or 
the common bond of nervous ex- 
pectancy (drama reviews were due) 
and mutual admiration. it went on 
this way for about 45 minutes, and 
then Susskind struck upon William 
Shatner, who, though co-starred in 
“Suzie,” was more interested in 
taiking about things beyond the 
prescribed sphere, and with that 
Susskind for the first time warmed 
to his job. It was a neat 10 or 15 
minutes with Shatner. By that 
trme, Susskind had put his sense 
of humor to work, and began gent- 
ly to needle the next guest, Denise 
Darcel, and affably joust with flack 
Jim Moran. However, the joyful 
touch disappeared when David 
Merrick, “Suzie’s” producer ap- 
peared, and for some reason the 
ty program returned to the earlier 
lustreless level. 

A basic tactical error seems to 
be behind the poor initial showing 
of “Open End,” which was the 
collaborative inspiration of Suss- 
kind and Ted Cott, WNTA boss- 


man. They shunned more sub- 
Siantial topics, wh'ch Susskind 
proved he could handle _ those 


nights he substituted on WMCA 
radio for veteran’ interviewer 
Barry Gray, and favored an oppor- 
tunity to capitalize on the plitter 
of an opening night bash. Not onlv 
did this expose Susskind to «aa 
overly generous amount of “every- 
body-is-great” blah, but when the 
party turned into a wake for 
“Wong,” Susskind the learned too 
late) had put himself right in the 
middie of an embarassing mix-up. 
As the early Atkinson review came 
in by phone [rom scouts apparently 
stationed at the N.Y. Times, Suss- 
kind tried to summarize the cri- 
tique. It was a terr’ble spot to be 
in when he realized it was a pan, 
and it was even worse for the 
members of the “Suzie” company 
who happened to be on camera 
as this and later reviews were 
repeated. 

In the blueprint stage. “Open 
End” was supplied by Susskind and 
Cott with kind of a built-in critical 
faculty: When the show is gcing 
slowly, then Susskind has the right 
to end it as soon as he likes; when 
it’s going well, he can stretch it 
the night through (since “Open 
End” is the last scheduled WNTA 
program of the night. But unfor- 
tunately they decided to wait for 
the a.m. journalistic judgements. 

A bright and personable guy like 
Susskind with a bagful of interest- 
ing things to say, should give him- 
self a better opportunity to say 
them, Art. 


JOHNNY AND JENNY MILLER 
SHOW 


Producer: Ross Reach 
Director: William Hare 

30 Mins., Tues. 9:30 p.m. 
QUALITY HILL TOWERS 
KMBC-TV, Kansas City 

Television is very handy for de- 
ronstrating dance steps, and 
Johnny and Jenny Miller are doing 
it weekly with a great deal of suc- 
cess on, KMBC-TV. Operators of 
a dance studio here, they are a 
handsome young couple aptly 
suited for demonstrating and teach- 
ing others. They also have a night- 
ly floor show at the Empire Room 
in the midtown County Club Plaza, 
aud between their studio work and 
doubling on tv they have a full 
schedule. 

Format has them illustrating a 
step or two on each show, then 
doing a regular ballrcom dance 
further using the step, while a 

(Continued on page $1) _. “a 


‘that either he or the script or the | 


esting “Playhouse 90” from the in- 
tellectual and technical stand- 
points. But it fell short of the 
mark as a drama on several counts, 
the principal ones being a fuzzy 
characterization in the key role by 
Jack Carson and a failure to build 
the kind of climactic impact that 
the story requires. 

As an intellectual premise, the | 
Roger O. Hirson adaptation of Wil- 
liam Styron’s story was provoca- 
tive. It dealt with the rebellion 
against the special kind of con- 
formity that characterizes the mili- 
tary and particularly the Marine 
Corps. Carson, as a reservist cap- 
tain called up for the Korean war, | 
is a decent sympathetic type who | 
can’t bring himself to act as-a spit- 
and-polish martinet, and he finally 
rebels against the by-the-book rig- 
idity of the corps, personified by | 
a toughminded battalion command- 
er, Sterling Hayden. 

The rebellion is centered about 
a forced march which Hayden or- | 
ders for the end of a two-day fieid 
problem. Carson, after arguing 
futilely against the 36-mile march 
and its climactic scaling of the | 
ridge, finally does a turnabout flip | 
and vows he and his company will 
finish it to a man. When Hayden | 
finally rules against scaling the | 
ridge because of the danger land- | 
slides, Carson has become so fa- | 
natical about it that he goes ahead | 
on his own, causing the death of | 
one of his men and a subsequent 
court-martial for himself. 

Production was technically in-| 
teresting because it combined live | 
production, a ‘little film and a lot | 
of pre-taping done on location—_ 
probably the first dramatic location | 
taping ever done for a network 
show. To a great extent, the loca- 
tion work was unsatisfactory and | 
explains the inability of director 
Delbert Mann to build to that! 
strong climax. Pictures of the 
hardships of the march were sug- | 
gestive rather than forceful in por- 
traying the grueling horror of the. 
march, and the 13-hour period was | 
flashed through too quickly to| 
properly develop the change in) 
Carson from rebel to hysterical fa- | 
natic. The buildup was just too 
sketchy to justify the change in| 
character, and the outdoor reelage 
impressionistic rather than de-| 
tailed, which didn’t help the impact 
either. f 

Carson’s performance was_ in| 
some respects a puzzling one. His 
rendition of the good-guy officer | 
was fine, but he didn’t quite bring | 
the breakup off cdnvincingly. .Per- | 
haps it was largely due to the} 
script, with the too-quick transi- | 
tion. Perhaps also to the effect of | 
a pair of sub-plots woven through | 
the story, particularly the relation- 
ship between him and his French | 
wife, a model who plainly doesn’t | 
give a darn about him. In stacking | 
the cards too carefully, the script | 
made too much of a case, and the | 
conviction was lacking. 

But Carson worked hard at his 
role, and in its physical aspects, at 
least, turning in a whale of a job. | 
It was in the key scenes, however, 





| 
| 


direction missed. Hayden gave one 
of his tough, purposeful portrayals 
as the martinet; Rod Taylor was} 
forceful as Carson’s exec officer, 
torn between his play-it-by-the- 
rules personality and his admira- 
tion of Carson; Mona Freeman was | 
good in a somewhat irrelevant role | 
as Taylor’s girlfriend; Jacqueline | 
Beer carried off the role of Car- 
son’s wife nicely. James Congden 
as the private who gets killed was 
good, as were Shirley Knight, Jas- 
on Wingreen, Harvey Stevens and 
Fletcher Allen in minor roles. 

With the proper care and time | 
that filming allows, “The Long 
March” might have made a good 
motion. picture—in fact, producer 
Fred Coe borrowed a screen treat- 
ment that Robert Alan Aurthur) 
had prepared for United Artists. 
But within the limitation and con- | 
fines of the live production, and | 
with too much time allotted the | 
minor subplots and not enough the | 
grueling climax, “The Long March” 
didn’t quite come off as a "ean 

an 








Encounter 

“The Flower in the Rock” was 
the rather obscure title of this 
Canadian Broadcasting Corp. show 
in the “Encounter” series, fed to 
ABC-TV “live” from Toronto. Well 
acted, it had about it an unreal air 
that spoiled the required illusion 
and robbed it of emotional impact. 

Best thing about it was Frances | 
Hyland, a very attractive actress | 
who managed to convey a feeling | 
of her trials and tribulations with-| 





out going overboard on the maud-| do in the German U-boat bit and it 





lin side, .The Josepp Schull script | foundered because of over-length. 


|told Miss Hyland had died and 


| floor. Fisher tried to salvage some- 


and daughter-in-law to farm in 
Canada. Son turned into a drunk- 
ard plotting revenge on the father, 
being rude to the neighbors and 
getting to hate his wife. 

Being told in flashback, story 
had the son — played by Joseph 
Shaw—murdered by the wife, with 
her friend Douglas Rain, taking 
the rap until, in the end, he was 


admitted the murder. 

Show overplayed, which was 
largely due to overemphasis in the 
script. Miss Hyland, who has an 
expressive face, was touching in 
the role of the tortured and long- 
suffering wife. Ivor Barry played 
the stern industrialist-father, op- 
posed to his son’s marriage and 
contemptuous of his weakness. 
Douglas Rain, looking very much 
like a young John Mills, portrayed 
Miss Hyland’s friend, the implica- 








tion being he fell in love with her. 
William Needles was okay as the 
local constable. 

Paul Almond produced the show | 


ination or real sense for suspense. | 
The Schull script was too con-| 
cerned with establishing its char- | 
acters to maintain dramatic unity. | 

Hift. | 





Perry Como Show 


|wealth of talent 


for a comeback, and revived his 
#ho ho, hee hee” hopping around. 
His dialect impressions touched off 
the skow’s best laughs but this was 
a studio audience that even ap- 
plauded the commercials. With the 
right kind of material, Buttons 
could get back in the electronic 
running. 

If the show didn’t stand off the 
competition of westerns the fault 
can’t be laid to Fisher. Producer 
George Englund, directors Englund 
and Grey Lockwood and writers 
Ken Englund and Bobby O’Brien 
didn’t whip up much of a show. 
They should have pulled the cam- 
era away from Lewis and focus on 
Fisher to save the show from com- 
plete collapse. Production was 
shoddy and uninspired. Helm. 





Ed Sullivan Show 
Ed Sullivan’s demonstration on 
behalf of Kodak failed to get off 
the ground despite the general 
involved. The 
samplings provided by most of the 


| and directed it-without much imag-| acts weren’t sufficient to ingrati- 


ate, there was a spot or two of 
which the less said about the bet- 
ter. 

The major development on this 
show was by magico Marvin Roy 
who manipulated lighted electric 
bulbs with entertaining and mysti- 


Al Lewis, the “Uncle Al” of this 
three-ring moppet show, sure has a 
busy time of it. So does everyone 
else on the hour-long outing, in- 
cluding the small fry who are on 
camera for the entire length of the 
program. 

What the show appears to be 
lacking is some focus, some pauses 
to catch your breath and experi- 
ence what’s going on. But young- 
sters, from the ages of two to 
seven for whom the show is aimed, 
may feel differently. They have 
inexhaustible energy and some- 
times care little about rhyme and 
reason. 

Net is picking up the outing 
from WCPO-TV, Cincinnati, where 
it appears to be a local regular. On 
| Saturday’s (18) episode, Uncle Al 
| sporting a snappy strawhat and 
playing the accordion, sang many 
moppet songs, led the on stage kids 
in some dancing and shennanigans, 
He was assisted by Wanda Lewis, 
as Captain Windy, and Jane 
Greene, as Cinderella. Both made 
nice contributions, Larry Smith 
worked the wide assortment of 
puppets. 

The kids at the on-stage party 
| made fetching pictures, as they 
danced, sang and carried on. KH 





This show failed to use two of | fying results. He’s a new factor on | should have warmed them up for 
its guest stars, Gretchen Wyler and |the tele circuits and this demon- | that afternoon nap. They must have 


Ralph Bellamy, to maximum ad-|stration should open many new | had a tiring hour. 


vantage on last Saturday night’s | 
(18) NBC-TV stanza. Bellamy did | 
a one-minute bit from his “Sunrise 


at Campobello” legiter after being | than most turns with two tunes and | 


used as a shill through the first | 
half of the show to introduce the | 
other guests. Some of the byplay | 
between Como and Bellamy, while | 


the cute side and was not in tune 
with the F.D.R. personality Bel-| 
lamy was to play. Miss Wyler was 
complete'y wasted in a “Sleeping | 
Beauty” ballet parody. j 

As a straight song session, how- | 
ever, this show remains tops. Como | 
is still plugging both sides of his | 
latest RCA Victor disk release, | 
“Mandolins In The Moonlight” and | 
“Love Makes The World Go} 
Round,” both nifty sorfgs which he | 
delivered among others in standout | 
style with an assist from the Ray | 
Charles chorus. Eydie Gorme also! 
scored big with her rousing “John- | 
ny One-Note” number after ballad- 
ing “Hello, Young Lovers.” For the4 
younger set, Robin Luke, a current | 
jukebox fave from Hawaii, did his | 
“Suzie Darling” hit in pleasing 
style. The final quarter-hour was | 
a showcase for songwriter Jule | 
Styne’s catalog. A medley of a 
dozen or so of his songs were de- 
livered by Como and guests in a 
brightly produced routine. 

Plugs for the various sponsors, | 
including RCA Whirlpool, Kleenex | 
and Chemstrand, were liberally 
scattered throughout. Herm. 


Eddie Fisher 

Almost everything that runs on | 
wheels was given a melodic spin 
on last Tuesday night’s Eddie 
Fisher Burbank gambol to roll up 
the whole ball of wax. As a peg 
to keep the story line moving it 
served its purpose but the skein 
snapped too often for a smooth 
runoff. Only Fisher’s singing and 
the comicalities of Red Buttons 
rose above the imaginative lack in | 
staging and the dearth of material 
to enliven the laugh line. 

The show’s pace at times sped 
so fast as to border on production 
bedlam. At the finish it became a 
complete shambles when Jerry 
Lewis broke up Fisher and every- 
one else by his physical contortions 
that even had him rolling on the 








| 


thing out of the close-oft but Lewis 
was not to be denied the red- 
lighted camera. Confusion was so 
rampant that Fisher had trouble 
reading the cue cards and those 
who put the show together can 
blame Lewis for being denied their 
credits in the closing crawl. Pro- 
fessional courtesy to the star of 
the show went out the window. 
The audience screamed at Lewis’ 
break-up antics to the total dis- 
regard of Fisher, who seemed an- 
noyed at such unsporting intrusion. 

It was perhaps one of the noisi- 
est shows of the young season, con- 
siderably abetted by guestar Betty 
Hutton, who was raucously vocal 
and too intimately attentive to 
Fisher. The smooching and break- 
ups were overdone. Through it all 
Fisher tried to keep the show on 
keel bat made port only after a 
rough voyage. He bore down on his 
songs and made them a musical de- 
light but it wasn’t enough to bal- 
ance off the other disturbing fac- 
tors. Buttons didn’t have much to 





avenues of employment to him. 
Tony Martin also got a full in- 
ning and therefore came off better 


a clary interlude. Another big 
factor was Jack E. Leonard whose 
remarks on various and sundry 


subjects didn’t hit all the time, but | 
the latter was making up, was on | there were some lines that left the | 


customers reeling. 
A moment of charm and nostal- 


|gia was by Benny Fields & Blos- 


som Seeley, in their one number, 
“Rosie” with some handsome pro- 
duction in back of them. Also in 
the man and wife category Xavier 
Cugat & Abbe Lane did okay in 
the song and batoning field. 
There were some sundry items 
such as Leonard & Leonard, Negro 
tapsters who opened okay and Ben- 
nett & Patterson who did a highly 
unfunny bit. Dolores Vargas & 
Batista passed muster in a brief 
flamenco bit with the male pro- 
viding guitar accomps. Roger Wil- 
liams in his two spots at the piano 
didn’t have his usual zing. 

A very unnecessary bit was the 
showing of a sequence from “Roots 
of Heaven.” There wasn’t time for 
the full presentation and that 
which was shown didn’t make 
sense. Jose. 





RATE THE RECORDS 
With Bob Brown, guests 
60 Mins., Sat.; 6 p.m. 
WNTA-TV, Newark 

This show is for the teenagers. 
For those in the studio audience it’s 
a- combination discussion and dance 
session. The kids make with the 
footwork while records are being 
played and also comment on vari- 
ous turntable offerings which are 
in the current pop groove. 
* A guest panel is also on hand 
to discuss the merits of various 
recordings. On last Saturday’s (18) 
show, the panel comprised singers 


|Tommy Edwards and Lou Monte, 


who shared the rating spot with a 
different teenager for each of the 
records to be judged. 

The juves appeared to enjoy 
themselves and the plug value for 
the various disks spotted is tremen- 
dous. Also, the guest artists get 
the full promotion treatment, in- 
cluding the spotlighting of their 
own recordings. 

Besides voicing their opinion on 
certain platters, the youngsters are 
also given an opportunity to ask 
questions of the guesters. The rat- 
ing gimmick, incidentally, ties in 
with the system used by a trade 
publication in its evaluation of rec- 
ords. 

Edwards and Monte handled 
themselves well, while Bob Brown 
emceed pleasantly. Jess. 


Rexall Dickering NBC 
Frances Langford Spec 


Rexall, via BBD&O, is negotiat- 
ing for a one-hour filmed special 
featuring Frances Langford and 
flock of other performers over 
NBC-TV sometime next April. 

If deal jells, there'll be options 





on other Langford productions 
made by Charles Wick. Initial 
production also has Bob Hope, 


Hugh O’Brien, Julie London, Ed- 
gar Bergen and Charlie McCarthy, 
and George Sanders. 


ee 


os an 


Horo. 
| 


| FOR THE PEOPLE 

With Leon Pearson 
Producer: Ben Hudelson 
Director: Dan Peters 

| 30 Mins.; Sun., 11:30 a.m. 

| WRCA-TV, from New York 


The half-million aliens in the 
|Gotham area are the potential 
viewers of this new and important 


public service series of 10 pro- 
grams on American history. Un- 
doubtedly a potential American 
citizen, determined to get his cit- 
izenship papers, could learn from 
watching “For the People” but the 
going would indeed be rugged. 

Leon Pearson is the narrator of 
the program but thus far his visual 
aids and the tenor of his remarks 
have certainly not been geared to 
the comprehension level of many 
applicants for citizenship. “For the 
People,” as caught on the preem 
show, appears to be pitched on too 
high a language level. The basic 
facts of American history, in this 
instance, should be reduced to 
more elementary story telling and 
in a vocabulary capable of under- 
standing among the less literate 
seeking aid toward naturalization. 

What Pearson had to say about 
the American colonies, the Boston 
Tea Party, the origins of the Decla- 
ration of Independence, Samuel 
Adams, Paul Revere, Tom Paine, 
Abraham Lincoln, et al, was im- 

ortant but it was couched too 
oftily. 

If Pearsen will come down in his 
sentence structure, “For tke Peo- 
ple” will undoubtedly reach far 
more citizens-to-be. Rans. 











YOUNG AUDIENCES 

| With The Contemporary Brass 
| Quintet; David Randolph, host 
Director: Anthony Farrar 

| 60 Mins., Sun., 4 p.m. 

t WCBS-TYV, N. Y. 

First of six concerts designed to 
create an interest in good music 
on the part of school children be- 
gan Sunday afternoon (19) via 
WCBS-TV, N. Y., and the hour- 
long production can be termed a 
resounding success on the basis, of 
the studio audience’s reaction. 
Comprising fifth and sixth graders, 
the studio guests beat time with 
the music, asked questions and 
showed a genuine interest in what 
makes the Contemporary Brass 
Quintet tick. 

All six concerts are being pro- 
duced by Young Audiences Inc., a 
non-profit organization dedicated 
to bringing youngsters into contact 
with good music, played by pro- 
fessional musicians. Kickoff pro- 
gram had members of the Quintet 
explaining use and operation of 
their respective brass instruments. 
“They're not hard to play at all,” 
declared tuba player Herbert 
Wechselblatt, ‘as long as you enjoy 
it.” On the whole it was an infor- 
mative, lively session. Next week 
string instruments will be ex- 
plained. 

Concert series is being presented 
jointly by WCBES-TV and Young 
Audiences Inc. in association with 
the New York City Board of Edu- 
cation. At show’s windup host 
David Randolph made a_ polite 
pitch for public contributions to 
help YAI continue its cultural pro- 
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OB HOPE BUICK SHOW 

ith Joan Crawford, Fernandel, 

Marion Ryan, Bernard Bros., 

Robert Strauss, Hillary Brook, 

others; Les Brown orch 
Producer: Jack Hepe — 

Directors: Bill Ward, Jerry Hopper 
Writers: Bill Larkin, Mort Lach- 
man, Lester White, John Rapp 
60 Mins., Tues. (14), 9. p.m, 
BUICK 
NBC-TV, from Hollywood 
(McCann-Erickson ) 

After a temporary digression in 
the form of last month’s “Roberta,” 
Bob Hope was back in clicko form 
in his second NBC-TV Buick 
special of the season. 

This hour was a study in con- 
monolog 


ITTLE WOMEN 

ith Jeannie Carson, Margaret 

O’Brien, Florence Henderson, 

Zina Bethune, Rise Stevens, Bill 

Hayes, Joel Grey, Roland Win- 

ters, others 
Exec Producer: David Susskind 
Producer: Albert Selden 
Music: Richard Adler 
Writer: Wilson Lehr (from the 

novel by Louisa May Alcott) 
Director: William Corrigan 
Choreographer: Jehn Butler 
60 Mins., Thurs, (16), 8:30 p.m, 
SHEAFFER PEN CO. 
CBS-TV, from New York 
(BBD&O) 

David Susskind’s teleproduction 
of “Little Women” was sugar and 
spice and many things nice but 
paradoxically bland for all of it. 

Trimmed as it was for the hour’s 
length, and garnished besides with 
eight songs from Richard Adler’s 
fruitful cupboard (not to count the 
reprises), Louisa May Alcott’s eye- 
watering evergreen for youngsters 
emerged on the picture tube as a 
fluffy petit fours for dainty palates, 
with not much to sink the chop- 

rs into. That must have been as 
rue for children as it was for 
adults. 

It did not matter, towards the 
end of the play, that young Beth 
cid not die as Miss Alcott had com- 
mitted her te in the book’s most 
memorable scene. Even by this 
time there was no audience in- 
volvement with the character—no 
reflection on Margaret O’Brien, 
who did her tearful best—anymore 
than there was incisive delineation 
of her sisters, with the possible 
exception of Jo. In this case it 
ciearly reflected on the talents of 
Jeannie Carson, who made herself 
dear by dint of spirit and show- 
man’s projection. She was a de- 
light to watch, her incandescent 
personality enlivening every one of 
her scenes. 


trasts; Hope’s openin 
was as topical, fresh and up-to-date 
as today’s headlines, while the 
sketches that followed with Joan 
Crawford and Fernandel were as 
old-hat as the Orpheum circuit. 
But such is the nature of Hope's 
having-a-ball delivery of even the 
most ancient routine that it 
emerged as great fun all the way 
down the line. 

Taking it from the top, Hope’s 
unusually long—about 12 minutes 
— opening monolog touched on 
everything from the moon rocket 
to Ike’s golf and the current elec- 
tion campaign, and his irreverence 
was matched by the accuracy of his 
barbs. As one of the few comics 
who are willing to be topical—or 
can get away with it — Hope 
achieves a sort of elder-statesman- 
of-comedy status—they just don’t 
make ’em like that anymore. 

Then followed Miss Crawford’s 
sketch, unfortunately marred by 
picture trouble — at least on the 
western feed—a good half of the 
way. (By this time, one would 
think NBC would have a stand-by 
tape on hand for just such an emer- 
gency.) Hope’s writing staff used 
a pair of old gags, the gimmick 


But to the basic problem, it was 
simply that the show sought to 
accomplish too much in a relative- 
ly small confine of time and, as 
an ironic result, accomplished 
hardly anything of consequence. In 
its haste to tell the stery and to 


that after 12 years, the marriage 
between Hope and Miss Crawford 
isn’t legal, and the use of the ty 
repairman (remember when it was 
the Hoover vacuum salesman?) as 
the unwitting foil for the make- 
him-jealous bit. 









Hope and Miss Crawford made 
the turn fun all the way through, 
with Robert Strauss also clicking 
as the repairman. Miss Crawford 
was obviously at ease im the pre- 
taped session, and generated the 
kind of good-humored s.a. that 
gistered strongly. In the show's 
other major sketch, it was Hope 
and Fernandel in the “tourist and 


pace comfortable lead-ins to the 
songs, the script left the characters 
to fend for themselves; and before 
the show had progressed very far, 
the viewer found himself with 
nothing or no one te be concerned 
over. 

Similarly, William Corrigan’s 
eftort at clean direction resulted in 
static blocking that gave the 
duction the flavor (or lack it) 
of something sterile. 

Nor did Adler’s straightlaced 
songs catch fire for their general 
tunelessness, although his lyrics 
often had charm. Only the ballad 
“Love I Mean” came off as a can- 
didate for the pops, and “Dance, 
Why Not?” lent itself to a euphoric 

roduction number choreographed 
y John Butler. 

Because of the brevity of scenes, 
much good talent was called on to 
make only token contributions. 


His lack of pretention, incidental- 
ly, about his material in itself gives 
the routines a lift. Here again, it 
was old hat, but the irrepressible 
Hope’s clowning and the fine pan- 
tomimic hand of Fernandel gave 
it a fine fun flaver. 
Bernard 


wherein one of them, operating 
behind Hope’s back, identifies his 


Opera star Rise Stevens handled 
her dramatic bits capably, but she 
had a single lackluster number that 


hair, teeth and eyes as false. Hope 
made the perfect straightman, and 
the Bernards gave the turn a 







could have been handled as effec- 
tively by countless performers of 
lesser gift. Florence H 


wonderfully funny whirl. Marion 
Ryan, the British chirp, turned in 


a good version of her “Love Me” 


ploited the language barrier with 
a takeoff on a couple of bilingual 


tunes. 

Writing team of Bill Larkin, 
Mert Lachman, Lester White and 
John Rapp supplied Hope & Co. 
wth _ of good material, while 
Bill Ward’s direction kept a zingy 
directed Miss 
equally well. 


demands, and Bill Hayes was prop- 
erly wooden in a part that called 
for woodeness. Joel Grey had a 
pleasant flash or two, as did Roland 
Winters and the Sheaffer commer- 
cial. Les. 


CROSS-CANADA HIT PARADE | P3ce._ Jerry Hopper 


were somewhat uncomfor- 
Chan 





dinner jackets) for their album 
medley of “Baubles and Bangles” 


prod: 
not militating against the 
moving show's success. With the 
series now in its 
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tapes didn’t -match, and the transi-| J 


JERRY LEWIS SHOW 

With Helen Traubel, Wiere Bros. 
Producer: Ernest D. Glucksman 
Director; Jack Shea 

Writers: Mel Brooks, Danny 

Simon, Harry Crane, Lewis 
— ag ha al “td 

oreogr : Nic astle 
60 Mine, Bet. ia) 9 p.m. 

TIMEX 
NBC-TV, from Hollywood (color) 
(Peck) 

Jerry Lewis got off to a good 
start in his first special of the sea- 
son but lost his way before the 
program was more than 10 minutes 
old. His next special is due Dec. 
10 and if he can up the cali- 
bre of the first two bits he ought 
to have a knockout. Total effect of 
the opener, however, was a missout. 

Show opened briskly with a slick 
hoofing routine parodying the June 
Taylor styling on the Jackie Glea- 
son show. With Patti Thomas lead- 
ing the way with missteps and 
shaky legs, routine brought in a 
strong round of yocks. Then came 
Lewis in the gem of vignette in 
which he plays a sad sack against 
whom the elements have a private 
grudge. When it rains, it rains on 
no one but him. And the tag in 
which he finds a sad sackess in a 
film house, whom the rain has 
chosen, too, was a socko clincher. 
It played perfectly even with the 
technical hazards. 

Rest of the show, though, was 
routine variety fare. Helen Trau- 
bel was less than inspiring in her 
rundown of “I Believe” and was a 
little silly in her duet with Lewis 
on “Black Magic,” miming Louis 
Prima and Keely Smith, but it had 
its moments. The Wiere Bros., too, 
didn’t quite come off in their brief 
—- affair. Lewis had the mak- 
ings a good idea in a choreo- 
graphic attempt to satirize tv com- 
mercials but it went on too long 
and his audience participation stint 
never got to mean anything. Wal- 
ter Scharf’s musical backing was 
neat as was Nick Castle’s choreo 
efforts. 

Milton Berle returned Jerry 
Lewis’ visit to his show the previ- 
ous Wednesday by coming on to 

ive Lewis a statuette kudo from 
an mag. That award bit is a tv 
habit that should be done away 
with pronte. It’s not interesting or 
entertaining and only serves to 
plug the mag. Gros. 


ALLISON’S WONDERLAND 


With Joe Allison, emcee; Ginny 
Jackson, Bill Ewing, Johnny 
Duffy, others 


tedious session of reciprocal back- 
slapping. In between all the dul 
accolades that were exchanged, 
enough business of a somewhat 
entertaining nature transpired to 
justify enlivening the picture tube 
for few 


disk, and Hope and Fernandel ex-| table 


medium. 
Host Joe Allison is a gracious 
emcee who can maneuver a 
across a dra 
a turn at 


GINGER ROGERS SHOW 
(Pontiac Parade of Stars) 
With Ray Bolger, Ritz Bros, Nelson 
Riddle orch, others 
Producer-Director: Bob Banner 
Writer: Joe Stein 
60 Mins.; Wed. (15), 10 p.m. 
PONTIAC 
CBS-TV, from H’wood 
(McManus, John & Adams) 
Considering the marquee values, 
the “Ginger Rogers Show,” Pon- 
tiac’s initial special of the new tv 
season on CBS-TV last Wed. night, 
didn’t quite make it as an allround 
qualitative entry. In these days 


mark these month-to-get-ready tv 
specials, a so-so show isn't good 
enough. To say that Miss Rogers’ 
hour display wasn’t bad is to damn 
with faint praise. Yet in the final 
oe it was no better than “not 
ad.” 

As a vet trouper who's been 
through the show biz wars, Miss 
Rogers retains some class and 
style. In voice and terps these 
days she’s outclassed by many who 
have come up since. Thus the vic- 
tory lies in recapturing the rem- 
nants of the stardust that once 

ned so brilliantly. And it’s 
ere, among other things, where 
=. Bob Banner (ex-Dinah 
hore producer) failed to play it 
for maximum values. Toward the 
end, some of it came out (in some 
of the peak moments of the show) 
when Miss Rogers engaged in some 
“memorabilia on the hoof” in 
which, to an appropriate and ironic 
“You Can't Take That Away From 
Me” motif, she reprised some of 
the more fetching turns dating 
back to the Astaire-Rogers theatri- 
cal specs. Even as a “teaser” which 
carried the suggestion “you can 
see the real thing on the ‘Late 
Shows’ around the country,” it 
still bore the earmarks of class and 
distinction. 

Miss Rogers had as guestars Ray 
Bolger and the Ritz Bros. The lat- 





AN EVENING WITH ASTAIRE 
With Fred Astaire, Barrie Chase, 

Jonah Jones Quartet, David Rose 

orch, others 
Producer-Director: Bud Yorkin 
Choreographer: Hermes Pan 
Special Material: Herbert Baker 
60 Mins., Fri. (17), 9 p.m, 
CHRYSLER 
NBC-TY, from H'wood (color) 

(Leo Burnett) 

Fred Astaire’s live tv debut on 
last Friday nights (17) Chrysler- 
sponsored special on NBC-TV was 
one of the new season’s more excit- 


| ing events, net only in promise but 


when finesse and sureness trade- | i, performance. 


It had c-l-a-s-s 
written all across its 60-minute for- 
mat. Uniike many another tv show, 
“An Evening With Astaire” simply 
got down to the business of turn- 
ing out a highly professional and 
refreshing hour of entertainment 
without resorting to trivia or su- 
perfluous folderol to help push 
the hour along. Instead, this 60- 
minute display (whether viewed in 
tint or black-and white) was vested 
with polish and performance of a 
high order to match the '59 models 
(and the commercials) of its spon- 


sor. 

Under Bud Yorkin's exacting di- 
rection and production, Astaire and 
his troupe of skilled performers, in- 
cluding his lovely and talented 
partner, Barrie Chase (also making 
her tv bow); the Jonah Jones quar- 
tet and a full-bodied David ‘Thee 
orch backgrounding, maintained 
balance and pace, with a fine blend- 
ing of the show’s nine production 
numbers of song and dance. There 
was no frenzy about any of it; 
smartness, skill and exactness with 
an imaginative use of talents key- 
noted the hour, with a spacious de- 
cor of simplicity always in keeping 
with the tenor of the production. 

But above all there was Astaire 
to set the tone and the style as 
he sparked the proceedings both 
in the hoofing and the vocal de- 


ter, when showcased within their 
proper orbit of entertainment, are 
unquestionably tops on the zany 
circuit. But here it was a case of 
“miscasting,” their buffoonery (a 
cutup on the westerns) being pecu- 
liarly out of tempo with the re- 


partments. Whether he was re- 
prising a dozen or so of the show 
tunes with which he’s been iden- 
tified through the years going back 
to Gershwin's “Lady Be Pe 
whether he was “batoning” his 





other 
to a) personalities, fully half the show 


mainder of the production. 
Nor was Bolger “played” for 
maximum results. True he had his 
innings in the soft shoe depart- 
ment (and a pleasure it was to 
watch) and again he clicked with 
a bowler-&-umbrella hoofing bit 
(backed by six gals) that captured 
the genuine RB stamp. But by the 
time he and Miss suffered 
ugh the opening County Fair 
one pene number and later duo’d 
eir way through some joint im- 
pressions of emcees tv 
was taken up by inferior material. 
Production as a whole needs more 
imagination. (Much more, is 
seemed, went into the Pontiac com- 
mercials, which were dressed up 
to “junior spec” proportions). The 
show itself was too stereotype. It 
was not one of Banner's better 
R 


efforts. ose. 





group of dancers, broken down into 
Saal aaite. into a uniquely distinc- 
tive choreographic pattern for an 
utterly charming opening number 
called “Svengali,” whether Astaire 
and Miss Chase as a twosome were 
bestowing a special kind of spell 
and hoofing magic on their own in- 
terpretation of “St. James Infir- 
mary” to the accompaniment of a 
fascinating offstage Jonah Jones 
trumpet; or whether it was a nim- 
ble-footed, white tie-top hatted As- 
taire in solo putting a neat 
ribbon and voucher of approval on 
the whole hour package in an effec- 
tive song-and-dance finale with 
“Isn't This A Lovely Day”—here 
was an all-too fleeting 60 minutes 
which saw an upper case kind of 
show biz returning to tv. 

There are others who may have 
preferred Astaire’s conception of 
“Man With the Blues” as he and 
Miss Chase and the dancing group 


translated a Dave Rose original 
into a moody, lyrical vignette; or 
the “Change Partners” bit which 


ed | Show is its lightning 




















BR. I. Q. 
With Tom Kennedy, emcee: Kay 
Christopher Walters, 


Producer: Harfield Weedin 
30 Mins., Mon.-thru-Fri., 2:30 p.m. 
KABC-TV, from Hollywood 

At a time when quizzers are reel- 
ing from _. ons and dis- 
closures of na ty ngs-on, 
KABC-TV has em with a 
revival of the granddaddy of them 
all. “Dr. LQ.” The fact that these 
question-and-answer sessions are 
under close scrutiny won't tamper 
with the appeal of this one. “Dr. 
LQ.,” hampered not at all in its 
transition m radio to video, is 
a bright, fast-paced half-hour in 
which silver dollars are spread so 
thin among the winners that it 
cannot possibly be suspect. 

The principal appeal -_ 


pace. es- 
tions are fired thick and fast by 
the new doctor, Tom Kennedy, and 
there’s no monkey business in- 
volved, no unwieldy gimmicks re- 
sorted to, no lengthy explanations, 


range from the ordinary 
to the absurd, and answers are 
supplied by the studio audience as 
the camera surveys its diversified 
emotions. 

All the “special ” of 
the original are still, around, in- 
cl the “fa quotations 
question” and “the thought twist- 
er.” The call, “I have a 
lady, doctor,” still signifies fun and 


demonstrated Miss Chase's ability 
to hold her own with Astaire. But 
whatever the preferences, the 
three-way collaborative teamup of 
Astaire, Bud Yorkin and choreog- 
rapher Hermes Pan gave the whole 
a style and distinction. 

It’s a sad commentary on a me- 
dium where outstanding event 
comes along so infrequently that 
there is a tendency to exaggerate 
its importance and pin a “classic 
tag on it. “An Evening With 
Astaire” may not have been a clas- 
sic, but until the real thing comes 


along, it filled the bill admirably 
Rose. 


JOHNS HOPKINS FILE 7 
With Milton Eisenhower, 
H. Andrews, guests; Lynn Poole, 


: Ed Fryer 
Writers - Assoc. directors: 
Chimbidis, David G. Bell, 
Millis Jr. 
Sun., 11:30 a.m. 


James 
Walter 


on 
a bit but, understa , the Bal- 
to expand 
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ECONOMEE’S NEW STAR-SPANGLED RATING WINNER 
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SCORING FIRST RATINGS LIKE THESE: 
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CHARLESTON . PROVIDENCE 





SOURCE: ARB AND PULSE 


ACTION! GALLANTRY! EXCITEMENT!” Individually 
or together, these two series with proved audience 
appeal pack a selling wallop that will top your com- 
petition, help increase your sales fast! 
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ALL THE IMPACT OF A 21 GUN SALUTE 
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SCORING FIRST ™™ RATINGS LIKE THESE: 


NEW ORLEANS 
PEORIA 

28.4 
BATON ROUGE 29.1 


SOURCE: ARB AND PULSE 





yy TIMELY! VITAL! Win conimunity praise for out: 
standing public service. Both Series available for 
full or alternate sponsorship or as spot carriers to 
fit your sales and- programming needs. 
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In Era of Quick Casualties Agencies 
Now Alerted to Year-Round Buying 
Sez Keesely—On Other Ad-Fronts 


By JACK BERNSTEIN 


Nick Keesely, radio-tvy director 
of Lennen & Newell says flatly 
that “the days of agencymen buy- 
ing television programs in the 
spring for the coming “fall sea- 
son is over. Packagers are going 
to have to be prepared with pilots 
and live shows ready to roll almost 
on the spot with longterm contracts 
no longer being demanded by 
either the producing companies or 
the networks. 

“Programs are going to be 
bought all year-around on 13-week 
deals; agencies and packagers have 
got to have a ‘ready to go show’ to 
fill a weak time slot.” Keesely, 
so far this year had one show 
knocked from under him—$64,000 
Challange”—and with the fall tv 
season barely off and running 
his “$64,000 Question” is in rating 
trouble. On the latter show, both 
co-sponsors P. Lorillard and Rev- 
lon are seeking revisions. -On the 
“Challange” fare Lennen & Newell 
was faced with the immediate prob- 
lem of coming up with a replaee- 
ment and dug “Masquerade Party,” | 
an old-line network entry out of! 
mothballs. | 

Keesely adds that with the rating | 
situation, television is going) 
through one of its most troubled 
periods. “Ratings are not the com-| 
plete answer, but the current at-| 
titude is if the Trendex is off, _ 
a change quick. As such; ratings 
are responsible more than ever for 
program switching. 

“It's tremendously difficult to 
change shows in midstream that 
are not living up to expectations 
and are tied down to a longterm 
commitment. Programs aren't al- 
lowed time to develop and either a 
show piles up a big rating on its 
first showing or it’s in trouble, and 
almost immediately you have to 
search out a new format. “Unfor- 
tunately, many of the show on the 
air desire a better rating than they 
are getting but due to either a 
weak network program structure 
on a given day or heavy competi- 
tion, it’s hard to get a show off the 
ground. : 

“One of the biggest jobs agency- 
men have is to keep advertisers 
from losing confidence while a pro- 
gram is building. Sponsor ner- 
vousness is mostly due to the cost 
of network television and naturally | 
every advertiser wants the-highest | 
ratings and the largest share aj 
audiences.” 

It’s not all bad, according to 
Keesely who says progress isn’t) 
made by complacency and both ad- 
vertisers and agencymen have to 
keep on their toes to compete in 
the current television market. 


SHORTS: Bryan Houston Agency 
has launched a personnel develop- 
ment program designed td meet 
the needs of the adverti-ing indus- 
try which through growth calls for 
2,100 specialized employees every 
year. Effective this month, Bryan 
Houston will pay the total tuition 
and fees of employees completing | 
professional courses in the adver-| 
tising-marketing field. | 

The advertising industry can rest 
easier now because it’s official; 
the Baltimore tax on advertising 
was declared Friday (17) by Mary- 
land’s highest court, the Court of | 
Appeals, to be unconstitutional. 
The decision was based on the fact 
that the impact was upon radio and 
tv stations and newspapers, busi-| 
nesses entitled te the immunities | 
of the first amendment to the Fed- | 
eral constitution. An_ estimated | 
$1,500,000 collected thus far since | 
January will have to be returned to | 
to the taxpayers. 

LOST AND FOUND: Cunning- 
ham & Walsh has been appointed 
to handle the advertising account 
of Everest Regords, made by the 
Belock Recording Co. and distrib- 
uted by the Decca Distributing 
Corp. C&W also landed the Belock 
Instrument Corp. account. 

The Benrus Watch Co. and Len- 
nen & Newell, which had handled 
the account worth an _ estimated 
$1,000,000, have severed their re- 
lationship effective Nov. 1. Grey 
Advertising has been named to 
handle the billings. The part'-« 
between Benrus & L&N was de- 











| pee of Ketchum, MacLeod & Grove. 





scribed as being mutually, agreed 


fied Van Lines £8 s Santry ae, 





upon and carried out in cataplate | 
friendliness. ‘ | 

The Wexton Co. has picked up 
the billings of the Organ Corp. of 
America. 

McCann-Erickson named to han- 
dle the account of the American 
Tyrex Corp. Communication Coun- 
selors will handl p.r. and publicity. | 

Switches: James P. Barrett has_ 
been appointed media director of | 
H. W. Warden Asseciates. He was 
formerly media supervisor at 
Lennen & Newell and media buyer 
at Benton & Bowles. 

Robert. L. Garrison, veepee of 
MacManus, John & Adams, elected | 
to agency’s board of directors. 

David L. Lambert, formerly with | 
Benton , & Bowles, has joined | 
WPIX, N. Y., as an account exec. 

John Curran, formerly with Ken- | 
yon & Eckhardt, and _ Robert | 
Bruno, previously with Dancer- | 
Fitzgerald-Sample, have 





joined | 
Reach, McClinton’s media depart- | 
ment. 

William H. Genge elected a vee- | 


been | 


Howard L. Davis has 
named head of the information | 
services program of N. W. Ayer. | 
He has been a member of the copy 
staff. 

Andrew J. Purcell appointed 
media director of the Miami office | 
of Marschalk & Pratt. He is cur- 
rently associate media director in 
the New York office and will as- | 
sume his new post Noy. 1. 

Richard W. Tully, v.p. and gen- | 
eral manager of Feote, Cone & | 
Belding’s*Chicago office, has been 
hamed to the newly-created post | 
of chairman of the agency's na- | 
tional operations committee. | 

Saul Grubstein has been ap- | 
pointed executive art director of | 
Hicks & Greist. He was previously | 
an art director for Gore-Smith- 
Greenland. 

Frank O’Connor, who has been, 
acting as new programming di- | 
rector on the Coast and program | 
supervisor on “Thin Man,” for Ted 
Bates, is leaving the agency. John 
Calley, recently appointed new pro- 
gramming director in the N. Y. of- 
fice of the agency will also assume 
the Coast role. 

Campaigns: Dowd Redfield & 
Johnstone has mapped a saturation 
spot tv schedule in an expanded | 
market list for Lanvin perfumes 
in a fall and winter drive. 

Young & Rubicam for 
Thomas J. Lipton is initiating a 
campaign in 70 markets for its tea. | 
The seven-week drive starts this 
month. 

Pharmco, Inc., began testing in 
eight markets its.new 24 Cold 
Tablets with a heavy spot tv sched- 
ule as well as radio and newspaper 


support. 
Chi Agencies 
By LES BROWN 


Chicago, Oct. 21. 

Inasmuch as it stifles creativity, 
motivational research can be deiri- 
mental to the cause of good ad- 
vertising rather than helpful to it. 
So said Arthur Meyérhoff, prez of 
the Chi agency bearing his name, 
in a speech to the Advertising 
Executives Club of Chicago last 
week. 

“Psychoanalysis is primarily 
therapy,” he said, “and adver- 
tising primarily creativity. I 
question whether the twain can 
meet.” Meyerhoff said he had no | 
quarrel with the use of psycho- 
analytic techniques in advertising, 
but he warned that overindulgence 
in motivational formulae would 
tend to paralyze creativity, just. as 
would any other pat formulae. 
Meyerhoff said he doubted the 
basic premise of _MR—‘“that by 
playing directly upon unconscious 
motivations you automatically in- 
crease the selling power of adver- 
tising.” 

New Veeps: John L. Baldwin at 
Kenyon & Eckhardt (he learned the 
news in London, where he is su- 
pervising production of Wilson & 
Co.’s new tv-er, “Take 5”); Joseph 
T. Kohout and William T. Seay at 
Meyer Both Co.; and John Morris- 
sey at J. Walter Thompson in Chi. 

New Accounis: Turtle Wax-Plas- 
toe Co. to Bozell and Jacobs; Al- 


the | 








hun from McCann-Erickson. Lat- 
ter bills around $750,000 a year, 
and switch is effective Dec. 10. 

Additions: Austin L. D’Alton, ex- 
North Advertising, joined account 
service staff at McCann-Erickson. 

George C. Mead to Chi staff of 
Reach, McClinton & Co., as a.e. 
and copywriter. 

Alfred S. Trude to Clinton E. 
Frank, as media director... Had 
same post at MacFarland, Aveyard 
for six years. 


London Agencies 


By BARRY BARNETT 


London, Oct. 21. 

John Martyn has joined the 
Pulse research organization, which 
specializes in television and market 
research. He was formerly with 
Young & Rubicam agency and the 
British Market Research Bureau. 

Kenneth Gill, director in charge 
of television for the S. T. Garland 
agency, arrived in New York yes- 
terday (Mon.) for a seven-day busi- 
ness trip. The past 12 months have 
shown rapid expansion for the 
agency which handles such major 
accounts as ABC-TV, British Over- 
seas Airways Corp., Sheaffer Pen, 
Bowater and Rowntree. It also ad- 
vises the A. C. Nielsen Co. on pub- 
licity for the Nielsen Televisiorr 
Index in Britain. 

A series of five-page and three- 
page editorial type supplements in 
leading home magazines will be 
the mainstay of a winter campaign 
being launched by the Solid Fuel 
and Warm Air Divisions of Radia- 
tion Group Sales Ltd. The supple- 
ments will demonstrate each 
month that there is a Radiation 


problem. Agents are Clifford Blox- 
ham & Partners. 


Geo. H. Gribbin 
New Y&R Prexy 


In a move that comes as a sur- 
prise to the advertising industry 
George H. Gribbin, senior v.p. and 
copy director of Young & Rubicam, 
has been named president of the 
agency with Sigurd S. Larmon who 
had been the agency’s prexy ana 
chairman of the board since 1943 
slated to continue as chairman of 
the agency and chief executive of- 
ficer. 

Louis N. 





Brockway, executive 


veepee, has been named to the|:- - - 


newly-created post of chairman of 
the executive committee. Three 
new executive v.p.s were appointed 
at-the same time. They are Frank 


| Fagin and Harry Hardin, both now 


senior veepees, and Harry H. 
Enders, presently v.p. in charge of 
finance and director of the inter- 
national division. 

Gribbin, who has been a senior 
v.p. of the agency since 1956, 
joined Y&R as a copywriter in 
1935 and become a copy supervisor 
in 1943. He has been director of 
the copy department since 1954. 


L WHITE TROPHY 
WARDED TO SWEZEY 


Chicago, Oct. 21. 

Radio TV News Directors Assn. 
awarded the Paul White memorial 
trophy this year to Robert D. Swe- 
zey, exec viceprez of WDSU- 
WDSU-TV, New Orleans, for his 
work with the American Bar Assn., 
in connection with its Canon 35, 
which virtually bans broadcasting 
equipment from the courtrooms. 
Through his efforts ABA postponed 
a revision of the canon which 
would have made it more strin- 
gent and undertook a study of the 
rule, which conceivably could re- 
sult in its rescission. 

Swezey, who is a member of the 
bar, was cited by RTNDA for -“a 
significant contribution to freedom 
of information.” Swezey is the 
third recipient of the Paul White 
Award, which is given by the or- 
ganization in memory of the late 
CBS news director. Previous con- 
ferees were Hugh Terry (KLZ, 
Denver) in 1956 and Dr. Frank 
Stanton, CBS prez, in 1957, 








Al Capstaff, executive producer 
of NBC’s “Monitor,” is an appli- 
cant for an AM station on 1220 kc. 
in Hamden, Conn. Don Russell, 
also of “Monitor,” has just bought 


a station in, Torrington, Conp..... 4 





TV-Radio Production Centres 


IN NEW YORK CITY... 


Norman Kramer, WCBS Radio producer, has returned following 
minor surgery . . . N.Y. chapter of Broadcast Pioneers Club will stage 
its fall-winter dinner-meeting at Renato’s Restaurant in Greenwich 
Village tonight (Wed.) with prexy Ralph W. Weil as emcee . . . Mrs. 
Arthur John Gary of N.Y.C. named special radio-tv consultant for Hu- 
man Rights Day Committee of U.S. National Commission for UNESCO. 
Tenth anni of Declaration of Human Rights by UN will be observed in 
December with hour-long network tv special. McCann-Erickson will 
prepare the treatment .. . Metropolitan Educational TV Assn. is now 
publishing a monthly news letter. Arthur Settel is editing ... Mel 
Torme will make a guest appearance on the Patti Page Show Oct. 29 
.. . When Ed Sullivan shoves off for India in early 1959 for one of his 
CBS-TV hour-long filmed shows, his guide and co-host will be I. S. 
Johar, one of India’s top actor-producer-directors. Sullivan also is plan- 
ning to do special Hawaiian and Japanese programs next year , . 
Paul Melton, former production manager of Allen Funt’s “Candid 
| Camera,” signed by WCBS-TV as coordinator of “Eye on N.Y.” ... 
| Joseph Campanella signed for appearance on preem show of “Omni- 
| bus” over NBC-TV Sunday (26) in the “Capital Punishment” segment 
. . . Max E. Buck, director of sales and marketing for WRCA and 
WRCA-TV, will address Italian-American Grocers Assn. tonight (Wed.) 
at Statler Hotel. He’ll also speak on promotional trends in agricultural 
markets at Marketing Institute of Trenton Monday, Oct. 27... Peggy 
Stone, prexy of Radio Representatives Inc., leaving for European biz 
trip Friday (24) ... Al Slép returns from two-week holiday in Bermu- 
da to start his new assignment as manager of publicity and exploita- 
tion for WRCA and WRCA-TV. = 

John O’Keefe, manager of WRCA and WRCA-TV publicity, working 
with Daniel Blum on a pictorial history of tv for Chilton Press . 
Bill Fagan, administrative sales manager of CBS-TV. serving a Grand 
Jury term of duty . . .Jay Jostyn, radio’s Mr. District Attorney for 
many years, played character bit on CBS-TV’s “Alfred Hitchcock 
Presents” Sunday (19) . . . Bill Wendel takes over the emcee chores 
on “Tic Tac Dough.” . . . Buster Keaton guests on Garry Moore CBS- 
TV airer next Tuesday (28) . . . Jackie Coogan signed for CBS-TV 
“Pursuit” appearance Wednesday (29) . . . Voice of America reported 
Sidney Paul quizzed Dr. Alan Willard Brown, prexy of META, and 
Katherine Alexeieff, META’s Russian language teacher, for multi- 





| appliance to solve every heating | lingual broadcast on VOA ... Arthur Settel recovering from pneu- 


monia at Adelphi Hospital in Brooklyn . ... Lillian Curtis made ad- 
ministrator of program personnel for CBS-TV, newly-created post ... 
Carrol Bennett and Don MorroW will host the new U.S. Air force show 
starting Nov. 1 . . . Paul Taubman tape recorded music platter to be 
aired over 400 stations on behalf of March of Dimes . . . Jack Benny 
named national chairman of 1959 Heart Fund Campaign ... Walt 
Framer’s newest tv package “Lady Luck” was kined Monday (20) with 
Jack Narz, ex-“Dojito,” in the emcee role. 

Pianist Frank Glazer, who did a number of live stints on the “To- 
day” show and other -v outings, will hold a Town Hall recital Nov. 
19 . . . David L. Lambert, former head media buyer on Parliament 
account at Benton & Bowles, has joined WPIX as an account exec 
|... . Both WOR-TV and WPIX will carry the United Nations Day Con- 
|cert on Friday (24), featuring Pablo Casals . . . Joseph Keating, MBS 
|program director, is co-chairman of the National Foundation’s radio- 
tv division . . . Denise Lor into this evening’s (Wed.) “Tonight” stanza 
.. . Rise Stevens and Brian Sullivan into Nov. 3 “Voice of Firestone,” 
Martha Wright and Paul Lavalle (with full orch) to do same ABC tele- 
cast two weeks later . . . Theodore Bikel into “Playhouse 90” Oct. 30 
... ABC engineering veep Frank Marx and NBC senior engineer Ray- 
mond Guy off this week on six-week trip for Voice of America to in- 
spect world-wide facilities .. . Norman MacKaye winging to London to 
appear in pilot of CBS Film’s “The Diplomat,” series based on Clare 
Booth Luce supplied-information . “Gags to Riches” producer 
Mitchell Grayson addressing Comedy Workshop Seminar Wed. (29) 
Walter Neiman, administrative assistant to WQXR’s Elliott M. 
Gelber of This Week mag on Sunday (26)... 
Metopera’s Rudolf Bing guesting on Martin Bookspan WQXR show 
| tomorrow (Thurs.) . . . Bill Bivens doing commercials on “American 
| Bandstand” . .. A. J. Russel to do pilot script for CBS-TV’s “Nero 
Wolfe”; Russel, out of Frank Cooper agency. did recent “Time of Your 
Life” tv adaptation. 

Charles Seig, former assistant director of NBC-TV’s “Outlook,” 
named a director of “Outlook,” “NBC News” and “NBC Kaleidscope.” 
... WRCA Radio program manager Steve White off to Paris this week 
for brief holiday . . . Pat Farrar, producer and manager of public af- 
fairs programs for WRCA-TV addressed the National Social Welfare 
Assembly last week on educational-tv . . . Former Columbia football 
coach Lou Little will do the “Monday Morning Quarterback” spot on 
“Today” beginning Monday (27) and continuing through football sea- 
json... John Peyser signed to direct two episodes in NBC-TV’'s “Be- 
|hind Closed Doors” series .. . Win Welpen, for two years unit mana- 
ger on “Today” has been named commercial producer on the early 
morning show. 

Diana Barth, who did “My True Story” Monday (20) is set to record 
series of. Hellman’s Mayonnaise radio commercials for Dancer-Fitz- 
|gerald-Sample . . . Karl Lucas to do featured roles in Paramount's 
“Don’t Give Up the Ship” and “Double Negative” segment of “Man 
With A Camera” tv series . . . Sherry Britton and Tom Poston of 
“Drink te Me Only” Broadway comedy, will participate in panel dis- 
cussion on burlesque on Fannie Hurst’s program over WNEW-TV 
Friday, Oct. 31. 


{IN HOLLYWOOD ... 


Ethel Frank, script boss of “Ellery Queen,” prowling the literary 
haunts for story material . . . Ralph Story back in his old haunts to 
work out the format for a new show, a variant of his late lamented 
“$64,000 Challenge” . . . Walter Grauman, occasional director of “El- 
lery Queen,” lighted up new hope for distaffers, going through their 
worst season in years (beeause of westerns) by predicting that anthol- 
ogy dramas will come back with a big rush after the cowboys use up 
their last round of blanks . . . Ed Ebel, ad chief of General Foods, came 
to town te speak at a luncheon of Advertising Council. Walter Bunk- 
er of Young & Rubicam, rounded up the clan . . . Eddie Cantor, all 
hopped up about a new rating service, talking it up around town. The 
sampling would be in more than 25,000 homes . . . Trendex is plan- 
ning a Coast invasion . . . Marjorie Powers back in town after four 
years of legit work in N.Y. to resume her tv career . . . Edgar Peter- 
son get a boost to executive producer status at CBS-TV ... Dick Lew- 
ine talking a deal for a CBS-TV spec with Robert Lee and Jerry Law- 
rence, The young playwrights will get busy on it after their new show, 
“The Gang’s All Here,” s off for a run. 


IN CHICAGO ... 


Bud and Jim Stewart reviving “Here’s Geraldine” on WBKB as re- 
placement for Mary Hartline’s show, while latter rests per doctor's or- 
ders .. . Carolyn Beite? imported to replace Rapp on WGN- 
TV’s “Romper Room” .. . Bill Fligel’s crew of engineers strung 8,000 
feet of mike cable over the Opera House for the WBBM broadcast a 
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Nielsen's Top 10 In Britain 


(Week Ending Oct. 5) 

Val Parastly Gea iss ascevsndbecsecess (ATV) ? 

The Army Game .. ...coccdeveseevebtcss sex (GRANADA) §77% 
Double Your Money ...cccvcesvecoevoscces (AR) 76% 
Take Your Pid... o-r cscs ails 000k 40nd (AR) 
Sunday Night at the London Palladium .... (ATV) {75% 
Television Playhouse—“Chaos is Come” ... (AR) 73°% 
Waals WME sx.05-> eon bee Ba fees ern casas (GRANADA) 72% | 
DON. Paieavd on0cncenmeGebersesecserees (ATV) 11% (| 
hn 6nd 5 0's 6 cncede nocens eee (GRANADA: 69% 
eR SEE es cos cer edusesaendeeostibes (GRANADA 1} 
6 sod anderen aeons (AR) b 

ge Oe See ee (ATV) J 68% 











Britain's ATV and ABC-TV Plan 
Ambitious Program Sked for Kids 


London, Oct. 21. 


Two commercial tv companies, 
ABC-TV and Associated TeleVi- 
sion, have joint plans to nurture 
juvenile viewers with wholesome 
and stimulating programs. They’ve 
enlisted the aid of Mary Field of 
the Children’s Film Foundation 
and have big ideas for Saturday 
and Sunday morning shows. But 
the basis of these plans depends 


almost entirely on the assumption | 


that the Independent Television 
Authority will be granted extra 
broadcasting hours. 

The ITA is asking for an addi- 
tional 21 hours air time each week 
above the already alloted 50 hours, 
which does not, however, include 
outside broadcasts, religious pro- 
grams or schools tv. If this request 
is granted it will mean that every 
outlet will have an extra three 
hours programming time each day, 
thus enabling them to be on the 
air from midday till midnight if 
they wished. 

This, however, does not appear 
to be the intention of ABC-TV or 
ATV, which between them handle 
the weekend programs for the Mid- 
lands, North and London outlets. 
Miss Field, whose joint appoint- 


ment for these two stations takes | 


effect on Jan. 1, will see that the 
additional daily three hours will be 
used wisely on the tots. 

Howard Thomas, managing di- 
rector of ABC-TV, summed up the 
situation by saying: “The next de- 
velopment of independent televi- 
sion is for us to provide programs 
which will stimulate children to do 
things. This means to stimulate 
them to write, to draw, to paint, 
to take part in games and music. 
This is the challenge which we 
eagerly accept to motivate tne 
young audience. The object will 
be to design programs to make our 
kids livelier-and brighter.” 

Val Parnell, managing director 
of ATV said: “Children’s programs 
are so important to us that ATV 
and ABC have taken the unusual 
course of joining forces to tackle 
the problem.” The programmers 
intend to spend around $84,000 on 
research into the subject. It is 
likely that the remaining commer- 
ciai outlets will also take a more 
serious view of juve programming, 
which has been the cause of much 
criticism from the press and public 
bodies, which claimed that too 
much violence was portrayed. 


Scots Press For 
3d TY Channel 


London, Oct. 21. 


Scotland is after its own third 
tv channel. The Scottish National 
Party is pressing for the setting up 
of a Scottish Television Board 
which would promote Scottish cul- 
ture via the medium and would 
prevent both culture and other 
traditions from becoming sub- 
merged in the mainstream of An- 
glo-American ideas. 

The plan, which has been sub- 
mitted to the Prime Minister, sug- 
gests that the web, should operate 
on revenue derived from adver- 
tising sales. The Government 
would be expected to provide the 
capital investment necessary to 
establish the STB. 

















History of BBC 
London, Oct. 21. 
Asa Briggs, professor of Modern 
History at Leeds University, has 
accepted an invitation from the 
BBC to write a history of broad- 
casting in Great Britain. 


Val Parnell Exits 





| though 





Moss for Fulltime 
Role in British TV 
London, Oct. 21. 
Val Parnell has resigned his 
managing directorship ef Moss Em- 
pires to concentrate full time on 
Associated TeleVision, of which he 
is also managing director. He will, 
however, retain his seat on the 
board of Moss Empires’ and will | 
continue as executive director of 
the London Palladium. 
Parnell has been managing | 
director of Moss Empires for 13 | 
years and in the last few years has | 
doubled his activities with ATV. | 
Moss Empires has a substantial 
holding in the commercial tv net- | 
work. 
A successor to Parnell is expected | 
(Continued on page 56) 


A-R’s John McMillan On 
Global Hop; Hopes To 
Sign Up Yank Producers 








London, Oct. 21. 
John McMillan, Associated-Re- 
diffusion’s program controller, 


leaves London on Saturday (25) 
for a four-weeks around the world 
trip starting in Australia and in- 
cluding Canada and New York, in 
a bid to corner some of the Com- 
monwealth kinescope market from 
America. . 

On his way home, McMillan will 
visit the United States where he 
hopes to sign up two Yank tv pro- 
ducers to come to Britain and 
work for A-R. Apart from its other 
attractions, such a step could help 
the resale value of programs to 
the U.S. 

McMillan revealed that British 
Actors’ Equity Assn. had intimated 





that it was prepared to cut its 
claim to 25% residual fees in ter- | 
ritories where the sparse popula-| 
tion at the moment made kinescope | 
sales a difficult preposition. This 
would help Britain, particularly in | 
Australia. 

His mission is based on the affin- 
ity of Britain with the Common- 
wealth, and he aims to make dent 
in U.S. domination of the Austral- 
ian market. He would like to 
double Britain’s share, from its ex- 
isting 10% to 20%. He will be 
making his pitch with such A-R 
programs as “Murder Bag,” a 
crime series; “The Jubilee Show,” 
an old time vaude offering; and 
telerecordings of A-R_ plays. 
McMillan also said that there were 
tentative plans for a weekly Com- 
monwealth news feature to which 
overseas outlets would contribute. 





AMBITIONS 





VANK STAKE IN 
TALO SKEIN? 


Rome, Oct. 21. 


Second television channel cover- 
ing the principal Italian cities ap- 
pears closer than ever defore 
the pending event is 
shrouded in secrecy. 

Only two things are almost cer- 


—~ 





| 
| 
| 








tain: The new setup will be com- 
mercial, and it will use UHF equip- 
ment imported from the U.S. 

In this respect, it is known that 
both NBC and CBS have in recent 
years explored the .possibility of- 
fered by a second Italo outlet. NBC 
reportedly abandoned the problem 
in view of early difficulties stem- 
ming from the virtual monopoly 
enjoyed here by the government- 
subsidized RAI-TV. However, the 
network again made overtures, this 
time through RAI, only three 
weeks ago. Recently, CBS huddled 
with local officials in an attempt 
to reach a solution also satisfactory 
to RAI-TV. 

William A. Berns was reported 
to be the most recent to negotiate 
a U.S.-Italo setup in Milan. Berns 
was formerly a news-public affairs 
executive with NBC in New York, 
and, unofficially, he still has close 
NBC connections. 

It is probable that the first tele- 
cast by the second network will 
emanate from Milan, where one of 
the Italian combines just erected 
a 50-foot antenna on top of one of 
the city’s skyscrapers, and is soon 
expected to top this one with a 
taller one, about 90-feet high. 


Rome, Turin and Naples would fol- | 


low, UHF telecasts being restricted 
in range. 

Basically, there currently ap- 
pears to be three distinct possibili- 
ties for a so-called second Italian 
network: (1) a privately financed 
indie commercial setup function- 
ing with completely self-sufficient 
equipment “in opposition,” as it 
were, to the existing RAI-TV net- 
work; (2) aprivately operated com- 
mercial network using RAI-TV fa- 
cilities via rental, with RAI (and 
the government) exercising some 
control; (3) a second net entirely 
operated by RAI-TV itself on a 
more limited scale and with re- 
gional characteristics, in addition 
to its current tv programs., 

There is also a possibility that 
last-named above schéme may go 
into operation in addition to one 
of the other projects. 

Reports that have so far pene- 
trated the general veil of secrecy 
indicate that one of the companies 
wanting to set up a second tv net, 
TVL (for “Free Television”), has 


(Continued on page 54) 


There’s No End To 
Those Brit. Com’! 
Success Stories 


London, Oct. 21. 

New evidence of commercial tv's 
golden bonanza will be forthcom- 
ing at the end of next month when 
Associated - Rediffusion publishes 
its reports and accounts. It is fore- 
cast that their profits will reach a 
new high level for the industry, 
topping the $11,000,000 results an- 
nounced by Associated TeleVision 
earlier in the year. . 

The news will come as a wel- 
come surprise to the industry, par- 
ticularly after the bad financial 
start made by the programming 
company. Their earnings for the 
year just ended will more than 
wipe out their heav¥ losses in the 
previous years. 

A-R operates the London com- 
mercial outlet on weekdays and 
the company is headed by J. Spen- 
cer Wills and Paul Adorian as 
chairman and managing director 
respectively. John McMillan, the 
A-R program controller, is due to 
leave at the end of this week on a 
world tour starting in Australia. 
He will be visiting the United 
States on his global trip.- - 








| 
| 


Britain, Just Like US., Talks Up 
Mergers; ATV Buys Out ITP 





Eurovision Feed On 
Parliament Opening 
London, Oct. 21. 
The State Opening of Parlia- 


ment, which will be televised for 
the first time next Tuesday (28) 


| will be beamed to seven Eurovision 


countries. They are Germany, 
Belgium, the Netherlands, France, 
Switzerland, Italy and Denmark. 

It’s planned to fly possible re- 
cordings of the complete tv broad- 
cast to Australia as soon as possible 
after the event. The BBC, which 
will handle production and techni- 
cal arrangements, will use four out- 
side broadcast units for coverage, 
employing 12 cameras. The com- 
mercial web will take a feed-in of 
the television but will provide its 
own commentary. 


NBC Ownership 
Stake in New - 
Aussie Station 


London, Oct. 21. 
NBC has bought a substantial 
ownership interest in a new Au- 
stralian television station. The 
Australian government okayed the 





| network’s financial participation in 





London, Oct. 21. 

Associated TeleVision is buying 
out the Incorporated Television 
Program Corp.- It made the offer 
last week and the ITP board has 
recommended its members to ac- 
cept it. 

The takeover move was fore- 
shadowed by Prince Littter, the 
ATV chairman, in his recent state- 
ment circulated to stockholders 
with the annual accounts, and con- 
firms the close link that has existed 
between the network and the pro- 
gram company since the inception 
of commercial tv in Britain 

ITP, which is equally partnered 
with the Jack Wrather Organiza- 
tion in t'y> recently formed Inde- 
pendent Television Corp., has beea 
Britain’s biggest packager of filmed 
and live tv shows and developed 
into the major dollar earning or- 
ganization in tv, having brought 
into Britain over the past three 
years approximately $15,000,000. 

Under the new ITC banner, it 
will be producing a minimum of 
four to five series a year in Britain, 


‘in addition to the live schedule, 


which includes “Sunday Night at 
the London Palladium,” “Satur- 
day Spectacular” and “Startime.” 
It has been associated with the pro- 
duction of 14 vidpic series, among 
them “The Adventures of Robin 
Hood,” which is now in its fourth 
year, as well as “The Invisible 
Man” and “William Tell” series, 
both of which are still in produc- 
tion. Next on its sked is “The 
Four Just Men” which will be 


| made by Sapphire Films with Jack 


a station to go up next year in| 


Brisbane. This constitutes the 
first time that an American net- 
work has ever had a straight own- 
ership arrangement in outlets 
outside the United States. 

NBC received a 10% interest in 


}one of the two commercial out- 


| lets to be constructed in Brisbane, 


Australia’s third largest city. NBC 
teamed up with ATV, the commer- 
cial outlet in England, in the Bris- 
bane buy, with ATV also getting 
10%. When more than one for- 
eign group is interested in an 
ownership share in Aussie tv, for- 
eign financing is allowed up to a 
maximum of 20%. ‘ 

The Australian buy, which the 
network has been waiting to clear 
with the gcevernment for the past 
several months, is designed as the 
first steps in a general overseas 
expansion by NBC. The U.S. net- 
work has acknowledged it’s inter- 
ested in any commercial operations 
that might be set up in Italy, and 
it has been shopping around other 
countries for tv stations. 

A year ago, Gen. Sarnoff, head 


|of RCA, which owns NBC, pre- 





dicted an international tv hookup 
within the decade. It is expected 
that its Australian station will 
take part in the international feed. 
But for the moment, NBC officials 
express belief that overseas tv 
stations can be as financially re- 


(Continued on page 54) 


Britons Turn Deaf Ear 
To Political Telecasts; 
Labor Party’s 5% Aud 


London, Oct. 21, 

The two British tv networks— 
commercial and BBC—have dis- 
covered there isn’t much_public in- 
terest in political broadcasts. Dur- 
ing the week of the Labor Party 
Conference, each of the two webs 
had a nightly program but.on no 
occasion did more than 5% of the 
audience tune In. 

On all occasions the commer- 
cial web collared the higher sec- 





tion of the viewing audience and | 


got its top reception on the night 
of Oct. 2 with a viewership 
of 1,383,300 as against a modest 
96,000 for the BBC. The differen- 
tial, however, was not always so 
marked and on two of the remain- 
ing three evenings the BBC pro- 
grams attractted about one-thira 
‘of the viewing audience, 





Hawkins, Vitttorio de Sica and Dan 
Dailey starred. . 

In addition to its British produc- 
tion activities, ITP also acts as 
Eastern Hemisphere distrib for a 
large range of American program- 
ming material, as well as its cwn 
British output. 


Adler Helms NBC 
Setup in Europe 


London, Oct. 21. 

Gerald Adler has been named 
managing director of NBC Inter- 
national (Great Britain) Ltd., suc- 
ceeding Romnev Wheeler, who re- 
turns to the U. S. this week to take 
up an official post in Washington. 
Adler’s appointment took effect as 
of yesterday (Mon.). He also be- 
comes European director of NBC 
International. 

Adler, who has been in London 
for the last 18 months as director 
of European programming for Cali- 
fornia National Production, was 
formerly a talent negotiator for 
NBC in New York. 

NBC International (Great Brit- 
ain) is a newly-formed company 
which has a management service 
contract with TWW, the commer- 
cial television programming com- 
pany which operates in Wales and 
the West of England. The British 
company and the International out- 
fit aim to extend their management 
services operation throughout 
Europe, embracing radio, as well 
as tv. They are also to examine 
the possibility of theatrical dis- 
tribution in Europe for selected 
vidfilms for which there is no 
suitable tv outlet. 

Apart from helming the com- 
pany, Adler will also be admin- 
istering co-production on behalf of 
CNP, and is on the prowl for suit- 
able subjects which could be 
lensed in Britain. The Inter- 
national company will also make a 
pitch for spot sales representation 
in Europe and will consider mak- 
ing investments in European tv. It 
also proposes to place scripts and 
formats for shows in which NBC 
hold the rights. 

In addition to Adler, the person- 
nel of NBC’s London office in- 
cludes Lane Blackwell, European 
sales manager; ard J. Robert 
Myers, tv corcu'tant to TWW and 
management corv'ce consultant to 
NBC International. 
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“THE CRUSADES” - 
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BOSTON 


“coINc MY WAY” 
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SOURCE: Trendex, Seattle — Oct. 7, 11 
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VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


VaRIETY’s weekly chart ts based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 


over the course of a year. Cities will be rotated weekly. The VAriety chart is a compilation of data on syndicated films, as well as network and live programs, in each 


market. 


Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 
















































































CLEVELAND Stations: KYW, WEWS, WJW. TV Homes: 484,100. Survey Dates: September 2-9, 1958. 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Miss Amer. Pageant (Sat. 11 pene 28.5; 1. Silent Service (Sat. 10:00) .......... er CNP 27.5, PE ON, on aco ttecoms WEWS 18.7 
2. Wyatt Earp (Tues. 8:30-9:00) .WEWS 27.2; 2. Honeymooners (Tues. 10:30) ........ Fe CBS 19.2 45 | Code os one 14.5 
3. Have Gun Will Travel — 9:30-10).. WW 26.9| 2. State Trooper (Tues. 9:30) ........ >) ae MCA 19.2 39] Spotlight Playhouse .....WJW 15.5 
4. Maverick (Sun. 7:30-8:30) .......... WEWS 26.7) 3. Ses Hunt (Thurs. 9:00) ............ WJW...... Ziv 18.5 35] People’s Choice ........ KYW 20.2 
5. Real McCoys (Thurs. 8:30-9:00) -»+»WEWS 26.2} 4. Medic (Tues. 8:30) .............+-- |) y eee CNP 17.9 34] Wyatt Earp -+-..-WEWS 27.2 
6. I Love Lucy (Mon. 9:00-9:30) .. .... WwsIw 25.9; 5. Highway Patrol (Fri. 10:30) ........WJW..... Ziv 17.5 34] § Boxing eee 19.3 
7. Alfred Hitchcock (Sun. 9:30-10:00) ..WJIW 25.5 Post Fight eat ~<cocc KYW 17.0 
8. G.E. Theatre (Sun. 9:00-9:30) ...... IW 25.2) 5. Sheriff of Cochise (Thurs. 7:30) .... KYW NTA 17.5 Ss eee WEWS 18.2 
8. Playhouse 90 (Thurs. 9:30-11:00) ....WJW 25.2 ; OS Sere 19.3 
9. Lassie (Sun. 7:00-7:30) ..........-- ..WEWS 249 6. Waterfront (Fri 10:30) ............ WEWS MCA 16.5 32] ) Highway Patrol ....... Wwsw 17.7 
7. Annie Oakley (Sat. 6:30) ........... We... css CBS 16.2 55 | Public Defender <i dea ane WEWS 9.9 
TOP TEN MULTI-WEEKLY SHOWS AV.| 7. Popeye (Mon-Fri. 5:00)............ KYW .. AAP 16.2 48 i= See WEWS 9.6 
RK. PROGRAM.—DAY—TIME STA. RTG. Mickey Mouse Club ...WEWS 109 
8. San Francisco Beat (Thurs. 8:30) .. WJW...... CBS 15.9 Real McCoys .......... WEWS” 262 
1, +Popeye (M-F 5:00-5:45) .......... KYW 16.2; 9. Death Valley Days (Thurs. 10:30)... KYW . U.S. Borax 15.5 31] Playhouse 90 .......... wsw 25.5 
2. *Amer. Bandstand (M-F 3-3:30, 4-5)..WEWS 16.0}10. Code 3 (Tues. 10:30) .............. WEWS.... ABC 145 34 {Honeymooners ......... KYW 19.2 
3. +Early Show (M-F 5:45-7:15) ...... KYW 15.0|10. Douglas Fairbanks (Fri. 8:00) ...... WEWS.... ABC 145  $28/Trackdown ............ Www 23.2 
4. +Home Edition One 7:15-7:30) .... KYW 14.0/10, Kit Carson (Sun. 6:30) ...WEWS....MCA_ _ 145 52] Air Power .............WIW 9.5 
5. +tSohio Reporter, Press 11. Count of Monte Cristo (Sun. 6:00) .. WEWS.... TPA 129  48/ Little Theatre .........WIW 19 
Coe. wsw 13.4|12. Public Defender (Wed. 9:30)...... WEWS Interstate 125 23 | I’ve Got A Secret ...... wsw 23.5 
6. *1ith Hour News (M-F 11:00-11:15)..KYW 1b: ee A Se. Pee ee WI sce: Minot 12.5 22 | Wagon Train -.......... KYW 25.2 
7. +News-T. Field (M-F 11:00-11:15) ..WEWS 126/13. Our Miss Brooks (Mon. 7:00)........ WEWS.... CBS 122 34|{Early Show .......... KYW 140 
8. “Who Do You Trust (M-F 3:00-3:30)..WEWS 123 ? Home Edition ......... KYW 13.3 
9. *CBS News (M-Th 7:15-7:30) ...... Www 11.9|14. Kit Carson (Tues. 7:00) ............ WEWS MCA 119 31/{Early Show.......... KYW 15.0 
10. *Price Is Right (M-F 11-11:30 a.m.).. KYW 11.9 ? Home Edition KYW 143 
MINNEAPOLIS-ST. PAUL __ Stations: kmsp. KstP, WCCO, WICN. TV Homes: 385,200. Survey Dates: September 2-9, 1958. 
TOP TEN NETWORK SHOWS 1. State Trooper (Tues. 9:30) ........ ESTP....: MCA 219  ##39|Mike Hammer .......... wcco 125 

2. Whirlybirds (Sun. 9:30) ........... KSTP..... CBS 18.2 32] What’s My Line ........WCCO 239 

1. Miss America Pageant (Sat. 9-11:00). WCCO 38.2 : 

2. I’ve Got A Secret (Wed. 8:30-9:00) ..WCCO 27.5| 3- Harbor Command (Thurs. 9:30) ....KSTP..... Ziv 17.9 32) Playhouse 90 -seeeee-WCCO ° 235 
3. I Love Lucy (Mon. 8:00-8:30) ...... WCCO 269| 4. Highway Patrol (Thurs 10:30) ...... KSTP Ziv 17.7 57] Movie Spectacular cit ae WTCN 79 
4. Ed Sullivan (Sun, 7:00-8:00) ........ WCCO 25.8) 5. Honeymooners (Fri. 6:30) .......... wcco CBS 145  32/Rin Tin Tin ... ..WTCN 165 
> oa Hitcher (eae | wren 25.2) 6. Studio 57 (Wed. 9:30) ............. KSTP.....MCA 13.5  28|Circle Theatre .......... Wcco 16.0 
7. Lawrence Welk (Sat. 8:00-9:00) ..WTCN  4.8| 7 Mike Hammer. (Tues. 9:30) ....... wcco MCA 125  22/State Trooper .......... KSTP 219 
8. Have Gun Will Travel (Sat. 8:30-9)..WCCO  24.5| ‘8. Looney Tunes (Mon.-Fri. 5:00) ..... WCCO Guild 124 44/Hi Five Time so oc ee ED 1.5 
9. To Tell The Truth (Tues. 8:00-8:30)..WCCG 242/ 9 Popeye (Mon.-Fri. 5:30) wcco AAP 12.3 45/|Mickey Mouse Club ....WTCN 6.8 
Ne nee tees Ferre eee Cte ED tan | tt Beets and Sadiies (Fri. 7:30) \.... WICN.... CNP 123  26|Destiny ............... -wcco 182 
oe (Whete My Lite Om, Ca 11. Mr. Distriet Attorney (Wed. 10:30) .. KSTP..... Ziv 119 39 f 9 O'Clock Movie... KMSP 77 

ov pectacular .... . 

TOP TEN MULTI-WEEELY SHOWS 11. Sea Hunt (Tues. 9:00) ............. WTCN.... Ziv 11.9  20/Californians ~ ......... KSTP 189 

1, +Today’s ee ‘A Re — 15) — = 12. Badge 714 (Tues. 10:30) ........... KSTP..... CNP 11.5 37 | Movie Spectacular ...... WTCN 8.0 
2. +Wea., Sports ( vee ‘3/13. Federal Men (Mon. 10:30) ......... ESTP..... MCA 11.2  35/!Movie Spectacular ...... WTCN 124 
3. tNows-D. Neste Oe ee Eaee. © tap AS Wetecivent (Fri. 1030) :..;........KSEP.;.:.20CA 112  29|Movie Spectacular ...... WICN 129 
5. +Axel and His Dog (M-F 5:00-5:30) ..WCCO 124/14. Annie Oakley (Sat. 5:30) .......... KSTP..... CBS 10.9  41|Lone Wolf ............. wcco 65 
6. {epee a nn 2 eatin -. WCCO mor 15. Cisco Kid (Sat. 10:00 a.m.) ........ WCCO.... Ziv 10.2 Oe ee ee KSTP - 

7. You Shou'd Know (M-F 6:15-6: ‘4/16. Frontier (Sat. 6:00) ................WCCO..... CNP 9.9  39|News Picture, Wea.. KSTP 8. 
Bi eancrican cane lose, .Woco 108 | 26. Unexpected (Sat. 10:30) ............ KSTP..... Ziv 9.9  19|Miss America Pageant...WCCO ~ 35.4 
10. *CBS News (M-F 6:15-6:30) .......WCCO 106/17. Last of The Mohicans (Sun. 5:00) ...KSTP..... TPA 95  37/|Lone Wolf .. wcco 62 
NEW ORLE ANS Stations: WDSU, WJMR, WWL. TV Homes: 221,800. Survey Dates: September 2-9, 1958. 
TOP TEN NETWORK SHOWS 1. Death Valley Days (Fri. 6:30) ...... WDSU.... U.S. Borax 30.2 71{All Star Theatre ....... WWL 10.9 

2. Honeymooners (Wed. 9:30) ........ WDSU CBS 29.5 60/| Circle Theatre ......... WWL 16.9 

1. Boxing ri. og ap bata = 3. Sea Hunt (Tues. 9:30) ............ WDSU Ziv 26.5 56| Frontier Doctor ........ WWL 17.9 
2, Wagon Train (Wed. 6:30-7:30) ...... oa 5 hway Patrol (Fri. 10:00) ........ WDSU.... Ziv 249 58] African Patrol .......... WWL 153 
> sare Welle Fosse O65 Saat 4 wbianes (Mon, 10:00) .......... WDSU.... CBS 22.9  59| Video Sound Stage ..... WWL 122 
5. Father Knows Best (Wed. 7:30-8:00) WDSU 362| 6. Silent Service (Thurs. 9:30) ........ WDSU.... CNP 215 41/ Playhouse 90 . ...WWL 269 
6. Best of ey (tae beam : oes 24 7. Target (Wed. 10:00) ............... WDSU Ziv 19.5 54| Captain David Grief. .. WWL 14.5 
7. Bob Crosby (Sat. 7:00-8:00) ........ WDS . ; eS ee ae WDSU ABC 19.5  55|{News, Weather .......WWL 14.7 
8. Jefferson Drum (Fri. 7:00-7:30) Se .. WDSU 32.9 7 26 Men 2 0:30 { Weather “Gents yl WwWwL 13.0 
Cee cece eure So e00).WDSU  342| & Frontier Doctor (Tues. 9:30). ...... WWL....., HTS 179  38|Sea Hunt............. WDSU 26.8 
10. M Squad (Fri. 9:00-9:30) ..........WDSU  322| 8. Soldiers of Fortune (Sun. 6:00) ....WDSU.... MCA i. eae WWL 185 
9, Casey Jones (Sat. 6:00) ............ WDSU.... Screen Gems 17.5 44/Sergeant Preston ....... WwWwL 16.5 

TOP TEN MULTI-WEEKLY SHOWS 9. Harber Command (Mon. 10:30) .....WDSU.... Ziv 17.5 58 { oo. “ -~* bay vrs 

eather, Sports ...... : 

1. *NBC News (M-F 6:15-6:30) ........ WDSU  28.0/ 9. Don Ameche Play of the Week Paes a Sports & Wea...WDSU 21.7 
2. t+tEsso a va hee wanes ane So a ae oa eee oe WWL..... NTA 17.5 42|) Sunday Spectacular ...WDSU 21.3 

(M- 00-6: sand eek aa 5 4 : it Rac w sae WwW & 

3. *Price Is Right (M-F 10-10:30 a.m.)..WDSU 165|2® Code 3 (Tues. 10:00) ..........4... WDSU.... ABC 17.2 50|Trackdown ........ WWL 13.9 
4. +Amos ’n’ Andy (M-F 5:15-5:45) ....WDSU 145/10. Decoy (Thurs. 10:00) .............. WDSU.... Official 17.2 48/|Gray Ghost ..... WWL 15.5 
5. *Queen For A Day (M-F 3:00-3:45) .. WDSU 14.1}11. Boots and Saddles (Fri. 7:00)........ WWL..... CNP 16.5 32 | Jefferson Drum ......... WDSU 32.9 
5. *Treasure Hunt (M-F 9:30-10 am.)..WDSU 141/11. Foreign Legionnaire (Sat. 9:00 a.m.) WDSU.... TPA 16.5  65|Captain Kangaroo ...... WWL 8.9 
S 1Wee, Re ee Plas, meetin Kako (Wed. 10:38) .......; WDSU.... Ziv 165  64|{ News, Weather ....... WWLso7.7 
7. Esso egret ed & Wea. WDSU 131 Weather, Sports ...... WWL 7.0 
8. +Cap’n’ Sam’s ‘Show (M-F 4:30-5:00)... WDSU 12.7|11. Pride of The Family (Sat. 11 a.m.)..WDSU.... MCA 16.5 75 | Town & Country Journal WWL 55 
9. +Ray Milland (M-F 9:00-9:30 a.m.) ..WDSU 11.5/12. Make Hammer (Fri. 9:30) ........ WWL..... MCA 162  33|Thin Man ............ WDsU 29.5 

\ 

RICHMOND Stations: WRVA, WTVR, WXEX. TV Homes: 96,100. Survey Dates: September 2-9, 1958. 
TOP TEN NETWORK SHOWS 1. Sheriff of Cochise (Tues. 7:00) ..... WXEX.... NTA 22.0 43 WIvE News Report. o -WIVR 170 

ews-John Daly ....... - 

1. Wyatt Earp (Tues. 8:30-9:00) ...... WTVR 32.9 2. Whirlybirds (Wed. 7:00) ........... WXEX CBS 18.5 44 ae 2 bs apabammee tL i? 
2. Sugarfoot (Tues. 7:30-8:30) ......... WTVR 3 3. Hopalong Cassidy (Fri. 8:00) ..WTVR.... CNP 17.0  29|Trackdown ............. WRVA 242 
3. Tales of Wells Fargo (Mon. 8:30-9)..WXEX  302/ 4° Ramar of The Jungle (Mon. 7:30) ...WTVR.... TPA 169  38|Robin Hood ........... WRVA 155 
4. Restless Gun (Mon. 8:00-8:30) ...... WXEX =e 5. San Francisco Beat (Tues. 10:00) ...WTVR.... CBS 16.5 34|Californians ......... WXEX © 175 
5. Real McCoys (Thurs. 8:30-9:00) . Bee 4 6. Sea Hunt (Mon. 8:30) ............ WTVR.... Ziv 16.3  27|Tales of Wells Fargo... WXEX 302 
6. I Love Lucy (Mon. 9:00-9:30) ...... rE 4 7. Charlie Chan (Fri. 8:30) ........... WTVR.... TPA 159 29!Destiny ............... WRVA 26.2 
7. Zorro (Thurs. 8:00-8:30). .......... vie 373 | & Amos ’n’ Andy (Sun. 10:00) ........WTVR CBS 15.5  35|Decision .............. WXEX 147 
bby Ming BSS S ':30-10).. WRVA 379| & Gray Ghost (Thurs. 7:30)........ ...WRVA CBS 155 32 | Circus Boy sa oa WTVR 18.2 

° > te } —  Sapeee a5" . De wevcceeves 4 
10. Broken Arrow (Tues. 9:00-9:30) ....WTVR S Waterirens (Men. 1:00 WXEX c — -Sieeee tS A 
2 Crusade in The Pacific (Sat. 7:00) ... WTVR.... Sterling 14.9 47 Million $ Movie ee WXEX 2? 

a ‘ oneymooners (Sun. 9:30) ......... WTVR.... : Alfred Hitchcock ........ ; 

TOP TEN MULTI-WEEKLY SHOWS 11. Annie Oakley (Thurs. 6:00)... |... WTVR.... CBS 13.5  43/| Million $ Movie........ WXEX 95 

11. Waterfront (Tues. 10:30) ......... WXEX MCA 13.5 37 Paty News Report. ...-WTVR 12.0 

1. *News-John Daly (M-F 7:15-7:30) ...WTVR 144 SR ot, ce te WTVR 11.7 
2. tWTVR News Report (M-F 7-7:15)..WTVR 14.0|12. All Star Theatre (W.Th 10:30) ...... WXEX . Screen Gems 13.0 31} Playhouse 90 .... WRVA 19.2 
3. *Amer. Bandstand (M-F 3-3:30, 4-5) WTVR 13.7}13. O. Henry Playhouse (Tues. 10:30)...WRVA . Gross-Krasne 11.5 31{| Waterfront ... sos WO 13.5 
4. *As The World Turns (M-F 1: 30-2) .WRVA 13.2|14. Guy Lombardo (Thurs. 7:30) ....... WXEX CA 10.9 33 + tome News Report ... WTVR 13.3 
5. *Mickey Mouse Club (M-F 5:30-6:00) WTVR 13.1 News-John Daly ....... WIVR 13.7 
6. +All Star Theatre (W,Th 10:30-11) .WXEX 13.0/}15. Jungle Jim (Mon. 6:00) .. WTVR Screen Gems 10.5 37} Autry-Rogers Ranch ....WRVA 10.2 
7. *Who Do You Trust (M-F 3:30-4:00) ._WTVR 12.2|15. Last of The Mohicans (Sun. 6:30) ... WTVR TPA 10.5 42} Captain Gallant ....... XEX 75 
8. +Ranch House Ta‘c; TWP 6-6:45) WTVR  12.0/16. Hopaleng Cassidy (Sat. 6:30) ...... WTVR.... CNP 10.4  40| Million $ Movie........ WXEX 8.5 
9. *NBC-News (M-F 6:45- :00 WXEX 11.5/16. My Little Margie (M-F 1:00) ..... WRVA.... Official ee i RRRIE SS. WXEX 5.3 
9. *Search Temorrow (M-F 12. 30-12:45).WRVA 11.5116. Scotland Yard (Fri. 10:00) .........WTVR.....HTS TOR SUE TE nc ocdcccecess. WXEX 162 
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VARIETY’s weekly chart ts based on the 22 major markets regularly reported by Tele- 

VARIETY. TELEPULSE CITY- BY-CITY PROGRAM CHART. pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 

over the course of a year. Cities will be rotated weekly. Tne Vartety chart is a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the (¢) stands for local programming and the (*) for network shows. 


























DETROIT Stations: CKLW, WJBK, WWJ, WXYZ. TV Homes: 1,044,900. Survey Dates: September 2-9, 1958. 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
1. Wyatt Earp (Tues. 8:30-9:00)........ WXYZ 32.2; i. Popeye (Mon.-Sun. 6:00)....... oe eee... AAP 20.7 42 Ree GH osccccscs WXYZ 13.9 
2. Have Gun Will Travel (Sat. 9:30-10)..WJBK 31.5| %. Sea Hunt (Sat. 7:00)................ WJBK.... Ziv 19.9 50|Explorers .......+++.. WXYZ 10.5 
3. Sugarfoot (Tues. 7:30-8:30).......... WXYZ 29.7| 3. Highway Patrol (Tues. 10:30)........ WJBK.... Ziv 18.2 SL TDS. -TO 36 Fo665 00s wwJ 16.4 
4. Tales of Wells Fargo (Mon. 8:30-9)..WWJ 28.9| 3. Sheriff of Cochise (Wed. 7:00)...... CKLW....NTA 18.2 39| Amos ’n’ Andy......... wwJ 12.2 
| 5. Miss Amer. Pageant (Sat. 10-12 mid.).WJBK 27.8| 4. Death Valiey Days (Mon. 7:00)...... ) eee U. S. Borax 17.9 42|Last of the Mohicans CKLW 10.2 
6. Broken Arrow (Tues. 9:00-9:30)...... WXYZ 26.9| 4&4. Silent Service (Thurs. 9:00)..... coos WOBK.... CNP 17.9 30/| People’s Choice ....... WWJ 18.5 
: 7. I Love Lucy (Mon. 9:00-9:30)....... WJBK 26.5; 5. Dr. Hudson (Tues. 10:30)........... ae MCA 16.4 37| Highway Patrol ....... WJBK 18.2 
8. Real McCoys (Thurs. 8:30-9:00)..... WXYZ 26.2; 6. Casey Jones (Fri. 7:00)............. ae Screen Gems 16.2 38 | Million $ Movie....... CKLW 10.5 
9. Maverick (Sun. 7:30-8:30)........... WXYZ 25.5| 7. Harbor Command (Fri. 10:30)....... WJBK.... Ziv 15.5 34 | Thin + i bvsennneeva ww 145 
9. Restless Gun (Mon. 8:00-8:30)....... ww 25.2| 8. Brave Eagle (Wed. 6:30)............CKLW....CBS 15.2 40 | {| News-Legoff ......... WJBK 8.3 
SCG BOWE . «<n cccones WJBK 9.0 
TOP TEN MULTI-WEEKLY SHOWS AV.| 8. Stories of the Century (Thurs. 10:00) WXYZ.... HTS 15.2 27 | Play err WJBK 24.9 
RK. PROGRAM—DAY—TIME STA. RTG.| 9. Boots & Saddles (Thurs. 7:00)....... CKLW.... CNP 14.9 33 |Michigan Outdoors .... WWJ 11.2 
OE Be I... 3. Sl oneccecnteea.-, Ae 14.9 37|Air Power . eae 10.9 

1. +Popeye (M-F 6:00-6:30)............ CKLW 21.7 . , a7, 
2. *Amer. Bandstand (M-F 3-3:30. 4-5) WXYZ 185 10. Racket Squad (Sat. 6:30)............ WJBK.....ABC 14.5 37 | Bowling Champs ...... WXYZ ae 
3. *Mickey Mouse Club (M-F 5:30-6:00) WXYZ 15.3|11. Annie Oakley (Sun. 6:00)........... WXYZ... CBS 13.9 I so as as caneeees CKLW 16.2 
> a _ Ge ita ps E 12.9|12. Studie 57 (Wed. 10:30)............. Wwd..... MCA 13.2 30/| Circle Theatre ......... WJBK 12.9 
. +tNews-J. Legoff (M- ; : ihe 12.7/13. Amos ’n’ Andy (Wed. 7:00)......... WwWJ..... CBS 12.2 26| Sheriff of Cochise...... CKLW 18.2 

/ 6. +11 O'Clock News (M-F 11:00-11:15) WWJ 11.5 — ; 

i 6. ‘Looney Tunes (M-F 5:00-6:00).... CKLW 115) 13- Frontier (Mon. 6:30).. . veeeeecees ww oo CNP 12.2 29 | Farmer Alfalfa : CKLW 13.9 
7. ‘Treasure Hunt (M-F 10:30-11 a.m.) WWJ 113/13. R. Jones, Space Ranger (Fri. 6:30)...CKLW.... Official 12.2 33 | Curtain Time WXYZ 95 
2 jaa a ce pg ee ABS =~ 14. Confidential File (Sat. 10:00)........WXYZ.... Guild 11.5 22} Miss America Pageant.. WJBK 28.9 
. oontime Comics (M-F 12: : 10. ; ( -Fri.- 5:00)..... r....Gui | iv WXYZ 10.1 
9. *Who Do You Trust (M-F 3:30-4.00). WXYZ 102 14. Looney Tunes (Mon.-Fri.- 5:00) CKLW Guild 11.5 28 | +e oo. a vole =. 








CINCINNATI Pi WCPO, WKRC, LWA. TV Homes: 323,500. Survey Dates: September 2-9, 1958. 




















TOP TEN NETWORK SHOWS 1. Harbor Command (Sun. 10:30)......WLW-T... Ziv 15.5 39!What’s My Line WKRC 222 
1. Mike Hammer (Wed. 9:00).......... WKRC....MCA 15.5 30 | Kraft Mystery Thea, WLW-T 21.9 
1. Miss Amer. Pageant (Sa ) . . 1 

2. Wyatt Earp (tues, 8:30-9-00)- ye) Soro ay 2. Whirlybirds (Fri. 7:30).............WKRC....CBS 149 38,Rin Tin Tin .... WCPO 145 
3. a age 7:30-8:30). . bas WCPO 28.7| 3. Studio 57 (Wed. 10:30)............ WLW-T... MCA 14.5 37) Circle Theatre ........ WKRC 21.2 
/ 4. Tales of Wells Fargo (Mon. 8:30-9)..WLW-T 28.5/ 3, Tugboat Annie (Mon. 7:00)........ WLW-T... TPA 145  48/Dr. Christian .......... WKRC 125 
Se mestteee Ge ta aan Ute cee] & Annie Ocbiey Ort. 6:00). |. .<..3...WCPO.... CBS 140 50/Gold Cup Theatre...... WLW-T 84 
7. Phil Silvers (Fri. 9:00-9:30)........ WKRC 265) 5- Death Valley Days (Fri. 7:00)....... WKRC....U. S. Borax 13.9 46| Outdoor Guide ........ WLW-T 8.5 
> a of — aes _— 200). ps = 5. Racket Squad (Fri. 8:00)........... WCPO.... ABC 13.9 27 | Trackdown inenpneed WKRC 22.5 
. Perry Mason (Sat. 7:30-8:30)........ -1| 6. Sheriff of Cochise (Thurs, 7:00)..... WKRC....NTA 13.5 41 | Baseball teceess, WLW-T 119 
10. oe “Thurs. 8:00-8:30) gen ee oy %. Sea Hunt (Thurs. 7:30)...-......... WKEC.... Ziv 13.2 29 | Circus Boy WCPO 175 
—| %. Whirlybirds (Sat. 10:00)............ WKRC....CBS 13.2 23|Miss America Pageant . WCPO 37.8 
TOP TEN MULTI-WEEKLY SHOWS 8. Dr. Christian (Mon. 7:00).......... WERC:... Ziv 12.5 37|Tugboat Annie WLW-T 145 
7 9. Dr. Hudson (Tues. 10:30).......... WCPO.... MCA 12.0 35 | Boots & Saddles. ..... WKRC 11.2 
2 iNews-Grant, Wea MF 1ieliis) WEW-p 154/20 Boots & Saddles (Tues. 10:30)....... WKRC.... CNP 11.2 33) Dr, Hudson viseee. WCPO = 12.0 
3. *Mickey Mouse Club (M-F 5:30-6:00). WCPO 14.310. Captain David Grief (Wed. 6:30)....WKRC Guild 11.2 40 | This Is Music ......... wcPo 8.9 
4. ‘Front Pg. N’ws, Wea. (M-F 11-11:15) WKRC 13.8\11. Decoy (Wed. 7:00) : ..+.. WLW-T Official 10.9 37 | Stage 7 rrr 10.2 
5. nap Right (M-F 11-11:30 a.m.)..WLW-T 10.9) 11, Men of Annapolis (Sun. 6:30).......WCPO.... Ziv 10.9  40/Gold Cup Matinee WLW-T 105 
Shans, an GA Eanes Wi | aE |th Cine Eid Om. COD... ... WCPO ... Ziv 10.5  40/Gold Cup Matinee WLW-T 109 
8. +Al Lewis Show (M-F 9-10 a.m.)....WCPO 9g 12. Foreign Legionnaire (Wed. 6: 00)... WCPO ... TPA 10.5  44/Gold Cup Theatre WLW-T 69 
A en ee ak ee Krote a.m.). ‘whee 84,12. Highway Patrol (Sat. 10:30) ...»«WKRC Ziv 10.5 20 Miss America Pageant . WCPO 36.5 

0. *Tic Tac Dough (M-F 1: 00)... ..WLW- 8.3 | . 4 iciz 5 9 ing 'LW- 
10. *Concentration (M-F 11.30-12 Noon) WLW-T 33! 12. Star and the Story (Tues. 9:30) WCPO Official 10.5 3 Bob Cummings wun T 215 





COLUMBUS Stations: WBNS, WLW-C, WTVN. TV Homes: 180,400. Survey Dates: September 2-9, 1958.’ 


TOP TEN NETWORK SHOWS 








Sea Hunt (Thurs. 8:00)............. WBNS... Ziv 21.0 40 Zorro WTVN 











:. 21.5 
1. Miss Amer. Pageant (Sat. 10-12 mid.) WBNS 34.0, 2. Honeymooners (Sat. 7:00) . ........ WBNS.... CBS 19.5 45| Midwestern Hayride WLW-C 15.5 
2. Sugarfoot (Tues. 7:30-8:30) ......... WTVN 33.9) 3. Highway Patrol (Tues. 10:30)....... WBNS.... Ziv 18.7 50 | Studio 57 .... WLW-C 13.2 
2. Wyatt Earp (Tues. 8:30-9:00)........ WTVN 33.9| 4. Annie Oakley (Sat. 6:30)............ WBNS.... CBS 17.9 45 | Midwestern Hayride ...WLW-C 149 
3. Have Gun Will Travel (Sat. 9:30-10) WBNS 33.5! 5. Gray Ghost (Fri. 7:30)........... WBNS.... CBS 17.5  40/Rin Tin Tin WTV? 17.9 
4, Tales of Wells Fargo (Mon. 8:30-9)..WLW-C 31.5| 5, Tracer (Fri. 8:30).. ............-. WTVN.... Minot 17.5 33) Destiny .... WBNS 23.2 
5. Tye Got A Secret (Wed. 9:30-10:00)..WBNS 31.2) 6. Badge 714 (Thurs. 7:30) ........... WBNS... CNP 17.2  36/Cireus Boy .... WTVN 15.5 
6. G.E. Theatre (Sun. 9:00-9:30)........WBNS 30.9| 7, Mike Hammer (Fri. 9:30).......... WTVN ...MCA 13.5 26 | Playhouse of Stars ..... W + 20.9 
Ftd meg me phe og te eeeeee bab a aad 7. 26 Men (Wed. 10:30) .......... WLW-C... ABC * 435 %0/Circle Theatre ........ WBNS 21.9 
" p PD « ~6 v0 e's . 4 ( S, sre s . : ooking Long ........ WBNS 16.7 
7. Wagon Train (Wed. 7:30-8:30)....... ae 2 eee saith OO soaae re oes ees 163 
P 9. Studio 57 (Tues. 10:30) ........... WLW-C .. MCA 13.2 36 Highway Patrol V"NS =-:18.7 
TOP TEN MULTI-WEEKLY SHOWS 9. Tracer (Tues. 7:00)................WTVN Minot 13.2 32) { Looking Long WRNS 3 
= | i CBS News WBNS 1.0 
1. iL ing With Lorg (M-F 7:00-7:15) WBNS 18.0 49. Harbor Command (Fri. 10:30)...... WTVN.... Ziv 12.5 31 | Personal Appearance WBNS 14.5 
2. “CBS News (M-F 7:15-7:30)... -..... WBNS = 179/10. Our Miss Brooks (Sun. 6:30)........ WBNS.... CBS 125  40\Lone Ranger .. WTVN 95 
3. {News-Pepper (M-F 11:00-11:15)..... WBNS 163/11. Frontier Doctor (Tues. 6:30) ..... . WTVN HTS 12.2 38 | Outdoors-Don Mack WBNS 109 
eager rect EF E00), 8 WIVN = 34-1111, Star Performance (Sun. 6:00)... >-.-WENS .... Official 122  41|Strawhat Theatre WIVN 92 
5. *Mickey Mouse Club (M-F 5:30-6:00) WTV 12.3) 11. Whirlybirds (Thurs. 7:00).. ....... WTVN ... CBS 12.2 33) { Looking Long ... WBNS. 18.7 
6. +Amos ’n’ Andy (M, Th, F 6:30-7:00).WBNS 11.7) )CBS News .... WBNS 18.3 
4 ‘Armchair Thea. (M-F 11:15-Signoff), WBNS —=—s:11-5/ 49, amos ‘n’ Andy (M, Th. F 6:30)...... WBNS ... CBS 11.7 42|Hopalong Cassidy ..... WTVN 10.0 
- {Plippo The, Clown (M-F 5:00-6:00). .WBNS 08/13. Silent Service (Fri, 6:00) .......... WTVN.... CNP 115  35|{ Looking Long ........ WBNS 163 
9. *Price Is Right (M-F 1i-11:30 a.m.). -WLW-C 10.1 | |) CBS News _.... WBNS 16.7 
com Wve Sa teen WTVN 98 14. Hopalong Cassidy (Mon. 6:00) .... WTVN ... CNP 114 39] { Explorer ‘1:.. WBNS 92 
a. Th 10:30-11:00) .......... } Amos 'n’ Andy WBNS 12.5 

10. *Verdict Is Yours (M-F 3:30-4:00)... WBNS 9.8 





D AYTON Stations: WHIO, WLW-D. TV Homes: 143,700. Survey Dates: September 2-9, 1958. 














TOP TEN NETWORK SHOWS | 1. Silent Service (Thurs. 9:00) sae OED... . » CH 34.3 60 | People’s Choice ; WLW-D 223 
L Gun Will Travel (Sat. 9-10)... WHIO 305! 1. Star and the Story (Thurs. 8:30)....WHIO.... .Official 34.3 74| Film Report From Park .WLW-D_ 12 
. Have Gun avel (Sat. 9- ‘ ' 5 . TW. 
2° Miss Amer. Pageant (Sat. 10-12 mid.) WHIO 39.4. 2. Mike Hammer (Fri. ane eek bs MCA 31.5 80 Cinema . oe WLW D 7.8 
3. Phil Silvers (Fri. 9:00-9:30)......... 39.3 3. Highway Patrol (Tues. 9:00) ....... WHIO . Ziv 27.8 49 Broken Arrow WLW-D 293 
4. Wyatt Earp (Tues. 8:30-9:00)........ WLWD 38.8 4. 26 Men (Tues. 7:00).. Serer. eee 26.8 57 | Kingdom of the Svea WHIO 20.3 
Se pucestess ing yg FE Pa Ly ef 5. City Detective (Fri, 7:30).......... WHIO ... MCA 263 51 base Tin Tin WLW-D 25.0 
\e ather nows ° 7 _ , 7 ® 
7. Tales of Wells Fargo (Mon. 8:30-9: 00) WLW-D 378 6. Gray Ghest Gen. 7:00) neg iane WHIO . CBS 24.3 61 | Playhouse 30 pes WLW D 158 
8. I Love Lucy (Mon. 9:00-9 :30) ee aed WHIO 373 7. Dr. Hudson (Fri. 7:00)............. WHIO.....MCA 22.8 63 | Outdoor Guide ........ WLW-D 133 
9. Trackdown (Fri. 8:00-8:30).......... WHIO aes ae Meee Cred, FOS)... .... 2.02.00. WHIO . Ziv 21.0 39 | Disneyland ..... WLW-D- 33.0 
10. Frontier Justice (Mon. 9:30-16:00).. WHIO 363 9. Tugboat Annie (Wed. 7:00)........ WLW-D.. TPA 20.3 49) Ozzie and Harriet .... WHIO 208 
10. Kingdom of the Sea (T, Th 7:00)... WHIO Guild 19.5 46 | 26 Men .. WLW-D 268 
700 1 Sees ow 11. Gene Autry (Sun. 4:00)............WHIO.... MCA 19.1 63 | Tennis Championships . WLW-D 113 
‘ a of = > S ete Witlo = 12. Kingdom of the Séa (Fri. 6:00)..... WHIO.... Guild 18.8 57/| Cactus Pete WLW-D 143 
. Front Page News t , $ : - _ 
3. +Sohio Reporter, Sports Desh HIO 177 12. Sea Hunt (Wed. 10:30) tate seeenses WLW-D... Ziv 18.8 47 Circle Theatre Ww: 10 21.3 
(M-F 6:30-6:45).............-. 13. Little Rascals (M, T, Th 6:00)....... WHIO.... Interstate 16.1 57| Annie Oakley . WLW-D_ 13.3 
4. *As World Turns (M-F 1:30-2:00). -WHIO 17.1| Detective’s Diary WLW-D_ 103 
5. “NBC News (M-F 6:45-7:00)......... WLW-D 163/14. Roy Rogers (Sat. 5:30)............. WHIO.... NTA 14.3 54|1TV Teen Time .. WLW-D 143 
$. {Little see Ge, F,, Tn ea.) veaee 16.1 | 15. Annie Oakley (Tues. 6:00).......... WLW-D...CBS 13.3 46/Little Rascals WHIO 15.8 ry 
. +News, Wea., Spo -F 6: : - : “Fri 1- © 
8. #Cactus Pete (Th, F 6:00-6:30) ....WLW-D 143 16. Our Miss Brooks (Mon.-Fri. 1:00)... bs a os - 12.3 - ty he oa oe 
9. +Wild West Show (M-F 5:00-6:00)...WHIO 132/17. Little Rascals (Sat. 12:30)... ‘ ... Interstate 10.5 asebal tegen eens WLW- 4.3 
10. *Art Linkletter (M-F 2:30-3:00)..... WHIO 12.9117. Stories of the Century (Tues. 7: 30). .WHIO..... HTS 10.5 22!Sugarfoot ..... evocsces Dan Bee 
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*Source: Trendex, October 1958 vs. October 1957; all 
sponsored evening programs (excluding news and religious 
programming) for the prime evening hours — 7:30-10:30 P.M. 
Important: these figures are from the latest (and only) official 
Trendex reports available to the television industry ... end 
not from a special study prepared for any specific network. 
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tortoises 
kindly 
stand 

back 


This is strictly a hare-racing story. 











Aesop notwithstanding, no tortoise ever saw the day when 
he could beat a hare. Give us instead two hares, wide awake 
and strong of limb, tearing up the cabbage patch. 

There’s the race! 


It’s the race you have right now in the television industry, 
with two fast-stepping networks coming lickety-brindle 
around the first turn. 


At the moment, the front-runner is CBS. Only a hare’s 
breadth behind (and gaining by leaps and bounds) is 
ABC — the lively challenger whose opening spurt this fall 
left the third network turned turtle. 


(October Trendex reports: ABC’s average rating for all 
sponsored evening programs: 17.2 — up thirty-five per cent 
from a year ago! CBS: 20.7 — up eight per cent from a year 
ago. The third network: 16.8 — down eleven per cent 

from last year!)* 


ABC, these autumn nights, seems scarcely to touch the 
ground. Twelve of its shows are first in their time slot — 
a hop, skip, and jump ahead of the third network, 

and a prodigious inroad on CBS’ lead of a year ago. 


And most revealing tale of all: in time periods where ABC’s 
sponsored evening programs met CBS shows head-on, 

ABC came out ahead more than half the time! ABC 
programs beat the third network by an even bigger margin. 
In fact, ABC beat both networks at once almost 

forty per cent of the time! 


They’re settling down, this pair, for the stretch run. 
The one straining to hold the margin. . . the other striving 
to swallow it. Neither has ever been known to nap. 





More exciting than Aesop any day. (Or night.) 


ABC TELEVISION 
TE 
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Vi Y-PULSE FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 


Variety's weekly chart, based on ratings furnished by Pulse’s latest reports on 


feature films and their competition covers 155 markets. 
markets will be listed, with the 10 top-rated features tabulated. 


Each week, two different 


Factors which would assist distributors, agencies, stations and advertisers in 


determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. 
to such factors as the time and day, the high and low ratings for the measured 


Attention should be paid 


of the feature and audience composition, t.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained. Under Time Slot, S. O. stands for Sign-Off. 








CLEVELAND 


TOP 10 FEATURE FILMS 


1, 


10. 


“A SOUTHERN YANKEE”— 
Red Skelton, Brian 

Dunlevy, Arlene Dahl; 
MGM; 1948; MGM-TV 


. “CRY OF THE WEREWOLF”— 


Nina Foch, Stephen 
Crane, Osa Massen; 
Columbia; 1944; Screen Gems 


. “THE IRON MAJOR”— 


Pat O’Brien, Robert 
Ryan, Ruth Warrick; 
RKO; 1943; C&C 


. “OUTPOST IN MALAYA”— 


Claudette Colbert, 
Jack Hawkins; 
United Artists; 1952; UA-TV 


. “JACKASS MAIL”— 


Wallace Berry, Marjorie 
Main, J. Carrol Naish; 
MGM; 1942; MGM-TV 


. “GUNGA DIN”’— 


Cary Grant, Victor McLaglen, 
Douglas Fairbanks Jr. 
RKO; 1939; C&C . 


“TREASURE OF SIERRA MADRE”’— 
Humphrey Bogart, Walter 

Huston, Tim Holt; 

Warner Bros.; 1948; AAP 


. “TRADER HORN”— 


Harry Carey, Edwina 
Booth, Duncan Renaldo; 
MGM; 1931; MGM-TV 


. “THE AWFUL TRUTH”’— 


Cary Grant, Irene 
Dunne, Ralph Bellamy; 
Columbia; 1937; Screen Gems 


“JOHNNY BELINDA”— 
Jane Wyman, Lew 

Ayres, Charles Bickford, 
Warner Bros.; 1948; AAP 


NEW ORLEANS 


1. 


“ANDY HARDY’S PRIVATE 
SECRETARY”— 

Lewis Stone, Mickey 

Rooney, Fay Holden; 

MGM; 1941; MGM-TV 


“JANE EYRE”— 

Joan Fontaine, Orson 

Welles, Margaret O’Brien; 
20th Century Fox; 1944; NTA 


. “JOHNNY EAGER”— 


Robert Taylor, Lana 
Turner, Van Heflin; 
MGM; 1941; MGM-TV 


. “A GUY NAMED JOE”"— 


Spencer Tracy, Irene 
Dunne, Van Johnson; 
MGM; 1943; MGM-TV 


“BELLS OF ROSARITA”— 
Roy Rogers, 

Gabby Hayes; 

Republic; 1945; MCA 


. “PRIDE OF THE PLAINS”— 


Bob Livingston, Smiley 
Burnette, Nancy Gay; 
Republic; 1944; HTS 


“THE IMPATIENT YEARS”’— 
Jean Arthur, Lee Bowman, 
Charles Coburn; 

Columbia; 1944; Screen Gems 


“BAR 20”— 

William Boyd, Andy 
Clyde, George Reeves; 
United Artists; 1943; CNP 


. “THE MAN I MARRIED”— 


Joan Bennett, 
Lloyd Nolan; 
20th Century Fox; 1940; NTA 


. “PRIDE OF THE MARINES”— 


John Garfield, Eleanor 
Parker, Dane Clark; 
Warner Bros.; 1945; AAP 


RUN 
Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Ist Run 


Repeat 


Repeat 


Repeat 


Repeat 
Repeat 
1st sia 
Repeat 
Repeat 
Repeat 
Repeat 
Repeat 


Repeat 


Stations: KYW, WEWS, WJW. TV Homes: 484,100. Survey Dates: September 2-9, 1958. 


TIME SLOT 
Early Show 15.8 
Fri. Sept. 5 
5:30-7:20 p.m. 
KYW 


Mystery Hour 15.7 
Sun. Sept. 7 
9:00-10:15 p.m. 
WEWS 
Early Show 15.1 
Tues. Sept. 2 
5:30-7:20 p.m. 
KYW 


Early Show 15.0 
Wed. Sept. 3 
5:30-7:20 p.m. 
KYW 


Early Show 14.9 
Thurs. Sept. 4 
5:30-7:20 p.m. 
KYW 


Early Show 14.1 
Mon. Sept. 8 
5:30-7:20 p.m. 
KYW 


Starlight Theatre 13.8 
Fri. Sept. 5 
11:20 p.m.-S.O. 
WIw 


Academy Award 13.5 
Theatre 
Sun. Sept. 7 
10:30 p.m.-S.O. 
KYW 
Weekend With th 
Stars 
Sun. Sept. 7 
10:15-11:30 p.m. 
WEWS 
Regal Theatre 11.6 
Sun. Sept. 7 
11:20 p.m.-S.O. 
WwIw 


e 

~ 
id 
~3 


Stations: WOSU, WJMR, WWL. TV Homes: 


Andy Hardy Theatre 21.1 
Sun. Sept. 7 
1:30-3:20 p.m. 
WDSU 


Sunday Matinee 17.4 
Sun. Sept. 7 
4:30-6:00 p.m. 
WDSU 


Sunday Spectacular 16.9 
Sun. Sept. 7 
10:15-11:55 p.m. 
WDSU 


Walstaff Theatre 15.6 
Sat. Sept. 6 
10:15 p.m.-S.O. 
WDSU 


Roy Rogers Theatre 15.5 
Sat. Sept. 6 
8:00-9:00 a.m. 
WDSU 


2 Gun Playhouse 15.5 
Sat. Sept. 6 
4:00-5:00 p.m. 
WWL 


Late Show 12.2 
Fri. Sept. 5 
11:15 p.m.-S.O. 
WDSU 


Hopalong Cassidy 12.0 
Sat. Sept. 6 
5:00-6:00 p.m. 
WWL 
Late Show 11.3 
Mon. Sept. 8 
11:15 p.m.-S.O. 
WDSU 


Theatre 4 10.6 
Sun. Sept. 7 
10:30 p.m.-S.O. 
WWwL 


RATING HIGH 


16.7 


15.7 


14.7 


14.3 


22.7 


18.3 


16.3 


12.7 


11.7 


12.3 


AVERAGE 
LOW SHARE 
13.6 45 
14.7 28 
13.6 44 
13.6 44 
13.6 42 
13.6 37 
13.3 46 
11.7 33 
11.7 28 
10.7 33 


19.3 66 
16.3 65 
13.3 57 
140 44 
14.7 71 
14.7 57 
11.7 67 
sb By | 39 
11.0 69 
9.0 38 


AV. 
TOP COMPETITION STATION RATINGS 


Mickey Mouse Club...... peasy saneneas 12.2 
Men of Adventure.......000+-WEWS cecceoes 85 
Highlights of the News..... o6cWWT osescees ae 
News—Tom Fieh .......e0- soe We 2000cseekeed 
Verdict Is Yours....... ikea -4taadeses eee 
GE. Theatre....ccvcsees Saseee abesetece 25.2 
Alfred Hitchcock. ....-ccccceesWIW cocccese 200 
$64,000 Challenge..... remade WE 564656000 19.3 
Mickey Mouse Club........ coe WW cocceee 122 
Men of Adventure.......eeee-WEWS cesccoee 9.2 
Highlights of the News.....+.-WEWS .eoeseee 9.7 
News—Tom Field....... tb és ee: scahenec tne 
ee CN. ins 58 teneewone Soe WTUND coeceees kat 
Coy COE. on. cc ceccccccsesc MOM secesonectl.e 
Mickey Mouse Club...... ere: Een re: |b 
Big Show— 

“Knockout” (Repeat)........ wsw otaees. ee 
Highlights of the News..... oe -WEWS ..0...--10.0 
News—Tom Field......... Soc WU cccccecv lee 
TOPE TE 660 seccecccslane 
Mickey Mouse Club.......... WEWS cccoceecldsa 


Big Show—“The Man Who 

Talked Too Much” (Repeat)..WJW ......... 9.9 
Men of Adventure............ WEWS ccccccee 9D 
Highlights of the News........WEWS ........12.0 
News—Tom Field. .......000..WEWS ........12.3 
If You Had a Million..........WEWS ........113 


Mickey Mouse Club..... TS | Ewer > eS 
Big Show— ° 

“Torrid Zone” (Repeat)......WJW ......... 9.2 
Highlights of the News........WEWS ........ 10.3 
News—Tom Field........+.0..-WEWS ........ 10.0 
Our Miss Brooks...... cet +scekess 12.3 
Jack Paar Show........ waaeieees eee 9.0 
What's Bi Bas ind sce ncdck rr 21.2 
Sunday News Final............ WHE icane eae 
Weekend With the Stars— 

“The Awful Truth” (Repeat)..WEWS ........13.0 


Regal Theatre— 
“Jchnny Belinda” (Repeat)..WJIW .........11.6 


$64,000 Challenge............. — 
Ce Nw. ooo cd enreces We. adeaccuss 21.2 
Sunday News Final........... WED - eomieand 16.3 


Academy Award Theatre— 
“Trader Horn” (Ist Run)....KYW .......7.140 


Academy Award Theatre— 
“Trader Horn” (1st Run)....KYW 


221,800. Survey Dates: September 2-9, 1958. 


Baseball— 

Cincinnati vs. Philadelphia...WWL ......... 12.8 
Builder’s Showcase............ > sscsdcimscente 
Speak Your Piece............. We eccceeee. Oe 
This Is the Answer............ WW he. cocccesee. Me 
Action Theatre—“Devil’s 

Saddle Legion” (Repeat)..... ot, 
Star Performance. ............ WWE cccccdices BH 
Pg Se eee. WE cccctoscs Um 
Don Ameche Play of the Week WWL ......... 17.3 
Theatre 4—“Pride of the 

Marines” (Repeat)........... re 10.6 
Miss America Pageant........ aA Se 33.9 
Theatre +—“Gold Is Where 

You Find It” (Repeat)....... ES senkendieses 8.1 
Casteas Caroussl. ............ Sa 45 
Captain Kangaroo............. WWE o.ccts ER 
Saturday Session............. Weer ....J:. ~ 83 
Jack Paar Show............... RN 5 0s'n ob-aes 5.1 
Jeff's Callie... Sains EE, iden Sst 12.5 
Steve Donovan, Western 

DAE sta eo 0% 4nes 4kwakl S Saten 15.5 
Jack Paar Ghew . = =. s0ceccce. i. re aM 5.0 
Sunday Spectacular— 

“Johnny Eager” (Repeat)... WDSU ....... 16.2 
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Jerry Lewis Hates TV Critics 


Hollywood, Oct. 21. 


Speaking to a panel of newsmen on an interview-type show 


on KTLA Thursday night, Jerry 


Lewis unleashed an angry tirade 


against television critics, terming most of them “caustic, rude, un- 


kind and sinister.” 


Lewis, whose first spec of the season was on NBC-TV two 
days later—last Saturday—had kind words only for L.A. Mirror- 


News syndicated columnist Hal 


Humphrey and L.A. Times critic 


Cecil Smith, the latter on the panel. 

Most critics seek to “magnify their importance” with vicious 
reviews, he contended, adding “they’re burying the business they're 
paid by. A critic should help the medium and report the mews.” 

Lewis said he wasn’t exaggerating the power of the press, that 
when a Hollywood newsman printed something, it was picked up 
around the country by other newsmen and “embellished,” that 
eventually it resulted in the audience subconsciously “hating” a 
performer when he came on tv. 


Said the comedian caustically: 


“If a reviewer writes a performer 


is a nice guy, he may be approached at the golf club the next 


day and told he’s a sissy. This type of reviewer is a discredit to the | 


good ones.” 


Commented Lewis; “I’m very aware of the potency of the press.” 














Scandinavia Likes Y 
‘Lucy, ‘Perry Mason, ‘646, Others 


Scandinavian tv 1s using a good 
deal of American program fare 
and copying this country’s video 
methods in many respects. The 
Scandinavians have their counter- 
parts of Ed Sullivan and the “$64,- 
000 Question.” 

Harry Rasky, producer of the 
CBS-TV “UN In Action” program 
in its eighth season on the CBS- 
TV web and which celebrated UN 
Week last Sunday (19) with Mrs. 
Eleanor Roosevelt as_ principal 
speaker, just returned from a 
three-month survey of European 


countries including Sweden, Den- | 
|of Sweden’s tv schedule is devot- | 


mark, Norway and Finland. 
Sweden, according to Rasky, is 
the most advanced in tv program- 
ming. It now has three tv outlets 
but hopes to have 50 stations in 


operation by 1965. Denmark is sec- | 


ond and expects to build seven 
stations in the not-too-distant fu- 
ture, he said. 

The Swedes possess approxi- 
mately 163,000 video receivers with 
an estimated audience of one mil- 


lion, and is under government su- 


pervision with two hours of pro- 
gramming nightly. 


million observers and also is on a} 


two-hour nightly operation, sans 


commercials. 


Finland, Rasky reported, has aj, 


government station with only two 
hours a week on the air. However, 
one Finnish commercial video out- 
let operates one hour a day. Fin- 


nish viewers have no trouble bring- | 


ing in Russian video entertain- 
ment and propaganda, if they so 
desire. but apparently the natives 
have a healthy dislike of Commu- 
nists and consequently Finland's 
government isn’t too concerned 
about infiltration via tv. 

As for the Norwegians, there’s 
no tv in that country at the pres- 
ent time. The Norwegians, it ap- 
pears, are a cautious lot and evi- 
dently waiting to see if the whole 
thing will blow over. 

Rasky said that as a result of 
the Onetime popularity of the 
“$10,000 Kroner Question” (about 
$2,000 in American money) in 
Sweden the sale of tv receivers 
jumped from 30,000 to 100,000. I 
appears that a 14-year-old boy, 
famed for his knowledge of aqua- 
rium fish, lost on the way up to 
the grand prize but when a public 
outcry resulted, he was brought 
back~ and went on to reach the 
pinnacle. Government broadcast- 
ers, howover, decided at this point 
to take the show off the air. 
Swedish version of the Barry-En- 
right “21” program also command- 


> 


ed considerable attention *among | 


Swedish viewers, Rasky said. The 
country’s. Ed Sullivan, the CBS 
producer reported, is a lad named 
Lennart Hyland, a top sportscast- 
er, quiz show conductor and vari- 
ety show emcee. Unlike Sullivan, 
he is jovial in appearance. 

In Denmark, tv viewers have 
been getting quiz shows entitled 
“Double or Quits” and a carbon 
copy of our “$64,000 Question.” 
Rasky said the popularity of Den- 
mark’s “$10,000 Kroner Question” 
forced theatres to abandon their 
Sunday night performances and 
clergymen also complained bitter- 


Denmark has | 
some 150,000 sets, with less than a | 


— 


TV Fare; 


ly that parishioners were scram- 
ming from church services long 
before the final hymn was sung in 
order to catch the video quiz show. 

Scandinavian ty stations also 
have been transmitting many 
American shows with subtitles or 
native language dubbings. Among 


the shows that are popular: 
“Range Rider,’ “I Love Lucy,” 
“Our Miss Brooks,” “Champion, 


the Wonder Horse,”“Jungle Jim,” 
“Fabian of Scotland Yard,” ‘“Rob- 
in Hood,” “Hitchcock Presents,” 
“Perry Mason” and “Mr. Adams 





| ing attraction in Sweden. 
| Rasky said that about one-third 
ed to public service programming 
| but apparently the populace and 
jthe daily press are 
|muttering that there’s too much 


| educational matter on the air and | 


not enough entertainment. 


90-Min. Telepix 


Continued from page 31 

















mula worked out. But, unlike the 
| movie industfy, tv has lived with 
residual payments and the outlook 
' for agreement is much better. 
The promise of a ready syndica- 
tion market for bluechip network 
| entries, when the features run dry, 
should be an impetus for taping 
| more shows, if filming is avoided 
to retain live qualities. What about 
the “Hallmark Hall of Fame” pos- 
sibilities on tape is one of the ques- 
tions now being bandied around? 
Screen Gems opened the 90-min- 
| ute telefilm “feature” market by 
| taking its filmed “Playhouse 90” 
| entries and including them in its 
| cinematic package. SG’s “90's” now 
are being played in feature slots 
| across the country. 
| National Telefilm Associates 
| bought reruns .of the hour-long 
20th-Fox and Warner Bros. tele- 
films, originally networked as the 
| “20th-Fox Hour,” “Casablanca” and 
| “King’s Row.” They 
| stripped on the NTA Film Network 
| with John Conte acting as the 
filmed host. 
| Pioneering efforts on the 60 and 
| 90 minute telefilm rerun possibili- 
ties already have been successfully 


| effected. The outlook on future 


t | efforts, both film and tape, appears 





 WNEW-TV 


=a Continued from page 3] eee 


was figured out by WNEW’s film 
chief Elizabeth Bain and by SG’s 
|syndication ‘director Bob Seidel- 
| man. 

Actually, this is not the first time 
|\SG has made an attempt to hypo 
WNEW feature output, but the Col 
subsid never advertised it. A few 
months ago, the distribbery quietly 
brought back 50 pictures from 
WCBS, in order to resell them to 
WNEW before they became too 
stale for prime exposure. The 
WCBS pact had run only two years 
of a several-year deal with SG. 

Some of the U-I and Columbia 
features accruing to WCBS in this 
unusual “shortrun” pact were “Mr. 
Deeds Goes to Town,” ‘Canyon 
Passage,” W. C. Fields’ “Bank 
Dick” and “Three Smart Girls.” 





WNTA-TV Hits Jackpot 
With Shirley Temple Oldie 


A Shirley Temple oldie has done 
it again. 

WNTA, Newark-N. Y., ran “Lit- 
tle Miss Broadway” on Sunday 
(19) and racked up a neat 10.9 rat- 
ing for the 5 to 6:30 p.m. period, 
according to Arbitron. It put the 
station in the No. 1 spot in the 
seven-station market, giving the 
NTA Film Network affiliate a 33.1 
share of audience. Closest competi- 
tor in the time period were WCBS- 
TV and WABC-TV, each with a 
4.8 rating and a 14.6 share of audi- 


79,120 Mile-High Signal Relayed 
Back to Earth Validates Use Of 


‘Space Vehicles for Global TV 





You Betcha 


There’s some sort of a do- 
mestic hassle brewing over the 
sale of a script, tentatively 
titled “Hughie,” to Fred Coe 





ence. 
The 10.9 Arbitron for “Miss 
Broadway” gave WNTA-TV its 





} 
} 


average quarter-hour of 2.1. 


|runs) are slated for the “Shirley 


and Eve,” a particularly outstand- | 


constantly | 


are being | 


highest rating to date, a 419% in- 
crease over the same period last 
week when the station received an 

Five other features (four re- 


Temple Film Festival” over the 63- 
station NTA Film Network lineup. 


Willie Winkie,” “Poor Little Rich 


Girl,” “Rebecca of Sunnybrook 
Farm,” and ‘Heidi.” All except 
“Poor Little Rich Girl,” had their 
|initial exposure last Christmas 


;Season on a similar NTA web. 
| Current Shirley Temple pix are 
| fully sponsored, all advertisers be- 
|ing clients of the Grey agency. 


Murray Warmouth 





- Gets His Sponsors : 


Minneapolis, Oct. 21. 

| After Varretry had given na- 
tional publicity to the fact that U. 
of Minnesota gridiron coach Mur- 
ray Warmouth, following a disas- 
trous season, had lost out on his 
Sunday night television show that 
had paid him $8,000 annually his 
first three years here, supplement- 
ing his annual $16,500 university 
salary, two sponsors stepped into 
the breach. 


| The Minneapolis Morning Tri- | 


|bune picked up the Varrety yarn 
and played it up on the front page. 
A few days later the two bankroll- 
ers put in an appearance—after 
the season’s third game—and 
bought the football films and put 
Warmouth on tv via a Sunday 
morning WC@O-TV show. 

Instead. of “The Murray War- 
mouth Show” it’s called “Minne- 
sota Football” and instead of 60 
minutes it runs 45. 

Also, instead of the $8,000 War- 
mouth and his predecessors were 
paid, he’ll receive only $2,000. And, 
instead of the former $5,000 that 
the university was paid for the 
films, it'll get only $700. 

It would have been the first time 
in local video history in this foot- 
ball hotbed sans such a football 
show with films of the previous 
day’s game and the coach narrating 
them and being interviewed about 
other football matters. 

Present sponsors are the Twin 
| City Federal Saving & Loan, which 
|bankrolls dozens of other local tv 
|and radio shows, including many 





|a rabid football fan, and the Mal- 
kerson Motor Co., whose president 
|is a university regent and also a 
football lover. 





HOPE QUIPS HIS WAY 
THRU PULSE AWARD 


Bob Hope was named The Pulse 
“Man of the Year” for 1958, at the 
17th annual luncheon of the re- 
search firm held at N.Y.’s Hotel 
| Plaza, Mon»(20). Hope was repre- 
| sented at the luncheon, held for 
executives of the broadcasting and 
advertising industry by Esther Wil- 
liams and by proxy in a film in 
which he quipped his way through 
}a thank you message. (“This is the 
biggest thing that’s happened to 
me since Gov. Faubus made me an 
honorary slave.) 

Dr. Sidney Roslow, president of 
Pulse said in part: “Bob Hope 
has taken his humor, his com- 
edy and his entertainment to 
every place where English is 
spoken and to every place where 
people can laugh .. .” 

Previous recipients of the “Man 
of the Year” award include Marion 
Harper Jr., president of McCann- 
Erickson; Robert Kintner, prexy 
of NBC; and Ed Sullivan and Steve 


They are “Captain January,” “Wee | 


| sport programs, and whose head is | 


for the March 26 “Playhouse 
90,” with Arthur Penn to 
direct. 

Author is Sanay Scheuer. 
Question is whether hubby 
Steve Scheuer, editor of the 
syndicated TV Key, will give 
the show a highlight listing 
| that night. , 


WNEW-TV's Big Chunk Of 
Macy’s Billings, But Most 
Clients Are Now National 


Macy’s department store has just 
/come up with $100,000 in annual 
| billings for WNEW-TV one of only 
lthree local accounts remaining on 
|the N. Y. station. In the past sev- 
|eral months, the indie, which once 
existed on local biz alone, has 88 
*sponsors, 85 of whom are from na- 
tional ranks. 
As a mark of its acceptance by 
the national accounts, station re- 
cently got the full Gotham tv budg- 
of Elgin watches. It has Du 
| Pont, Standard Brands, Vick, Con- 
solidated Cigar, Tasty Cake, many 
| for the first time. Coca-Cola is the 
|newest of the national bankrollers 
}to sign. 
| WNEW has carried shortterm 
| Macy biz for sometime, but, station 
| says, 
first longterm deal. It’s 52 weeks 
with the usual options, with the 
$100,000 based on a full 
| business. 
Bennett Korn, station boss, at- 
tributes much of the business to 








the Nielsen-reported fact that 
WNEW-TV now reaches 95° of 
the metropolitan area tv sets. It’s 


lover the period Of a month. 


CBS Radio Coin 


CBS Radio drew considerable 
biz this week from Republican Na- 
tional Committee, Kiplinger Maga- 
zine, Lever Bros., American Tyrex, 
Congoleum-Nairn and Gulf Guar- 
anty Land Title Co. 

GOP chieftains, via BBD&O, 
purchased 30 minutes for Presi- 
dent Eisenhower's political ad- 
dress tonight (Wed.). Lever Bros. 
bought units of CBS Radio day- 
time dramas. 

Kiplinger will sponsor “Chang- 
ing Times” and Tyrex ties up with 
the “Rusty Draper Show” and 
other features. Congoleum-Nairn 
is contracting for daytime dramas 
and Gulf Guaranty_is purchasing 
“Impact” segments of “Galen 
Drake Show.” 





EE 


Femme Stars 


Continued from page 30 Qa 


femme stars made it early, but 
have found the going more difficult 
since. 

One exception is CBS Films’ 
“Annie Oakley,” starring Gail 
| Davis. It was launched in Jan., 
53. and it’s been riding national 
| spot since, with Continental Bak- 
|ing renewing for another two-year 
|ride. Thirteen new episodes will 
be made next year, bringing the 
total number of episodes to 97. 

For the most part, the only 
shows in which femmes have star- 
red have been comedy, and insofar 
as Ziv is concerned, that’s a spe- 
teialized field into which it only 
occasionally ventures. Overall, 
though, the impact of the distaff- 
ers has been confined to the com- 
edy field—Joan Davis, Eve Arden, 
Ann Sothern, Spring Byington, 
Gale Storm are the handful who've 
hit home. 

As to the current slate, there's 
Miss Sothern, back in a new for- 
mat; Miss Storm, with “Oh, Sus- 
anna”; Miss Byington, in “Decem- 
ber Bride”; Donna Reed, in~her 
new ABC’er; all comedies, and 
Loretta Young, fronting her own 
anthology. On the live end, there 
are only a pair of singers, Dinah 























Allen, 





Shore and Patti Page. 
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the store has picked up its | 


year’s | 


a study of unduplicated coverage | 


Washington, Oct. 21. 

For the first time, radio signals 
have been transmitted to a receiver 
in outer space and relayed back 
to earth. This proves that a world- 
wide radio and television system 
via earth satellites is possible. 
| Air Force Maj. Gen. Bernard 
Schriever disclosed Friday (17) 
jthat the experiment was carried 
lout as part of the Pioneer moon 
| shot attempt. 

Schriever, who directed the ef- 
fort, said signals were sent and 
rebroadcast when the rocket was 
at its highest point 79,120 miles 
from earth. 
| The signals came from transmit- 
ters in Hawaii and Cape Canaver- 
al and were picked up by the “dop- 


pler command” receiver in the 
Pioneer and _ rebroadcast. The 
relayed Hawaiian signals were 
{detected in Manchester, England. 


Those emanating from Cape Can- 
Averal and rebroadcast by the 
rocket were picked up in Hawaii. 
In a report on the experiment, 
|Schriever said it “validates the 
idea of using space vehicles for 
world-wide communications.” 
Government and industry circles 
tin both the U.S. and Russia have 
grown increasingly enthusiastic 
| about the idea of space radio and 
tv relay stations since Sputnik I 
soared into successful orbit last 
year. - 
The U.S. hopes to launch before 
the end of next vear a 100-foot in- 
flataBle “reflector” smhere which 
may pave the way for a future 
network of broadcast sa‘ellites. 
And studies are already under- 
| way on the design and feasibility 
|of other kinds of reflector satel- 
lites for broadcast purposes. Ac- 
cording to scientists at the newly- 
created National Aeronautics and 
Space Administration, the “re- 
fiector” satellite program is receiv- 
ing “substantial” dollar support. 
Russia’s interest in the field was 
underscored in a recent broacast 
| by the Soviet North American ra- 
| dio service. Nikolai Potisayev, 
the Red scien ist who authored the 
script, declared that an East-West 
}tv exchange by means of a satel- 
|lite antenna network is technical- 
|ly feasible “in the not too distant 
| future.” 
| He spoke of satellites orbitting 
at about 21,000 miles altitude. At 
this distance, nearly one third of 
| the earth's surface would be in 
jrange, and the space _ station 
| would remain stationary in rela 
| tion to the earth. 


UN’s ‘Dateline U.S.’ Series 
A Reality as 30 Stations 
| Gaaranty $50,000 Fund 


To insure additional video cov- 
|}erage from the United Nations, 
| whose own radio-tv budget is evi- 
| dently limited, approximately 30 
U.S. tv stations have banded to- 
gether and guaranteed better than 
| $50,000 to produce 26 quarter-hour 
|telefiims under the handle of 
“Dateline: U.S.” A group of com- 
mercial video executives, who have 
now allied permanently as the 
U.S. Broadcasters Committee for 
the UN, have been working on the 
financing for several weeks. 

First of the series will be re- 
leased to participating stations this 
week. The Committee has estab- 
lished local rates of $200 per sta- 
tion in N.Y., Chicago and L.A., 
$100 for stations in cities with over 
1,000,000 sets, $50 in cities with 
over 225,000 sets and $25 in cilies 
with over 100,000 sets. Since there 
is more than one charter outlet in 
cities such as Portland, Ore., Col- 
umbus, O., Indianapolis, and De- 
troit, rule is that each will pay full 
local tab. WRCA-TV is signed to 
carry “Dateline” in N.Y. 

UN says that the nut for each 
quarter-hour will be better than 
$2,000. Films, to be shot for the 
stations by UN’s radio and visual 
services division, is designed to 
|supply the “interpretive back- 
ground of current developments.” 
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Three years on the CBS Television Network— 
Now availab/e for the first time 
to local and regional sponsors! 
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Al Shook Up Boys’ Driving Mature 
People Away from Radio: Bormann 





Chicago, Oct. 21. 

Radio has now evolved into a 
“two world’™ medium of hostile 
concepts that are destined to clash 
in a showdown for survival. 

That's the premise from which 
RTNDA keynoter Jim Bormann de- 
parted last Thursday (16) in a 
speech which urged responsible 
broadcasters to meet the threat of 
growing jukebox programming 
with top quality news service. 
“News with integrity is the secret 
weapon,” he said, which serious 
broadcasters must use to subdue 
“the disk jockey newsman who 
stands as an alert sentinel in his 
echo chamber,” an enemy of the 
standards that serious newsmen 
represent. 

Bormann, by the way, is news di- 
rector of WCCO, Minneapolis-St. 
Paul and past prexy of Radio Tele- 
vision News Directors Assn., whose 
12th annual conclave wound up in 
Chi over the weekend. 


YOUTH WANTS TO KNOW 


Steve Floethe at 17 a Vet B’caster 
With Eye on Expansion 








Seventeen years of age and al- 
ready a veteran broadcaster, Steve 
Floethe, of WSPB, Sarasota, Fla., 
has formed Steve Floethe Presen- 
tations with an eye on expansion. 
Youth recently completed a “Teen- 
ager in Europe” program over 
WSPB based on tapes made while 
on a student tour abroad. He’s now 
working on a teenage pop music 
show in addition to helping cover 
local highschool football games. 
He’s a senior at the school. The 
station supplied the recording 
equipment for the European trek 
of Floethe, whose vet status stems 
from the fact that this is his fifth 
year in radio, doing emcee bits, 
live musie shows and disk jockey- 


Having reached the eressroads, | ing. 


Bormann said, the broadeast in- 
dustry now faces the problem of 
which philosophy shall prevail, 
and this boils down to the 
tion of whether radio is a m 
for entertainment and information 
or merely for entertainment alone. 
For the “all shook up boys,” as 
Bormann termed the jukebox en- 
dorsers, “freely admit they would 
refer to get along without news— 
Sist grind out music from sign-on 
to sign-off. ‘News,’ they say, 
‘doesn’t fit our format. be- 
sides it’s not our responsibility to 
educate or inform the public’.” 

The effect of this attitude, said 
Bormann, will be to disenchant 
mature people with the worthiness 
of radio news. He suggested that 
if the deejay becomes recognized 
as radio’s sample purveyor of news, 
. the whole cause of broadcast news 
is doomed because the public will 
lose confidence in it. 

Jukebox programmers, whom 
Bormann labeled “radio’s beat 
generation,” have in the main 
“chickened out on their responsi- 
bility to provide honest, enterpris- 
ing news coverage. . 
ceed to ding up what they think 
will pass for a newscast with sound 
effects, weird weather reports, 
phony predictions of things to 
come, 10-second nagging editorials 
and a starvation diet of news.” 
These broadcasters, he said, apolo- 
gize for news with the promise 
that more music is only a few 
minutes away 

The conflict comes to the fore 
now in the present’ dilemma of 
the AP wire service, Bormann 
pointed out. A report from Asso- 
ciated Press to RTNDA contained 
the following paragraph: 

“It appears certain that the sta- 
tus quo cannot be maintained in- 
definitely. Agitation to bring AP 
firmly into one camp or another 
can be expected to increase in vig- 
or. In view of the dissimilar 
news needs of the two groups... 
it appears that a single radio wire 
can no longer adequately meet the 
requirements of all broadcasters.” 

The AP report described the 
needs thus: “The majority seg- 
ment — apparently growing in 
number and voice — seeks an 
abundance of short items to sup- 
ply a multiplicity of daily news 
programs. The other groups want 
more than the headlines: strong 
detail . . . some background and in- 
terpretation. In short, the whole 
story.” 

Bormann pointed out that the 
adult audience of radio is at stake. 
The rise of irresponsible news 
gathering will hurt the whole ef- 
fort, he said. “Showmanship is 
necessary, but sugar-coated news 
is insidious.” 

As for television, Bormann feels 
that oddly enough the new medium 


is more settled than the older ones, p 


that its problems today are more 
budgetary than journalistic and 
that it is growing quickly to matur- 
ity. Radio, on the other hand, is 
going through an_ evoli 

stage, he says, and the changing 
pattern of programming neces- 
sarily affects radio news. 





Fort Wayne—Norman C. Widen- 
hofer will resign Nov. 3 as assist- 
ant manager of WGL in change of 
programming, to join the public re- 
lations and advertising firm of Wil- 
lis S. Martin Co., Fort Wayne, 
where he will serve as consultant 
in radio and television program- 
ming and planning. 


Floethe, former actress, is a cousin 
of composer Richard Rodgers 





Sullivan on a Shuttle. 
Routine While Prepping 
TV ‘Salute to Alaska’ 


Anchorage, Oct. 21. 

Ed Sullivan’s “Salute to Alaska” 
television show late in November 
will be a half-and-half hour-long 
account of life in Alaska. 

Half the show is to be devoted 
to civilian Alaska—the people, the 
customs, the life. The rest of the 
program will be his account of 
military life—how the soldiers and 
airman hack it on the big and small 
Army and Air Force bases from 
Kotzebue north of the Arctic Cir- 
cle to metropolitan Anchorage and 
the big Elmendorf AFB. 

Sullivan’s 21-member crew and 
cast have been shooting footage for 
the past week and will return to 
shoot some more. 

Sullivan plans to ship Jill Corey 
and Jack Carter to Alaska for 
some of the sequences, but he also 
wants homegrown talent. Eskimo 
dancers and local nightclub enter- 
tainers will be included, 

His partiality to animals wasn’t 
dropped when he came to Alaska. 


Sullivan, whose Sunday night pro- 
gram has been shown on Alaska tv 


_ | stations for several years, said: 


“We're even bringing a monkey 
to Alaska—he’ll be on ice skates.” 








J e 
Inside Stuff—Radio-TV 

An NBC task force is at work in Texas and Louisiana filming bios 
of two great natural disasters—the Rio Grande floods of 1954 and 
the hurricane destruction of Cameron Parish in 1957. Object is to 
show that, with knowledge, survival in a nuclear crisis is possible. 
Joel O’Brien is producing with Nicholas Dancy as film consultant; 
t| Jerry Karf, unit manager; Moe Levy, camera crew chief; William 
Welch, scripter. The disaster bios will be aired on “Ten for Sur- 
vival,” Educaticnal TV Project series to start Tuesday, Oct. 28. Pro- 
duced in cooperation with the U.S. Office of Civil and Defense Mobil- 
ization, programs will be sent live to intereonnected educational-tyv 
outlets over NBC’s regular network facilities on 10 successive Tues- 
days at 10:30 p.m. NBC affiliates will carry the programs on a 
delayed basis. “Ten for Survival” is one of two program series to 
be presented this fall by NBC in cooperation with the Educational- 
TV and Radio Center, Ann Arbor. 


Moonshoots are old hat, Orrin E. Dunlap Jr. pointed out the other 
day. Dunlap, RCA exec and former radio editor of the New York 
pro-| Times, was reminded this week by Dr. Lee DeForest, that 30 years 
ago the daily had reported news of echoes from beyond the moon. 

Carr V. Van Anda, m.e. of the Times in 1928, showed Dunlap an 
item from Nature, a British periodical, that a Scandinavian scientist 
had come upon radio echoes from behind the moon. Dunlap did a de- 
tailed story and then followed it up with additional observations from 
American radio men including Dr. DeForest. 

Eighteen years later, long after Dunlap’s stories were forgotten, 
U.S. Army Signal Corps’ radar experts shot radio signals at the moon 
and caught the echoes. This 1946 event was front-paged in the Times 
with a Jack Gould by-line. The headline read: CONTACT WITH MOON 
ACHIEVED BY RADAR IN TEST BY THE ARMY. 


Nineteen-man national board of Radio & Television Directors Guild 
is meeting in N.Y. today (Wed.) through Friday to formulate demands 
on a new industry contract. The guild’s six local chieftains met yes- 
terday to lay the groundwork for the contract skull sessions. 

Contract with the employer groups, including the networks, ends 
Dec. 31. Union has 900-odd members, 550 of them in N.Y., 250 in Hol- 
— the rest spread over Chicago, Cleveland, Washington and 











General membership meeting of the N.Y-“branch of the Academy 
of Television Arts & Sciences will be held Oct. 28 at Toots Shor Reés- 
taurant. It'll be the first of regular quarterly membership meetings. 

Last spring, ATAS membership asked the meeting schedule be in- 
creased from once to four times a year. Robert Lewine, NBC pro- 
ey veep and local prexy, will chair the meeting, which begins at 

:30 p.m. 





Al McDowell, KDKA radio newscaster in Pittsburgh, made a tape | 


with Mary Martin on her concert touring attraction, “Music With Mary 
Martin,” before she played a one-nighter in Pitt at the 3,800-seat mu- 
sic hall, the Syria Mosque, last week. Star was so pleased with the re- 
sult the station gifted Miss Martin with copies that she plans to use 
ahead of her appearance in other cities on tour. 





All stations in Suffolk County, L. I., sign off at sundown with ex- 
ception of WGLI and WTFM. These new sister stations have been do- 
ing aggressive newsgathering jobs recently as result of their after 
sundown operation. A Babylon priest was on WGLI-WTFM minutes 
after the Pope’s death and the two outlets also became the “Moon 
Watch” station when they piped in reports from Mackay Radio Labs 
in Southampton thus getting the Pioneer’s radio signals. Last week’s 
air force transport crash just a mile away from the station’s transmit- 
ters on Southern State Parkway was covered 14 minutes after the 
a by reporters Jerry Stevens and Carl Meyers with beeper- 

ne, 





Fraus of four top performers— Bob Hope, Dean Martin, Ray Mil- 
land and David Niven—are set to guest stint on Jack Benny’s CBS- 
TV’s show Sunday, Nov. 2. 

From left to right: they are Delores Hope, Jeanne Martin, Muriel 
Milland and Yjordia Niven. 





Credits delivered to Vartety on National Telefilm’s “How To Mar- 
ry a Millionaire” premiere were at odds with the facts. Si Rose and 
Seaman Jacobs, who were listed as the scribes for the NTA network’s 
“This Is Alice,” were in fact the writers for “How To, Marry a Mil- 
lionaire.” John O’Dea wrote “Alice.” 





WLIB, N.Y., which programs for the Negro market, has come to the 
aid of a Hempstead Negro church, faced with threatened foreclosure. 
Since getting a plea from the pastor, station has gone on the air with 
fund raising appeals, 








From the Production Centres 


Continued from page 38 


week ago of Lyric Opera’s “Falstaff” . . . Joan Allison, former soaper 
actress, brought in from New York by WBBM to replace Eloise Kum- 
mer, who was fired last week. Station spokesman says it is a case of 
unfortunate timing that Miss Kummer should be bumped at a time 
when her husband, AFTRA exec secretary, is attempting to stir FCC 
perusal of network practices here ... 
announcer Ed Farron . . . Mort Miller, formerly with TPA in New 
York, joined the Chi staff of the newly merged ITC-TPA ... WNBQ 
has expanded its weekend sked an additional 75 minutes to berth a 
half-hour news roundup and to extend two religious Programs -«- Dee- 
jay Chuck Francisco featured at Drury Lane in ae Com- 
plex,” the Peggy King starrer 


IN WASHINGTON ... 


When WTOP-TV execs launched an early (7:15) Saturday morning 
shorthand course at $12.50 per student last April, they expected a 
maximum enrollment of 200, but drew 1,240. Amazed and encouraged, 
they'll soon start a Tuesday and Thursday 6:30 a.m. typing course at 
the same fee .. . WTOP radio has assigned Ross M. Thomas to report 
news directly from Bonn, West Germany . . . WGMS started a new 
season of readings from the Library of Congress Monday (20), to be 
climaxed by Carl Sandburg reading Abraham Lincoln Feb. 12, the 
sesquicentennial of Lincoln’s birth . . . WRC-TV’s Art Lamb signed 
up drama critics of Washington newspapers who aired their views of 
the new Tallulah Bankhead starrer, “Crazy October” . .. WWDC’s 
Art Brown, veteran radio weather predictor, is offering a transistor to 
the listener who makes the closest forecast of the town’s first freeze 


IN LONDON 


Arthur Askey and Richard Murdoch start a new Associated-Re- 
diffusion comedy series entitled “Living It Up,” next Monday (27) 

. Paul Robeson will make another appearance for Associated Tele- 
Vision in a 30-minute program on Sat. (25) . . . Irish authar, Brendan 
Behan was featured in ABC-TV’s literary program “The Book Man” 
last Sunday (19) . . . Rey Rich, program controller for Southern Tele- 
vision and C. D. Wildon, the web’s general manager, have been ap- 
pointed to the station’s board of directors. 


IN BOSTON . 


Oliver Treyz, prexy ABC-TV, speaks at kickoff luncheon of 1958-59 
series for Broadcasting Executives’ Club of Boston at Hotel Vendome 
Thursday (23) . . . Rex Trailer, WBZ-TV cowboy personality, nabbed 
bronze plaque for safety education from committee sponsoring “Em- 
ergencies Can’t Wait Week”... Emerson Hunt of N. E. Tel. & Tel., 
staged a preview luncheon for tv scribes on Bell System’s “Gateways 
to the Mind,” produced by Warner Bros. at phone headquarters Wed. 
(15)... Art King, WEEI news dir., back from trip to Ireland . . . WBZ- 
WBZA saluting the 150th anni of Archdiocese of Boston with series 
of six broadcasts highlighting lives and works of six Bishops from 1808 
to present ... A group of 10 Japanese broadcasters ‘were guests of 
WBZ and WBZ-TV and given a video tape demo. . . First nationwide 
tv course for college credit, “Atomic Age Physics,” on WGBH-TV, at 
6 p.m. Monday through Friday for two semesters 


IN PHILADELPHIA 


News commentator Kem Mayer, with WCAU for past four pears, 
exits station next month to take over as news director of WFBM, 
Time mag's outlet in Indianapolis . Joe Tinney, recently retired 
WCAU veepee, will make a cross-country and Canadian tour with his 
wife. He will devote full time to the coal business on their return... 
George A. Koehler, WFIL station exec, to address the Penna. chap- 
ter of the American Women in Radio and Television in Erie . . . CBS- 
TV's Warner Anderson, of “Lineup,” gave out autographed photos at 
Lit Bros. (18) . . . Bill Badger a casualty of the daytime programming 
at WFIL-TY .. . Mike Wallace in for the Golden Slipper Square Club 
dinner at the Bellevue-Stratford (16) . . . Clyde Jay, WCAM deejay, 
has left to open a West Coast office for Lew Di Leo’s Nationwide 
Booking Service . . . Ren Wallace, Los Angeles “back, doing a 10-min- 
ute commentary on the NFL games for WDRL, Wilmington ... Art 
Raymond, WPEN’s late, late man held his second anni party at 2:30 
a.m. (19) with a showing of “Houseboat” in the Arcadia Theatre. 


IN BALTIMORE 


Long-discussed television tower, owned jointly by three local sta- 
tions, is now under construction at Television Hill. The 750-foot tower 
will carry three antennas. one for each channel. It is expected to be 
in operation early next year ... Eunice Schneider, formerly of WFBR 
Radio, has been named promotional assistant at WBAL and WBAL- 
TV by Kent M. Redgrave, promotion manager there . . . Helen De- 
lich’s “Port That Built a City” goes into eighth yéar on WMAR-TV 
Nov. 2 ... . Conway Robinson, WBAL farm director, appointed chair- 
man of Resolutions Committee of National Association of TV and 
Radio Farm Program Directors . . . Bob Nieman, Baltimore Oriole left- 
fielder, is emcee of WBAL-TV’s “Pin Busters” . John C. Yankoski 
is new chief accountant of WBAL Division of Hearst Corp. . “Man 
the Maker,” backed by Walters Art Gallery and Enoch Pratt ‘ta 
in seventh season on WMAR-TV. Theodore Low, Minna Newman and 
Richard Hart are at the helm. 


{IN DETROIT 


Mayor Louis C. Miriani has proclaimed Friday (28 “WJBK-Tele- 
vision Day” to commemorate the Storer station’s 10th anni... CKLW- 
TV is celebrating first anni of “Command .Performance” a feature 
film show featuring Bob McBride as host . . . Buck Mathews, former 
midnight to 6 a.m. disk jockey on WJR, is keeping the same hours 
now on WHFI-FM, Detroit’s newest radio station owned and operated 

by model Gar Meadowcroft . . . Hugh Copland from WXYZ-TV to 
WJRT ... WJBK’s radio program director Bob Martin is state chair- 
man of a script-writing contest for high school students .. . George 
Pierrot, whose “World Adventure Series” of film travelogs is new on 
WXYZ-TV, is the only Detroit tv personality to remain on local 
screens for 10 years, a decade he is celebrating this week . . . The U. 
of Michigan Television Hour starts its ninth season on WWJ-TV and 
several other Michigan tv stations this week. 


IN CINCINNATI... ': 


Herb Knight, former Dayton disk jockey, replaced George and 
Marilu Case, man and wife platter and chatter team on WSAI for five 
years. Howard Eicher, station manager, said termination of couple’s 
contract, which was to run through March, was at their terms and 
permits management “to change an act from time to time. . . Early 








|bird college credit tv courses kick off with “Continental Classroom” 
'on WLW-TV at 6:30 a.m. Monday through Friday and include Our 


“Drama at Daybreak” series Tuesday 
and Thursday at 7:30 a.m. on WKRC-TV .. . Bill Rice, ex Cincy and 
New York announcer, is new WKRC-TV staffer .. . WLW’s helicop- 
ter traffic service for Cincy motorists in rush hours is an immediate 
click. Police Lt. Arthur Mehring flashes direct suggestions to avert 
emergency tieups at key intersections. ® 


Lady of Cincinnati College’s- 


Also axed by WBBM last week: ~ 
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‘National Security 
Not Endangered 
By Loyola Station’ 


Washington, Oct. 21. 

Ties with Rome through Catholic 
hierarchy does not prevent Loyola 
U. from owning and operating New 
Orleans television channel 4, the 
U.S. Court of Appeals ruled here 
in an unanimous opinion. 

But an appeal to the U.S. Su- 
preme Court for an ultimate de- 
cision on the issue seemed certain. 
The challenge is being made by 
James A. Noe, Louisiana broad- 
caster and former state governor 
who was an unsuccessful applicant 
for channel 4. Also involved is the 
organization, Protestants and Other 
Americans United for Separation 
of Church and State. 

Before the Court of Appeals was 
the argument that the Jesuit-con- 
trolled New Orleans university is 
an “alien-dominated” institution 
prevented by the Federal Com- 
munications Act from holding a 
tv permit. A provision in that law 
bars tv and radio permits to an 
alien or representative of an alien 
or to alien-dominated corporations. 

But the court, in its 3-0 opinion, 
found that the limitations in the 
law were based primarily upon the 
plan of preventing alien activities 
against the Government in war- 
time. 

“The relationship of Loyola to 
the Society of Jesus,” Judge 
George T. Washington, a direct 
descendant of the first U.S. Presi- 
dent’s brother, wrote in the court 
opinion, “hardly seems to endanger 
our national security. Certainly the 
mere fact that the rector is ap- 
pointed by an ecclesiastical super- 
ior who is an alien is not enough 
to bring Loyola within the inter- 
diction of the cited statute.” 

The university rector’s named by 
the Jesuit superior general, a Bel- 
gian citizen living in Rome, on the 
recommendation of the provincial 
supervisor, the head of the New 
Orleans province of the society. 

The fact that Loyola is a Catho- 
lic university “is not an independ- 
ently significant factor for compar- 
ative consideration,” the court said. 

“The religious orientation of a 
licensee is an irrelevant factor,” 
Judge Washington said. 

A third applicant for channel 4, 
the Times-Picayune Publishing Co., 


withdrew from the case after pur- | 


chasing the only competing daily 
newspaper’ in New Orleans, the 
afternoon Item. The company, 
after talks with the Justice De- 
partment’s Anti-Trust Division, 
agreed to divest itself of ite radio 
property, as previously reported, 
and to pull out of the tv case. 


Elliott Frankel Upped 


Eliott Frankel has been made 
associate producer of the NBC- 
TV/Huntley-Brinkley Report heard 
daily and the “Chet Huntley Re- 
porting” Sunday evening show. 
Frankel was previously an NBC 
News editor. 

Dick Bruner has been brought 
in from Chicago to help write the 
upcoming NBC Kaleidscope show. 
Bill Hill also will concentrate on 
writing for the show which preems 
Nov. 2. ‘ 

David Teitelbaum also signed on 
recently as a writer on the “Chet 
Huntley Reporting” setup. 


Tele Reviews 


——= Continued from page 4 See 


group of their pupil-couples whirl 
around on the set, a simulated 
night club. Instruction is all very 
elemental and direct for benefit of 
the home viewer. ‘ 

Idea has caught on, as the show 
is now in the renewal stage, and 
looks set to go all winter. Musie 
is recorded, announcing is by John 
Bilyew of the studio staff, and di- 
rected by William Hare also of the 
staff. Commercials are an odd ar- 
rangement, biling crediting the 
show as a Kitchen-Miller Produc- 
tion. Louis Kitchen being the 
owner of nearby Quality Hill 
Towers, a huge apartment develop- 
ment downtown, and format has 
Quality Hill commercials inter- 
woven with a number of others— 
Kansas City Title Insurance, and 
others. Quin. 
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I CAN DESTROY THE SUN 

With Maurice Denham. John Rob- 
inson, Robert Ayres, Leslie 
Sands, John Barron, Jennifer 
Wright, Carmel McSharry, Rob- 
ert James, Paddy Webster, Jan 
Conrad 

Producer: Sydney Newman 

Director: Wilfrid Eades 

Writer: Jimmy Sangster (from an 
idea by Ingram D’Abbes) 

60 Mins.; Sun., Oct. 12, 9 p.m. 

ATV Network, from London 


tion and two or three frstrate per- 
formances made “I Can Destroy 
the Sun” a holding hour’s enter- 
tainment. A series of anonymous 
letters arriving on the cesks of gov- 
ernment officials sets a scientific 
cat among the pigeons and swiftly 
involved Britain, America and Rus- 
sia at high level. Writer of the 
notes claims that he can destroy 
the sun and will do so if the gov- 
ernments concerned do not get to- 
gether and outlaw the H-bomb. 

At first, the letters are regarded 
as the outpourings of a crank. But 
strange happenings in the heavens, 
as prophesied by “the crank,” per- 
suade the higher-ups that it is just 
possible that he might be able to 
carry out a threat which could de- 
stroy the world. Several tense sit- 
uations arise from this theme and 
they are carried out plausfbly, 
though in scientific language which 
is mainly mumbo-jumbo. 

Maurice Denham gave a shrewd, 
observant performance as the sci- 
entist who ultimately was proved 
to be the writer of the threats, and 
John Robinson as the British gov- 
ernment official, Robert Ayres as 
the US representative and Jan 
Conrad as the Russian were all 
convincingly suave anc diplomatic. 
There was a rather topheavy per- 
formance by Leslie Sands as a se- 
curity policeman. A pity, because 





| to him fell the task of delivering 
| the message in lingo understand- 
| able to the layman. 
| Voytek’s decor provided a highly 
impressive laboratory and the spe- 
| cial effect .which permitted view- 
| ers to see the explosion of an outer 
| planet gave a real kick to the 
| production. Rich. 


| DIE ROTE OPTIK 

| (The Red Optics) 

| With Thilo Koch, narrator 
| Producer: NWRV, Hamburg 
| Director: Thilo Koch 

| 40 Mins.; Mon., 9:25 p.m. 

West German TV, from Hamburg 
| Thilo Koch, an expert on_ his 
political subject, comes along here 
| with a highly interesting, informa- 
' tive and also shocking item. Latter 
| concerns the means and methods 
of the Soviet-German television. 
Koeh can skip any polemics, he 
just shows excerpts from East 
|German TV programs. And these 
lexcerpts speak for themselves: 
| Propaganda down the line. Nearly 
| the entire program is in the service 
| of the party. Many of the Red pro- 
grams are aimed at juveniles. They 
know over there that the young 
generation is more important than 
the old one and can be convinced 
and misled more easily. Conven- 
tional entertainment plays a sec- 
ondary role. 

Koch needs only few introduc- 
tory words to the various excerpts. 
He leaves it more or less up to the 
viewer to form his own opinion. 
They (the Reds) show a West Ger- 
man c (in Luebeck) which 
has not been restored as yet. 





occasion, they show via a cartoon 
show a antaal with an A-bomb 
in his hands. And ee endless 
speeches leaders, com- 
pletely fi depictions of social 
conditions in W-Germany, chil- 
dren’s education with giving Sput- 
nik (“Look what the Soviet Union 
has achieved and. how miserable 
the American sputniks are”) a ful- 
some praise, marching of the va 
— pro-Sovietic songs, 
e like. 


Besides the hate propa- 
ganda and political slander, the 
Li the motto: 


Political satire (under 
ridiculousness is m9 plays an 
important role. Most of these pro- 
grams lack wit and taste but con- 
stant ridiculing of western poli- 
ticians and personalities helps also 
the “good cause.” They have also 
a daily newsreel (completely Party- 
lined up, of course) and a special 
program, “Fele-Studio West,” for 
West German viewers. Feature 
films, mostly of East German, Rus- 
sian or Satellite origin, are also 
often shown. Many of the DEFA 
pix are brand new. 

Since DEPA and the East Ger- 
man TV are State-owned, there is 
no competition. And no financial 
worries either. So many films are 





Trite dialog might have spoiled | 
a fascinating idea, but taut direc- | 

















Foreign Television Reviews 


ne te i 


shown via tv even before their }A—Z 


theatrical preem. There are now 
160,000 tv set owners in East Ger- 
many. Taking into consideration 
that there are about six persons 
at one set, number of viewers 
comes up to one million. TV is 
already now one of the biggest 
publicistical means, soon it will be 
the biggest_in East Germany. 
Hans. 


Foreign TV Followup 





Sunday Night at the London 
Palladium 

Sunday Night at the London 
Palladium (12) was virtually an all- 
Yank night, with four of the five 
acts American and only comedian 
Tommy Cooper hoisting the Union 
Jack. It was an uneven show, with 
Cooper and Ethel Smith, the wiz- 
ard of the electric organ, grabbing 
most of the honors. 

With the Tiller Girls kicking off 
the proceedings in their usual pre- 
cision fashion, the bill first intro- 
duced the Deep River Boys, fea- 
turing Harry Douglass. This now 
familiar act lacked its usual snap 
in its two numbers. “Everybody's 
Singing Hallalujah” and “That 
Itsy-Bitsy Feeling,” but it got the 
bill away to a cheerful start. Next 
came American comedian Al Ber- 
nie, with a relaxed, amiable rou- 
tine about the joys of being a 
bachelor. His followup, a song giv- 
ing him the chance to work in a 
score of impressions, was less fa- 
vorable. Some of the impressions 
were of people not too familiar to 
British audiences; others, alas, 
were too familiar and Bernie’s in- 
terpretations hardly stood up. 

Ethel Smith, excellently directed, 
proved that she has few equals 
with the electric organ. Her lesson 
in how to play the organ, with 
witty patter, introduced some re- 
markable noise effects and it was 
a pity that time didn’t permit her 
to play at least a couple of straight 
numbers. The Barry Sisters, mak- 
ing their British tv debut, are an 
elegant couple and their choice of 
songs, “Just Rolling Along,” “Fas- 
cination Waltz” and “Lazy River of 
Dreams” was a _ usefully-balanced 
program. 

Finally Tommy Cooper ostensi- 
bly acting as a dumb stooge to a 
magician, excellently portrayed by 
Roy Jeffries, registered plenty of 
yocks, but this act is now already 
too familiar. 

“Beat the Clock” again took up 
some valuable time not very profit- 
ably and Bruce Forsyth, the emcee, 
while gaining confidence every 
week still lacks sufficiently power- 
ful comedy material to carry off a 
likeable, but not over-strong per- 
sonality. Alfred Locke’s produc- 
tion and the musical backing of 
Cyril Ornadel’s Palladium orches- 
tra reached their usual high stand- 
ard. What the show-_still needs is 
a few sock acts. Rich. 


Chelsed At Nine 

There was a pretty wide range 
of talent on the bill of Granada- 
TV’s “Chelsea At Nine” show (14), 
but despite the variety of acts, the 
offering fell far short of expecta- 
Spine entry watch felted te net Inte 

en to get 

iis stride 

Heading the layout was Joyce 
Grenfell, a more than competent 


ormer, who was-in good form, 
apart from her it was the resi- 
dance G 


sparkle with a couple of well 
worked out numbers. Miss Gren- 
fell squeezed some good comedy 
out of a sketch which ribbed BBC’s 
series of visits to the stately homes 
of Britain. She earned a lot of 
laughs for her takeoff of the titled 
lady of the house showing viewers 
around. It wen Pst observation 
comedy de in Miss Gren- 
fell’s inimitable style. 

American comedian Jay Law- 
rence, making his British tv debut, 
had a tough t to get laughs 
a ae oy d situa- 

ons, 4 com- 
meni and a newsreel broadcast. 
From France came Varel arid Bail- 
ly and the six well drilled Les 
Chanteurs De Paris who made a 
mild contribution to the offering 
with a couple of unmelodic num- 
bers and a stodgy style of presen- 
tation. G Malcolm, the man 
who has the Westminster 
Cathedral Choir, demonstrated his 
prowess on the harpsichord with a 
classical rendering and then spoilt 
it all by playing his own “jazz” 
composition made up of practically 
every jazz cliche in the book. 
little bit of fire was added to the 
show by the Trio Caprichos Espag- 
nol- Bary. 


A|WBZA Friday 

O’Friel gen. mgr. of the Boston | the new Pope 

and Springfield outlets of Westing- | Ange'es in mid-November to take 
r) 


With Alan Melville, Lys Assia, 
Larry Adler, Eamonn Andrews, 
Robert Atkins, Adrianne Allen, 
Anna Massey, Daniel Massey, 
Gerald Moore, Eric Robinson 
Orch, Beryl Kaye Dancers 

Writer: Alan Melville 

Producer: Bryan Sears 

45 Mins., Wed., 7:30 p.m. 

BBC-TV, from London 
The BBC has taken a safe step 


programs and is assured of a siz- 
able following as it progresses 
through the alphabet, introducing 
artists whose names tally with the 
letter of the week. The show, 
which is based on an idea by Wolf 
Mankowitz,~had a successful 26 
weeks run last year, when some of 
the top names of show business 
were featured. Alan Melville, who 
apart from emceeing the offering, 
makes considerable comedy con- 
tributions, has a sharp wit and a 
glib tongue, while Bryan Sears’ 
production is tidy. 
| Im the first of the new series, 
which naturally dealt with the 
letter “A”, there was a good cross 
section of entertainment featured. 
The only direction in which the 
program could be faulted was in 
its order of presentation, which 
opened with a longish filmed inter- 
view with Adrienne Allen and her 
children Anna and Daniel Massey 
—a theatrical trio who chatted in- 
formally with Melville about their 
homelife and careers. Another in- 
terview was with Robert Atkins, 
who runs the Open Air Theatre at 
London’s Regent’s Park. Musical 
items were supplied by Larry Adler 
who gave a polished performance 
of some of his own compositions; 
songstress Lys Assia who warbled 
well on a couple of catchy numbers; 
and w.k. accompanist Gerald 
Moore, who had some amusing rec- 
ollections and played a waltz by 
Schubert. 

Fred Astaire was featured in a 
clip from “Carefree,” and versa- 
tile radio and tv_ personality 


job of storyteliing about the drink- 
ing habits of an Irishman. But by 
far the best spot in the show was 
supplied by Melville with a scath- 
ing takeoff of Armand and Mich- 
aela Denis. He played both parts 
and his mimicry was perfect. The 
Eric Robinson orch was excellent 
throughout. Bary. 


— 





DER TOD AUF DEM RUMMEL- 
PLATZ 


ar Eee In The Amusement 

ark) 

With Werner Peters, Heinz Drache, 
Stanislav Ledinek, Paul Edwin 
Roth, Renate Kuester, Ursula 
Lillig, Wilhelm Grothe, Helga 
Keck, Hanns Lothar, others 

Writer: Harald Vock 

Director: Joachim Hess 

45 Mins., Sun., 8:45 p.m. 

West German TV, from Hamburg 
The first vidpie produced by 

NWRYV (North West German Radio) 

is very successful. Made in Ham- 

burg’s Real studios, it’s a convinc- 
ing thriller that can stand com- 
parison with so many an American 
item of same category. Special 
compliments also for atmosphere 
and dialog which, both unusually 
tight, contribute much to the over- 
all success. It was written, inciden- 
tally, by Harald Vock, a former 
eeliee reporter. One can see that 


at many occasions. 
ae has been taken from the 
files the German crime depart- 
ment. Only names of persons and 
localities have been changed, 
everything else is true. It concerns 
a young girl who carelessly takes 
to an amusement park 900 D- 
Marks which by her chef's order 
should actually have been brought 
to the bank. The money in her 
her fate: she 
robbed and murdered. There 
are several suspects and complica- 
tions until the murderer is finally 


ca 
by Joachim Hess is 
first-class. He keeps the action 
running at full speed. Cast in- 
cludes 
and film names, such as Werner 
Peters, Heins Drache, Stanislav 
Ledinek and Paul Edwin Roth. 
All are very convincing. Also pro- 
duction dress is fine. In all, a well- 
made and suspenseful detective 
vidpie, considerably beyond the 
German average. Hans. 





Boston—Leonard M. Zelick, for- 
mer news specialist and staff an- 
nouncer with Triangle Publica- 
tions’ WFBG-AM-TYV, Altoona, Pa., 
was named news editor of WBZ- 
(17) by Paul G. 





house, 





Eamonn Andrews did a standout | 


by starting a new series of “A-Z” | 


| 


several well-known stage /ing its 


| juggling a 





What Happened 
In St. L.? Exhib 
Puts CBS on Spot 


Washington, Oct. 21. 
The Federal Communications 
Commission and—for the first 
time—the U. S. Supreme Court are 
new television hot 
potato (a la Harris Subcommittee). 
This is the St. Louis channel 11 


donnybrook, best known for in- 
fluence charges against Tex Mc- 
Crary and CBS. But it’s also fat 
with significant legal questions 


about FCC’s powers. 
CBS was awarded channel 11 in 
March, 1957, but later that year-— 


| without starting construction of the 


station—received FCC approval to 
buy KWK-TV, channel 4, and 
transfer channel 11 to 220 Tele- 
vision, Inc., one of the original un- 
successful applicants 

St. Louls Amusement Co., an- 
other loser in the channel 11 con- 
testant, has been swinging away at 
CBS ever since. 

Amusement Co., a pix exhibitor, 
was floored twice by the U. S. 
Court of Appeals here after FCC 
spurned its objections to the chan- 
nel 11 transactions. 

Now, Amusement is up and bat- 
tling again—on two fronts and 
with ammunition garnered from 
the Harris subcommittee hearings 
last spring. 

The two fronts: 

Earlier this month, it asked the 
Supreme Court to review a July 
8 ruling by the appeals court which 
had disallowed Amusement’s right 
to challenge the validity of the 
channel 11 transfer. Upholding 
FCC's position, the bench said that 
as the law is now written and in- 
terpreted, Amusement was not a 
“party in interest.” When a sta- 
tion is sold, FCC can only con- 
sider whether the designated pur- 
chaser is qualified—not the argu- 
ments of others who might want 
the channel. 

In asking for Supreme Court re- 
view, Amusement claims it was a 
“party in interest” and had a right 
to intervene in the disposition of 
channel 11. The exhibitor argued 
it was an original contestant for 
the outlet, and if the license ulti- 
mately were voided, might win a 
second go-round. 

Furthermore, Amusement ac- 
cused McCrary, CBS President 
Frank Stanton and Board Chair- 
man William S. Paley of concoct- 
ing a plan for McCrary te see three 
FCC members while the original 
channel 11 decision was pending 
late in 1956. 

“To say the least,” Amusement 
appealed, “the action has the odor 
of an attempt to tamper with the 
Commission.” 

This is the first time charges 
stemming from the Harris hearings 
have officially been called to the 
attention of the Supreme Court. 

Front two: 

Amusement fired two more peti- 
tions at FCC. One, on Oct. 2. 
called for forfeiture of the license 
for channel 11. The other, filed 
last Wednesday (15), was broader, 
demanding complete revocation of 
the permit and its subsequent 
switch to 220 Television. Both 
raised the charges about McCrary’s 
conferences with FCC members, 

the episodes were “un- 
ethical, improper and unlawful.” 

CBS, in its reply last Thursday 
(16) to the first petition, said the 
influence charges were “wholly 
without foundation.” The web 
said McCrary was not acting as its 
agent but as a newsman when he 
talked to them FCC Chairman 
George C. MeConnaughey, and 
members T. A. M. Craven and 
John C. Doerfer (now chairman), 
And Amusement, it said, was seem- 
ingly assuming a “gadfiv role” bas- 

al on a “distorted 
version” of the house testimony. 


Clete Roberts’ Junket 


Hollywood, Oct. 21. 
Clete Roberts, newly-pacted 
KTLA newsman, has embarked on 
a worldwide news junket that will 
take him to Paris, Rome, Cairo, 





Beirut, Teheran, Baghdad, Kara- 
chi, New Delhi, Calcutta, Bang- 
kok, Singapore Chicatta, Manila, 


Hong Kong, Tokyo and Honolulu. 

While in Rome, he wiil film a 
special feature on the election of 
He returns to Los 


ver KTLA’s “6:30 News,” 
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Tape May Succeed Where Telepix 


Failed on Music-Variety Formats 


Except for a few notable cases 
like Liberace, musical and variety 
formats have hardly been success- 
ful syndicated telefilm fare, and 
consequently the market is virtu- 
in that respect. But 


ally barren 

chances are that singers and come- 
dians are going to play a major 
part in video tape syndication, at 
least in its formative stages. 


For one thing, it’s reported that 
Guy Mitchell is going to do a half- 


hour tape series for syndication, 
with KTLA in L. A. producing. 
Word is that General Artists Corp. 
has signed the singer for the series, 
but there is no information on the 
distributor at the moment. A sec- 


ond report is that GAG is also try- 
ing to make a deal with KTLA for 
Julius LaRose. 

A deal like Mitchell’s has certain 
advantages in tap syndication. 
While it’s true singers have not 
been lucky on film, they have had 
substantial success in live formats. 
It seems audiences like their tv 
music and standup comedics to 
have the feel of instantaneous tele- 
casting. Since the hi-fi qualities of 
tape so closely approximate live, 
industryites are thinking of other 
syndication deals involving singers 
and comedians. 

An equally important factor in 
picking such types for tape is that 
production for musical and straight 
comedy shows is perhaps half the 
cost of a show carrying a storyline, 
and the fermer can be done in the 
facilities of a local tv station such 
as KTLA or KTTV, L. A. At the 
outset therefore, syndicators feel 

AT 
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COSMETICS ® DRUGS 
VITAMINS @ PARFUMS 


Union Cards and 
PROFESSIONALS RECOGNIZED 


CITY DRUGS 


845 7Trh Ave. (54 St.) New York 
“BIGGEST LITTLE DRUG STORE" 
WE DELIVER—CI 6-5331 

















they should eschew the expensive 
dramatic shows on which 
built their catalogs. 

These anticipated steps are con- 


plified formats of the handful of 
tape shows that are already on the 
market. Even at this early stage 
in the tape game, the industry is 


courtroom recreations «and is 


forced to seek other inexpensive, 
easily produceable ideas. 


Continued from page 39 

















munerative as its U.S. owned & 
operated stations. 

Initially, the Australian govern- 
ment allocated only six tv stations, 


bourne. 
mercial and one government-run 
station in each city. In the new 
grants, 10 stations have been al- 
located in all. Following the same 
pattern as in Sidney and Mel- 
bourne, three have been designat- 
ed for Brisbane, three for Adel- 


bart, one commercial and one gov- 
ernment station have been allo- 
cated. It is not known at this 
time whether the Australian gov- 
ernment will exercise its own al- 


in the Perth and Hobart non-com- 
mercial outlets. But they will, it 


was reported, in Brisbane and 
Perth. 
The Melbourne Herald, which 


already has Aussie tv _ interests, 
will own the controlling share in 


aide stations. It’s understood that 
various other Aussie newspapers 
have bought heavily into the new- 
ly granted outlets. 

Most of the stations are expected 
to go on the air with 12 months, 
at the outside 14 months. 


Webs 0’Seas 


Continued from page 39 














purchased at least four floors of a 
Milan skyscraper (on which the 
antennas have been erected) plus 
nearby sites on which to build 
sound stages and studios. Reported 
value of the entire Milan TVL 
| setup is over $1,500,000. ‘ 

| Another factor entering the cur- 
|rent fracas is the long-standing 
|feud between Rome and Milan over 
| which city was to rule the Italo 





the subject of a hot and furious 
intramural battle within RAI-TV 
ranks for some years now, and is 
surely to be revived under present 
circumstances. Observers here 
however feel that at least with re- 
gard to commercial video in this 
country, Milan, with its heavy in- 





sidered in keeping with the sim-| 


running out of fresh concepts for | 


they | 


dustrial dominance will win out 
over Rome, and that the HQ of the 
inevitable commercial network-to- 
come, regardless of who runs it, 
will be in the North-Italian center. 

Whatever the future develop- 
ments of the hotly debated local-tv 
picture, with its many bureaucratic 
facets keeping details and facts 
under wraps for so long, it’s point- 


|ed out here that the undoubted 
|winner will be the Italian public, 


| 


which has long been clamoring for 
a second and more varied televi- 


|sion outlet. 











Chi FM 


Continued from page 28 








channel band are spoken for and 
awaiting the FCC’s okay. 





WQXR-FM’s Bid 
A request to the FCC by WQXR- 
FM, N.Y., for a power increase, 
since it is the first request of its 


| kind, has been taken as a sign that 


three in Sidney and three in Mel-| 
The pattern is two com- | 


aide, and in both Perth and Ho-| 


one of the Brisbane stations and a) 
secondary share in, one of the Adel- | 


television picture. Matter has been | 


FM is beginning to shed its timid 
“step sister” mantle in an effort 
to become more competitive with 
AM. Station, belonging to the N. Y. 
Times, last week applied for the 
right to triple its effective radiated 
power, which if it happens, the 
station says would make FM cov- 
erage “compatible” with the cover- 


age of WQXR-AM’s 50 kw beam. | 


In its FCC application, the FM’er 
said that the grant to increase 
power would add 300,000 potential 
listeners to its lineup. 











Dailies’ TV Harvest 


locations: and invest immediately | 


Continued from page 27 qa 





mouth préved even more impor- 
tant than display ads. On her sec- 
ond outing she had them in her 
camp to knock “GE Theatre” down 
to second place in the competitive 
Sunday night 9 to 10 race. 





Chi's Color Display Ads 
Chicago, Oct. 21. 
Apparent increase this year in 
purchase of daily paper ads to 
plug new shows finds stations mak- 
ing like big spenders in print with 


pretentious buys. WBKB, the ABC | 


anchor in Chi, broke the color bar- 
rier last week with a full page, 
two-color ad in the Sun-Times for 
its new “Weather By Radar” tele- 
casts. It’s the first time a Chi 
station has ever bought color in 
the daily gazettes and one of the 


few times a whole page was pur- | 


chased for a single show. 
Late evening strip of “Radar,” 
by the way, was a fast sellout even 


before the show went on the air, | 


with Martin Oil buying two nights 
a week and Home Federal Savings 
the other three. 





Minneapolis—In a different com- 


bined public service-entertainment | 


disk jockey show approach for this 


area, WDGY record spinner Bill | 


Diehl is using his Saturday night 
10 o’clock three-hour request pro- 
gram to raise funds for the Min- 


nesota Association for the Mentally | 


Retarded. Dialers send Diehl 25c 
in order to have their requested 
numbers played. 




















PERFORMER! 





‘ 


TELEVISION 





NEW YORK 
630 9th Ave.. 
JU 6-6466 











PRODUCER! 





CHICAGO 
5 W. Hubbard 
MO 4-6646 


“NO MATTER HOW YOU LOOK ATIT... 
: IT’S DESIGNED FOR YOU” 


=-LV 


prompter 


. .» THE FINEST IN PROMPTING ... 
TAILORED TO FIT YOUR BUDGET .. . 
DESIGNED TO FIT ALL CAMERAS 


SPONSOR! 





FILM 











HOLLYWOOD 
810 N. Highland 
HO 7-9262 























Soviet Censors 
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ment’s expulsion of CBS and As- 
sociated Press representatives 
“and reduee further the amount of 
information available to the Ameri- 
can people about Soviet Russia.” 


Russians now insist that news- 
men obtain prior okays from the 
Soviet Export Film for every story 
on which they plan photographic 
coverage and submit all exposed 
film and narration for approval. 

Even if the film is approved, it 
would thus be delayed in shipping 
|} at least 24 hours and Soviets also 
are asking for $1,000 for each 100 
meters (328 feet) of exposed film 
| Shot made in USSR, regardless of 
|how much footage is used on the 
| air. 
| This on top of what has been 
|happening recently in Moscow 
| (banishing of CBS’ Daniel Schoor 
| and Paul Niven and closing down 
| of CBS’ News Bureau, plus numer- 
|ous other Communist ukases) has 
been making an always tough and 





| tension-ridden 
}lem “for U. S. newsmen covering 
| the Soviet Union. 











| Blue Blazers 


_ Continued from page 29 








|metropolitan booksellers are elated 
| with results. This year book sell- 
|ers stocked up in advance and thus 
| weren't caught flatfooted as in the 
}case of Stendahl last year. Early 
|morning ratings also indicate a 
|constantly growing audience for all 
laspects of learning and conse- 
quently major colleges in the met- 
ropolitan area are prepping for 
more ambitious courses for the 
spring term over commercial tv 
outlets. 

Regents of New York State are 
reportedly satisfied with results of 
their current program structure 
over WPIX and now are doing 


situation consider- | 
ably tougher and grimmer prob- | 


WRCA-TV’S BANNER 
9-MONTH BILLINGS 


Most successful nine-month pe- 
riod in WRCA-TV’s history has 
just been completed with billings 
up 14% for first three quarters of 
A year over the same period in 
1957. 





William N. Davidson, NBC veep 
in charge of WRCA and WRCA-TV, 
said sales records were established 
| for every month of 1958 with Sep- 
| tember registering an alltime high 

by showing an increase of 22% 
| over the corresponding 30 days in 
| 1957. 

Davidson attributed the billing 
upsurge to considerable increase 
in share-of-audience with an over- 

| all rise for the three-quarter period 
| of 14% over the same nine months 
of 1957, according to ARB. He said 
| “Hi Mom,” “Dr. Joyce Brothers” 
and the “Jack Paar Show” contrib- 


|uted considerably to the boost in _ 


| audience. 


Sandy Sheldon’s $31,500 
Suit Vs. Frank Cooper 


Producer Sandy Sheldon is suing 
Frank Cooper Associates for $31,- 
500 over alleged failure to pay him 

| for participating in the making of 





| “Keep It In the Family,” stanza 
}on ABC-TV earlier this year. Suit 


came to light when N. Y. Justice 
Justice Henry Clay Greenberg de- 


nied a motion by Cooper to dismiss 
| the complaint. 


Sheldon said in his suit that 
Cooper failed to fulfill an oral 
agreement concerning Sheldon’s 
participation in the development of 
a format. Deal, Sheldon said, car- 
ried the proviso that if the stanza 


| was aired, he was to produce it at 


their utmost to promote more and | 


more tv receivers desperately 
needed in classrooms and assembly 
halls. 

Nor is META been idle this fall 
on the commercial chagnels. Its 
most recent endeavor was the in- 
troduction of a Russian course for 
lcollege credit over WPIX. Addi- 
tionally, META is 
French lessons, a contemporary 
theatre analysis and look-sees at 
|both Latin America and the Far 
East over WPIX, and all presented 


}with academic stature. 


presenting | 


When Sam Cooke Digges, Fred | 


Thrower, Bill Davidson, et al, meet 
at the next industry convention, 
|they’ll be wearing blue blazers, 
dirty buckskin shoes and peeking 








at Latin “ponies,” according to 
insiders. 
=m Continued from page 28 2a 





around as in ‘The Honeymooners,’ 
and that goes for everybody you 
can think of. Ed Sullivan is a 
good example—the guys out here 
know that Ed typifies them. When 
the girls first went for a skinny 
kid like Sinatra it was great for the 
guys who said to themselves that 
he’s just another feller. That was 
the keynote to Bogart and many 
another start. The only two excep- 
tions of real goodlooking guys I 
ean think of are Gable and Rob- 
ert Taylor and both just happen 
to be very fine actors—you have 
to be, let’s say, to .make you be- 
lieve a handsome profile gent like 
Taylor is “Billy the Kid,’ and you 
know the public believed it.” 
Gleason has more views: (1) 
Three-dimensional tv may keep 
the present sponsorship system go- 
ing and stave-off pay-see; and (2), 
“I then see a complete turnaround 
and the comeback of the live thea- 
tre, in such proporation that the 
Same thing that drove them from 
the theatre will work in reverse— 
television will drive them back into 
the theatres. Actors and writers 
will have gotten so wealthy from 
the electronic medium that they 
will be the ones to accept the chal- 
lenge of a return to the live thea- 
tre. They will be the ones _who 
will anticipate the public’s disen- 
chantment with getting its mass en- 
tertainment piped into the home. 
By then everybody will be so 
stereoed-up and _ do-it-yourself, 
electronics-at-home shows and 
showmanship that they'll welcome 
getting out of the house. Nostra- 





damus Gleason has spoken!” 


$500 a week if it was sustaining 
and for more coin if it was spon- 
sored. 

Since the program was a sustain- 
er, Sheldon is asking the $6,500 al- 
legedly promised him as producer 
and another $25,000 for “wrongful 
use and appropriation” of his ideas. 





McCamey, Tex.—Sale of KCMR 
has been approved by the FCC 
from Jim Sample and Donald 
Boston to Robert Stuart. Sales 
price was $30,000. 
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WGN-TV commercials get 
results because WGN-TV 
programming keeps folks 
watching. For proof, let 
our specialists fill you in on 
some WGN-TV case his- 
tories and discuss your 
sales problems. ua 
A A 
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in your Chicago sales with 
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a Anyold bank — 
gan tell yeu... 


Washington, D.C. your advertising draws the 
most interest when you bank on the radio 

and television stations of the Washington Post 
Broadcast Division. All enjoy the largest 


audiences in their respective areas.” 


PELICAN:“Any old bank can tell you 
it pays to get the biggest dividend on your 


dollar—and our interest was never higher!” 


Represented by CBS Television & Radio Spot Sales 

THE WASHINGTON POST BROADCAST DIVISION 
In Washington, D.C: WTOP-TV, CHANNEL 8 and WTOP RADIO 

In Jacksonville, Florida :WJXT, CHANNEL 4 
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56 
Gardner & Levy: New TV Producers 
. ° should be the established policy ¢ 
With a Big Respect for $3,000,000 :.2-scese.ss'es.sversct 


“Hollywood, Oct. 21. 
Most producers moving into tele- 
vision from other media, particu- 


larly motion pictures, are quick to 
criticize the medium, and more 
specifically, the tv sponsors and ad 


agencies. Exception to the rule is 
the producing team of Jules Levy 


and Arthur Gardner, making their 
* teledebut with “The Rifleman” and 
finding the criticism unfounded, 


and in their opinion, unjustified. 
Gardner & Levy deal through 
three agencies, Benton & Bowles, 
Gardner and _ Geoffrey Wade, 
though most of their liaison is 
funneled through the former, and 


have found Madison Ave. helpful,’ 


rather than restrictive. “We've 
submitted 17 scripts to date, and 
on 98% of them, the comments 
from the agencies have been con- 
structive and helpful. They’ve 
dealt with suggestions on how a 
characterization can be sharpened, 
or a plot detail made clearer.” 

Gardner & Levy feel that a pro- 
ducer moving into television 
should accept the medium on its 
own terms, rather than criticizing 
it indiscriminately. “Television is 
basically an advertising medium. 
If the producer wants to make a 
shocker, or any other kind of prod- 
uct that doesn’t belong in the liv- 
ingroom, he should simply leave 
television and do a feature film. 
But when he’s working for an ad- 
vertiser who's shelling out $3,000,- 
000 a year for a series, he’s cer- 
tainly got to respect the wishes of 
that advertiser. 

“These people know what they’re 
walking into. They know that the 
advertiser is buying programs to 
sell his product, and he’s after the 
kind of entertainment that sells 
his product best. If they can’t ac- 
cept television on those terms, why 
are they working in the medium? 
They should be doing pictures or 
plays.” Team, incidentally, has 
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produced several indie films 
through United Artists. 

Producers concede that the west- 
ern formula may not require as 
much restrictive policy on the part 
of agencies and sponsors as an 
anthology series, but they insist 
that’s also beside the point. As 
long as the advertiser is paying the 
freight, wHat he says should go, 
they feel. 


NBC Press Junket 
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estaters additional go-rounds with 
talent and announcements at the 
shindigs. For example, at Sun- 
day’s Colgate brunch at Sardi’s 
East, George Burns, Peter Law- 
ford and Phyllis Kirk did 
table-hopping routine so that vir- 
tually every newsman in the house 
got a crack at each of them. 


On Saturday night, first official | 


night of the junket, Perry Como 
hosted a buffet at the Essex House 
doing a standup routine all eve- 
ning with the visiting firemen. On 
Sunday, it was Steve Allen at the 
Hawaiian Room of the Hotel Lex- 
ington. Monday, Gillette hosted a 
sports dinner at Leone’s, following 
an NBC Radio luncheon where the 
web planted a star at each table, 
brought its “Bandstand” band into 
the Persian Room of the Plaza for 
entertainment, and set up a round- 
robin of NBC foreign correspond- 
ents, in the flesh and via transat- 
lantic phone, for a quickie report 
on the state of the world. All of 
which gave the newsmen more 
copy than any of them could han- 
dle, even if they had the strength. 

Agenda for the rest of the week 
doesn’t involve a letup until Sat- 
urday, what with the tv affiliates 
meetings, a banquet, and other ac- 
tivities. As the topper, the news- 
men get a weekend at the Concord 
Hotel in Kiamesha Lake in which 
to recuperate. 


Editorial Torch 
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saleable programming segment, 
that it gives both the station and 
the advertiser stature and a social 
conscience, and that it has greater 
power than editorials of the print 
media. “Anonymity is sterility,” 
Renick said, “and that is the short- 
coming of newspaper editorials.” 
Renick said broadcast editorials 
were necessary and natural func- 
tions of stations in communities 
covered by only a single newspaper 
or in those in which the corporate 
ownership of two gazettes had 
merged. 

Yet, for all its evident virtues, 
the RTNDA body continued to 
view the “big new idea” as a prob- 
lem child. 

Harold E. Fellows, prez and 
board chairman of National Assn. 
of Broadcasters, nailed down the 
principal danger in an address on 
Friday (17), at the same time 
stressing the importance of full 
news coverage at stations at a time 
when the public’s need for infor- 
mation is “greater than ever.” By 
clear implication. Fellows cau- 
tioned that it could be harmful to 
the cause of broadcasting when 
unqualified stations—i.e., 
unequipped for full news service— 
undertake editorializing. 
edge,” he said, “begets the right 
to opinion.” 

“The purpose of making events 














the | 


those | grass, 


lows said, in point of which he 
urged that editorials be understood 
as a means of clarifying as well as 
advocating, that “within reason it 


points.” He said that any matter 
which deserved editorial comment 
ought to be assigned enough time 
for delineation so that reasons as 
well as conclusions could be made 
clear. 

Among the hard realities the 
cause of editorializing has yet to 
| buek is the general knowledge that 
|newspaper editorials are among 
the least read features of the aver- 
age gazette. In a day of rating- 
mindedness this truth casts a de- 
cidedly negative vote at many sta- 
tions and damns the whole concept, 
regardless of its other virtues. 


Said Fellows in re this problem: | 


“Those who read editorials are 


normally a part of the leadership | 
given community. | 


group in any 
There is a qualitative aspect to be 
considered . 
should anticipate that the facility 
he directs will draw itself to a de- 
served and valuable reputation for 
courage and leadership.” 








| *$64,000 Question’ 








| == Continued from page 29 = 
} 
| wise and since the time of the pur- 
chase, Revlon has been trying to 
get it a nighttime network berth. 
|'Trade reports have it that Revlon 
would like to get it or the “Keep 
Talking” program currently being 
aired sustaining CBS-TV, Tuesday 
at 8 into the “Question” slot on 
CBS-TV Sunday at 10, providing 
both Revlon and P. Lorillard are 
released from their 26-week com- 
mitment on “Question.” 
| Ratings for “Question” have 
| been steadily going down causing 
| the unhappy sponsors to seek either 
|a change in format of the show or 
a replacement entry. 
‘Concentration’ Vice ‘21’ 
| Having mothballed “Twenty- 
One” as a result of sagging ratings 
jand nasty accusations from dis- 
}gruntled contestants, Pharmaceuti- 


|cals Inc. is ready to roll with “Con- | 


| centration,” as the Thursday night 
replacement starting Oct. 30. Jack 

Barry, who emceed the doomed 
| “Twenty-One,” will continue in the 
same role in the nighttime version 
of the NBC daytime audience par- 
| ticipation program. 
| Considerable behind the scenes 
|powwowing between Pharmaceuti- 
|cals Inc. and NBC execs went on 
| before decision was made to bury 
i“Twenty-One” and to replace it 
| with a suitable product. In addi- 
jtion to “Concentration,” the spon- 
sor agreed to buy other NBC fare, 
namely “The Arthur Murray Par- 
ty” on alternate weeks, plus five 
alternate - week-quarter-hour pe- 
| riods of three Monday-through-Fri- 
day daytime shows, “Treasure 
Hunt,” “Concentration” and “It 
Could Be You.” Hugh Downs will 
}continue to emcee daytime “Con- 
centration,” also a Barry-Enright 
production, 

On the law enforcement end, 
both the District Attorney’s office 
j}and Grand Jury have been busy 
|quizzing former contestants and 
program personnel of “Twenty- 
;One,” “The $64,000 Challenge,” 
|The $64,000 Question,” “Dotto” 
jand other giveaway shows. 
| This week the police laboratory 
| confirmed that letters James Snod- 
“Twenty-One” contestant, 
|mailed to himself before the show 


“Knowl-| with pre-fed answers, were not un- 


sealed since the days they were 
|mailed. This damaging bit of evi- 
|dence has now been pasSed along 


known is to dispel ignorance,” Fel-' to the Grand Jury. 
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Val Parnell 


a= Continued from page 39 aaa 


to be appointed shortly by the 
Moss Empires board. 

Commenting on his resignation, 
| Parnell said this was a_ great 
wrench for him after a life-time 
spent in variety. He had served 
the music hall all his life as his 
| father, Fred Russell, had done be- 
fore him. 

Parnell recalled that he took 
over the Palladium at a time when 
a lot of people were saying that 
cinema would kill the music hall. 
He didn’t believe that and he was 
“never more right.” He added: 
“The fact that I am now working in 
the far wider field of tv does not 
|mean I have lost faith in the peo- 
ple’s desire to see live perform- 
| ances and feel the sense of the oc- 
casion which a visit to the theatre 
implies. There is room for both. 

“The London Palladium is part 








ence who goes along there, or for 
the audience that sees it at home. 
I am proud of the fact that since 
ATV started, the London Palla- 
dium has become the _ world’s 


stage.” 


mm 


Treyz 
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and backs up his claim with figures 
to prove that ABC-TV’s percentage 
increase in viewers has risen more 
sharply than that of the other two 
networks. 

“We're certainly trying to be cre- 
| ative,” Treyz declared. “We're not 
interested in carbon copies. For 
example, we haven't gone out and 
jtried to find another Loretta 
Young. It’s all a question of qual- 
ity, if we can’t program quality, 
we'll stay at home, ‘Colt .45,’ for 
example, is a quality item in the 
eyes of the public.” 

Treyz described the WLW-A af- 
filiate as “one of the most loyal 
affiliates we have” when it comes 
to programming network offerings. 


NAB Vs. De Sapio 
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to government control because sta- 
tions must be licensed. 

The fact that radio and tv are 
intended to “observe governmeht 
in action, report is performance 
and criticize if need be, govern- 
ment officials and politicians take 
a keen “and sometimes obtrusive 
interest in broadcasting,” he point- 
ed out. 

Fellows also made the point that 
the space age’s onset makes people 
increasingly dependent upon radio 
and tv for reports and comment 
and requires a strong, vigorous 
broadcasting system, “not one per- 
forated by meaningless legislation 
and regulation.” 


ee 


Menshikov Date 
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USA cultural exchange program 
but it is a foregoing conclusion 
that he'll also be asked to com- 
ment on his country’s recent be- 
haviour toward the CBS network. 

McGannon and his colleagues 
met with the ambassador in the 
latter’s dining quarters at the em- 
bassy in Washington. Menshikov 
is reported to have said that he 
personally did not catch “The Plot 
to Kill Stalin” but had been given 
an account of the story line. He 
reportedly said “The Plot to Kill 
Stalin” was totally inaccurate and 
the presentation of such a drama 
| Was a poor way of maintaining good 
| relations between nations. 








Sponsor Identity 
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fluences reactions to commercials 
and a situation comedy type show 
in most instances is a better ve- 
hicle for getting across the pitch 
than a show dealing with violence. 

The fight to identify the pro- 
gram with the product sees clients 
attempting to integrate commer- 


cials with the show and using the 
star of the program in many in- 
stances to give the message. 





of my life, whether for the audi-| 


greatest vaudeville theatre of the} 
air, just as it is the world’s great-| 
est vaudeville theatre of the living | 


has worked, too, Treyz contends, | 


WCAU-TV's Bid 


«Oh Pubaffairs 


| Philadelphia, Oct. 21. 


WCAU-TV, CBS-owned and op- 
erated Philly outlet, has added a 


Department of Public Affairs 
headed by John A. Schneider, 
| station's general manager. New 


department will be responsible for 
the planning and telecasting of all 
public affairs programs. 

Format of this division is similar 
to the News and Public Affairs 
Division at CBS, and is the only 
one of its kind in the local market 
area. It is also claimed to be the 
most intensive operation of its 
stature attempted by an independ- 
ent local tv station. In size and 
resources it is surpassed only by 
those of the nets. 


| Personnel of the project include 


Jack Dolph, program director; Don 
Lenox, director of public affairs; 
Charles Shaw, news director, and 
Margaret Kearney, educational di- 
rector. 

Program roster includes “Shop 
Talk.” workers discussing their 
specialties (live); “FYI,” arts ses- 
sion (film); “Big Blackboard,” with 
educational authorities exploring 
varied fields; “Face of Philadel- 
vhia,” town's history and prob- 
lems, with- filmed portions; “Re- 
turn,” interviews with famous 
statesmen of the past on current 
problems; “Bill Bennett Show,” 
farms and gardens; “What in the 
World?”, return of the Peabody 
| award-winning stanza. 





Pharmaceuticals In 
CBS-TV Daytime Buy 


| Pharmaceuticals Inc. produced 
some daytime coin at CBS-TV this 
week when it purchased a quarter- 
| hour of “Edge of Night” soaper on 
Mondays and also signed for Tues- 
day and Thursday alternate quar- 
ter-hours on the Arthur Godfrey 
| daytime stanzas. 

| Pharmaceuticals added to its 
Godfrey sponsorship with this pur- 
chase. Same client also sponsors 
Godfrey’s CBS-TV nighttime show 
|on alternate weeks 
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We supply coffee by the gailen. Food special- 
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DICK CLARK SHOW, PAUL WINCHELL 
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LAckawanna 4-3036 














HOWARD E. STARK 


BROKER AND FINANCIAL CONSULTANT 
RADIO AND TELEVISION STATIONS 


$0 EAST 58TH STREET 
NEW YORK 22, N.Y. ELDORADO 5-0408 yy, 





ALL INQUIRIES CONFIDENTIAL 











LL 
ASSISTANT TO PRODUCER 














Young woman available. TV, Thea- 
tre, Film Background. Ten years 
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skills, writing ability. Call 
WaAtkins 4-9465 or CHelsea 3-3331 


aaron (GY) 
BROOKS 
7 COSTUMES 


3 Wow Stet $1. W.Y.C.-Tel. PL. 7-5800 
































02 rete ft Me ae eee NMR 








Wednesday, October 22, 1958 








a 


WYLIE WILLIAMS 
Citizen-News SS 


“From the opening quip of his West Coost 
debut lest night at the Cocoanut Grove ef 
the Ambassador Hoiel, this friendly, com- 
pessionate humorist proved that his mature, 
Lal aterial could captivate «@ se- 
phisticated supper club clientele.” 





THE ROUNDER 
Mirror News 


“in the many yeors | have covered the 
plush Wilshire hostelry’s cafe room, | have 
it d the sudden death of many comics. 
Levenson again proves thet ne cafe room 
te @ handicap, if the artist hes the right me- 
terial end the talent te deliver it.” 


AS 


JOHN L. SCOTT 
les Angeles Times 


“Levenson induiges in ne monnerisms— 
end vees no props—he just stends up ond 
tolke and you find yourself enjoying every 
word.” 











The Beverly Hiils Citizen 


“lt's not difficult to review Som Levenson. 
duet say he’s great and have done with it.” 


Deily Variety 

“tt ie Levenson’s first West Coast nitery 
dete and he obviously will be a regular 
end @ welcome one if he wishes.” 


The Hollywood Reporter 
“First Coast eppearance of monologist Sam 
Levenson will certoinly not be his lost, if 
di ction te his Thursday Grove de- 
but is ony indication.” 









. r seen @ performer tak 
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By MIKE 


Bernie Nee (Joy). “THRU A 
PRAYER” (Hawthorne*) is a neat- 
ly constructed and delivered religi- 
oso item that could pick up spin- 
ning time as the Christmas season 
approaches. “THE VISION OF 
BERNADETTE” (Joy*) is also in 
the inspirational vein and strikes a 
sincere mood. 

MeGuire Sisters (Coral). “I'LL 








Jocks, Jukes and Disks 





GROSS 


out because of the sprightly spirit 
in beat and delivery. “L’AMORE” 
(Tempo*) continues the Italian 
mood with a fair lilter. 

Johnny Sardo (Warner Bros.). 
“I WANNA. ROCK” (Witmark*) 
has the familiar rocking action that 
goes over well with the teen mob. 
“USED HEART” (Sheldon?) fol- 
lows the rocking ballad pattern in 

: 








Best Bets 


GEORGE HAMILTON IV..... 
(ABC-Paramount) 


oeeeeeee 


George Hamilton’s “The Two Of Us” ; L 
ballad mood with the kind of crooning touch that will take it for 
a big payoff. “Lucy, Lucy” (Gretat) is a pretty, folk-styled item 


with lots of listening appeal. 


..+++. THE TWO OF US 
Pee A Lucy, Lucy 


(Sequence*) hits a soft 





* | With Tiny Little, Jr., Larry Hooper 





LAWRENCE WELK 


and His Champagne Music 
“KEYBOARD KAPERS” 





The Christmas disk competition 
seems to be getting stiffer each 
season and the companies are 
warming up to the battle by get- 
ting their product into the stores 
early. Among the standout Yule 
packages in the October release 
are Harry Belafonte’s “To Wish 
You A Merry Christmas” (RCA 
Victor) with Belafonte in top form 
on an attractive Yule program; 
Johnny Mathis’ “Merry Christmas” 
(Columbia) in which the crooner 
takes over 12 seasonal standards 
and caresses ‘em in his bestselling 
disk fashion; Tennessee Ernie 
Ford’s “The Star Carol” (Capitol) 
concentrates on the more serious 
side of the season and _the fans 
who took to his packages of spiri- 
tuals and hymns before will make 
this a hot Xmas package; Mitch 
Miller’s “Christmas Sing - Along 
With Mitch” (Columbia) follows 


Album Reviews 


in this package by Charles Paul. 
His musicianship is ably demon- 
strated on a string of standards 
that range in mood from “Stars 
Fell On Alabama” to “Ain’t Mis- 
behavin’.” 

Cyril Stapleton Orch: “Just For 
You” (London). For those who 
, can’t get enough of mood music, this 
new yril Stapleton package 
should be just their dish. His style 
is clean and crisp with a proper 
romantic tone or an appropriate 
riff as the arrangement demands. 
It all adds up to easy and pleasant 
listening. 

The Four Aces: “The Swingin’ 
Aces” (Decca). This package was 
cut before Al Alberts, group’s lead- 
er, scrammed for solo disking on 
Coral. His lead vocalizing in this 
set helps steer the group through 
such fine items as “I'll String 
Along With You,” “Amapola,” “I’m 


* 7” ) 

a ° Frank Scott ad > Bur! the pattern established by his pre- vith 2 a 
PEGGY 2 See eee eeeeeee v,ovevenee . LIGHT OF LOV E " Coval Aion No. $7214) vious join-in-song sets and should Confessin’, and “Gone With The 
(Capitol) Sweetheart | do extremely well in the market.| Wind-” It’s a solid LP for those 
sAPMOL) 2. eae eee eoseseesceoece Cis iaee | The 26 items are sung with the who like standard pops by a stand- 


|teener approval. 


Peggy Lee’s “Light of Love” (Singleton*+) is a bright, swinging | DREAST™ “ROBIN RED| proper spirit by the pros in the | °Ut group. 


hi ; 3 ; Sparrow?) flies at a ‘ Eddie Bergman Orch: “Let’ 
entry fashioned in the gospel yroove and built for strong play on ta way z groove and the set is handsomely ; e > 
all levels. “Sweetheart” (Portrait+) has a nifty beat making it brisk pace pegged for teen terping. | packaged so that the lyrics to ail| Face The Music and Dance” (Cor- 
a spinning naturdl. Norman Brooks (Scope). “BELLA | the tunes are easily read for the| 4l).. By blending waltzes, fox-trots, 

| MADELAINE” (Interdiscat) brings | sing-along; Alan Mills’ “Christmas dixieland and rhumba, Eddie Berg- 


* " is a Songs From Many Lands” (Folk-| Man has come up with a lilting LP 


c : a ,| back Norman Brooks in a happy ‘ 
TE Cn gine peek’ ees oe es . +++.» THE REASON | adaptation of the French oldie,| ways) is another attractive item for} pegged for home terping. The beat 
|“Alouette.” “BLUEBIRD OF HAP-| the disk buyer. It’s in a more eso-| 1S unpretentious but slickly devel- 


Skiddily Doo 
(Deb) ee . Pits: A | PINESS” (T. B. Harms*) tries to! teric groove than the others but| Oped. He works through full songs 
The Chanels’ “The Reason” (Draxon-Freida+) is another of | spread its wings again in this Jol-| Mills’ global Christmas (sung in| and medieys by such as Cole Por- 


those rocking ballad offerings that come out of left field fora | cneque styling but its takeoff | English by the way) makes for de-| ter, Irving Berlin, Jerome Kern 
lightful listening. and Richard Rodgers. 


big score. The new group is sure to build plenty of teener excite- |chances are slim 

ment. “Skiddily Doo” (Draxon-Earli), however, won't mean much | nents Gm Cabed Jimmie Rodgers: “Sings Folk ecg Pt yy adhe pa t 
anyplace. | “TRUMPET CHA - CHA - CHA” | Songs” (Roulette). Although Jim- “ pix). e touch of nos- @ 

* re * MPE "HA - - ; : in th talgia, and the marquee lure of the 
_ (Saxon+) is part of the cha-cha- | Me Rodgers has clicked in the pop “Minstrel Men,” Jack Benny, Mil 4 

FONTANE SISTERS...... 6 é ohne nee JEALOUS HEART | che disk kick and Danny Davis’ | field, he’s retained the folk favor sear Wadke Secken — ro Phil 

CDA) on 6 05 os 5s Sires DS wre hal Encore D’Amour | tcumpeting makes it worth a spin. | Of his country background. In this| cio. Gueht to help this set roll 

“LONESOME TRUMPET” (Vistat) | Package he shows his flair with a f i 
sONESO) I s style that will appeal to the adults | 4cToss the counters. Benny Fields, 


The Fontane Sisters’ “Jealous Heart” (Acuff-Rose+) is one of 
the best rides given this much-covered country item and will get 





is in a bluesy groove with Davis | *\° 110: his teenage fans. “Waltz-| the interlocutor, sustains the min- 


plenty of spinning action. “Encore D’Amour” (Tule+) works up tootling effectively. ing Matilda,” “Lord Randall” and | ag flavor in patter and song and 
an okay lilt for some turntable attention. * | The Goofers (Port). “SCOTCH| “Black Is The Color” are in the| the guest shots add up to good 
a a és [ON THE ROCKS" (Melhedd*) | 12-tune wrapup. re sae , ~~ 

: 7 | bagpipes its way through some|/ ab Hunter: (Warner Bros.) This| « ay, ‘ag, AE 
THE GALANES BROS. coe eeweeee . TING A LING A TANGO wild musical action that could aiaie probably would be a big | = ae pe wer es La 
(Leeds)...... ce: ...Fire In The Night Fone ew pos gt P For + with ia Sa = been assembled by Buddy Charles 

: > «om ; ” | Eh fas ( | the basis o e Ta unter n ; tn ee ~~) 
The Galanes aired at, a med A tang “8 mpeg — |could capture some listeners who| and the cover photo of his face oy Taek joan tock relle Haney 

tit a. ee Tn The Night” (Leeds®) yo ager as dine tee. | tig cong tapes alone. In —— to ~, age a ivories with precise prin wey and 
wery. - _— ; lure, however, Hunter also shows : & 7 

4. ; * : Bobby &° His Orbits (Seeco). , / a such faves as “Honeysuckle Rose, 

matic effects but it doesn’t look like too hot a commercial prospect. | “BANDSTAND DANCING” (Gar.| that he has an appealing way with | “Chinatown. My Chinatown,” “One 


Harris: 
A lot 
have 


a song. Working with an orch and 


* * * lock?) ties in with teener fads in O'Clock Jump” and “Perdido” 

7 , , r . al : .|chorus directed by Marty Wilson, : 
GERRY & EDDIE....... PM AS READY AS PLL EVER BE | 20) ate should: get 40 mene | Hunter whips into the ballad and | S¢gm to benefit by their touch. 
‘(Sunbeam)........ Nobody Else Can Handle This Job | something with the blue jean set.|Thythm items with an ingratiating Bown Brea@was” (Warner Bres.). 
“FELICIA” spirit that attracts attention. The|\7,44q music fans and showtune 


Gerry Granahan & Eddie Fontaine’s “I’m As Ready As I'll 


standout repertoire of evergreens 


Ever Be” (Columbinet) works the rocking beat in a solid manner 
that will develop into hot jock and juke item. “Nobody Else Can 
Handle This Job But Me” (Sunbeam?) is hot enough in melody 
and delivery to light up the jukes. 





| sun, 


A ET 


THINK OF YOU” (Kahit) has a 
neat lilt and a typical McGuire Sis- 
ters’ approach that will guarantee 
spins. “SWEETIE PIE” (Melrose*) 
has a gay bounce that should spring 
up in some jukes. 

Kirby Stone Four (Columbia). 
“THE PUSSYFOOT” (Mills*) is a 
lively entry out of the Broadway 
tuner, “Goldilocks,” that gets a lot 
of spark from the group’s zippy 
treatment. “DON’T CRY JOE” 
(Harms*) should have some spin- 
ning appeal for the anti-Top 40 
jockeys. 

The Four Coins (Epic). “THE 
WORLD OUTSIDE” (Chappell*) is 


a way that could build a following 
for the new singer. 

Jackie Clark (XYZ). “PAJAMA 
PARTY” (Conley*) whips up the 
kind of musical and lyric angles 
that the teeners understand so it 
may get to go places in the spin- 
ning market. “WALKIE TALKIE” 
(Conley?) is a swinger with sure- 
fire juke appeal. 

The -Sparks (Arwin). “SOME- 
THING HAPPENED” (Daywin?) is 


rocking flavor that should help*the 
group win its place in the teenage 





Tommy Wade (Style): 


also helps his cause. 


Creed Taylor Orch: “Shock 


a Music In Hi-Fi” (ABC-Paramount). 
THIS | Here’s an 


offbeat instrumental 





| 
| 
} 


| 


ISN'T THE FIRST TIME” (Rose-| package that will appeal to those | 


meadow*), 


a clever ballad with a) tiring of the mood music flood. The | 


| strong beat, is handled in swinging | compositions are mostly the work 
style. Could be big. “BEGINNING | of Kenyon Hopkins and Creed Tay- 
TO SEE THE LIGHT” (Alamo*) is| lor with aid of sound effects and 
a nifty workover of the standard. | screaming women gives it a wierd 


| in this good vocal by Baker Knight. 
i“AIN’T NOTHING BUT LOVE” 


an okay entry in the rocking vocal | 


group idiom and it may pick up— 


Baker Knight (Jubilee): 


“MY! and moody feel. Titles such as 


HEART CRICS FOR YOU” (Mas-| “Heartbeat,” “Haunted House” and 
| sey*), a hit several years ago, re-| “In Bedlam” set the tone of the 
turns With a slightly rocking beat | package. 





(RCA Victor). 


Charles Paul: “Console Magic” 
The organ, which 


(Random?) is a routine fast-tem-| has been getting new recognition 


poed entry. 
*ASCAP. *BMI. 





in the disk market via its spot- 
| lighting in Perez Prado’s clicko 
“Patricia,” is effectively showcased 





_, LABIETY, 10 Best Sellers on Coin Machines................ 


buffs are in for a treat. Warren 
Barker's interpretation of waltzes 
out of Broadway musicals is a 
pleasing peg and should delight 
disk buyers as well as deejays hun- 
gry for new programming material. 
.Barker’s selections are culled from 
a dozen of the top musicals of the 
past decade. Gros. 


Mrs. Victor Young Sues 
Decca on ‘80 Days’ Coin 


Los Angeles, Oct. 21. 

Decca Records is caught in the 
middle of a hassle between the 
Mike Todd and Victor Young es- 
tates over royalties due on Young's 
“Around the World in 80 Days” 
album. 

Mrs. Rita Young, widow of the 
late composer and administratrix 








another version of the updated 

“Warsaw Concerto” that could of his estate, brought action 
make some noise. “ROSELLE” against Decca in Superior Court s 
(Peer?) runs around in too many here last week, charging diskery , 
directions for any a” iia Ree as EC THE GADEE (6) oo onc ccccccccccccvcccccecces Tommy Edwards ........ MGM was Le ga behind in payment of | 
Tony Martin (RCA fictor). a i ? royalties. 
“LOLITA” (Warren*) is an overly 2. TEA FOR TWO CHA GO recive cbse #0100 od. oo ieee Dorsey-Cor ngton ...ee-- Decca $ While acknowledging that - 
sticky ballad -~ the seovnss on Ee ee ee ere sesee Cozy Cole a amount of royalties owed by rec- ‘ 
too seriously. Even the title lin Riga DS i 
with the bestselling novel of the Ne NE 8656 Eeie a cece ve stadererereseeterecscenuass Everly Bros. ......... Cadence oa ie ‘thr a ap eg 
n von't help. “SHE - , ; 5 , ca, through its v.p. Lu 3 
ERVES A NICE. CUP OF TEA” 5. NEL BLU DIPINTO DI BLU (12) ..........cccccccccceeces . Domenico Modugno ..... Decca Gilman, reported that its N. Y. 3 
(Alamo*) has a novel lyric idea|~ 6 TOM DOOLEY (1) ooo... ..ccccceceecebeeeceees Kingston Trio . Capitol | Sftice had been instructed by the 
and will get a number of jocks to Todd estate that all royalties from j 
dish it out on their turntables. 3, Be eer. MEARE BELIEVE (2) .......ckvecccccocccccccees Conrad Twitty ...0<0. MGM the album should be paid to them. : 
Johnny Desmond (MGM) “C’EST|$ 8. SUSIE DARLIN’ (4). ||... oo... eee c cece eettenceees Rodin Lathe .......20000+s Dot shitter ot wean anh yaa : 

Ty a] ” * - i S “4 
No eee citke ton ba AEE AEE, PUN NOW 60 ons os oo... cc eteecsscns ents OS Ee End J estates settle the matter. i 
pp Rogge == gt yo Oe AE EES gs F8% 0% 6600 ofc buss scree debs eacewscacs Pe eee: APT Modu no Leavi F 
Two” lasts. “BLACK HAIRED sOGUE) Pte ells | 
BEAUTY” (Studiot) is set sin Second Grou Rome on ‘Volare’ Film : 

menetens oe tite torlealt get P 4 Domenico Modugno, who made a 
anyplace Inciedirany © aealiy. worldwide splash with “ 
a Margie Rayburn (Liberty). “AND 2 Se SE oe ee Seren Ae ee: eee ee Earl Grang .......cce005 Decca Blu Dipinto Di &. ong rl / 

E TOLD ME A ”. (Monarch*) : ea . 

: ih ES ee 1 Tae sae LeFevre +5 <s09 Kapp turning to Rome within the next 3 
has a lilting ballad style that Ser ae eo So Sree ORE eae ee 49 see ees Jane Morgan ............ Kapp couple of days to star in a pic titled ‘ 
j 


Margie Rayburn builds into a spin- 
ning potential. “TO EACH HIS 
OWN” (Paramount*) gets a pleas- 
ing revival that makes for tasty 


Big Bopper 
Roger Williams ......... Kapp 


after the English*version of his 
hit, “Volare.” He wound up his 
personal appearances in the New 
York area yesterday (Tues.) at the 





programming. SPUMS UN 8%. occ cc cseuccesos See cee vr ecsown eee eien caee Bobby Day Class Walker Theatre in Brookl 

Sylvia Syms (Columbia). “I ’ . ] alker ineatre in Brooklyn. 
WISH I KNEW” (Bourne*) is Syl- ee GY Oe PUIG 2.5. oss ces vedreboceceeeseceooce bans Ricky Nelson ..... «..-. Imperial Modugno’s “Nel Blu” hit for 
via Syms’ first start for Columbia|{ TO KNOW HIM IS TO LOVE HIM .............+....... aes . Teddy Bears ..... Dore ¢ | Decca, one of the fastest break- 
and it’s molded out of a ballad MEXICA ‘ tke ea, through disks in recent years, has 
form that fits her styling so the eT I 1 cn o.oo bbws tle@us 06. okie Dale asia MODIOTORD 606 iciedens:: Cameo now gone over the 2,000,000 copy 
ocks ought to give it a try. : ; . F ark. 
ATELY (Alamo*) has the slow SCENE OF THE CRIME .................700000. soesescenecssc- MER BROW 2000000950 Victor ¢ | ™4P 
ballad feel that usually appeals to I Sosy es ces beaded 6 rea warty Sh foi ob hocekec coum gs "ee. Columbia Frankie Avalon, Chancellor Rec- 


the late-hour spinners. 

The Gaylords (Mercury). “I'M 
LONGING FOR LOVE” (Robbins*) 
has a chance for a spinning step- 





(Figures in parentheses indicate number of wecks 
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ords’ singer, guesting cn the Dick 
Clark show Saturday (25) to kick 





off his new ballad, “I’ll Wait For 
You.” 
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Music Trust Funds Due for Major 
Revamp in AFM Pacts for Disks, Vidpix 





The Music Performance Trust¢- 


Funds, which have been part of 
the American Federation of Musi- 
cians contracts for well over a dec- 
ade, are due to be drastically cut 
back in the upcoming negotiations 
of the AFM with both the disk in- 
dustries and the vidpix producers. 
The Funds, originally conceived by 
former AFM prexy James C. Pe- 
trillo as a way of combatting the 
effects of canned music, now col- 
lect royalties from both the disk- 
ers and the vidpix makers and al- 
locates the coin for cuffo concerts 
in which union musicians are used. 

Several straws in the wind indi- 
cate that the television Trust Fund 
may be completely scrapped in the 
bargaining process. The newly 
elected AFM prexy Herman D. 
Kenin has already indicated that 
he’s willing to trade trust fund 
payments for more tooter employ- 
ment and has already entered into 
several deals along these lines with 
the Music Corp. of America and 
Jack Webb’s vidpix operation. 

The AFM is asking the vidpix 
makers to use live music rather 
than canned library material on 
their background soundtracks, in 
return for which the Trust Fund is 
giving up its 5% bite of gross 
sales. Many Coast musicians have 
attacked the Funds on the grounds 
that the 5% royalty practically 
forced the tv film producers to use 
library music, much of it recorded 
overseas. 

The AFM negotiations with the 
disk industry are due to open in a 
couple of weeks after both sides 
finish amassing statistical data to 
support their bargaining positions. 
Some disk industry execs have in- 
dicated they wiil not oppose the 
continuation of the Trust Fund, 
but they certainly will reject any 
proposition to increase royalty 
payments beyond the approximate- 
ly 1% now in force. One disk exec, 
moreover, stated that he wanted 
to see the working musicians get 
the money that was diverted to 
the Funds in the last contract 
talks five ye:ts ago. At that time, 
the equivalent of a 20% wage in- 
crease for the studio tooters was 
channeled into the Funds. This 
was one of the major irritations 
that led to the setup of a new 
union, The Musicians Guild of 
America, on the Coast. 

Speaking before a membership 
meeting at Local 802, N. Y., Mon- 
day night, Kenin said he would ask 
for a 21% wage increase to go di- 
rect to the recording musicians. 


RCA 6,000-Store Tie 
With Botany to Push LPs 








i 





By U.S.-Touring Melachrino: 


RCA Victor has wrapped up an- 
other advertising-promotion tie-in 
with a non-show biz company to 
push mood music packages by 
Melachrino during, the British 
bandleader’s current tour of the 
U.S. In cooperation with Botany 
500, manufacturers of men’s wear, 
Victor is preparing a special 45 EP, 


highlighting selections from six of | 


Melachrino’s LPs. The disks will 
be distributed through approx- 
imately 6,000 Botany retail out- 
lets. 

Both Victor and Botany have pen- 
cilled in an extensive advertising 
campaign in the consumer mags 
and on tv to spotlight the Mela- 
chrino EP. Melachrino, meantime, 
will make his first U.S. tv appear- 
ance on the Steve Allen show Nov. 
2. The British maestro has been 
one of the consistently bestsellers 
on the Victor label with his “Music 
.. rem ” series, now reaching 
the 2,000,000 sales marker. 

William I. (Bill) Alexander, Vic- 
tor’s ad-promotion-publicity chief, 
set the tie-in with Botany. 





Chi Symph’s D.C. 6G 
Washington, Oct. 21. 
The Chicago Symphony, under 
Fritz Reiner’s baton, grossed a 


solid $6,000 with its Sunday (19) 
concert at Constitution Hall here. 

It was the symph’s final date of 
a 10-city tour. 





;}musie, and an individual music 


|that has made a deal 





Otis to Mercury A&R 


Chicago, Oct. 21. 

Gap left by the recent departure 
of Bob Shad from Mercury Rec- 
ords’ a&r team has been plugged 
with Clyde Otis, vet songwriter- 
conductor, who'll base in New York 
along with Hal Mooney. 

Otis, who has been freelancing 
during the past 12 years (mostly 
a&r and baton assignments), cleffed 
such tunes as “Looking Back,” 
“The Stroll” and “That’s All There 
is to That.” Artists he’s worked 
with include Nat King Cole, John- 
ny Mathis and Elvis Presley. 


Jack Webb, AFM 
In 5-Yr. TV Pact: 
MGA Signs Schary 


Hollywood, Oct. 21. 
Jack Webb’s Mark VII Ltd. has 
signed a five-year agreement with 


the American Federation of Musi- 
ciams calling for the use of live 





session for each show. 


This marks the third tv company 
with the 
AFM since the Musicians Guild of 
America became the new bargain- 
ing agent for musicians in the 
major studios. Previously, Desilu 
and Revue agreed to use AFM 
musicians for scoring of its tv 
product. 

Under this new deal, musicians 
will be paid $50 per show as a 
minimum, with a 10% increase in 
all economic items after three 
years. The AFM has also elimi- 
nated the traditional 5° formula 
calling for payments to the Music 
Trust Fund for the new pattern of 
trading Trust Fund money for live 
musical work. Negotiations were 
conducted between J. R. Rodgers, 
veepee of Mark VII, and Eliot 
Daniel, prexy of Local 47, AFM. 

Meantime, the rival MGA now 
has signed a collective bargaining 
agreement with Dore Schary Pro- 
ductions similar to the Sept. 3 pact 
with the majors. This marks the 
second indie company to make a 


JOY, TRINITY, 
LEEDS IN OPIN 


The logic of the current music 
biz is fercing more and more pub- 
lishers to become diskers. At the 
present time a publishing firm 
without a diskery tie is becoming 
a rarity. 

Latest publishers to enter the 
disk production biz are George Joy 
(Joy Music) and Lou Levy (Leeds 
Music). Another twist in the pub- 
disk tieup is the production of 
masters for sale to the disk com- 
panies. The Joe Csida-Charlie 
Grean-Ed Burton firm are the 
newest entry into this phase of the 
business. 

Joy, like Leeds, is using its pub- 
lishing tag for the disk label. Joy 
is bowing with Bernie Nee’s “Thru 
A Prayer” backed with “The Vi- 
sion of Bernadette” while Leeds is 
hitting the market with sides by 
the Galanes Bros. and the Page 
Cavgnaugh Trio. 

The move into the disk biz by 
Joy and Leeds follows the line es- 
tablished by Hill & Range with the 
Big Top label, Tommy Valando 
with Sunbeam Records, George 
Paxton with Co-Ed Records, Larry 
Spier with the Greenwich label 
and the forerunner, Mills Music, 
with its American label. 

Leeds’ step into the disk produc- 
tion biz is being spearh@aded by 
Hy Grill who has been in charge 

(Continued on page 64) 


UA Taps Altshuler 
As Ad-Pub Chief 


Robert S. Altshuler has stepped 
into the post of advertising and 
publicity chief of United Artists 
Records, the film company’s disk 
subsid. It was the first exec ap- 
pointment made by Monte Kay 
since he became v.p. and general 
manager of the label-a few weeks 
ago. Altshuler is in a new spot and 
will supervise the packaging of LP 
albums for UA in addition to han- 
dling the ad-publicity chores. 

He previously was publicity and 
promotion director of Prestige and 
Riverside Records, both prominent 
in the jazz field. He was formerly 
a radio announcer in New England 
and had a jazz show on the air for 
WLAW, Lawrence, Mass. 

Kenny Lutman, who was hand- 








deal with MGA. Previously, Hecht- 
Hill-Lancaster signed with the | 





ling publicity and disk jockey pro- 


motion for the UA diskery, has/ 





Radio Industry Wants Cat 
ASCAP’s Take, But No Blackout Due 
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Jessel’s ‘Minstrel’ LP 
Hollywood, Oct. 21. 
George Jessel is set to record an 
album for Design Records entitled, 
“Last of the Minstrel Men.” 
Album will be composed of songs 
made famous by such greats as 
Al Jolson and Lew Dockstadter. 
It will also have tune penned by 
Ben Oakland and Jessel, “Spring 
Is the Season for Remembering,” 
from the Columbia pic, “Juke Box 
Jamboree.” 
Oakland will conduct the ses- 
sion in three weeks. 


Nashville Preps 
7th Jockey Meet 
As C&W Booster 


Nashville, Oct. 21. 

The seventh annual country & 
western disk jockey convention to 
be held here Nov. 21-22 will be tied 
in with the 1,000th program of 
“Grand Ole Opry” and .he fact 
that the c&w field now racks up 
$50,000,000 yearly volume. 

Bob Cooper, general manager of 
WSM, which carries the “Grand 
Ole Opry” program has blueprint- 
|ed a deejay panel that wil! include 
such subjects as “What You Can 
Do to Make Country Music More 
Profitable For Your Station,” 
“Successful Country Music Pro- 
motions,” “Better Methods For 
Programming Country Music,” 
“What Is Country Music” and “The 
Growth of Country Music and Its 
Place In Your Future.” “D” Kil- 
patrick, manager of the “Grand 
Ole Opry” and head of the Festival 
Committee, is lining up a roster to 
participate in the panel discussions. 
Joe Culligan, veepee of the NBC 
Radio network, is set as one of the 
speakers. 

As in previous years, the disk 
companies will host various activi- 
ties at the conclave. The action is 
set to begin on the morning of 
Nov. 21 when Cadence Records will 
sponsor a breakfast at the Andrew 
Jackson Hotel. Dot Records wiil 
follow with a luncheon at the same 
inn and then RCA Victor will pour 
at a cocktailery at the Hermitage 
|Hotel. The same evening, the 


















































































































































_4 Guild. | exited the company. (Continued on page 64) 
ARIE s| lal |% 
VARIETY § = o 4 || 6 EI 
Survey of retail sheet music Zisleic = | =| = 2 ~ 
best sellers based on reports & oe tt 3 4 s 4 8 
obtained from leading stores in si. = 2/5 < ed Z| eEI1\Siolft 
13 cities and showing com B/S/sl/2lFisifisie/eiSlslo 
parative sales rating for this ~|$|&s > $|¢ 2 Ez ElZzis/s = T 
and last week. Q(T 6 selFleolels zi SlE|Slialia 
* ASCAP t BMI als 7 | % els ciel Els = Si. 
— Cf | 
National | S z : : & z Paar 3 f g : 
ee Eligialesd ible 2 s/Ele il]! 
Ne Uh Title and Publish . Ses isielaielealeisiz 7 
me _neas __e eles i6lé ie ieicie/Siaisis 
1 2. “It’s Allin Game (Remick).. 1 2 2 . 2. 2: 4 § £238 ee ee 
2. 1 *WVolare (Robbins) _ ee oS . a oS ee RE rw 
3.3  *Near You (Supreme)....... 3 a. ee 2 - & i244 Boe 
4 8 *Day Rains Came (Garland). 4 6 8 8 5 3s: ¢ @ 
5.4 *Borm Too Late (Mansion)... 8 os ty ST... 2... 
6 10 *¥Firefly (Morris) KS aren oe. 6 10 9 7 28 
7 5  #Patricia (Peer Int.) [pee OPIS (Rae Pee 4 26 
“GA 6 # ‘*EverybodyL’v’sL’vr(Korwin).. 10........ 3 6 7 5 8 23 
“8B 11 “Hula Hoop Song (S-B)............ 1 5 ¥ ee 3 
8C 12 Devoted To You (A-Rose)...... 5 ger. 9 4 6 8 23 
il 9 #Little Star (Keel).......... ne 7 ee 17 
12 15 tBird Dog (A-Rose).......... - 9 4 7 4 ahha 
13 7 =*Tears on Pillow (Vanderbilt) 6 .. .. 10 - ; 
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* The $10,000,000 take of the 


American Society of Composers, 
Authors & Publishers from the 
radio industry Will be on the line 
shortly when negotiations open for 
a new licensing pact. Even in ad- 
vance of the talks, the all-industry 
radio music license committee, 
repping a cross-section of indie 
stations throughout the country, 
has indicated that it will ask 
for a “substantial reduction” in 
ASCAP licensing fees. The radio 
broadcasters have been meeting 
recently to prepare for the ASCAP 
talks. 

While ASCAP, on its part, has 
no intention of taking a cut in its 
present blanket license rate of ap- 
proximately 2% of the gross. there 
is little likelihood of a radio black- 
out of ASCAP tunes such as hap- 
pened back in 1940. Under the 
consent decree, ASCAP licensees 
have the right to ask the N.Y. 
Federal Court to set reasonable 
fees if they are dissatisfied with 
ASCAP proposals. 

ASCAP is likely to ask the radio 
broadcasters to follow the pattern 
of the tv industry last year in mak- 
ing a virtually straight renewal of 
the previous contract. The radio 
industry, particularly a broad seg- 
ment of indies who favor the “Top 
40” format, are not as dependent 
on the ASCAP catalog as the tv 
broadcasters, who favor the stand- 
ards. 

For the past few years, ever 
since the rock ’n’ roll vogue began, 
Broadcast Music Ine, has been 
dominant on the bestselling disk 
lists from which the radio pro- 
grammers work. The proportion 
of ASCAP to BMI tunes on 
radio has always been weighted 
substantially in favor of ASCAP, 
on an overall basis, but there are 
numerous outlets now on which 
BMI tunes get very heavy play. 


Alan Freed Asks Mass. 
Court to K.0. Indictment 
In Rock, Roll ’n’ Riot Case 


Boston, Oct. 21. 

Arguments on quashing indict- 
ments that were returned against 
disk jock Alan Freed in connec- 
tion with the rumpus following 
his rock 'n’ roli.show at Boston 
Arena May 3, were heard by Judge 
Charles Fairhurst in Suffolk Su- 
perior Court yesterday, Monday 
(20). The judge took the motion 
under advisement. 

Atty. Paul T. Smith, w.k. crim- 
inal lawyer, for Freed, sought to 
have the indictments quashed on 
the grounds that they violate the 
declaration of rights in the Massa- 
| chusetts constitution and the 14th 
|}amepdment to the U.S. Constitu- 
tion. 
| Freed was indicted in May on 
| charges of inciting to riot and in- 
citing to destruction of property. 
He pleaded innocent and was held 

| in $2,500. 
Asst. Dist. Atty. Edward M. Sul- 
|livan contended that the indict- 
|ments should be sustained and the 
| case set down for trial. 


Sinatra Batons For 
Martin in Capitol LP 
Hollywood, Oct. 21. 
Capitol Records has teamed up 
two of its top singers—Frank Sin- 
|atra and Dean Martin--on a new 
album tagged, “Sleep Warm.” Ses- 
sion was conducted under the 
baton of Sinatra, who does not 
Sing in this set which Lee Gillette 
produced. 
“Warm” is expected to hit the 
release racks within five months. 


Chappell Veeps Brown 


Irving Brown, assistant to Max 
Dreyfus, head of Chappell Music, 
for the past three years, has been 
upped to viceprexy of the publish- 
ing firm. 

Brown has been with Chappell 


























for the past 10 years. 
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MGM Label Swinging on All Fronts 
Under Arnold Maxin; Map ‘59 Buildup 


By MIKE GROSS 


Wednesday, October 22, 1958 


U.S. A&R Chief to Steer Rank’s Brit. 
Label at Outset; Diskery Buys Distrib 


London, Oct. 21. 








s 









































—_— 


The Rank Organization’s record : ‘ a . Under the prexyship of Arnold 
company, Rank on ng paging| French Disk Bestsellers British Disk Bestsellers | Maxin, MGM Records has doubled 
top American artist and repertoire ; Paris, Oct. 21. London, Oct. 21. its take during the January-to- 
managers to come to Britain to| Diana ..... Deneve wee mid Anka Stupid Cupid ....... Francis moe yh gage 4 ad ps _ - 
handle the first couple of years of (Vega) (MGM) to a simile 0 : 
the label’s life. Malcolm McGrady,| wolare ...............Dalida King Creole ....... Presley Senaie des abuae eaen tees toon 
o— "followii i Rank's bi at pi Gea! lifted from 1% of the total market 
of one of the leading British disk | Eau Vive ........... Beart Volare... --ssreees. Martin | to 7% while its album biz has been 
distribution firms, Thompson, Dia- (Philips) (Capitol) raised from a little less than 1% 
mond & Butcher. La Pluie Viendra ... .Becaud a Richard j|of the market to 2.4%. , 

McGrady intends to fly to the (Pathe) (Columbia) Maxin, who became MGM top- 
States within the next few days for| Le Gondolier ........ Dalida Bird Dog . Everly Bros. | per Jan, 1, is now blueprinting ac- 
talks with several a&r men prior | (Barclay) (London) | tivities for a further buildup of ihe 
+ gen a _ yy yond of on x oe Kalin Twins Born Too Late .... Poni-Tails | Saealors peamsann tate aoe 

e plan is for the American to | 1 ] | Ma) gram is 
iieee Sere and train a successor. | Pages sn Piaf LESTER LANIN “ane: Kalin Twins |into the “upper strata” by devel- 

Unlike many other would-be new (Pathe) siilahpieadeba a ” Broke all records for RECEIPTS Grensatess | oping a major symphony orchestra 
labels which have had to quit be- , during two week stand at CHASE ~ : }and to make a dent in the original 
cause of an alleged closed-shop| Col. Bogey March .... Miller | HOTEL, ST. LOUIS. A Certain Smile Mathis | Broadway cast album field. His 
operated by distribution companies, (Philips) JUST RELEASED: New EPIC | (Fontana) |plans also include the develop- 
the Rank platter outfit, backed by ee rererrrre Platters ag Rea HAVE BAND— WILL | Mad Passionate Love Bresslaw j|ment of closer relationship be- 
the financial resources of its parent (Barclay) : An immediate hit with key disk (HMV) . (eee &e Metro studio and the 
company, has been able to buy its} La Foule ..... cove .-Piaf | jockeys coast-to-coast. | Poor Little Fool . Nelson skery. : 
way into business. (Pathe) | =a | (London) | Along the latter line, Maxin is 

Deal legalities will be settled by RAISE CINCY SYMPH MEN now working out angles whereby 


| he'll get in on the studio activities 
before the product is made so that 
he can figure out diskery tie-ins, 
such as title songs, theme music 
and even the possible insertion of 
one of the label’s artists into the 
production. However, Maxin as- 


the end of the month and the com- 
pany has arranged for J. O. Thomp- 
son and J. Diamond, both of whom 
have been with TD&B since its in- 
ception in 1920, to stay on as joint 
managing directors. No change is 
visualized in the operating policy 





Swedish Philips Buys 
Sonora of Stockholm 


Stockholm, Oct. 21. 
The Swedish Philips company 


Grand Awards Boosts $112.50 Minimum — Plus Compe- 
Stereo Via Bonus Deal; ‘nec Test Under Contract 


Grand Awards is wpping its 
| stereo catalog to 20 sets with the 





Cincinnati, Oct. 21. 


New two-year agreement be- | 


or personnel of the disk outlet. 

“Top Rank,” as the new label 
has been dubbed, will be on the 
market early in the new year. No 
artists have yet been signed be- 
cause, said McGrady, it would be 
unfair to the person appointed as 
a&r manager. He added that the 
a&r man would be given a free 
hand 


October. Four of the eight 
spotlight music from legit and pix 


ers during October. 


pre-packed unit containing 





in a browser rack along with spe 
cial stereo display material. 


Barney Young Keeps BMI 





'release of eight new packages for |tween the Cintinnati Symphony },,. pought the Sonora Record Co. 
sets 


| Orchestra and Local 1, American here. Sonora was founded in the 


To launch the new release, a pre- | Federation of Musicians, grants @ erly 1930's by Eric Ljundberg who 


pack deal is being offered to deal- 
A specially 
two 
each of the eight new releases, one 
each of the eight current bestsell- 
ers from the stereo catalog, plus 
two bonus records, come enclosed Onc 
-|the orchestra’s board of trustees| also operated its own publishing 


weekly raise of $7.50 for the 85 | died at the beginning of this year. 
players at a minimum salary of| Only a few months ago, Sonora 
$112.50. mada a deal to represent a group 
Pact contains a new clause te| of U.S. labels, includ'ng Gene Nor- | 
|settle disputes over the capability | man Presents, Whippets and Dixie- 
of a musician. It calls for an arbi- | land Jubilee. These deals have also | 
trator in some instances and gives | been taken over by Philips. Sonora 








authority in others. firm. 





Busy On the Legal Front; 
Asks Summary Judgment 


Broadcast Music Inc. rarely finds 
an all quiet on the legal front. Now 
that the ASCAP songwriters’ suit 
against BMI has become relatively 
inactive pending various rulings 
from the courts, publisher Barney 
Young, a veteran litigant against 
BMI and others, has begun to stir 


VARIETY Scoreboard 


ES 








up the scene with his juridicial 
barrage. 

Last week, Young filed far a mo- | 
tion of summary judgment in his | 
multi-million-dollar antitrust suit | 
against BMI and the major net- 
works. Under such a motion, Young | 
claims that there is no genuine is- | 
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TOP TALENT AND TUN 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


_ Retail Disks Retail Sheet Music 











serts that the disk-pic tie will not 
be promoted if the groove values 
are not apparent. His main inter- 
est, he says, is to make a profit for 
the disk company and secondly to 
exploit the film. 
3 Golden Records 

Contributing to MGM's pop sin- 
gle sales rise under Maxin’s aegis 
were three 1,000,000 sellers. They 
were Connie Francis’ “Who's 
Sorry Now?,” Sheb Wooley’s “Pur- 
p'e People Eater” and Tommy Ed- 
wards’ “It’s All In the Game.” 


Currently racking up hefty sales 
for the company are Conway 
Twitty's “It’s Only Make Believe,” 
Joni James’ “There Goes My 
Heart” and Tommy Edwards’ re- 
cently released “Love Is All We 
Need.” Label’s album line is 
spearheaded by the “Gigi” sound- 
track, which has now passed the 
350,000 mark. Also clicking are 
Maurice Chevalier's “Yesterday” 
and “Today” sets and Morty* 
Craft's “Jazz In Black Tie.” 


A contributing factor to the 
label’s sales splash, according to 
Maxin, is the separation of the pop- 
singles and package goods sales 
efforts. “They cater to separate 
markets,” he says, “and should get 














sue of fact in his suit against BMI, as Published in the Current Issue 2 dttarent sales approach.” He 
et al, and wants the courts to) —— 1 added that the pop singles line 
award him the case as a matter of ' should be treated like an indie disk 
law. The motion is similar to the | NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts operation while the album line 
one made by BMI recently in the arrived at under a statistical system es of aa See major _— a needs a class approach. 
ASCAP tunesmiths’ suit when it) merated above. These findings are correlated wit ta from wider sources, which are usiv enitinn the of 
asked for a dismissal of the Jatter’s with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- label areWharies Haal ged a Mote 
action on legal rather than factual veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail Craft. Hasin. as Generel sales 
grounds. . disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). manager, coordinates the pop sin- 
q.. his suit dk well an] POSITIONS " gles action with Craft who also 
i — = ge Be ane str doubles as diskery’s pop artists & 
some other forms of relief, | This : toi hief. Si . 
grounds that the ——— yo ‘| Week Week ARTIST AND LABEL TUNE roar ep ee ata oy 
Odiy conegeees te prvesas Nes es ’s All In The Game* sids, Cub, Metro, MetroJazz and 
' engaging competitively in the per- 1 1 TOMMY EDWARDS (MG®M)...... ceseedae wee a sids, Cub, Metro, Met 
formance rien vtemet @ Young|| 2 (2 COZY COLE (Love) ............. sovoseses Dep 
several oe 3 his|} 3 4  DORSEY-COVINGTON (Decca) ........... Tea For Two Cha Cha* Maria : rstiti 
works direct o the broadcasters. | ? ; { alla 
< | 4 9 CONWAY TWITTY (MGM)...... ..seeeee It’s Only Make-Believet “F + P od on 
MULTITONE-SILHOUETTE | 5 8 KINGSTON TRIO (Capitol).............. Tom Dooley+ ootstoo pirit way; 
SCANDINAVIAN DEAL|| © --  BIGBOPPER (Mercury) ...........-.-+++. Chantilly Lacet | Air Plea Gets tt Back 
Multitone, a publishing company || 7 3 EVERLY BROS. (Cadence) ............... Bird Dost Restuttoat tie aaa einemt dies 
which is owned jointly by four of | (Deveted To Yout for the big U.S. gravy payoff, Maria 
Sweleis inp Sepetins, Seni g 7  IMPERIALS (End) ......... Sateed Bre Tears On My Pillow* Callas of the Met roster opened 
Karueell, Dece® one Teen, See . the season for the Atlanta Sym- 
ron ag ogg, gg my 9 ee EARL GRANT (Decca) ccceece eecvcrcee ..... The End* phony to a sellout, the 5,200 seats 
0 e Silhouette s + | ays : Pinal 
owned by jaz composer Quincy | 10 6 BOBBY DAY (Class) ................ .s+e«» Rockin’ Robint i oy. 7 oe _ 
Jones. The Silhouette firm also has | a Sclting Atleast oo 
numerous originals by Dizzie Gil- | POSITIONS TUNES — pone | anta for the sea 
lespie, Horace Silver, Julian Ad- This Last i 
ye Seedian Wik et ~ el we ie — ne | sang with one foot perched atop 
pie A onan 9 a ser 1 1 *IT’S ALL IN THE GAME .............0e0eeeeee osteeee esate Remick ]/a prized footstool and in . post- 
| . | concert rush to the stage of some 
as npethaiie ba te ol ee record 2 3 *TOPSY Seah, det tee eaeinel ade. te Cee eceeseceee seseceses eeesee Cosmopolitan | 200 persons a typical Confederate 
Multitone > <- —— 3 2 *NEL BLU DIPINTO DI BLU (VOLARE) ..................... Robbins ap ee —_= t. 
op tunes from rinity usic, ’ 
a Music and Hecht-Lancaster 7 5 TEE GE covepesdeceunes puedes Habe COST Heer cesees oneene ... Supreme genta oe all 
& Buzzell Music. Deals were made allie Huger put news o e 
through Claes Dahlgren of Multi- $ 4 *TEA. FOR TWO CHA CHA. Coe eee eee ees CHEE HHH H EES Harms misfortune on station WSB, told 
tone's N.Y. office, Orion Develop-|| § ., IT’S ONLY MAKE BELIEVE ...............+-..+0++++++++-- Marielle |} of ils sentimental and superstitions 
men " ’ x 
' 7 a. - + . ere innistinbiatnneascets¥eeeaeimen Beechwood purportedly =~ 70 miles _ovey, 
; a coppin e stool a 
wemnte sg © “@ -CRRAES OO MY PRAOW ........:........................ VesMerBilt fl gecessass etaena -peommeinn te 
t "h “1 return. The promise was kept. 
ba. Gar Lombardo rch (ft 2 (+? ‘BIRD DOG ....... ehesesedeccsesendecestepeccsocccesscccccees «MOET Tl mtn. see eRe eee on 
for a one-nighter on Nov. 4. 10 a SE REE endowesncee séctiagtsee siees pees pe ee: ...+.. Glad || Manhattan care of her new im- 
This will be Lombardo’s first presario, Sol Hurok, whose pub- 
; licists possibly had nothing to do 
. 
q public dance date here in many ASCAP ?t BMI an ieee nae 
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cury has been picked up for an- 
other year. Singer is current at BIG BOPPER (Mercury) 3 10 2 6 9 7 183 62 
Gene Norman's . Interlude . . .|f 6 9 Chantilly Lace. 4 
Marcy Reinhart is — Arwin BOBBY DAY (Class) 
Lemar and age ay bea actor 7A 7 Rockin’ Robin. . 5 5 7 Se. 4 7 7 #5 48 
ess Parker in the formation of a 
music company .. . Chicki Stevens, |] 2, as GRANT (Decea) 8 8 9 6 2 5 5 3 65 48 
wife of Bob Bregman, brother and e End.............-...-.----. 
artner of Buddy in Aztec Music, , IMPERIALS (End) 
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London 10 14 Susie Dartin’ So FP ee 4 3 a 4 5 8 4 31 
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Continent . . . Chris Barber Jaz EVERLY BROS. (Cadence) 
Band to Lage oy a ane 12 12 Bird Dog . se 7 #4 5 21 
theme music for the m “Loo! 
Back In Anger” being lensed at | a ae ie =e (Decea) 9 7 5 3 20 
Associated British Elstree Studios || 13A__5 Nel Blu Dipinto Mm. ....... ss = 
... The 12th annual Tin Pan Alley SHIELDS (Dot) 
Bali will take place at the Dor-|f 13B 17 You Cheated .................... = 8 20 
chester Hotel tomorrow (Thurs.). |} - RICKY NELSON i Umperial ha F qe 
aon ‘ 15A een ge RR 5 
Philadelphia bs RAYMOND LEFEVRE (Kapp) 
Herb Keller’s Showboat skeds/{ 15B 18 Day the Rains Came ............. - 4 3 19 
Jimmy Smith, Oct. 20-25; Max RICKY NELSON (imperial) 
Roach, Oct. 27-Nov. 1; Chico Ham- |] 17 - I’ve Got a Feeling oT 4 3 8 18 
i'ton, Nov. 3-8; Carmen McRae, || ——————., EF coc (Libert 
Nov. 10-15; Lester Young, Nov. 17- EDDIE HRAN (Liberty) 5 6 
22; Dinah Washington, Nov. 24-29;/] 18 _.. Summertime Blues... --- : 5 17 
Sonny Stitt, Dec. 1-6; and Phineas ROGER WiLLIAMS (Kapp) ‘ 
eee ape 7 = : ten oe Fe lf OR eee 9 9 3 7 16 
ardo plays the Sons of Ita >i. ——————_ za a ee ee ne 
ware County Chapter) annual din- |} jo, gy & ooo (Laurie) 9 rie 16 
ner dance at the Bellevue-Strat- O_ WHC BROWS. ...-....----+-+++ 
ford, Nov. 26... Howard. AMES BROS. (Victor) 
ee od the a in|} 21A Pe Me ==, wk os 55050 S58 7 8 3 15 
e Bellevue’s Stratfor oom... = MOONGLOWS (Chess) 
Freddy Bell & Bell Boys at La 7 : 
Maina’s Oct. 21-25... Glenn Mil- |f 2/5 ‘Ten Commandments of Love 2 5 15 
ler band, with Ray McKinley, JONI JAMES (MGM) 
slated for Sunnybrook Ballroom, || 23A_20 There Goes My Heart ... 6 3 14 
Oct.25 ... Billy Hope, who played EVERLY BROS. (Cadence) 
drums for his brother's Lynn |] 23B 16 Devoted to You = tar 3 6 14 
Hope's combo. hes formed his own |i ~~ S0mINY MATHIS (Columbia) 
eS 7 be 8 ¢§ Sg ee eee ae 10 eae : 5 11 
Pittsburgh 
Massapequa, 


Ernie Neff, organist, into Seneca 
Lodge for indef stay . . . Marty 
Irwin Trio has resumed “at the 
Chateau on Route 88 .. . Quintette 


A Solid ‘Hit! 
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Allegro returns to Holiday House 
week of Nov. 3... Ralph Obenauf 
is filling in on the bass with Hunts» 
men while Ken Miller recuperates 
from eye surgery ... Donna Lee, 
local singer, becomes vocalist after 
the first of the year for Tommy 
Dorsey orch under Warren Coving- 
ton’s baton ... Dakota Staton 
comes back home to the Copa Dec. 
1+. . . Bill Robb combo working 
Club Bebe Bell regularly . . . Kathy 
Crosby makes cafe debut here at 
Holiday House Dec. 5 . . . Tiny 
Wolfe, bandleader, rushed to Di- 
vine Providence Hospital middle 
of night after collapsing from 
strenuous dieting. He’s down to 
281 from his high of 384... Al 
Alberts, now doing a single here, 
has been replaced in the Four Aces 
by Fred Diodati . . . Four Voices 
booked for Town House week of 
Nev. 24. 
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DUKE ELLINGTON 


And His Orchestra 


CURRENTLY LIMITED EUROPEAN TOUR 
Now Three Weeks in Encland 
To Be Followed by Three Weeks on the Continent 


—_——— 


CAPITOL RECORDS 


ASSOCIATED BOOKING CORPORATION<—; 


JOE GLASER, Pres. 


745 Fifth Ave 


New York 22,N Y Chicago, Ill. 
Phone: Phone: 
Plaza 9-4600 CEntral 6-9451 





203 N. Wabash Ave 407 Lincoln Rd. 


8619 Sunset Bivd 
H’wood 46, Calif 
Phone: 
OLympia 2-9940 


Miami Beach. Fla 


Phone: 
sSEtterson 8-0383 





PRESLEY IN VICTOR'S. 
GOLD-DISK REISSUE 


Hits by Elvis Presley are join- 
ing the list of RCA Victor best- 
seller reissue series, the Gold | 
Standard Singles, within the next 
couple of weeks. Victor is releas- 
ing 18 of the Presley 1,000,000 copy 
seller in a package of 38 Gold 
Standard disks. 

Also included in the release are 
platters by Harry Belafonte, Per- 
ry Como, Lou Monte, Hugs Win- 
terhalter, Jaye P. Morgan, Jim 
Reeves, Porter Wagoner, Chet At- 
kins, the Ames Bros., the Three 
Suns, Eddie Fisher and Hank Lock- 
lin. The series, which comprises 
the top sellers of Victor’s artists’ 
roster, now has 235 disks in the 
catalog. 


R&B Show 146 in Pitt 
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Pittsburgh, Oct. 21. 
First rhythm & blues show of 
the season, featuring a flock of 
record names, did okay last week 
lat the Mosque, playing to a total 
of 5,219 admissions and a gross 
just short of $14,000. First per- 
formance drew almost capacity at 
the 3,800-seat music hall, all but 
a few of the more expensive seats 
going, but second one had only 

half a house. Top was $3.75. 
Lineup included Buddy Holly & 
Crickets, Clyde McPhatter, Frankie 
| Avalon, Bobby Darin, Olympics, 
|Elegants, Danleers, Dion & Bel- 
;monts, Jack Scott, Jimmy Clanton, 
Bobby Freeman, Little Anthony & 
Imperials, Sil Austin orch and 





Harold Cromer, m.c. 


Kiepura Extending 
Polish Councert Tour 


Jan Kiepura, who is now on a 
tour of Poland, is extending his 
trip with an additional 22 concerts. 
The singer, now a U. S. citizen, 
was born in Poland. 

Kiepura has been solidly re- 
ceived by Polish audiences and has 
been invited to produce and star 
in a Christmas show on the Polish 
tv network. His wife, Marta Egg- 
erth, may join him for the pro- 
gram. 


2d R&H Song Book 


Simon & Schuster will publish 
the Rodgers & Hammerstein Song 
Book on Nov. 18. Containing the 
words and music of 41 complete 
songs together with the stories of 
all nine musical plays written by 
the team, it is a companion volume 
to the Rodgers & Hart Song Book, 
published in 1951. 

A foreward on the nature of 
collaboration between a composer 
and a lyric writer, illustrated by 
musical quotations, has been writ- 
ten by Richard Rodgers and Oscar 
Hammerstein 2d. Newman Levy 
prepared the stories of the plays 
and Frederick Banbery created 
full-color illustrations of scenes 
from the play. 








Emjays to Greenwich 

Greenwich Records, a subsid of 
the Larry Spier publishing org, 
has added the Emjays to its grow- 
ing roster. The quartet features 
Judy Lloyd, daughter of ex-film 
actress Esther Ralston and radio 


Edge High School, 


—_ 


FAMOUS MUSIC CORPORATION 
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MUSIC BY 
JESSE GREER 


TOYLAND 


Published by 
SHAPIRO BERNSTEIN 





JAPANESE 


Vocal - Instrumental 



















packager Ted Lloyd. 
Group was organized at Plain 








NEAPOLITAN 
CUISINE 
Open Daily Noon-Midnite 
COCKTAILS « Air-cgnd. 

Joe & Gino, hosts 
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RCA VICTOR 
LOC-1047 


A “New Orthophonic’’ High Fidelity Recording 


A 














WARNER BROS. 
GEORGE ABBOTT 
STANLEY DONEN 









TAB HUNTER 


GWEN VERDON 
RAY WALSTON 
RICHARD ADLER 

JERRY ROSS 








It’s RCA Victor’s new original movie soundtrack album of all the 
wonderful songs from “Damn Yankees,” including Gwen Verdon’s 
very special treatment of Whatever Lola Wants. Available on regu- 
lar L. P. and new “Living Stereo” records. And here are some of the 
reasons why it’s going to be your Most Valuable Player of the Year! 


@ National ads in The New Yorker, Esquire, Photoplay, Modern 
Screen, High Fidelity, Schwann, Long Player, and The New YorkTimes! 


@ And...it’s going to be featured in NBC-TV network commercials 
on the Ellery Queen Show, the nights of October 24 and 31! 


@ And...it’s going to be featured in network radio commercials 








on Monitor during the months of October and November! 


@ And...it's going to have nation-wide disc jockey coverage, plus 
disc jockey contest and other exciting special promotions! 


@ Your point-of-sale display (a traffic-stopping blow-up of the “Damn 
Yankees”’ album cover with cut-out figure of Gwen Verdon), adver- 
tising mats in two sizes, and special statement stuffers are ready 
now! Get in touch with your RCA Victor distributor today! 


@ RCA VICTOR ® 


RADIO CORPORATION OF AMERICA 
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| Disk Signings 


Pianist Dorothy Donegan and 
the John LaSalle Quartet have 
been tapped by Capitol Records 
for album projects. Deals were 
set by Andy Wiswell, in charge of 
Cap’s pop albums in the east. 

The keyboarder’s package will 
be titled “Dorothy Donegan At 
The Embers.” She’s been a regu- 
lar at that New York jazz spot for 
the last few years. The LaSalle 
Quartet recently finished a stint 
at New York’s Left Bank and is 
currently appearing in the stage 
show at the Roxy Theatre. 

Reulette’s Additions 

Roulette added the vocal duo of 
Patti & Margie and crooner Steve 
Clayton to its roster last week. 
Patti (Chase) is 10 years old and 
her partner Margie (Thompson) is 
12. First disk for Roulette is their 
own composition “No, No Baby.” 











Clayton, who previcusly re- 
corded for Coral, will bow on 
Roulette with “Somebody Else 
Took Her Home” and “I Wanna |} 
Be Loved.” } 





| 


RCA Renews Ray Martin 
Ray Martin, conductor- arranger, 
has been repacted to the RCA | 
Victor label. Martin, who is also 
a composer, is currently riding 
with a “Pop Goes The Swingin’ 
Marchin’ Band” Victor LP. 


Nichols & May Go Mercury 

Nitery duo of Mike Nichols & 
Elaine May, current at New York's 
Blue Angel, has been pacted by 
Mercury Records. 

First album, cut even before the 
deal was set, is tit'ed “Improvisa- 
tions to Music” and slated for 
early November release. 





UA’s Herb Pomeroy Pact 
Hub based 16-piece Herb Pom- 
eroy jazz orch inked new contract 
with United Artists Records. Con- | 
tract calls for three albums per 
year. First one is to feature mates| 
rial now in the band’s book. Sub- | 





sequent LP will be made up of | 
works especially commissioned. | 
Pomeroy crew will cut its_ first! 


album fer UA this wee 


Ken Raine Heads Symph 


Bridgepo-t, Oct. 21. | 
Kenneth E. Raine, executive di- | 
rector of Columbia Records plant 
here, is the new prexy of the Con- 
necticut Symphony Association. 
Raine was ringmaster of the 1958 
Barnum Festival. 


— 











OF THE 
WEEK 


FRAN 
WARREN 





SUNDAY 
KIND OF- 
LOVE 


12718 











LATEST RELCS 
JOHNNY NASH 


sings 


ALMOST IN 
YOUR ARMS 


(Love Song From 
“HOUSEBOAT”) 
#9960 


—_ 
pry 
- 



















RETAIL ALBUM BEST SELLERS 
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FRANK SINATRA (Capitol) 
1 __1__ Only the Lonely (W 1053) Bee tai PERSE eM SS MA. Be 136 
SOUTH PACIFIC (Victor) 
2 2 Soundtrack (LOC 1932) tee 8 _9 z=. 6 1 3 - 4 _. 1 2 1 6 2 3 93 
VAN CLIBURN (Victor) 
3 __5 Tchaikovsky Concerto (LM 2250)... 3 10 9 .. 3 . ae eee et s 1 2 83 
MITCH MILLER (Columbia) 
4 4 Sing Along With Mitch (CL 1160). 5 .. 7 8 5 a eee 1162 8 S$... 5S 9 
ne GIGI (MGM) 
5 __3 Soundtrack (E 3641)........... i eee ee 6 8 2 Ss 8 8-8 @ 
MUSIC MAN (Capitol) . 
6 9 Original Cast (WAO 990)... 7 es SS ee om 4 eS SS 
JOHNNY MATHIS (Columbia) ; z 
7 7 _Johnny’s Greatest Hits (CL 1133). . , 9 § * 6.09.8. _9 4 8 2. << 2S 62 
JOHNNY MATHIS (Columbia) ee 
8 6 Swing Softly (CL 1165) . su-0s © eo os 1 4 10 8 7 Lome 10 ae ee Bis ie eee 6 47 
RAY CONIFF (Columbia) 
9 12 Concert in Rhythm (CL 1163)..... 8 ee 2 5 e. mare. = _ ea. Sac 44 
KINGSTON TRIO (Capitol) oi 
10 11 Kingston Trio (T 996) .. bal 6 8 2 1 1 37 
AHMAD JAMAL (Arco) " : 
11__10 But Not For Me (LP 628). a an 9 ‘ 7 35 
PAT BOONE (Dot) 
12A_8 Stardust (DLP 3118)... 6 7 See 6 2 7-10 31 
MY FAIR LADY (Columbia) 
12B 15 Original Cast (CL 5090)... re 7 e. s 7 = 
ELVIS PRESLEY ‘Victor 
14_ (13 King Creole (LPM 1884).......... 6 4 a ee 9 ae S 4 29 
NAT KING COLE (Capitol) é ; 
15 14 Cole Espanol (W 1031)............ 10 5 ae =. 23 
SOUTH PACIFIC (Columbia) 
16 17 Original Cast (B 2579-80) . . 2. 9 a 3 Dea: 21 
DAKOTA STATON (Capitol) : 
17A 18 __ Dynamic (T 1054) 12 3 mes 10 7 8 . Y eet 16 
LAWRENCE WELK (Brunswick) : 
17B Presents Dick Kessner (Br54044).. . 2 5 a eee 10 16 
JONAH JONES (Capito!) : 
17C 19 Jumping With Jones ‘T 1039) — 7 9 4 af 16 
HARRY BELAFONTE (Victor) 4 
20A Sings the Blues (LC 1006) si. + oes Bak = 15 
MITCH MILLER (Columbia) 
20B More Sing With Mitch (CL 1243) _.. 4 ba 3 -o 35 
ROGER WILLIAMS (Kapp) 
22 22 #£Fabulous Century (KXL 5005) 7 1 ae 
DOMENICO MODUGNO (Decca) 
23A 20 Nel Blu Dipinto Di Blu (DL 8808). . 4 | eae 13 
DAMN YANKEES (Victor) 
23B 23 Soundtrack (LOC 1047) The . 3 
GEORGE SHEARING (Capitol) 
25 Burnished Brass (T 1038) Be 6 6 10 

















Inside Stuff—Music 


“Peter Gunn,” the NBC-TV series, is sparking lots of disk interest. 
Music for the show is written by Henry Mancini and published by | Se 
Northridge Music, one of Larry Shayne’s firms. Ray Anthony has cut Of artists & 


Disk-It-Y ourself | 


Continued from page 59 jae | 





| 
repertoire for various 


the theme for Capitol and RCA Victor has an album conducted by/labels during the past several 
Mancini of original music from the first 10 shows. Mitch Miller, Co-| years. 
lumbia’s pop artists & repertoire chief, caught Lola Albright on the In the Trinity Music setup, 


first two shows and inked her to a Col pact to sing the songs she . : 2 
performed in the “Gunn” showcasing. |which is run by Csida-Grean-Bur- 
| ton, the disk aim is primarily to 


Coral Records has come up with a new recording twist in producing |™ake masters for established disk 
a triple-tracked disk which gives three different endings to the same |COmpany approval. To develop 
song. Disk is “Tommy, Richard and Harry,” by the Dick Jacobs orch |this push, firm has hired Norman 
with Peggy Powers on vocal. The endings turn up at random, depend-| Leyden as a&r director. Leyden is 


ing how the needle falls into the groove at the spot where the resigning as musical director of 
triple-tracking begins. the Arthur Godfrey show (CBS-| 

TV) to take over the a&r spot with | 

Joseph A. McDonald, former treasurer of NBC and now with the | C-G-B. 

Washington law firm of Smith, Hennessey & McDonald, is lecturing; Other firms that have established 
on “New Uses of Music,” before the Copyright Luncheon Circle at | disk outlets for master-disk selling 
Toots Shor’s restaurant in New York, Friday (24). The luncheon is | have been Shapiro-Bernustein with 
inaugurating the seventh year of meetings held by the Circle. label and GeOrge 











|its Skidmore 
Pineus with h’s Pincus Platters. 


Nashville 


Continued from page 539 jae 





Karl Otto Westin, Broadway and music columnist for a Swedish} 
daily, the Aftonbladet, has been named U.S. rep for two overseas 
publishing firms, the Wilhelm Hansen Musik-Forloag in Copenhagen | 
and the Nordiska Musikforlaget in Stockholm. Westin is himself a 
Scandinavian publisher and a composer of film scores. 




















Langston Hughes’ lecture tour will be tied in with his MGM album, | newly formed Country Music Assn. 
“The Weary~Blues With Langston Hughes.” The five-month trek is/ wij] make its bow with a dance for 


pected to be on hand for the Ryman 
Aud shindig. 

It’s anticipated that more than 
2,500 c&w disk jockeys and pro- 
grammers will attend the meet this 
year. 


° 





Ben Selvin, artists & repertoire 
chief for the RCA Thesaurus divi- 
sion, headed for the Coast last 
week to record transcribed shows 
with Lawrence Welk. 


IT'S ALL IN THE GAME 


TOMMY EDWARDS MGM 


GO CHASE A MOONBEAM 
JERRY VALE COLUMBIA 
YOU WILL FIND YOUR LOVE 

IN PARIS 


PATTI PAGE MERCURY 


MUSIC PUBLISHERS 
alo) Gell, female): i Te) -7-balel.| 














More Hits from MILLS— 





being handled in conjunction with distributors, dealers and disk jock- a 

eys. Arrangements also are being made to sell the album in lecture | ‘€ industry at the Jackson. 

halls and auditoriums where he’!! appear. The following day, Broadcast | 
Music Inc. will host a breakfast | 











Golduer’s Gone Records. 


Gil-Gone’s ‘Dugongs’ 
George Pincus has acquired ‘“‘The 
Song of The Dugongs” for his Gil 
Music firm. Tune was inspired by 
the Reuters dispatch last week of 
the discovery of the dugongs, mer- 
maid-like creatures, off the coast 


of Africa. 


Song was cut by Jimmy Martin 
and will be released via George 





_|the indie White Rock label. 


Carlton’s Masters 

Joe Cariton, prexy of Carlton 
Records, picked up the master of 
“My Life Is In Your Hands” by 
"16-year-old Vic Donna from Jack 
Angel and Sid Askanas, N.Y. disk 
producers. 

Don Genson, Carlton’s Coast 
rep, latched on to Big Al Down- 
ing’s slice of “Miss Lucy” from 


| tion and buffet dinner to be capped 





,|“Opry” stars and,sidemem are -ex+ 


and Columbia Records will come | 
up with a luncheon. WSM takes | 
over in the afternoon with a recep- 


with a 7:30 p.m. to midnight visit 
to the Ryman Auditorium and a 
performance of “Grand Ole Opry.” 
Efforts are now being made to 
bring back former members of the 
program’s cast during its 33 years 
of broadcasting. More than 175 





THE MAGICIAN 


DEAN MARTIN 
on Capito! F-4065 


THAT’S MY DESIRE 


CREW CUTS 
on RCA Victor 47-7371 


MILLS MUSIC, INC. 
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GVA PUTS CLAMP ON BRIGHT 





Fast’s New Role a Puzzler; Is It 
Whip, Watchdog or Heir Apparent 





total gross but the forer, all agree,+ 


With the selection of Ernie Fast 
as assistant national administrative 
secretary of the American Guild of 
Variety Artists at the national 


board meeting, held last week at} 


the Hotel New Yorker, N. Y., the 
union is regarded as setting its 
sights on a new course. Not only 
is the path of one-man rule re- 
garded as on the wane, but Fast’s 
new post is being pictured as the 
introduction of a “no-man”in the 
present AGVA regime. 

Whether Fast was put in by op- 
position elements as a_ possible 
successor to Bright, as a watch- 
dog, or as a whip remains to be 
seen. Board members voting for 
the change have declared that there 
are still new areas of organization 
that haven’t been explored. Per- 
haps, they say, Bright has been too 
busy to take care of all the facets 
in connection with the job. It is 
known, for example that even in 
New York, where Bright is based 
throughout the year, there are 
many cafes still without minimum 
basic agreements. Others have 
said that representation of more 
than one area is needed in the top- 
level deliberations of the execu- 
tive committee or the adminis- 
trator’s office. Mistakes that have 
been made, they further declare, 


| 


Garner SRO $4,400, D.C. 


Washington, Oct 21. 

Erroll Garner was a sellout un- 
der sponsorship of impresario Pat- 
rick Hayes Friday (17). 
| Pianist grossed the maximum 
| $4,400 at the 1,502-seat Lisner Au- 
|ditorium at a $3.85 top for his 
|single concert. 


Ky. Fair Up 
To 2326; Rise 
In SEasterner 


Louisville, Oct. 21. 

The 1958 Kentucky State Fair 
chalked up a record profit, even 
|with attendance figures off, and 
| some special attractions which 
|didn’t draw. Credit for the rise 
|in overall take is given to boost in 
| outside-gate admish to 75c, plus a 
| tightening of administrative costs. 
| Profit reported to the State Fair 
| Board was $232,197. Gross income 








could have been avoided had there |was $810,107. This was the largest | 


been some degree of consultation. | profit ever earned in the three 

Fast is regarded as being an-in- | fair as the present Fairgrounds, 
dependent thinker in the union. It and Fair officials believe probably 
has been reported that he has stood | the largest of any Kentucky Fair. 
up to Bright as well as Bright's | Outside gate admissions ac- 
predecessor Jack Irving on many | counted for the bulk of the 1958 


NAT'L BD, MEET 
ENDS |-MAN RULE 


By JOE COHEN 


The American Guild of Variety 
Artists is no longer a one-man 
show. Steps taken at the national 
board meeting which ended in the 
early hours Saturday (18) morning 
at the Hotel New Yorker, N. Y., 
were designed to clip the growing 
power of national administrative 
secretary Jackie Bright, and to at- 
tempt to restore the democratic 
processes of the union. 

The most important action at the 
meeting was the appointment of 
Ernie Fast as assistant national 
administrative secretary. He will 
retain the post of midwest regional 
director along with his added | 
duties. The move was taken over | 
the strenuous opposition of Bright 
and a group closely allied with | 
'him. However, after some recon- | 
| sideration, he went along. Just | 
| what prompted the change of heart | 
| was kept off the record. 
| Another item that will tend to 
{decentralize power was the passage 
of a resolution to increase the out- 
| of-town members on the executive 
|board. As soon as this was passed, 
|Bright adherents, to prevent ap- 
pointment of those hostile to 
Bright, pleaded for an election on 
this score. A Bright supporter, 
Bobby Faye, and prexy Penny 
Singleton were elected. 

Another important move to curb 
Bright’s power was defeated at 
about 5 a.m. Saturday. It was de- 
scribed as being “politicked to 
death.” This resolution would 
| have empowered the president and 
| first vice president (Rajah Raboid) 














Bally Lansburgh Cuffo ‘Cavalcade’ 
As Helping All Hotels in Miami 





—¢ Morris Lansburgh’s 


, . 
Hope’s Texas Specials 
Dallas, Oct. 21. 

Bob Hope, who will be here on 
Nov. 9 to address the American 
Dental Assn.’s banquet, will re- 
turn to Texas two weeks later for 
a one-nighter in Lubbock. He will 
headline “The Bob Hope Show” 
at the Lubbock Coliseum Nov. 21. 
It will follow the Texas Tech 
Homecoming pep rally. 

An entire stage revue is being 
built around the headliner, with 
acts to be booked. 


Cuba Would Be A 
Bosom Friend Of 
Paris La Nouvelle 


Havana, Oct. 21. 

Havana nitery operators are now 
eyeing nudity as a major lure fol- 
lowing the sock reception given 
the bare bosoms in Las Vegas. The 
Havana Riviera is dickering for 
the complete transplanting of the 
show at La Nouvelle Eve, Paris, 
to-that hotel. 

The big click start given the 
Stardust Hotel with the show im- 
ported intact from Le Lido is the 
inspiration for the Riviera deal. 





occasions. It is also well known 
that when Bright first gained his 
present post he sought to have 
Fast dismissed. This might have 
been because Fast had been inde- 
pendently proposed for the union’s 
top post in opposition to Bright. 
Since then- Fast has been one of 
the more active organizers in the 
union. 

Fast’s stepping into the assistant 


national administrator's secretary | 


office has made necessary a bit of 
rearranging of posts. Dolores 


Rosaler, who had been assistant to | 


the national administrative secre- 
tary, no longer holds that post. 
She is now in charge of the bond 
department. Helene Tetrault, in 
charge of the agency franchise de- 
partment, remains undisturbed. 
First veepee Rajah Raboid in his 
report to the union declared that 
the nomination of an assistant na- 
tional administrative secretary was 
necessary to the Welfare of the 
union.. He stated that the men 


in the field resented taking orders | 


from a femme during Bright’s ab- 
sence from office, and an experi- 
enced hand in this field must be 
named at once. 

Fast will remain midwest region- 
al director and will handle both 
jobs simultaneously. No salary in- 
crease for Fast has been voted as 
yet. 


LIST NOMINEES FOR 
ARA NOV. ELECTIONS 


Artists Representatives Assn. 
will hold its election meeting Nov. 
10 at the Friars Club, N.Y. A 
board of governors will be elected 
which will in turn elect the offi- 
cers of the organization. . 

Those nominated include Hattie 





Althoff, Larry |. Barnett (MCA 
prexy), Ray Beaudet, Joe Glaser 
(prexy of Associated Booking 
Corp.), Roy Cooper, Howard 


Haussman (William Morris), Dick 
Henry, Ben Kuchuk, Jimmy Mark, 
Tom Martin (General Artists 
Corp.), Bill Peterson 
tists), Vic Rocco, Milt Shaw (Shaw 
Artists prexy) and Eddie Smith. 
James Grady, of Grady Enter- 
prises, is expected to be nominated 
in place of Dave Jonas who de- 
clined. 

Associated reps who have been 
nominated are Eddie Elkort, of 


GAC, who has been president of 
the organization for the past few | 
years; Charlie Green, of Mercury | 


| 


of the 
i 


Artists, and Joe_ Singer, 
aMorris office 





(Circle Ar- | 


profit, bringing $212,666. Other at- 
tractions which helped to put the 
1958 Fair in the black were the 
| horse show, $31,3354; commercial 
} exhibits (exposition wing), $34,848; 
|Olsen shows, midway, $46,785; 
| other midway booths, $42,590; and 
| parking $48,427. The Roy Rogers 
| show made $22,802 for the Fair. 

| Some of the attractions disap- 
pointed. Big losers were the Bob 
Crosby Show, which lost $13,067 
for the Fair, and the rock 'n’ roll 
show, losing $2,325. The Fair broke 
about even on two high-school foot- 
ball games. On a U of Kentucky 


(Continued on page 68) 





‘Jill Okays Twin Billing 
With Jonathan Winters 


At Pitt’s Twin Coaches 


Pittsburgh, Oct. 21. 


Jill Corey has agreed to take 
equal billing with Jonathan Win- 


ters at Twin Coaches, thereby 
averting another crisis for the 
1,200-seat room on _ Route 51. 


|Originally Xavier Cugat & Abbe 
|Lane had been booked in for nine 
|days beginning Friday (24), and 
|when he cancelled cut, prompting 
owners Rose and Tony Calderone 
to file a complaint with musicians 
junion, Winters and Miss Corey 
were inked to replace the Cugat- 
Lane combo. 

For Miss Corey, it was a con- 
tinuation of an old contract; she 
| had been pencilled in early in the 
summer but management let her 
| postpone the date so she could take 
|a Las Vegas job and a spot in a 
|Columbia picture at considerably 
more money. 
| But Miss Corey 
| about first 
wouldn’t stand still for that. After 
a fuss almost up until the last 
|minute, booker Joe Hiller got 
| concension from her; she’d get the 
same type as Winters. Singer also 
demanded right to close the show 
but finally agreed to 
optional, depending on how 
layout shapes up. 





was adamant 


2 


the 





Bea Kalmus’ Mgt. Firm 
Aibany, Oct. 21. 
Bea Kalmus has filed papers of in- 
corporation to conduct a personal 
mzinagement office with a capital 
stock of 200 shares at no par value. 


nitery singer, has also conducted 
disk jockey shows, 5 2isle 


; : |The Dunes Hotel, Las Vegas, also 

Sava Gun ae eee Be | was put into the profit column as 

junder exclusive jurisdiction oo} == as Harold Minsky put his 

| Margie Coate. | nudes on the stage. 

: | The Riviera is currently on a 

Singleton-Raboid Team |native show policy with periodic 

The ability of the board meeting | change of headliners. Olga Guil- 

|to clip Bright’s power is ascribed | lot has been pacted for Nov. 11. 

to the recent election which put; The hotel did a show headed by 

| (Continued on page 66) Roberto Iglesias and had Carmen 
| Amaya for one session. 


New Orleans Refuses | provabiy be broucht over for the 
Permit to Musical For ; winter season if a deal can be 
Narcotic Fund Benefit 


| worked out in time. 
New Orleans, Oct. 21. 


Pitt’s New Arena Drops 
mi aicltY (Solicitation permit for «| Line to Fortify Its Bills 
Charles H. Edwards of Dallas, Tex., With Names in Pairs 


|by finance director Robert” E. 
Develle. Pittsburgh, Oct. 21. 
The show was to be held for the; New Arena has decided to drop 
benefit of the International Nar-|the Craig Daye Dancers and use 
jcotic Research Foundation Inc.|the money to build up its act 
Ted Weems and his orch and acts | value. Line of girls had been there 
from stage, screen, radio and tv |since downtown room opened near- 
were to appear, according to Ed-|ly two years ago. In past, the spot 
wards. It was scheduled for next|has generally used one headliner 
Monday (27) at Municipal Audi-|and a supporting act but is now 
|torium. Edwards claimed that he | going in for a couple of turns 
had sold several hundred tickets. | weekly of comparable stature. Last 
Develle said the application for ; week it was Marion Marlowe and 
the permit does- not comply with |Georgie Kaye, currently Corbett 
sections of the city code. He added Monica and Maureen Cannon and 
that “there is insufficient evidence | following them, Gretchen Wyler 
that the solicitation is for a bona|and comedy team of Allen & 
fide charitable, religious, educa- | DeWood. 
tional or benevolent purpose.” _ While New Arena is abandon- 
Develle told Edwards he could | i®8 the dancing ponies, another 
appeal to the mayor or the city ge _cafe, Lenny  Litman’s 
chief administrative officer, but |C°P?: which featured a line for a 


. : “ long time, has gone in for a chorus 
~~ to serve any notice |. _.in. Five Copa Lovelies opened 








billing and Winters | 


leave that | 


Edwards said he is a national 
|director of the foundation, and that 
|it was organized under Texas laws 





jin January, 1956. 


Keyes Heads Publicity 
For Sheraton Int’l Dept. 


Edward M. Keyes has bees | 
{named director of public relations 
|for the international department 
| of the Sheraton Corp. of America 
| with headquarters at the Sheraton 
| McAlpin, N. Y. Philip D. Shea will 
be associate director and _ will 
homeoffice in Boston. 

Keyes has been with the Sher-+ 
aton chain for three years stepping 
into the organization from news- 











formerly with the Associated 


there last night (Mon.) for an in- 
definite stay. Group was assem- 
bled 
Patterson and Judy George, form- 
erly of the Miriam Sage Dancers, 
who were at the Copa over an 
extended period. Misses Patter- 
son and George married Pitts- 
burghers several years ago during 
the run of the Sage line and have 
been living here ever since. 





> . 
Cole’s Chez Paree Longie 
Chicago, Oct. 21. 
Nat King Cole and the Chez 
Paree have entered into a five-year 
deal for singer's exclusive appear- 
ances here. It’s said to be the ni- 
tery’s first such pact with an ar- 


Miss Kalmus, for many years a| paper and mag posts. Shea was | tist. 


Deal calls for Cole to play a 


vig’ 4| Press.:sdsi s90% sid @ibis esl) 4) total of L6owerdds, eterting7iw-9050 


and choreographed by Pat} 





“Cavalcade 
of Stars” plan to provide free audi- 
torium entertainment to guests of 
six Miami Beach hotels is being 
promoted as a means of helping 
the inns in the area. It’s figured 
that anything that will bring ex- 
citement to the resort will aid the 
Miamis. 

Under the plan, which originated 
with the management of the Crown 
Hotel and was brought to Lans- 
burgh because of his numerical and 
financial strength, there will be 
three evenings of free entertain- 
ment by top names at the conven- 
tion hall adjacent to the Deauville 
Hotel, to which guests of the Deau- 
ville, Casablanca, Sherry Fron- 
tenac, Versailles, Sans Souci and 
Crown will be invited. Tickets will 
not be sold. 

The plan is figured to cost 
around $750,000 for the season 
which will include supporting tal- 
ent, publicity and advertising, mu- 
sic, etc. 

Lansburgh says that the enter- 
tainment offered on Tuesdays, 
Thursdays and Saturdays will leave 
important evenings free to visit 
other niteries, dog track, etc. Lans- 
burgh, together with producer of 
the show, Frank Young, and Jerry 
Sussman, operator of the Crown 
Hotel, were in New York last week 
to kick off the exploitation with a 
cocktail party at the Harwyn. Full- 
page ads on the venture broke 
Sunday (19) in N. Y. and elsewhere. 

All insist that they do not want 
to monopolize the entertainment of 
the Beach, they haven't bought all 
the names in the market and figure 
that the ballyhoo created through- 
out the country with this series of 
ads and publicity wil! give glamor 
to the entire hote] industry. 

Can't Hurt 

Agencies agree with Lansburgh 
and his principals that the program 
of Associated Hotels (corporate 
name for the Lansburgh chain) will 
not hinder the rest of the Florida 
entertainment industry. It’s point- 

(Continued on page 66) ° 


K.C.’S 6,100 DRAW WITH 
EDIE & ERNIE AND NAGS 


Kansas City, Oct. 21. 

As a highlight of the fall events 
here, the annual American Royal 
Coronation kicking off the live- 
stock and horseshow week, proved 
a draw even though transplanted 
bodily from its former downtown 
locale. Virtual capacity of some- 
thing over 6,100 turned out for the 
event Friday (17) in the American 
Royal’s own arena in the stock- 
yards district. 

They came to sce the crowning of 
the queen, Nancy June Moore, 
daughter of a leaving family; Edie 
Adams & Ernie Kovacs, the Cana- 
dian Mounties and the Rodeo Kids, 
as weil as what could be done with 
the big arena in the way of dress- 
ing it up for th's high society event, 
Added to the agenda, as has been 
customary in recent years, were 
the Future Farmers of America 
band and chorus. 

The arena made the grade, its 
transformation being complete 
down to royal blue tanbark, with 
bunting galore and other accoutre- 
ments. Still there remained prob- 
kems of acousi'es thet showed up 
acutely on vocal portions of the 
proceedings. It particularly limited 
the Adams-Kovacs offerings and 
made theirs a tough assignment. 


Deeps’ Can.-U.S. Dates 


Edinburgh, Oct. 14. 

The Deep River Boys, winding 
their current British vaude tour 
here, are pacted to open at the 
Gatineau, Ottawa, Can., Oct.,31 
They will follow with three weeks 
at the Berkeley Hotel, Toronto, and 
have dates at El Morocco, Mon- 
treal, Las Vegas, and Hollywood 
to follow the Christmas vacation, 

Deeps are scoring in vaude here 
following a return visit to Seand- 
inavia. It’s their 19th year in the 
U.K. and their 15th visit to Seot- 
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| — Rajah Revs Up Versus Rex 


[HIGHLIGHTS OF AGVA BOARD MEETING] 








Rajah Raboid, AGVA first vice 
president, took mo chance on hav- 
ing anyone eavesdrop on his con- 
versations while in his bedrcom at 
the Hotel New Yorker. After regis- 
tration, he discovered that he had. 
a room adjoining that of Rex 


Weber, the union’s comptroller. He 
therefore ordered that a one-and-a- 
half horsepower motor be brought 
up and placed in the room next to 
the adjoining door. The resultant 
hum from the electric motor made 
any eavesdropping impossible. 
* oz 7 

A political gimmick to imsure 
election was revealed at the meet- 
ing with the reading of a letter of 
protest from Helani Alama, who 
was defeated for the post of na- 
tional board member from Hono- 
lulu by Lulu Mansfield. Miss 
Alama protested that a letter sent 
by the successful candidate for re- 
cording secretary, Sally Winthrop, 
asked for Miss Alama’s vote in 
her candidacy because she was sup- 
porting her. The letter charged 
that the only difficulty in that 
pitch was that Miss Winthrop sent 
the identical note to Miss Alama’s 
rival for the post. The aftermath 
of this gambit was a demand by 
several members of the board fer 
information as to how Miss Win- 
throp obtained access to the mail- 
ing list. 


- - a 


The national board members had 
a chance to see the new AGVA 
Country Club & Recreation Cen- 
ter. Fallsburgh, N. Y. Instead of 
the usual business meeting starting 
Monday (13), busses transported 
the entire group for an inspection 
tour that day. Proceedings started 
the following morning. 

7 7 a 

Nat Abramson, head of the WOR 
Artists Bureau and former cheir- 
man of the AGVA Welfare Trust 
Fund, reported on the status of the 
fund in place of chairman George 
A. Hamid whe was away on a busi- 
ness trip. He reported a 10-day 
extension in getting bids for the 
mew insurance contract. Current 
contract is held by Lloyds of Lon- 
don, who are certain to put in a! 


mew bid on the venture based on 
seen renee 
BILLY 


ecasons FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on Ail 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 
@ 3 Parody Books, Per Bk. swe 
@ 4 Blackout Books, Per Bk. .. $250 . 
@ Minstret Budget .... $e 
How te Master the Ceremonies 





200 W. 54th St., N.Y.C..19 Cireis 7-1130 
(WE TEACH EMCEEING and COMEDY) 
(Let # Real Professional Train You) 














YVONNE MORAY 


42" tall-Singing Comedienne 
CARMICHAEL’S SUPPER CLUB 


Birmingham, Alabama 
(thank you Ross Russell) 


ASSOCIATED BOOKING CORP. 


their past experiences in coverage 
of this policy. 


Per usual, Variety came in for 
a considerable portion of the delib- 
erations. This year, sentiment in- 
creased for admission of the press 
on the grounds that AGVA had 
nothing to hide. This proposal 
came from several sources. Again 
the ban was continued. 

” ~ 


Former eastern administrator 
Dick Jones, victor in a libel suit 
against Jackie Bright, tab of which 
was picked up by the union, was an 
interested spectater at the meeting. 
Charges leveled by him against 
national administrative secretary 
Bright were given a highly dra- 
matic reading by president Penny 
Singleton in her capacity as union 
president and chairman ef the na- 
tional board. 

~ * * 

Another choice bit of corre- 
spondence was aired by Rajah Ra- 
boid. He cited Miss Singleton’s 
warning to Bright that dismissal of 
Barry Houston as Detroit organizer 


Dick Jones. Houston recently en- 
tered suit for $25,000 against the 
union. 

7 - - 

One of the less tasteful pranks 
executed at the national beard 
meet came to light when Karl Wal- 
lenda, the famed highwire act, con- 
fronted the board with an anony- 
mous letter that he had received 
which was decorated with a skull 
and crossbones and a swastika 
which warned him to get out. The 
meeting immediately spoke in fa- 
vor of calling in the police and the 
FBI, when one member spoke up 
admitting that he as well as four 
others in their cups had comeocted 
the scheme. 


Saranac Lake 


By Happy Benway 

; Saranac Lake, Oct. 21. 

Ruth Brown, nitery entertainer, 
and her husband Robert in from 
Babylon, N. Y., for a surprise bed- 
side visit to her grandmother 
Jessie Destin who is holding up 
nicely. 

David (IATSE) Hodgkins, pro- 
jectionist of Warner Bros. Capital 
Theatre, York, Pa., and his wife 
Edna both registered in as new 

atients (third floor). Ditto Louise 

ooke Richman, secretary in N.Y. 
office of Midnight Sun Radio & 
TV of Alaska. 

Ray (IATSE) Van Buren who 
rated an all-clear in 1954 suffered 
a relapse and was shot back for the 
general o.0. and observation and 
is skedded for surgery. 

Muriel (4 Eddy Sisters) Danzi 
writes that she is doing well with 
her husband Jack on a traveling 
carnival. 

Walter Romanik formerly with 
CBS and now in Hollywood, re- 
ports that his latest X-ray was 
negative. 

Your columnist has been doing 
a strictly-in-bed routine for some 
time now trying to lick emphysema 
and a mess of bursitis. His only 
exercise is an OK to see the pic- 
tures in the downstairs lounge 
twice a week. 











doe Glaser, Pres. 





Write to those who are Ill. 


could result in another action a la |: 





2 Guys & Geisha in Bow 
Dance trio, Two Guys and a 
Geisha, produced by Roy Saxon, 
are currently a mew act at the 
Brown Hotel, Louisville. 
Franki Kay, Don Lewis and Mar- 
vin Arnold make up the turn. 


Sue L.A. Police On 
Permits for Acts 


Hollywood, Oct. 21. 

A taxpayer’s suit seeking to en- 
join the Los Angeles Police Com- 
mission from enforcing the city 
ordinance which requires special 
permits for all live entertainers in 
cafes and restaurants was filed 
last week in Superior Court by 
Eliot Daniel, prez of Local 47 of 
the American Federation of Mu- 
sicians. 

Daniel claimed the ordinance, 
passed last spring, is “illegal, un- 
constitutional and discriminatory” 
against live entertainers. The en- 
tertainers must secure their per- 
mits from the Police Commission, 
and suit seeks to enjoin the com- 
mission from enforcing the law. 


Cuffo Cavalcade 


=== Continued from page 65 jaa 


ed out that many of the top names 
on the roster bought by Lansburgh 
would not ordinarily be available 
to cafes. For example, Harry Bela- 
fonte and Maurice Chevalier no 
longer play niteries. Jerry Lewis 
has priced himself out of the Flori- 
da orbit; Liberace and Patti Page 
recently played there and didn’t 
break records. Phil Silvers and 
George Gobel are not available for 
regulation nitery dates because of 
teevee commitments. Mischa El 
man is one act who has no night 
club act. Robert Merrill's milieu 
isn’t cafes. 

According to agency thinking, 
the bulk of the names either aren't 
available to cafes or haven’t been 
doing too well in them. There are 
others who do very well in niteries, 
and some who wouldn't draw too 
much. 

Besides, the names are on, main- 
ly, for one night. It’s inconceivable 
to the percenters that a New York 
plutocrat, accustomed to the Fon- 
tainebleau or the Americana or 
others in very high price level, is 
going to change his habitat in or- 
der to see a free show. Even should 
he be of such a mind, it is unlikely 
that he would change registration 
in March so that he can see Jerry 
Lewis there, 

The agencies are going along on 
the theory that it will ballyhoo the 
entire area. 

There is also the theory ex- 
pounded by the Lansburgh group 
that this bally will be able to stave 
off a drop in rates which had 
seemed to be in the wind. Should 
the plan be able to fill these func- 
tions, then it will be worth its en- 
tire $750,000 budget, they say. 

















SANDS JOINS CIRCLE 
Vic Sands has joined the cock- 
tail department of Circle Artists 
Corp. He formerly held a similar 
post at General Artists Corp. 
In addition, Sands will handle 
several nitery accounts. 





Miss Singleton in as president and 
Raboid as first veepee. Between 
both, it was. evident that they 
would attempt to give strength to 
both offices and try to elevate them 
on the policy-making level. Hith- 
erto, these offices haye been either 
figureheads or, in Gus Van, Bright 
and Georgie Price’s case, adminis- 
| trative. 

Miss Singleton in her report 
stated that she would look into 
every facet of the AGVA opera- 
tion, just as Bright did when he 
was president and Jack Irving the 
administrative secretary. She 
pleaded for an end to “pettiness” 
and “prejudice” after observing 
that there was a disturbing pattern 
of disunity in the organization. She 
also cited the “tyranny” of many 
| administrative processes within the 
union, 

‘Bill of Particulars’ 





Raboid’s report took longer in-} 
asmuch as in his talk he proposed 
the two resolutions which were | 
debated into the morning. How-| 
ever, it was conceded that he gave | 
the administration and many of its 
adherents some uneasy moments. | 
He cited a steady stream of abuses | 
in administration. For example, he | 
pointed out that the AGVA News, | 
the union’s publication, had be-| 
come virtually a house organ for | 
one man. He recalled that he sent | 
to the editors a pitch for members 
to vote which was rejected. 

Raboid openly charged a “dicta- 
torship” and a condition which 
made criticism of the administra- 
tion “perilous” to members. He 
criticized Bright for bringing 
charges against Paul Valentine and 
for barring Russell Swann and 
Sally Winthrop from aa eee 





as board members for four months 
on charges of conduct unbecoming 
a board member. Raboid declared | 
that the constitution has no pro- 
vision for such charges. He also 
criticized the New York staff for 
going enmasse to the Mexico City 
convention in June, leaving “ne | 
one to mind the store.” | 
The officers had smoother sailing | 
after Raboid stated that he did not 
covet Bright's job. Prior to that, a 
hard-core junta had jumped up 
and down with points of privilege, 
questions, points of order and 
points of information. Raboid said 
that there was no plot to oust | 
Bright. As to charges that it was | 
possible for four or five men on | 
the exec board to run AGVA, he) 
proposed an enlarged board. 


Bright De-Glossed 


| 

Bright’s report, in contrast to a} 
previous board meeting when it| 
required nearly the entire time of | 
the meeting, was less than two | 
hours’ duration. He was very much 
subdued, and touched on major | 
subjects of which some were de- | 
signed to answer charges by| 
Raboid. 

Bright asked for and got another 
$10,000 lean for the AGVA Coun- 
try Club & Recreation Center, 
which was hit by Raboid in his 
speech. Raboid declared that the 
home should have been located in 
a 25-room house in Florida and 
with another to be opened in Cali- 
fornia or Nevada. 

Raboid also lambasted the con- 
stant huddling by Bright and 
AGVA attorney Harold Berg. He 

















AGVA Puts Clamp on Bright 


Continued from page 65 





proposed that each of them be 
seated on either side of the presi- 
dent se that their conversations 
could be heard. He also hit Berg 
for on-the-spot rulings which had 
no basis in the AGVA constitution. 


Put on the Record 

Early in the meeting, there was 
a show of force by the pro-Bright 
group. The request by Raboid for 
a closed session was voted down 
after bitter debate. As a result, 
some of the charges which woulé 
have been discussed privately were 
put on the record. 

It was evident that although 
Bright still has the necessary 
votes, with a nod to one of his ad- 
herents bringing some response 
such as a point of order or a 
tabling of the motion, it was be- 
coming increasingly dangerous for 
him to insist on his way all the 
time. There is now an increased 
number of opposition members and 
more are on the fence. voting both 


Elect Evans to Board 

In another action, nomination of 
Cy Reeves to the national board 
was defeated and Joe Evans was 
elected. Miss Singleton was named 
to be a representative on the 
AGVA Welfare Trust Fund ia 
place of Reeves who resigned. 
There was an acrimonious debate 
on that score as well, inasmuch as 
Berg had ruled that since board 
member Jay Lester was Reeves’ 
alternate on that body, his eleva- 
tion to a full member automatically 
followed the resignation of Reeves. 
The membership refused to buy 
that ruling. 

One of the less edifying aspects 
of the convention was Al Tucker's 
plea for retention of his spot on 
the Appeals Board, although he 
said that he didn’t seek that post 
because of the $25 per diem in- 
volved. Elvira (Mrs. Rajah) Raboid, 
also a board member, has resigned 
that spot because she didn’t want 
to be accused of profiting on the 
union. She decried the fact that 
everyone was seeking this post 
while not seeking posts to which 
no per diem money was attached. 
Bobby Faye and Sally Winthrop, 
both prominent Bright supporters, 
ae named to the Appeals 


GERRI GALE 


Currently 
CHIKITO CLUB 


Berne, Switzerland 








Mgt.—MILES INGALLS, HOWARD HOYT 
a 


SOCIAL DIRECTOR 


Experienced handiing full program. Adufts 
Teonagers—Private Swim Club Essex County, 
New Jersey—Summer Seasen 1858. Write giv- 
ing references, salary desired--Box V-!700.58, 
Variety, 154 W. 46th Struct, New York 

















The FABULOUS DANCING 


|RAYO BROS. 


Opening Tomorrow 


ROXY THEATRE 


NEW YORK 
Thanks MERVYN NELSON 
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Vaihodabi 


CANADA'S AUDITORIUM 


PLAN NOW FOR 
BIGGER AUDIENCES! 
TOP PUBLICITY! 
: : Make the new O'Keefe Auditorium part of your 








theatrical plans for 1960! Construction is now 
weil under way on this fabulous new theatre in 
the hub of booming, prosperous Ontario! It's 
destined to be one of the great showplaces of 
North America. 





THE HUB OF ONTARIO 


Toronto is the 6th largest market in North America 
... one of the continent's most ‘‘show-minded" 
cities . . . with a hungry appetite fer drama, 
musical comedy, variety, music, opera and all 
forms of live entertainment! This is truly 
CANADA'S HEART OF SHOW BUSINESS. 





3,200 SEATS! 


When O'Keefe Auditorium opens in early 1960, 
it will offer a 3,200 seat theatre, with no seat more 
than 124 feet from the stage! All seats will be 
specially designed for the utmost comfort and 
visibility—many will be equipped with hearing 
aids. Acoustical facilities will be unexcelled any- 
where in North America—to provide the finest 
production of every form of entertainment, from 
musical comedy to opera. 





LARGEST STAGE IN CANADAI 


The stage floor will be across 128’ of the building. 
Acting area framed by the proscenium can be 
reduced from 60’ width to 36’ when needed, 
Proscenium is adjustabie to these same widths, 
with a maximum opening 30’ high. Mechanically- 
elevated 50-piece orchestra pit... radio and TV 
control rooms .. . stage-size rehearsal! studio 
. .. largest lounge areas in North America. There 
will be 8 star dressing rooms, other rooms to 
accommodate up to 100 people! 





MEET HUGH WALKER 


the man who's 

| Managing Director of 
the spectacular new 
O'Keefe Auditorium. 
Contact him now, he 


Is booking shows, 
concerts, conventions, 


lectures, TV and Radio 
broadcasts—for the 
1960 season. 

Write or phone: 

Hugh P. Walker, 


Managing Director, 
O'Keefe Auditorium, 


TORONTO, CANADA — 


Em 6-7211. 
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Push Tivoli Gardens 


For Aberdeen, Scot. 
Aberdeen, Scot. Oct. 21. 
A miniature Tivoli Gardens, based 
on the famous pleasure park In 
Copenhagen, is included in ambi- 
tious entertainment plans here. - 
A five-point project has been 
drawn up by the city council which 
includes a new swimming pool, a 
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When Stage Effects Were for Real 


JESS FREEMAN 


Recent reminiscence apropos London’s Hippodrome recalls an 
instance, circa 1910, of a spectacle called “Sands of Dee,” the 
work of a producer of the time named Parker. This was the hey- 
day of gigantic “stage effects” and he wanted an incoming tidal 
wave to move foward the audience. Real water was to drop from 
reservoirs in the flies. 

At rehearsal the producer kept being dissatisfied with the effect 


68 VAUDEVILLE 


Vaude, Cafe Dates 


.a.’s in Holland, England and Den- 

New York jnark ... Harold Minsky has set 
Joe E. Lewis booked for a second| The Marquis Family and Carry 
date in the season at the Eden Roc,| Finnell for his Christmas Show, 
Miami Beach, to start Feb, 11 . ..|“Minsky’s Nuite en Paree” open- 
George Matson has been signed to | ing Nov. 27 at the Dunes Hotel in 








ee 











as catalina 





a Blue Angel six-weeker ink Las Vegas. boating bond, a new amusement} and shouted to the stagehands, “Give me more water, boys.”. 

Nov. 6... Will ae 7 ———— park, and an amphitheatre. This was a challenge the grips could not ignore and the next tidal ; 
for the Chez Paree, ~y’ the Cl land wave really roared home, passing across the footlights and orchestra | 
16. . . Sheila Reynolds to the eve pit and flooding the main floor, fortunately empty. 


Running for safety, the préducer turned to shout his pleasure, 
“That’s what I wanted!” 


Americana, Miami Beach, Oct. 25, Beacheoditiess — i } RING 
is’, K ity, Nov. 14 |, Miami , 7 “ 
-. ont nae A bese signed | aay = —— Hotel s Em sone | Room Gambling Bill 
Donald Pippin retained tae new | Mireille jumped ‘from Alpine Vil- |= — Continued from page | a 
musical director for Lisa Kirk, cur- lage Cae te See ae 
rent at the Persian Room ... The} +. ic Lede Pane x. 
American Society of Travel Agents i RRR. = eons x. 
4 Nov. 2 oe ee a and —_ de yore ns ars| 
: rt inist, at erman chner's 
Stewart Rose preems Tuesday | Volnist, 
(28) at One Fifth Ave. ... Mar-|itery ... Two Musical Keyboards 
Altes & Buddy Russell) | 


uerite Sierra filling in for three | Je 
a at the Hotel Waldorf Astoria |#dded Johnny DeGeorge on drums 











the season would curtail their ac- 


= Inside Stuff-Vaude 


Besides, it’s felt that with the 
present setup of the Florida en- Rte, A. a. space 4 - Be he. nef _ ane - -~ Sepsis : 
; 4 ; : circuit in Pittsburgh which bears his name, will get back from Mos- ; 
ye pate ‘a ae cow just in time to be the “Fall Guy” at Saints and Sinners (Humpty 
e poss : “|Tent) annual charity dinner at the Ankara there Sunday night, Nov. 
b and Fran Clarke as vocalist for bling and name entertainment, be-/ 9. Harris is in the USSR, along with his musical director, Jerry May- 
Bane ord ia enatow’ (Thurs) | three-week stand at Alcazar Hotel’s| cause of the possibility that name | hall, and “Capades” treasurer, George Eby, International Chief Bark- 
. . . Soler d& Lorca set for the Ele-| Cafe Intime .__ . Sexiay Wathise: | Values would surge to the point of | 5° i will be under Cultural Exchange program, with S. Hurok ws 
a — > . 5 * 4 
es eee at the jor Room, collabed with Morrey David- | ®° return. As it is, Florida name ‘the sponsor. Fall Guy shindig in Harris’ honor will be emceed by Bob 
Jay Lawrence goes into the Bon |$on on new ballad ee Dee prices are nearly on a par with Las | Prince, local sportscaster, and is bringing in a number of out-of-town 
Soir tomorrow (Thurs.) as a re-| body's Heart,” published by Sky-! Vegas. name showmen. 
placement for comedian Mickey ee toad ea + Ra pnayllet Some innkeepers aren't too keen | 
Deems . . . Dink Freeman has been | "@ , ‘ D> | ‘ : i 
signed for the Adophus Hotel, Dal- | Morsan disk label, with . ao Oey on the efforts to get the casinos go- |; Pittsburgh with Johnny Mathis last week that Columbia Pictures 
las Dec. 18. . . Le Ruban Bleu la-| Closer to Christmas” on fli €-/ ing. In the old days, when the had signed him to a seven-year deal and spotted him in a major role 
d . 
bel has been revived for an east-|~. . Cabin Club upped — udget | games were going at spots such as | with Paul Muni in “The Last Angry Man.” Baker will report Nov. 10 
side eatery . Mervyn Nelson | for new rma og omy the Colonial Inn, Hallendale, Fla., in New York, where picture will be on location at the time. 
signed to stage the new Roxy show —- eee ae ee t “4 there was a class business, the tax | 
openmes oe Prog Sowa — pee te "| problems were somewhat different, 4 $750 pay raise for the members of the Boston Licensing Board 
non, Mark Ro y. an Bruce, and the Florida economy coula |was approved by both branches of the Legislature last week (16) in 
ee Atlanta support such an endeavor. Many | the dying hours of its 1958 session. The bill boosted the salary of Clar- 
Night spots did turnaway busi- | f€@" that conditions have changed | ence Elam, chairman, to $9,750 and the other two members to $9,250. 
Chicago ness last weekend (17-18) with city | #PPreciably since then. The pay of Joel L. Miller, executive secretary, was upped $500 to 
jammed with thousands of visitors 


= 7 ‘ ss $9,000. Their salaries are paid by the city of Boston. 
‘ bc ee eee Medea for Georgia Tech-Auburn (Alabama Details of Measure calinanie _ 
aa quick replacement for Sallie a ee a ae - Le pyrene Oct. 21. | —" z 
gee 1 : 000-seat sellout .. . Joey Howard, e proposal to legalize casinos | 
a se — ome ia New Orleans comedian, heads | in Dade county, which encompasses | Ky. Fair from $3.30-$1.50. Icer shows, dur- 
Ford & Mimi Hines will top -+| show at Anchorage’ Lounge in Cler- ing the expo’s run, have annually 
| === Continued from page 65 Ss drawn over 100,000 patrons. 


’ " . 7 Miama and Miami Beach and some 
mang higry BeBe my hy? mont Hotel, with exotic Taffy | other towns, adjacent to the Beach “= 
P é ‘toe game it did not participate in| Cotton Bowl one-nighter shows ‘ 
profits, but had expenses of $1,264. |found a loser in Tennessee Ernie ) 


on a two-weeker ... Yonely has| Castle, Billy, Brown and Its ‘Beg | resorts, faces a stiff fight in the 

been sworn (for real) as a deputy! Herrington ... Accordionist Frank State Legislature. |Pord, with Dasity doen nenae On 
by Illinois, Joliet (his home) and Capri heads bill at Earl Turner’s As presently envisioned, the new Profits over the past three + aa PHOS Ti & Cobt e, Bir vy 4 - 
eS gaat ie CaS eth ta Se | va oe ening Stat ei 
is out and Evelyn z a e F located the full 895; 47. - 

Camellia House starting Friday... team Alvese & Aurora, and exetic) the casinos are loca oe ance figures for the three years! Sage Dancers on Oct. 5. Tab was 











Joby Baker, nitery comic, got word while playing the Twin Coaches 














ye 
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lin the 5,000-seat Ice Arena, scaled 























Nancy Childers, rounding out show | benefit of gambling revenue. This 
Tony Martin and Sue Carson open| | ” Chick Hedrick Domino | is in pRB pcre. to the legisla-| Were: 1958—432,379; 1957—471,- $1.75, but drew only 5,200. 
at the Chez Paree Nov. 2. Lounge in Imperial Hotel opened tion passed in 1940 which per- 544; 1956—500,000. 





Monday (20) with thrush Jenny | mitted pari-mutuel betting at the 
Hollywood Sims heading bill, backed by taP/| tracks and gave the * Legislature 

. dancer Robbins, comedian satel French chanteur Marcel LeBon 

Comics Barbara Heller, Guy Ren-| Jerry Pastel, the Toke Trio and | P°W®™ to allocate and distribute : a i 1 

nie and singer Jackie ard | George Bruton’s band . . . Come- | funds derived from the betting to} Record final day (11) of 44th an-| t mee yh ee Sout Senertons 
joined Billy Gray's “Paris to Fair-| dian Bruce Davis, and exotics |#ll the counties in the state in| 143) Southeastern Fair soared turn- nena ape wd for B shows. He 
fax” revue at the Band Box. . .| Betty Dixon, Diamond Carroll and | equal amounts. Popular support +ije count for 10 days of event at Lime, P appeared for Radio El Sol, 
Johnny Mathis and The Diamonds | Jo LaSure are at Harem Club . . .| for the measure came because the |; ,,pewood Park fairgrounds to 359,- ma, Peru. 
to Australia next month for @/More strippers are on view at| state distributed the money to 67 | go4 breaking previous 1956 record LeBon worked some top cafes in 
seven-day tour of one niters . . .| Clovis Club where emcee Benny} counties along with other state of 353,250 the U. S. some years ago. 
Tex Williams will make a series of | Raye brings ‘em on, including | taxes from gasoline and cigarets, es ; 
SSS | Rusty Lee, Suzette LaRue and Gina | the revenue being used for educa- What put Fair over this year on 


LeBon’s S. 
Southeastern Gate Rises Bon’s S.A. Tour 
Atlanta, Oct. 21. 














Spain. 


Houston 


Betty Reilly will bow into the 
tomorrow 
arance 
open a 


Continental Room 
(Thurs.) for a two week a 
. « » Russell Jaconson orc 


tion and other vital county needs. 
It is possible that the sponsors ot 
the casino measure could get the 
necessary votes to pass on the 
grounds that Dade County particu- 
larly needs the money, and passage 
of the casino bill would imsure the 


final day was two appearances of 
tv personality Dick Clark, includ- 


ing a live telecast of his ABC-TV | 
American Bandstand show in front | 


of grandstand in park. This swelled 


normal attendance by 10,000 teen- | 
agers. Count for that day was’ 


22nd 


CONSECUTIVE MONTH 









: 65,287. 

series of dance engagements at) rest of the state the money now : 
Ray's Lounge .. . The Tommy Dor-| coming in from the walanuniie Three days of bad weather hurt | 
sey Band, under the baton of War-| i; ic known, for eaample, that last attendance this year at beginning | 
ren Covington, will be presented year’s bad winter weather curtailed of run. The 1958 totals ran 40,000 | 
at the Music Hall Nov. ev revenue in Miami Beech and sev- above 1957 count. 


it beeceve 1s po > -F- pol- | eral building programs had to be 


BIVOUAC LOUNGE 


"BOSTON | 
SMASH HIT | 


THE GLAMOROUS NEW © 
HOTEL 


SHERATON BLACKSTONE HOTEL 





Te Tee in nr ae aoe 


Texas Fair Gate Climbs CHICAGO 


iA Wy icy at his Penthouse Club when it | Cut back. Should there be another 
y ‘| opens in about six weeks. disastrous winter much more than 
: ee the $80,000,000 cutback would be 








Show folks are raving about the 
all new Hotel Avery. All new,-large, i 
beautifully furnished deluxe rooms %& 
with private bath and television, © 
Many Air Conditioned. 


AVERY & WASHINGTON STS. ; 





“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 98th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, vga interruptions. 
Thoughts of e@ Day, Humorous 
Views of the News, etc. $20 yearly. 
3 Yrs. $50—Single Issues $3 


Foreign: $30 Yr.—3 Yrs. $80 
Single issves $4—Ne C.0.D.’s 


BILLY GLASON 
00 W. 54 St., New York 19 








Carmen Cavallaro is set for a 
date at La Cucaracha, Juarez, Mex- 
co, ing for his first stand in 
the spot Nov. 6. He’ll have a couple 


needed to start building programs 


Kansas City ‘e 


insure the improvements in 


roads, schools, etc., that keep the 
Beach in first-class shape. 


There is also the possibility that 























of concert one-nighters between 
that and his closing at Eddys’ Oct. 
30... Edie Adams & Ernie Kovacs 
followed their American Royal 
Coronation one-nighter Friday (17) 
with a couple of other midwest 
singles, then opened at 1 ees 

Pew 

e are 
next in at Eddys’, opening Oct. 31. 


Chevalier’s D.C. Fortnight 


Club, Lake Tahoe, Monda 
Jerry Vale and Harvey 





Maurice Chevalier - has 


signed for a two-weeker at the 
Washington, 


Chanteur had been inked for a 
similar stand at the Geary Thea- 
tre, San Francisco, but this was 


Shubert Theatre, 
starting Nov. 17. 


cancelled. 





Mgt BILL MITTLER, 1619 Broadway, New York 





the pari-mutuel laws will be ex- 
tended to include any county that 
wants it. There was considerable 
opposition to this when it was first 
proposed last year. Among pro- 
posals likely to‘be made is the ex- 
tension of dog racing, now per- 
mitted only at Daytona Beach, 
Pensacola and Tropical Park, and 
permission to hold horseraces at 
night, a measure which will be 
fought by the dog.tracks and jai 
alai frontons. Pari-mutuels are now 
permitted at five horse tracks, 15 
dog tracks, and four jai alai fron- 
tons. Should more counties want 
to get into the act, a lively battle 
is expected and gambling interests 
would join in to achieve its ends. 





. 
Gil Johnson’s Oslo Date 
Edinburgh, Oct. 21. 

Gil Johnson, American dancer 
who is currently winding a lengthy 
revue season as principal of How- 
ard & Wyndham’s “Five-Past 
Eight” show at the King’s Theatre, 
is pacted for a four weeks’ season 
frem Dec. 1 at the Rainbow Room, 
Oslo, Norway. House is a cabaret 
date. : 

Johnson will play the Havana 
Riviera Hotel, Havana, for six 
weeks from February. 








Dallas, Oct. 21. 


State Fair of Texas, in its 73d 
annual 16-day run, Oct. 4-19, 
racked up a new attendance record 
with 2,680,000 turnstilers. Admis- 
sion was again 75c for adults and 
40c for children. Turnout exceeded 
the 1956 record of 2,672,253— 
which dropped in 1957 to 2,540,967. 
World’s largest state fair, situated 
in an 187-acre showplace—where 
the permanent investment is $35,- 
000,000—drew a weather windfall, 
with only light rain three days. 

Top lure was the touring com- 
pany of “The Music Man,” with 
Forrest Tucker and Joan Weldon. 
Musical had a hefty advance sale 
of over $200,000, and puts “Music 
Man” in third spot as alltime b.o. 
fair show in the 4,120-seat Music 
Hall. (“South Pacific’ grossed 
$394,422 in 1950, and “My Fair 
Lady” pulled $337,500 in 1957— 
all for 24 performances.) Scale 
this year was $4.95-$1.65. 


The 18th edition of “Ice Ca- 





pades” set a new attendance record 


The DEEP RIVER BOYS s: 


Starring HARRY DOUGLASS 


Opening 10th International Tour 


NEW YORK CITY 
N. Y., U.S.A. 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr: ED KIRKEBY 
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Chez Paree, Chi 
Chicago, Oct. 14. 
McGuire Sisters (with Murray 
Kane, Capri Sisters), Jay Jason, 
Chez Adorables (6), George Cook 
Orch (11); $1.95 cover (dinner 
show), $4 minimum. 





Leaving nothing to chance or 
their disk rep, the McGuire Sisters 
click with an act well prepared for 
the cafe circuit. Trio’s as attractive 
and vocally well-tooled as they 
come nowadays, but it’s the show- 
manly extras that certify their 
saloon status and declare dandy 
dividends. 

Tunes, for the record, include 
plenty of their Coral cuttings, 
“Sincerely” and “Sugartime” 
among them, and even an operatic 
aria. Act has special treatment for 
the oldie “Hey Daddy,” and Phyl- 
lis fthe Sis in the middle) amuses 
with a skein of vocal impreshes. 
Any tablers who've perchance 
strayed come back pronto when the 
unbilled Capri Sisters (teenagers) 
come on with identical costuming 
for a nifty “Me and My Shadow,” 
then solo a_ brief ‘Goodnight 
Sweetheart.” McGuires resume in 
outlandish garb for a medley that 
enables some pretty fair footwork. 
Murray Kane, trio’s n.anager-ar- 


ranger-conductor, hélms George 
Cook’s tunesters (11) for fine sup- 
port. 


New to Chi, comic Jay Jason 
looks a cinch repeater at the flag- 
ship. He’s a rapid-fire standup, 





tireless and brash enough to coax 
laughs even for stale gags. There's 
good reaction for spoofs of tv's late | 
show and old war films, and the | 
palming breaks out for a nostalgic | 
vocal bit onesome erstwhile show | 
bizzers. Jason's in the Chez groove, 
though even for this club he re-|} 
sorts too often to Yiddish patois | 
including debatable expressions. | 

Chez Adorables (6) nail oke re- 
sponse with a salute to Gotham and | 
a number titled “Falling in Love.” | 
Show’s a three-weeker, with Tony | 
Martin and Sue Carson opening | 
Nov. 2. Pit. 

Bon Soir. N. Y. 

Kaye Ballard, Mickey Deems, | 
Mae Barnes, Jimmie Daniels, | 
Three Flames, Murray Grand; $5} 
minimum. 





There’s never any skimping of 
entertainment down at the Bon) 
Soir in Greenwich Village. For 
more than two-and-a-half hours the 
song and comedy are dished out in | 
heavy quantities and by the time | 
first show breaks near 2 a.m. no! 
tabler can complain of being short- | 
changed. Even the _ between-act | 
pleasantries by the Three Flames | 
and Murray Grand help fill what | 
otherwise would be an entertain- | 
ment void. | 

Bill this sesh is toplined by Kaye | 
Ballard, back from Las Vegas with 
a bagful of fun. She’s a zany with | 
a comic attitude that reaches every- 
body. Material is new and excel- 
lently paced, running from topical | 
Alaska and hula-hoop gags through | 
a nine-year-old influenced by tv | 
comics and some straight warbling | 
a la Fanny Brice, which she did for | 
an MGM album, of “Nathan” and | 
“My Man.” Her special material | 
songs, too, are top calibre. The one 
in which she essays a tippling dame | 
Christmas toasting Merrill Lynch, 
Pierce, Fenner & Smith and her 
bluechip stocks is a rib-tickler of 
high order. She gets a nifty accomp 
throughout from Arthur Siegel at | 
the keyboard. 


seems to enjoy it. She accompa- 
nies herself expertly on some num- 
bers with an electric guitar. The 
few slow spots in the show seem 
to be the result of bits of material 
that could stand some drydocking. 

The Billy Williams orch backs 
the act in its usual competent man- 
ner, although on opening night the 
band muffled a couple of the 
thrush’s punchlines. 

Miss Reilly departs on Oct. 29 
after two weeks, to be followed by 
Myron Cohen, also in for a pair. 
The house should pick up after 
word gets around that the femme, 
little known here, is really a top 
entertainer. Skip. 


Town Casino, Buffalo 
Buffalo, Oct. 14. 
Domenico Modugno, Jimmy Cas- 
anova, Magill Twins, Evelyn 
Joyce, Ed Aumont, C’are Young, 
Moe Balsom Orch (9) under My- 
ron Roman; $2 minimum, 80¢e 
cover. 








the season, Harry Altman, in the 
interest of stricter operational 
economy, has cut down the per- 
sonnel of the house company dras- 
tically, but has more than com- | 
pensated for it by highlighting the | 
dance and chorus routines and 
by the introduction of several new | 
acts and faces. Domenico (“Vo-| 
lare”) Modugno throws the whole | 
presentation into high gear and 
brings it down the home stretch | 
with an uproarious reception, espe- 
cially from the women. 

If anyone thinks of this “Vo- 
lare” guy as just a paisan with a 
guitar, he’s due for a _ surprise. 
Working with practically no in-| 
strument at all, he whams out a| 
number of Italian ditties which) 
are rapturously received. In ap- | 


For his second presentation “4 
| 


| pearance, he is a sort of poor man’s 


combination of Don Ameche and) 
Liberace with plenty of volume 
but not too much vocal quality. 
Debonair in appearance and pleas- 
ing in delivery, he is a natural | 
with the ladies. In fact, if and} 
when his English improves, he 
could do all right in pictures or on 
the stage—if he holds out that) 
long. 

At his premiere performance, he | 
drew one of the most tumultous re- 
ceptions heard in a long time and 
had the rafters really ringing. His 
“Volare” with audience participa- | 
tion scored a knockout and earned 
him sock returns for his bow-off. 

Evelyn Joyce has been added as 
femme vocalist teaming with Ed 
Aumont on the duets. Their open- 
ing “That's Entertainment” is espe- | 
cially well projected, this and 
Clare Young’s ““Two-A-Day” prov- 
ing agreeably topical and register- 
ing well with the crowd. 1 

The production numbers, which 
continue to show the fine hand of 
Dave Bines, are paced in fast 
tempo and show more than ordin- 
ary precision for a unit of this 
kind. Myron Roman’s orch direc- | 
tion keeps the stage and orchestral | 
proceedings moving at a sparkling 
coordinated clip and his violin} 
obbligatos add color te the musical 
side of the production. | 

The Magill Twins also have been | 
added for some _ satisfactory | 
straight and acrobatic tap dancing. | 


| Jimmy Casanova offers,a smartly 
| different single though overloaded 
| with blue asides. —-His closing old- 


man bit seems too leng but was 
relished by the customers. 
Opening night brought a com-| 


| handsome with 


| during its history. ‘ 
|its supper room idea under the di- | 
jrection of John Fontaine, and it 


| likes and seemingly has a wide per- 
'sonal acquaintance as was evident | 


}some added meaning. 


Shoreham, Wash. 
Washington, Oct. 17. 
Ximenez-Vargas Ballet Espanol 
(17), Al Donahue Orch (10); $2 
cover. 


Ole! In excitement, showman- 
ship, imagination and originality, 
the meee pes Ballet Espanol 
is a nitery act which is muy grande. 
In the heel-stomping and castanet 
set, these 17 kids (none over 30) 
are flamencolossal. 

You have to shuffle the calendar 
considerably to hit a date when 
the Shoreham Hotel Blue Room or 
other club around Washington had 
a more entertaining show. When 
Allan Bralove picked the group for 
his fashionable place, he faced the 
probiem that they were virtually 
unknown here. But satisfied cus- 
tomers talk. The future for these 
attractive and talented Spaniards 
here and in the country generally 
should be bright. Jose Greco has 
competitors of the highest class. 

The show is staged with inter- 
esting variations. The dance floor 
and a moving stage get a heavy 
pounding at times, of course, espe- 
cially in a great solo number (a sin- 
gle spotlight on the feet for drama) 
by Roberto Ximenez. He co-heads 
the troupe with Manolo Vargas. 

_ But there is also a Spanish-style 
softshoe. One routine is heavily 
sexy; another as innocently folk- 
like as a skip around the Maypole. 








Two pianos alternate with guitars: 
castanets with finger-snapping and | 
hand-pounding. 

Dance technique and_ tone} 
switches from the type of footwork | 
popular in various Spanish prov- 
inces to the greatly modified ver- 
sions of same which wound up in 
the Western Hemisphere, especial- 
ly Argentina and Mexico. 

Without exception, the perform- | 
ers are bueno, even magnifico. The 
girls are beautiful, and those dress- 
es fitting like a second layer of skin 
exhibit charms appreciated inter-| 
nationally. The men are lean and 
that Valentino 
stare. Costumes are colorful, at- 
tractive. A satisfying selection of 
Spanish gypsy songs is sprinkled 


n. 
Al Donahue and his orch. signed 
for the season, play for dancing. 
The band has made a big hit here 
with a large catalog of superior 
arrangements. Lilo follows the 
Spaniards Nov. 4. Carp. 


Hotel Delmonico. N. Y. 
Hugh Shannon, Yoko Mitsuo, 
Soula Litvitch; $3 minimum. 





The Hotel Delmonico has _ had 
cafe entertainment at various times 
It hes revived 


seems like a comfortable after- | 
theatre haunt that should certainly 
draw a portion of the haute monde. 

The major entertainer cn this 
session is Hugh Shannon who has 
been playing for eastsiders for lo 
these many years. He knows their 


| 
| 


the | 


on the opening night when 
room’s capacity was bulging. 
Shannon is a personable per- 
former at the piano and his sing- 
ing comes off well, despite a voice 
that is pretty near a recitative. His 
manner is sophisticated and his 
stress on lyrics gives the tunes | 
Pianistics | 
can carry the melody. The num. | 
bers are mainly from the musicals, | 
and some are punctuated With spe- | 


| 


Also in the comedic vein, but ina; bination of ladies night patrons cial lyrics that heighten effect. He 


much quieter groove, is Mickey | 
Deems. A likable lad with a low- | 
gear approach, he hits the mark | 
as he ably dissects aspects of mar- 
riage, children and advertising. He 
runs through his material slowly 
but with sharp strokes and he sel- 
dom fails to get his message across. | 

Holding over from previous show 
is Mae Barnes, the beefy pixie. 
Her songalog is light and gay, win- 
ning large audience response. 
Jimmie Daniels, the room’s emcee, 
opens everything up with a medley 
of showtunes in a pleaSing manner. 

Gros. 


Shamrock Hilton, H’st'n 

Betty Reilly, Billy Williams Orch ' 
(10); private club; no cover or 
minimum, 





Betty Reilly, “The Irish Sen-| 
orita,” draws good applause from a | 
small opening house. It is Miss 
Reilly's misfortune that she fol- 
lows Gordon MacRae & Sheila 
Stephens, who broke all house rec- 
ords, into the International Club's 
Continental Room at the Shamrock 
nae. 

he blonde belter opens with 
“Heat Wave,” and for @ minuies 
runs through a variety of standards, 
rock 'n’ roll, Latin-American tunes 
and impressions. The best bits 
come when she muscles the more 
robust Mexican melodies, and her 
forgeries of Roberta Sherwood and 

te. Davis. 

Miss Reilly works hard, 





and 


and Canadian Thanksgiving visitors , 
who jammed the jcint for the) 
supper show and left a queue of | 
several hundred waiting in line for | 
the second performance, Burton. | 


365 Club, San Francisco— 
San Francisco, Oct. 16. 
Rusty Draper, Richiordi Jr. & Co. 
(5),. Moro-Landis Dancers (10) 
with Bill Carey, Bill Clifford Orch 
(9); $1-$1.50 cover. 





Rusty Draper and Richiardi Jr. | 
are surefire in this fast, 65-minute 
show which also introduces the 
slick Bill Clifford band. 

Draper comes on with “Sunny | 
Side of the Street” and “Up the 
Lazy River,” goes into “Shifting, 


| Whispering Sands” and “Just Be- | 
| cause” and then does a funny spe- 


cialty and an electric guitar med- 
ley. He follows with “Gambler's | 
Guitar,” “Cherry,” “If I Could | 
Be With You,” “Volare,” knocks | 
out some cornball humor and an- 
other standard specialty of his| 
and winds up with “Are You 
Satisfied?” This is excellent enter- 
tainment and crowd loves it. 

Richiardi is a clever magician 
with a pleasing personality and a 
fine flair for owmanship and 
rates a fine hand. 

Moro-Landis line clicks with a 
pair of nicely staged numbers and 
Clifford's orch offers smooth, 
smart support throughout. Show 
runs through Nov. 13 and figures 
to do big business. Stef. 





—— om ete 


comes off especially well here. 
The lull music is by fiddler Yoko | 
Mitsuo, and Soula Litvitch is at | 
the piano. An unscheduled set of | 
performers are the waiters carry- | 
ing the flaming swords of food. | 
Very colorful. Jose. 
Mister Kelly's, Chi 
Chicago, Oci. 14. 
June Christy (with Ben Aronov), 
Phyllis Diller, Marx & Frigo Trio; 
$1 cover, $2.50 beverage minimum. 


| 





_ June Christy and jazz walk arm 
in arm, but for those who don’t dig 
the cool piping (almost a modern 
idiom tenet), there’s a sense of un- 
inspired sameness by the singer's 
fourth or fifth lyric. Fortunately, 
Kelly’s is her kind of showcase, as 
her only previous stand here dem- 
onstrated, meaning there are 
enough cats around to keep the. 
waiters moving. 

Set caught (14) faulted on per- 
haps one score—it could have had 
better pacing. Catalog as such, 
though, was surefire via such items 
as “All God's Chi'dren,” “Midnight 
Sun,” “I'll Take Romance” and 
“How High the Moon.” Misty qual- 
ity of singer’s pipes helps give her 
stuff nicely subtle shading, and 
all’s fine technically. Marx & Frigo 
Trio, with Ben Aronov at keyboard, 
provides deft backstopping. 

In the warmup, the first-timing 
in Chi, PhyNis Diller bubbles forth 
hybrid comedy that doesn’t quite 
come off. Trouble’s not so much inJ 





'is an effective production aide, 


| Who's Kissing Her Now.” 


' round of rock ‘n’ roll pops. 


style—that of an addled blonde— 
as in tepid material, per such 
hoary one-liners as “I wanted to 
come to Chicago in the worst way 
—and that’s how I got here.” Her 
unstylish ridicule of bosoms large 
and small deservedly hooks spotty 
chuckles for its dubious taste. A 
bit with weird femme hats comes 
off okay, though, largely for its | 
visual values. » 
Miss Christy is in for three | 
frames, Miss Diller for two. Gene | 
Baylos and Peggy Dietrick open 
Nov. 3. Pit. 





Havana Riviera. Havana 

Ramon Veloz, Raul de Mesa, Elsa 
& Waldo, Gina Martin, Trio Ojeda, 
Voice of Milo Rodriques, Line, Fe- 
lix Guerrero & Casino de la Playa 
Orch; $4 minimum. 





fhe Havana Riviera revue “Gua- 
tique” seems to be a staple by now. 
Having undergone a tightening-up 
process, it is a fast-moving and 
highly entertaining layout that 
shows considerable ee een 





since jt first hit the boards a few 
months ago. 

The basic_structure has the add- 
ed feature of being utilitarian as | 
well. Although designed to blend | 
with native entertainers, the | 
framework is such that it can ac- 
commodate imported acts as well. 
In the current show, the outsiders | 
are Elsa & Waldo, Contental com- | 
edy dancers who have been accept- | 
ed as staples in the States. Coming | 
on with an introduction from a 
brief ballet sequence, this dance 
duo hits the audience hard with a/| 
burlesque of the tour-jete. 


The regulars on the show are 


| topped by Ramon Veloz, a person- 


able singer who registers a high 
audience rating. Veloz tends to 
bring out the ardent Latin flavor 
in his tunes. There’s a lot of se- 
rioso endeavor and his appeal 
brings home the applause. 

Gina Martin, on the distaff side, 


blending in well with the ensemble 
song and dance work. Other assists 
are by the Trio Ojeda, a vocal and 
instrumental male group, Raul de 


| Mesa and the group singers pro- 


duced by Milo Rodrigues. Alto- | 
gether, an effective combination 
that provides a good brand of na- 
tive entertainment. 

The production is by Roberto 
Alonso who has endowed fhe show 
with a lot of movement that car- 
ries interest throughout. He has 
utilized native themes excellently 
Incidentally, he’s the brother of 


| ballerina Alicia Alonso. The music 


is by the Felix Guerrero and Ca- | 
sino de la Playa bands, which pro- 
vide both the showbacking and 
strong dance incentives. Jose. 
Paradise Reom. Atlanta 
Atlanta, Oct. 15. 
Margie Walker, The Coronados 
(3), Don Grimes Orch (6). 





A tuneful show featuring a re- 
cording trio of fresh young voices 
proves a pleaser at Henry Grady 
Hotel’s Paradise Room. | 

Show gets underway with band- 
leader Don Grimes doubling as 
emcee and introing Margie Walker. 
A redhead, Miss Walker sings 
“Love and Marriage,” interming- 
ling chatter that actually detracts 
from the entertainment. Same is 
true of her “I Don’t Care.” She | 
gets laughs with some quick cos- | 
tume changing in full view of | 


audience, having fun with new | 
styles, such as trapeze, sack, 
balloon, empire and so on. Miss 


Walker works in a glaring white 
light, which isn’t good for her. 
Seldom has Paradise Room 
patrons been treated to a .nore in- | 
triguing vocal blend as Coronados 
put on display. Two brothers and 
a side get a big mitt with songs { 
like “Let’s Get Acquainted,” | 
“Money Tree” and “Two Different | 
Worlds.” They bear down on a} 
medley of nostalgic tunes, getting | 
customers to join in “Wonder | 
Then 
for the teenage set (sparse at show 
caught) they whoop it up with a} 


Luce. 


Statler-Hiltson. Dallas 

Dallas, Oct. 17. | 

Myron Cohen, Bob Cross Orch | 

(12); 2-$2.50 cover. 





Myron Cohen, in his second date | 
here, packed the plushy Empire | 
Room at opening (16). His fort- | 
night should better the _ terrific | 
biz he drew in his May, 1957, date. | 

This time around Cohen works 
even more smoothly and gives a 
better, longer show. His 45- minute 
stint includes entirely new material 
—bulk of it in Yiddish dialect— 
and he scores heavily with each 
yarn. Respectful ear-bending is a 
tribute to Cohen's story-telling 
talent; except for the yocks and 
hefty mitting he has the tablers 
leaning to listen. He goes ahead 
with his first funny bit, and stays 
that way—having to beg off. 

Bark 





‘ 


| As such, 


| number 


Savey, London 
London, Oct, 14, 
Jay Marshall, Leslie Roberts’ 
Silhouettes (8), The Gimmas (5), 
Francisco Cavez and _ Ernesto 
D’Angelo Orchs; $3 minimum. 





Having climbed back on the cab- 
aret bandwagon, the Savoy restau- 


| rant has made a bold departure 


from convention with a complete 
reorientation of its musical lineup. 
It now has two new combos in resi- 
dence, one a standard aggregation 
headed by Francisco Cavez and the 
other a loud, vigorous and rhyth- 
mic ensemble of five fronted by 
Ernesto D'Angelo. 

The latter aggregation, billed as 
the Savoy Sorrentinos, brings a 
new lively spirit to the sedate 
Savoy atmosphere. The Sorren- 
tinos put the emphasis on gaiety 
and their infectious rhythm is an 
invitation for the customers to 
leave their ringside tables for the 
floor. On the other hand, Francisco 
Cavez's N:a Music, which has a 
conventionu. lineup of sidemen, 
strikes a downbeat note, more in 
keeping with the fu:nilar restrained 
Savoy tradition. 

The current cabaret bill is head- 
ed by Jay Marshall, a suave Ameri- 
can magico whose polished line of 
patter is in keeping with the dex- 
terity of his act. He's a smooth 
operator in the best sense of the 
word, plays down his tricks and 
likewise on his gab. But it all adds 
up to a socko and thoroughly pol- 
ished entertainment. 

By contrast, the Gimmas are one 
of the liveliest and accomplished 


tumbling acts to be seen on the 
boards on this side. This male 
European quintet hits the high 
note when a trio get back into its 
original position after a three-high 
tumble. Unique stunt merited 
spontaneous ringsider tribute. 


The dancing line, bilied as the 
Lesiie Roberts Silhouettes, com- 
rises eight attractive and fresh- 
ooking young girls who terp ad- 
mirably and show their style hand- 
somely in a gay Highland eight- 
some. Myro. 


Downstairs ot the 
Upstairs, N. Y. 
Julius Monk, Portia Nelson, Don 
Evans, Carl Norman; $3 minimum. 


Julius Monk has a very profitable 
double-decker in the Upstairs and 
Downstairs Rooms of his plush en- 
tertainment plant. The Downstairs 
Room, an adjunct of the Upstairs 
Room, has the highly suecessful re- 
vue “Demi Dozen,” while the lower 
level with its two. pianos and sin- 
gle entertainer keeps the waiting 
line happy, and frequently pro- 
vides a good enough reason to 
drop in. 

The change of entertainer this 
session brings in Portia Nelson, 
long a familiar figure around New 
York's supper clubs and who has 
a knowledge of working conditions 
in virtually every intimery in town. 
Miss Nelson hits her 
marks effectively. Her materjal is 
well-tailored for the chi chT ele- 
ments, and there seems to be a 
smart tone about her tunes, The 
verbiage, unfortunately, seems 
hard to follow, and much of the 
lyrics are designed for the ch'c set. 
In this instance, it seems to be 
good thinking inasmuch as the 
Monk patronage fits inte that cate- 
gory. The best of her tunes is the 
tango burlesque. 

At the pianos are Don Evans and 
Carl Norman who provide a note 
of authority to the backing. 

Jose. 





Harrah’s.4ake Tahee 
Lake Tahoe, Oct. 14. 
Teresa Brewer, Terry Tones (4), 
Lenny Gale, Del Courtney Orch 
(12); no cover or minimum. 
With the regular season at an 
end since Labor Day weekend, 
Harrah's Club remains the only 
Tahoe bistro offering big name 
entertainment, and the diminutive 


| Teresa Brewer is playing to SRO 


nightly. 
Introed by the Terry Tones sing- 


| ing “All Aboard the Happy Train,” 


Miss Brewer delights the audience 
immediately with her happy styling 
and excellent pipes. During this 
she whisks offstage to 
make a costume change while the 
Terry Tones choo choo around the 
two mikes, returning in a pale 
green bouffant formal. ‘Melan- 
choly Baby” and “There’li Be Some 
Changes Made” follow with warm 
response from the  ringsiders. 
“Lulu,” impishly vocalized in cos- 
tume of the flapper era, brings 
big yocks. Changing into a white 
formal, Miss Brewer goes into med- 
leys of her disclicks before closin 
with a real ring-ding production 
“In the Naughty Naughty Nine- 
ties,” appropriately costumed. 
Lenny Gale offers hilarious, fast- 
paced jokes together with his 
standard imitations of the usual 
(Continued on page 70) 
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M. 
Dorethy Loudon 
Jo March 
Jimmy Lyon 3 
Bart Howard 
Bon Soir 
Kay Ballard 
Mae Bammes 
Jay Lawrence 
Jimmie Daniels 
Three Flames 
Murrey Grand 
asanovea 
Carolina & Belen 
Cardini Strings 
Chateau Madrid 
Tun Tun 


Blackburn Twins 
Jerry Collins 
Peggy Womack 


Jack Fletcher 
George Hall 
Gerry Mathews 
Stan Keen 

No. 1 Fifth Ave. 
Gigi Durston 
Phil Leeds 
Bob Downey 
Harold Fonville 
Joan Bishop 
Hote! Roosevelt 
Lenny Herman 
Bill Snyder 

Hotel Piaza 

Hitdegarde 
Ted Straeter Ore 
Mark Monte Orc 

Hotel Pierre 
Earl Wrightson 
Felix Knight 
Betty Bennee 
Joseph Recardel Orc 
Alan Logan Orc 

Hotel Taft 

Vincent Lopez Ore 

Hotel St. Regis 
Constance Moore 


CHIC 


Black Orchia 
Phil Ford & 

Mimi Hines 
Gateways (4) 
Joe Parnello @ 

Sive Angel 
Phyllis Branch 
Spiros Skouras 
Alexandra Langada 
Red Head & Lady 


Chez Paree 
UcGuire Sisters 
jay Jason 


muUSIC HALL 23 , Mark Reddy 
lan Bruce 
Corps de Ballet 
Rockettes Troupers 
R. Paige Ore. Balladeers 
ROXY Rayo Bros. 
Millie Vernon Robt. Boucher Orc 
AUSTRALIA 
MELBOURNE Simone Monin 
Tivoli Marge Glancy 
Winifred Atwell John Breadway 
Morecambe & Wise | Norman Yemm 
Gaston Palmer Sally Richardson 
2 Deidre Green 
Ross & Howitt Susanne & Escorts 
3 & D Rees ADELAIDE 
Royal 
Vie Sabrino Larry Griswold 
Lorraine Bransgrove | Johnny Lockwood 
SYDNEY Ra yt 
Tivoli a rlowe 
_Merry Macs Winnetou & Squaw 
Fredye Marshall Rayes & Faye 
Arniey & Gloria Barton & Stuehb’r’y 
Terry Scanlon Williams 
Kutan Dancers edit Juhasz 
Max & Cherie Frank Ward 
BRITAIN 
ASTON Marie De Vere’s Co. 
e FINSBURY PARK 
Terr Cantor M ~~ 
erry Can udlarks 
Red Pre N & N Grant 
Dale Warren Lorrae Desmond 
Colleen Laine Laycock & Bee 
Totya om Mil Griff 
Kenny Cantor Francois & Zandra 
John Walters GLASGOW 
BIRMINGHAM 
Hippodrome Shirley 
Lonnie Donegan Horler 2 
Billy Dainty Jones & 
Ansons B & M Konyot 
Don Arrol Hi-Fi’s - 
Ron Scott Billy O’Sullivan 
J & S Lamonte Winters & Fielding 
WW 9 nae Les Brazillianos 
lack mar VERPOOL 
BRIGHTON at 
rome Dennis 
Dickie Valentine ae om 2 
Averil & Aurel Joe Black 
Arthur Haynes Gilbert 
Freddie Harrison Larry Grayso' 
Roy Castle Liddell Triplets 
Duo Russmar John Barry 7 
Allen Bros. & June | 9 Clifts 
me — 2 Kelwins 
yy SHEFFIELD 
Michael Holliday Nit’ 
_ = =, Morton Fraser’s Co. 
Cycling Kirks Danny en 
Strong Bros. Gold & au 
Yvonne Prestige O’Neil 
Jolly Jesters af c 
Billy Moore o. 
David Conway SUNDERLAND 
EDINBURGH Empire 
Empire Russ Hamilton 
Dickie Henderson Gillian & June 
Freddie Mills The Raindrops 
Anthea Askey Jeff Lenner 
Tanner Sis Alain Diagora 
pas P Delrina =— 
ns oy 
2 Gees Mandy & Sandy 
NEW YORK CITY 
Blue Angel | Ray Bari 


Orc. 
ut Shaw Ore 
St. Moritz 


Emile Petti Ore 
Town & Country 


Eve Sharpe 
Ernest Sehoen 
Village Barn 
Belle Carroll 
Tex Fletcher 
Flash Mason 


Gordon McRae 
Sheila Stephens 
Emil Coleman Or 
Bela Babai Ore 
AGO 


Chez Adorables @ 
Cloister Inn 

Don Adams 

Lonnie Sattin 


Ramsey Lewis Trio 
Conrad Hilton 
Harrison & Kossi 


Noberti 
Helga Neff 
as Leiter 





Geo. Cook Ore, 





Jonah Jones (3) 
Kelly's 


o 
Paimer House 
Greco 


Ben Arden Ore 
Preview Lounge 

Harry Epps’ Mus- 
kat 


Sutherland 
“Wild Bill” Davis 3 


LOS. ANGELES 
Band Box Crescendo 
aw J Gray Mary Kaye Trio 
a Heller 83) Club 
Guy Rennie Dennis 
Jackie Hilliard tnteriude 
Bob Bailey's ore Ear] Grant 
Ben Bive's Ruth Olay ‘ 
Ben Blue y Jacobs 
Ray Goman Slate Bros. 
~ Twins Baylos 
= Arno 
Charles Ve: Tommy 
w Statler Hotel 
Dick rnie Gogi Grant 
Richard Cannon Skinnay 
Ivan Lane Ore Ye Little Club 
Cocoanut Grove Gocqete John’s 
Guy Lombardo Joe 
Jackie Kannon Roger _Sichola 
LAS VEGAS 
Desert tnn Riviera 
Betty Grable “L’D: Abner” 
Ww Peter Palmer 
Art ed e 
Donn Arcen Dncrs ynne er 
Car Ha Greene 








Kirk 
Flamingoettes 
Jack Cathcart Ore 


Fremont Hotel 


Niteca 
Mark Wayne 4 
Make Be es 


Turk M 

Ish Kabibple 
Flo Dreyer 
Carmen Le Fave 3 


Geo. Redman Ore 
Stardust ~ 

Lido De Paris 

“Ces’t_ Magnifique” 

Billy Daniels 

rey Jesters 
Tropicana 

Red Buttons 

0 Wiliam 


MIAMI - MIAMI BEACH 


Americana Sacasas Ore 
Harvey Stone Pupi Campo Ore 
in Gallagher’s 
Lucio & Resita Tune To s 
Stan Ross Trio Fred Ma zie 
Martin Ore Herbie Fields 6 
Nina Ramon 
Ba!moral Harbour Lounge 
Charlie Farrell Sammy Walsh 
tchell Gilbert & Tracy 
Mickey Gentile Rasha_ Rodell 
Jose Curbelo Ore Tony Matas 
Clover Club Lucerne 
Moorman & Pica- Havana Mardi Gras 
dilly Pipers Diosa Costello 
Bonnie Velarde 
Bob Novack Ore Don Casino 
Eden Roc Tonia Flores 
Norman & Dean Tony & Francella 
Tina Robin Juan Romero 
Jackie Heller David Tyler Ore 
Mal Malkin Ore The Gra 
Sonny Kendis Ore | Joe Mooney Quartet 
Luis Varona Orc ohnny Smith 
Fontainebleau Herbie Brock Orc 
Murray Schlamm Phil Ruedy 3 
HAVANA 
Caprt Ramon Veloz 
Juan Guerrero Gina Martin 
—= oo Raul de Mesa 
r erez o Rodriguez 
Somavilla Ore Trio 


Hi 
Fernando Albuerne 
Metamoros Trio 
Gladys & Freddy 
J. Moreno Ore 

Ore 


Nacional 
Celeste Mendoza 
Romand 


Vanja Orico 





SAN FRANCISCO 


Backstage 
Stan Arnold 


Larry Winters 
Geneva Vallier 
Leonard Dixon 

Gay 90's 


Bee & Ray 
Jack Farrell 





Joy Healy Dners 6 

Wally Rose Ore 

Earl Fatha Hines 
Ore 

Muggsy Spanier 

doe an 

Hungry ! 
Shelley Berman 


Rusty - pg 
Richiardi Jr. 
Moro-Landis Ders 
Bill Clifford Ore. 


RENO 


Harolds Club 
Twin Tunes 
Taylors 

Harrah's Club 

i 


King Pins 

Reno Rene 3 

Deedy & Bill 

Don Baker 

Johnny Ukulele 
Hol 





iday 
Andrini Bros. 


Don, Dick.& Jimmy 

Harry Ranch Revue 
Mapes 

Naney Lee Bache- 


lors 
Meri Ellen Cohorts 
Dubonnet 3 


Riverside 
Riverside Starlets 
Freddy Martin Orc. 





New Acts 


JACK LA DELLE 
Music 


Songs, 
22 Mins. 
Gatineau, Ottawa 

Jack La Delle’s stint gets a 
elicko rating because of two things: 
nice use of 2 pleasant set of pipes 
and absence of gimmicking in his 
handling of several instruments. 
Le Delle’s act moves softly but 
with an even pace spiced by come- 
dy-spiked gab that holds it togeth- 
er. Soft crooning of several stand- 
ards comes between straightfor- 
ward handling of clarinet, cornet, 
Hawaiian and Sp: guitars ani 
a crooked soprano saxophone to 
a solid closer of New Orleans jazz. 

His ability in both chant and 
toot slots needs no added dressing 
and he wisely plays them both sans 
frills. La Delle has a Design-label 
album on the stands. He's solid 
for television, niteries. 





KEPPOS TRIO 
Acro 
13 Mins. 
Gatineau, Ottawa 

Keppos Trio, male and two 
femmes, perform routine acro bits 
cn carpet and table but work in 
some extra zip to set the stanza 
in a slot slightly higher than most 
such items. Enthusiasm of the 
younger girl, an effervescent 
blonde, adds to the pace, and thrill 
work of the threesome keep the 
session moving steadily. 

It’s a nice stint for any nitery 
or stage and would add to a video 
bill. Gorm. 


Night Club Reviews 


Continued from page 6) Se 











Harrah’s, Lake Tahoe 
array of stars. His imitations are 
pelished but some of the patter 
has been around and should be 
changed. He is a clever comic and 
mostly lays off hackneyed —- 

oro. 


Hotel Muehlebach, K. C. 
Kansas City, Oct. 18. 
Jean Fenn, Larry Green Orch 
(8); $1, $1.50 cover. 





Jean Fenn is known here from 

several appearances at the sum- 
mer Starlight Theatre, but has 
never been seen here in a floor 
act. A stately blonde and polished 
singer, she radiates charm and’ 
combines it with her vocalling for 
a 40-minute turn that speaks class 
all around. 
_ That she knows her way around 
in Both popular and classic music 
is evident as soon as she has been 
at the mike but a few minutes. 
And the audience in the Terrace 
Grill gives her rapt attention 
throughout. 

Miss Fenn covers a wide range 
of music, going from the waltz from 
“La Boheme” to “West Side Story” 
tunes, “Wish I Was,” and “Begin 
the Beguine.” Midway she pre- 
sents straight opera, with the 
“Vissi D’arte” from La Tosca, and 
the house was never more atten- 
tive. She runs through the Con- 
tinental languages, “Pigalle” in 
French, “Lichtensteiner Polka” in 
German and “Autumn Concerto” 
in Italian, than has a special ver- 
sion of the “Merry Widow” waltzes 
and a Frenchy bit, “M’amselle 
Oo-la-la’4as a fitting closer. Behind 
her leading the Larry Green Orch 
in Jay Rubaroff likewise doing a 


classy job. Miss Fenn is in 
through Oct. 30. in. 
Eddys’, K. C. 
Kansas City, Oct. 17. 
Carmen Cavallaro (& Trio), 
Tommy Reed Orch (8); $1-$1.50 
cover. 





Carmen Cavallaro has been a 
welcome attraction in several pre- 
vious engagements at Eddys’ Res- 
taurant, the last about a year ago, 
and he is as welcome as ever this 
time around. The house had one 
of its biggest nights to open and 
reservations are strong for the 
coming fortnight. 

As in the past couple of appear- 
ances Cavallaro has a trio backing 
him up with guitar, string bass and 
drums. This, added to his stellar 
pianistics, makes for a night club 
concert in rhythm that is always 
aces among the attractions to play 
here. That Cavallaro is a favorite 
here was evident from the first 
number, with the house solid in 
response throughout. ~ 

He obliged with a long list of 
his fanciful: and rhythmatic ar- 
rangements, from the intricate 
types such as “The Contipental” to 
the sweeter ballads such as “Near- 
ness of You” and “All the Things 
You Are.” There are Afro-Cuban 
entries, old standards, flurries into 
classical, and the powerful “Rhap- 
sody in Blue” (tab version) and 
“Malaguena” to close surefire. 


diing in a topnotch 














Stays through Oct. 30. Quin. 


House Reviews 


Apollo, N. Y. 

Sarah Vaughan, Miles Davis Sez- 
tette, Symphony Sid, Lambert Trio, 
Johnny Richards Band (18); “Four 
Boys and a Gun” (UA). 





The Harlem vauder changes its 
pace after a week of Jocko Hen- 
derson’s rock ’n’ roll session, bring- 
jazz session 
fronted by Sarah Vaughan, and 
Birdland regulars Miles Davis and 
the Johnny Richards band. Round- 
ing out the solid program is the 
jazz singing trio of Lambert three- 
some with Hendricks & Ross. 

Miss Vaughan skillfully belts out 
tunes which range from ballads to 
scat and bop numbers, proving she 
is one of the few warblers around 
who can blend both the pop and 
ja7z idioms in first-rate perform- 
ance. Her style, marked by unusual 
vocal mechanics, is refreshing and 
easy to listen to. 

Backed by a rhythm trio, she 
opens with a snappy “Som es 
I'm: Happy” and relaxes the pace 
for her recently recorded “Day by 
Day” ballad. Fine repertoire in- 
cludes “They All Laughed,” “Don’t 
Blame Me,” “Misty” and winds up 
with “How High the Moon.” Miss 
Vaughan not only sings flawlessly 
but she has stage polish to go 
along with it. 

Frank Schiffman’s “Jazz Festival” 
bill includes Lambert’s slick trio. 
Group registers well, scoring with 
numbers from “Sing a Song of 
Basie” album as well as other 
tunes. Jon Hendricks’ witty lyrics 
= the ability to deliver with 2 

ne set of pipes all add up to some 
solidly blended music. 


Miles Davis, an _ established 
trumpet man, gives out with some 
progressive music. Davis has sur- 
rounded himself with jazz special- 
ists to form a sextet and without 
benefit of introducing numbers 
rolls through a half-hour session. 
Backing the current bill is Johnny 
Richards and his 18-piece band. He 
is an arranger for Stan Kenton and 
it shows, for his band has the same 
sound as Kenton’s. He runs 
through some hot bits which in- 
clude “Omo Ado,” “Band Air,” 
“Dance of the Lost,” and “Cim- 
marron.” 

All in all, the Apollo bill is one 
of the best for the house in 
months. It delights the jazz fans 













and they can’t complain about the 
price. . Bern. 


Empire, Glasgew 
Glasgow, Oct. 16. 
Toni Dalli (with Bert Williams), 
Billy Anthony (with Colin Keyes), 
Benson Dulay & Co. (3), Trio 
Sparkes, Vic Gordon & Peter Col- 
ville, Johnny & Suma Lamonte, 
= De Vere Trio, Boboy Dowds 
ch. 








Here’s another lightweight lay- 
out that doesn’t merit positioning 
in a’ No. 1 vaude house, despite 
obvious attrdctiveness of its 
acts. Toni Dalli, recently in from a 
trek to the U. S., scores pleasantly 
and gwith some degree of gabbing 
wit in operatic tunes, and exits to 
warm mitting. He garners sym- 
pathy of outfronters, and amuses 
with a dance bit. 

Recording singer, with shock of 
dark hair, has a modest approach 
that contrasts with more aggressive 
style of other disk acts. His songa- 
log ranges from “Around the 
World” and “Granada” to his new 
waxing, “More Than Ever” and 
“Golden Days.” 

Billy Anthony, in a new-style 
hairdo with pony tail, has less of 
the zip and verve of previous ap- 
pearances, and has regarbed her- 
self into an easy-on-the-eye thrush 
with slinky s.a. and a quieter 
choice of song. Registers with an 
Al Jolson bit, and also with “De- 
votion.” Has obviously 
attention to lighting an 
shows qualities of ex 
know-how, and is less brassy 
on earlier dates hereabouts. 

Benson Dulay, assistea by a 
femme partner and some stooges, 
amuses with magico routines, using 
audience participation via some 
small juves, one at least being 
“planted.” Trio Sparkes are a live- 
ly Australian acro-comedy trio 
with potential. 

Vic Gordon & Peter Colville, 
cross-talk pair, to register at show 
caught, and should switch choice of 
material pronto for large houses 
such as this. Act, even in second- 
segment sketch, is slow and n.s.g. 
Johnny & Suma Lamonte balance 
and juggle skillfully, and exit to 
strong palming. The Bobbie Dowds 
resident orch does usual capable 
showbacking. Gord. 





Industrial Show 


General Motors 
Moterama 
“Imagination in Motion,” pro- 
duced by Maurice Evans; Howard 
E. Crawford, director; June Taylor 
choreographer; music and lyrics, 
Glenn Moore and Buddy DuFault; 
Orch (24); Don Shirley, scenery 
decorator; Peggy Clark, lighting; 
Bill Cecil costumes executed by 
Helene Pons. At Waldorf-Astoria, 

N.Y., Oct. 16-22, °58. 





General Motars is putting its 
best corporate feet forward with its 
new Motorama show, After an ab- 
sence of a year, GM is returning 
to bigleague industrial show busi- 
ness with a layout that is a top- 
notch production and, coupled with 
a complete and drastic overhaul 
of all five of its lines, is sure to 
give GM a tremendous initial im- 
pact in the quest for sales. 

Exhibit which opened in New 
York at the Waldorf (16) consists 
of separate displays for each divi- 
sion with various individual en- 
gineering features set off in their 
own booths around the area. Main 
room, in this case the Grand Baill- 
room, includes the 95-ton “stage 
imported from Detroit, plus several 
cars in‘ static display including 
GM’s newest experimental job, 
Firebird III. 

Show itself opens with a trick 
lighting intre which flashes on a 
huge screen that serves as stage 
curtain. Screen swings up to the 
ceiling for quick lead-in to opening 
production number featuring June 
Taylor Dancers, and nine singers, 
which establishes show’s theme of 
“Imagination in Motion.” From 
there the spec uses various turns 
to illustrate the features of “‘con- 
trolled power” including the Great 
Glasso, equilibrist who does his 
balancing bits effectively. Eight 
showgirls are garbed in various 
striking costumes to set off various 
design features of the new ‘line. 

A six-minute Technicolor and 
VistaVision film depicting the de- 
velopmental progress of the new 
Firebird III gives a good behind- 
scenes touch that is certain to be 
a hit with the more technically 





minded and is pulatable to the 
uninitiated. 

Screen rises again and this time 
the back curtain is raised to reveal 
cars behind small gates on the 
stage, plus two perched high up 
and to the sides in the balcony be- 
tween which nestles the 21-piece 
orch under Gil Stevens’ baton. Pro- 
duction singers and dancers give 
each car a vocal and visual buildup 
which is climaxed by each car 
rising off the stage, via articulated 
arms moving forward toward the 
audience, coming down and doing 
a complete turn just above the 
heads of the audience for*sock re- 
sults. After each auto has taken 
its bow, the Taylor terpers return 
for final number, a hula hoo 
that scores nicely. Finale cons ts 
of all five cars descending into the 
aud and turning about for a top- 
notch winderupper. 

Production is first-rate and 
though marred by a couple of slips 
in the opener, is sure to smooth 
out with time. Direction by GM's 
Howard E. Crawford is lively, leav- 
ing no gaps in the 40-minute show. 
Miss Taylor’s choreography is 
simple yet imaginative and is per- 
formed with precision. Music and 
lyrics by Glen Moore & Buddy 
DuFault are cempetent though not 
outstanding. Sets by Don Shirley 
and costumes by Bill Cecil con- 
tribute significantly to a standout 
presentation. 

Best summation of the show was 
made by a GM exec: “If you are 
going to do it, do it right.” They 
did. Syd. 


Musician in Mpls. Gets 
Life for Wife’s Murder 
Minneapolis, Oct. 21. 

Stanley. S. LaCount, 36-year old 
theatre bar saxophonist,. was sen- 
tenced to life imprisonment after 
pleading guilty in district court 
here to the murder of his wife, an 
exotic dancer known as “The Black 
Cat.” 

LaCount shot and killed her 
while she sat at the bar in the 
Persian Palms, local nitery, where 
she was appearing. The couple had 
been estranged. 
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Preem Conflicts Stymie Of-B way; 
Can't Afford to Buck Main Stem 


Off-Broadway 
over its own conflicts of scheduled 
opening dates. The situation is re- 
garded as damaging principally 
in relationship to reviews. 

One of the major off-Broadway 
advances in recent years has been 
its recognition by most of. the 
major N.Y. drama critics. How- 
ever, in preeming more than one 
show on a given night, off-Broad- 
way producers are apparently 
jeopardizing their chances of get- 
ting full firststringer coverage, 
since a toss-up situation exists for 
the critics. 

Off-Broadway, unlike Broadway, 
has no central organization 
through which it clears opening 
dates so as to avoid conflicts. The 
clearing house for Main Stem 
shows is the League of N.Y. Thea- 
tres. Actually, some of the open- 
ing night conflicts that develop 
off-Broadway are the result of 


competitive Broadway show 
preems. 
The off-Broadway producers 


are naturally more reluctant to 
open in opposition to a Main Stem 
preem than an off-Broadway de- 
but, since the firststringers cus- 
tomarily give preference to the 
Broadway product. When the com- 
petition is relegated to off-Broad- 
way it’s usually a gamble on 
which show the critics will pick, 
although the choice doesn't neces- 
sarily have to be unanimous. 

Upcoming competitive openings 
off-Broadway include “Time of the 
Cuckoo,” Sheridan Square Play- 

use, and “Foenix in Choir,” 

ita Allen Theatfe, next Monday 
(27); “Look Back in Anger,” 41st 
St. Theatre, and “Diversions,” 
Downtown Theatre, Nov. 7; and 
“Journey With Strangers, Green- 
wich Mews; and “Triad,” Theatre 
Marquee, Nov. 20. 

“Foenix” had originally been 
skedded to open next Tuesday 
(28), but switched the date to 
avoid conflicting with the Broad- 
way preem of “Patate.” Other off- 
Broadway shows that switched 
opening dates so as not to be in 
competition. with Broadway bows 
include “Man Who Never Died” 
and “Salad Days.” 

“Man” was originally scheduled 
to open Nov. 19 at the Jan Hus 
Theatre, but moved its preem to 
Nov. 15 to sidestep a conflict 
with the Main Stem preem of 
“Shadow of a Gunman.” Similariy, 
“Salad Days” altered its preem 
from Nov. 11 to Nov. 10 rather 
than oppose the Broadway debut 
of “La Plume de Ma Tante.” 


Bernstein-Nederlander 
To Lease Erlanger, Chi; 
Deal Starts Next Fall 


Operation of the Erlanger Thea- 
tre, Chicago, will be taken over 
next year by Herman Bernstein 
and James Nederlander. The house 
is currently under lease to the 
Marcus Heiman estate, under the 
direction of Cy Grody, nephew 
and executor. The present lease 
extends through next Aug. 31, and 
the Bernstein-Nederlander tenancy 
begins the following day, for a 10- 
year term. 

Bernstein, who is a Broadway 
general manager (for producers 
Leland Hayward, Lindsay & 
Crouse, et al) and managing direc- 
tor of the CBS-owned Alvin Thea- 
tre, N. Y., and Nederlander, who is 
partnered with his father, David, 
and brother, Joseph, in the opera- 
tion of the Shubert and Riviera 
Theatres in Detroit, have formed 
the B & N Theatre Corp. to run 
the Chicago house. Bernstein is 

resident of the firm and Neder- 

nder setretary-treasurer. 

Bernstein will book the Erlanger 
from New York. It’s planned to 
retain George Wilmot as house 
manager and the same boxoffice 
staff and other personnel. 


Frisco Ballet Off Again 
San Francisco, Oct. 21. 
San Francisco Ballet Company, 
which returned from four-month 
Latin America tour only a fort- 
night ago, will embark Jan. 15 on 
a four-month Middle East ana 
Africa trek. 
They're favorites of _American 
National Theatre & Academy, 
which expend State Dept. funds. 














is again falling+ 


Indiana Books Tourers; 
2d Legiter for Indpls. 


Indianapolis. Oct. 21. 

Indianapolis, which has been a 
one-theatre town since 1948, will 
have a second legit house this sea- 
son. The 3,200-seat Indiana Thea- 
tre has switched from a film policy 
and is getting its first touring show 
Nov. 6-8 with “Tunnel of Love,” 
starring Eddie Bracken, as the 
season’s initial Theatre Guild sub- 
scription offering. 

Dale McFarland, general man- 
ager of Greater Indianapolis 
Amusement Co., operator of the 
theatre, is also seeking other legit 
bookings for the house, plus con- 
cert attractions. Already set for 
next Wednesday (29) is Benny 
Goodman’s band. The last previous 
legiter to play the Indiana was 
“Great Waltz” in the mid-1930's. 

The Murat, which had been the 
sole local legit house since the 
razing of the English in 1948, 
opens its season Oct. 30-Nov. 1 
with “Diary of Anne Frank,” and 
thus far has also booked the Jer- 
ome Robbins “Ballets U.S.A.” for 
+ 3-4 and “Li'l Abner” for Nov. 
13-15. 


$377,762 Music’ 
Profit to Date 


The production cost of the tour- 
ing company of “Music Man” was 
virtually covered by an advance 
profit guarantee on its Civie Light 
Opera Assn. bookings in Los An- 
geles and San Francisco. The pro- 
duction, which cost $216,012 as of 
an Oct. 4 audit, received a mini- 
mum profit payment of $150,000 
for a 13-week split between the 
two Coast cities. 

The road edition, which preemed 
in Ly’ A. last Aug. 18, played six 
weeks and two days there prior to 
moving to Dailas, where it ended 
a fortnight’s stay last Sunday (19). 
It opens in Frisco tomwrrow night 
(Thurs.). Business has deen in the 
same smash groove as for the orig- 
inal Broadway company, which has 
been selling out since its preem 
at the Majestic Theatre 45 weeks 
ago. 

As of the Oct. 4 accounting, the 
profit on the Kermit Bloomgarden- 
Herbert Greene (in association 
with Frank Productions, Inc.) two- 
company operation was $377,762. 
Of that amount, $300,000 waz dis- 
tributed equally between the man- 
agement and the backers, giving 
the latter a 50% return on their 
$300,000 investment. 


READY WINTER SEASON. 
AT MANANA, FT. WORTH 


Fort Worth, Oct. 21. 

A winter ‘season is in prospect 
at the Casa Manana “rounds” the- 
atre here, from Jan. 19 to March 
23, three musicals and two operas 
being planned. Production quar- 
tet of James H. Snowden (presi- 
dent), Melvin Daous (producer), 
Michael Pollock (stage director) 
and William Baer (musical con- 
ductor) will repeat their duties 
of the nine-week, five-show sum- 
mer season which opened the ven- 
ture. 

“The winter encore and the pro- 
posed repeat next summer are alli 
results of the city’s $500,000 bond 
issue, voted by the public to build 
the aluminium-dome arenz. Show- 
men hope to pay off the bond in 
due course, the municipality mean- 
time collecting a nominal rental. 

Scaled $1.50 to $3 ($3.50 week- 
ends), the policy of imported leads 
and technicians and 90'% local per- 
sonnel, drew near 8570 of ecapa- 
city last summer with “Can-Can,” 
“Carousel,” “Pajama Game,” 
“Merry Widow” and “Call Me Ma- 
dame.” Winter properties will 
lead off with a three-week presen- 
tation of “Annie Get Your Gun.” 
The folk opera, “Susannah,” of the 
N.Y. City Center Opera, and the 
comic opera, “The Abduction from 
the Harem,” are set, as is “Silk 
Stockings.” 











Rouben Ter-Arutunian is set de- 
signer for “Maria Golovin.” 








Power of the Press 


London, Oct. 21. 

A casual passerby at the 
Adelphi Theatre might not 
realize that two of the house 
boards refer to the same show. 

One sign quotes Sunday 
Times drama critic Harold 
Hobson as saying. “Auntie 
Mame” is a “total disaster.” 
The other announces that the 
house is sold out. 


Out-of-Bounds ~ 
Issue Erased 
By State Dept. 


Washington, Oct. 21. 

A Solomon’s choice for Sol 
Hurok has been rendered unneces- 
sary by the U.S. State Dept. after 
it looked like either San Francisco 
or Detroit would not be able to 
play the Soviet dance troupe, Bery- 
ozka, on its coast-to-coast tour of 
the country. 

Another instance, currently with 
the Soviet pianist, Vliadmir Ash- 
kenazy, who is “out of bounds” as 
a Russian to Brooklyn and Newark, 
the “retaliatory” mearure was pro- 
tested strongly by Detroit’s im- 
presario, C. W. Van Lopik. Until 
then it was either/or between 
Frisco and Detroit, State agreeing 
to allow one exception but not 
both. 

Both cities have since been 
okayed by State. 

Van Lopik pointed out that a 
Soviet delegation of steel manu- 
facturers had visited Detroit re- 
cently and been shown inside a 
number of defense-related plants 
in that area. “If steelmen, why not 
a cultural group?” he asked. 

State originally answered that 
Detroit was opened to the visiting 
Communist steelers because an 
American delegation of touring 
steelmen had been allowed into a 
“closed” Russian city similar to 
Detroit. The U.S. “closed city” 
policy operates on a “tit for tat” 








| basis with USSR. 





TIP to End Stock Sale 
Oct. 30 at 4006 Total; 
$28,800 in ‘Goldilocks’ 


Theatrical Interests Plan Inc., a 
legit investment-production firm, is 
withdrawing its stock sale Oct. 30. 
The firm’s capitalization is expect- 
ed to hit the $400,000 mark by 
then. 

As of last Monday (20), the in- 
come from the stock sale totalled 
$387,120. The firni, which invested 
in a number of plays last season, is 
involved thus far in only one of 
the new season’s entries. That’s 
“Goldilocks,” in which the corpor- 
ation has a $28,800 stake. 

Shows in which TIP invested last 
season were “Look Homeward, 
Angel,” “Dark at the Top of the 
Stairs,” “Two for the Seesaw,” 
“Music Man,” “Jamaica,” “Sunrise 
Campobello” and “Summer of the 
17th Doll,” the latter the only flop. 
The organization is also involved 
in the management of “Angel” and 
has a deal to co-sponsor a Produ- 
cers Theatre presentation next sea- 


son, 

TIP also has an agreement with 
Kermit Bloomgarden to co-produce 
“Cry for Happy” and, on its own, 
controls the legit rights to Honor 
Tracy’s novel, “The Straight and 
Narrow Path.” Besides the invest- 
ment-production activity, the or- 
ganization is consultant to Broad- 
way Theatre Alliance, the legit 
booking subsid of Columbia Artists 
Management. 


Name Ed Scanlon ATPAM 
Biz Agt.; Ben Boyar Loses 


Edward J. Scanlon, temporary 
business agent of the Assn. of 
Theatrical Pressagents & Man- 
agers since last July, was elected 
to the post on a permanent basis 
last Thursday (16) at the union’s 
bi-monthly meeting in New York. 

He succeeds the late Joe Moss, 
who died June 26 after holding the 
position a few weeks. Ben Boyar, 
a former president of the union, 
was the opposing candidate for 
business agent. 


George Mully is staging the off- 
Broadway presentation of “Look 
Back in Anger.” 
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43 Strawhats Had $4,822,200 Gross; 


ts Topped the Field 


Business on the strawhat circuit 





Set ‘Can-Can’ in German 
At Basle Stadttheatre 


Basle, Oct. 14. 

Another Broadway - originated 
musical, “Can-Can,” is scheduled 
for German-language preem at the 
Stadttheatre here. The presenta- 
tion will mark the third consecu- 
tive year that the Stadttheatre has 
included an American musical in 
its production sked. The season 
opens Oct. 16 and _ continues 
through next April 5. 

The Stadttheatre was the first 
Swiss house to go in for U.S. legit- 
tuner product, with the click pres- 
entation two years ago of “Kiss 
Me Kate”; production of “Fanny” 
last season played to disappoint- 
ing business. Besides “Can-Can,” 
the Stadttheatre production slate 
for the 1958-59 frame includes an- 
other American-originated entry, 
“Look Homeward, Angel.” 

The season sked also lists “The 
Entertainer,” “Under Milk Wood,” 
“Mademoiselle Colombe.” “Me- 
dea,” Jean-Paul Sartre’s “The 
Flies” and Friedrich Duerrenmatt’s 
“An Angel Comes to Babylon.” In 
addition to legit, the house will 
also present ballet and opera. 

The Galas Karsenty French road 
company has also been booked for 
six performances. 


5 Bway Momts. 
Pile Up $831,300 


Five Broadway managements, 
splitting 20 New York and out-of- 
town shows among themselves, 
were responsible for a combined 
gross of $831,300 last week. The 
quintet included Kermit Bloomgar- 
den, Herman Levin, David Merrick, 
Producers Theatre and the Theatre 
Guild. Each had more than a 
$100,000 share in the total take. 

Merrick, with five shows, piled 
up $168,200 for “World of Suzie 
Wong,” “Jamaica,” “Epitaph for 
George Dillon,” “Romanoff and 
Juliet” and “Look Back in Anger.” 
The Guild, also with five entries, 
registered $118,100 on “Bells Are 
Ringing,” the Broadway and road 
companies of “Sunrise at Campo- 








bello,” “Third Best Sport” and 
“Tunnel of Love.” 
Producers Theatre, with four 


shows, chalked up $158,800 on 
“Visit,” “Touch of the Poet,” “Gol- 
dilocks” and “Man in the Dog 
Suit.” Levin’s two companies of 
“My Fair Lady” grossed $135,200, 
while Bloomgarden led the field 
with a $251,000 take on two compa- 
nies of “Music Man,” “Look Home- 
ward, Angel” and “Diary of Anne 
Frank.” 

On another score, the Old Vic is 
believed to have established a new 
record for a Shakespearean reper- 
tory group in this country with a 
$73,700 gross on its Los Angeles 
stand last week. 


‘SEESAW’ PROFIT DIVVY 
GOES OVER 100% MARK 


The profit payoff to backers of 
“Two for the Seesaw” has passed 
the 100% mark. As of a Sept. 27 
accounting, the distributed net on 
the Fred Coe production totalled 
$165,000. On the basis of the. regu- 
lar 50-50 split between the man- 
agement and backers that gives 
the latter an $82,500 return on 
their $80,000 investment. 


The total profit as of the audit, 
including partial income from the 
sale of the film rights, was $256,- 
921. The balance of assets, after 
the divvy of profits and other de- 
ductions, was $63,220. That amount 
was carried over to an emergency 
fund to cover the cost of mounting 
the touring edition of the William 
Gibson comedy-drama. 

The management figures the pro- 
duction tab on the road company, 
which got underway Oct. 6, with 
Ruth Roman and Jeffrey Lynn co- 
starring, should run around $35, 
000. The original Broadway edi- 
tion of the two-character play, co- 
starring Dana Andrews and Anne 
Bancroft, is currently in its 41st 
week at the Booth Theatre. 








was below par last summer, but 
picked up a bit the final few weeks. 
That’s the conclusion of a number 
of barn managements, supported 
by a summary of Variety's weekly 
boxoffice estimates. 

The unusually poor weather, 
with abnormal rain and unseason- 
able cold spells, was blamed for 
the disappointing attendance for 
the early part of the season, being 
particularly hard on the outdoor 
operations and tents. However, the 
quality of shows may have been 
an important factor, as the weather 
was still far from ideal for the lat- 
ter portion of the summer, when 
biz was better. 

Since the Variety boxoffice 
estimates covered only 43 of the 
150-odd strawhats franchised by 
Actors Equity, and in some of those 
cases were for only a single week's 
business, they are clearly not a 
precise measure. However, the re- 
ports generally covered the more 
representative spots and were com- 
prehensive in the types of theatres, 
seating capacities, kinds of shows, 
etc., so offer a reasonably indica- 
tive sampling. 

The total gross for the 17-week 
period from June 2 through Sept. 
27 was $4,822,200. Since no gross 
totals have ever been compiled be- 
fore, no comparison with former 
years is possible. The total playing 
weeks for all 44 spots was 248, 
ranging from one the first week 
and two the last, to 27 each for the 
weeks ended Aug. 2 and Aug. 23. 

There were six outdoor opera- 
tions covered. They had $1,488,500 
total gross and 39 total playing 
weeks. There were 12 tents cov- 
ered, totalling $954,700 gross ana 
57 playing weeks. There were six 
large hardtop theatres (large mean- 
ing 1,000 seats or more), totalling 
$1,429,600 and 37 playing weeks. 
The 19 smaller hardtops (under 
1,000 seats) totalled $949,400 gross 
and 115 playing weeks. 

The strawhats covered in the 
gross estimates are listed below, 
according to type, local and al- 

(Continued on page 74) 


Fear Covent Garden 
May Go Dark Shortly; 
Seek $8,400,000 Grant 


London, Oct. 21. 

Covent Garden Opera House is 
in danger of going dark because 
of lack of funds. Sir William Em- 
rys Williams, secretary general of 
the Arts Council, cites this in the 
council’s 13th annual report, stat- 
ing: “unless a substantial increase 
in its resources can be found im- 
mediately, the centenary of this 
famous house, celebrated with im- 
pressive ceremony a few months 
ago, may soon be followed by its 
demise.” 

Sir William says an annual] Ex- 
chequer grant of $8,400,000 could 
pull the arts in Britain out of the 
red and provide them with the se- 
curity they deserve. The grant for 
the 1957-58 amounted to $2,758,000. 

Report says that municipal 
grants had shown a slight increase, 
but it was industry which was tak- 
ing the place of the private 
patron who now has practically 
disappeared. The annual grant of 
$280,000 by the Independent Tele- 
vision Authority to the arts, is de- 
scribed as “a munificent act of 
patronage which may well stimu- 
late other forms of big business to 
enlarge their support for the arts.” 


Write ‘Beautiful Hours’ 


For Foreign Production 
Leonard K. Marker, Hans Lengs- 
felder and Siegfried Tisch have 
collaborated again on a musical 
intended for German - language 
abroad. Marker, who's been in the 
U. S. since leaving Vienna in 1938, 
plans going to Europe soon to dis- 
cuss presentation there of the 
tuner, which is titled “24 Schone 
Stunden” (24 Beautiful Hours). 
Meanwhile, the trio continue to 
be represented overseas by pro- 
ductions of their oldies, “‘The Min- 
istry is Insulted” and “Why Do 
You Lie, Cherie?” The former 
was revived recently in Hamburg 
and ~was also done on television in 
Holland, while “Cherie” was per- 
formed recently on tv in Belgium. 
B. Engler, incidentally, was a 
collaborator on “Ministry.” 
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Shows on 


The Werld of 


Suzie Wong 

David Merrick, Seven Arts Productions 
& Mansfield Productions presentation of 
two-act (11 scenes) comedy-drama by Paul 
Osborn, based on the nevel by Richard 
Mason. Staking, Joshua Logan; settings 
one lighting. Jo Mielziner; costumes, Dor- 
othy 
William Shatner, Ron Randell, Sarah 
Marshall, Noel Leslie, Stephen C. Cheng. | 
At the Broadhurst Theatre, N.Y., Oct. 14, | 
*58; $5.90 top ($8.05 opening). 


Robert Lomax - illiam Shatner | 
Susie Wont .....ssseere France Nuyen | 
Chinese Ofticer ., Clifford Arashi | 
Chinese Policeman . David Hili 
Hotel Proprietor ... Stephen C. Cheng 

jziter “F jiraj Amonsin 


British Sailor 


David Kitchen 
Bar-Girls Hsu 


Sirat, Takayo, Flavia 
Kingman, Mary Mon _ Toy, 
be Thom 


George O'Neill . aes oel Leslie 
K.y Fletcher .... Sarah Marshall 
Ben Jeffcoat ASS... on Randell 

. Warren Robertson 


Drunken Sailor 
Lil Davalos 


y ae en 

Others: John Mamo, Ichisuki Ishikaka, 
Tsunao Sato. Meivu Chang, Linda Ho, 
Jin Jin Mai, Tinya Lang Yun, Sufei T’ang, 
Hokon T’an*. William Becker, Jorge Ben- 
ill Harden, Derrick 

obb race . Ed Garrabrandt, 
Ker! Held, Bill Jason. Jerry Lohas. Mare 
Marno, Ted Morell, Richard Nieves, Paul 
Smith. Neil Vipond, Kathleen Widdoes, 
Fred Starbuck 4 








Joshua Logan. a master show- 
man, has done it again. In “The 
Wor!d of Suzie Wong” he has one 
of the bright exhibits of his ca- 
reer. With the Logan trademark 
all over it, this Paul Osborn dra- 
matization of Richard Mason's 
bestseller is a natural for the gen- 
eral public and, despite a mixed 
press (with pans from several of 
the more influential critics) should 
be a comfortable boxoffice hit. It’s 
also, in passing, another success 
for producer David Merrick, his 
seventh in a row. 

Drama esthetes may deplore the 
show’s lurid quality, its emphasis 
on sex and its uninhibited theatri- 
cality, and anyone might sniff at 
the yarn’s preposterous assumption 
that a Hong-Kong waterfront tart 
could pose convincingly as a strict- 
ly-reared Chinese heiress, and that 
the admittedly lonely, smitten Ca- 
nadian artist would persist in re- | 
fusing the girl’s fervent plezs to) 
hit the hay with her. 

But tawdry as Mason’s origina! 
story may be, and shallow and 
stereotype as the characters un- 
questionably are, “Suzie” has what 
the expense-account trade wants, 
and it thereby fulfills the require- 
ments of the commercially-based 
Broadway theatre. The fact that 
the show’s locale is a brothel and 
the heroine a prostie isn’t likely to 
limit the draw. On the contrary, 
those elements should be boxoffice 
assets, as‘they are so skillfully han- 
died that the show seems to have 
especial appeal for femme audi- 
ences. 

On the basis of advance interest 
there’s a huge built-in public 
among readers of Mason’s novel 
about the romance between the in- 
tense, reluctant artist and thé art- 
conscious, heart-of-gold Chinese 
bar-girl in the Hong-Kong hotel- 
joint. Even to the exeeption who 
may not have read the book it’s 
obvieus why it’s been a bestseller. 
It lacks subtlety or even credibil- 
ity, but it clearly has the sort of 
carefully suggestive punch that in- 
sures popularity. 

With due credit to Osborn’s 

knowing adaptation, Logan's  fa- 
miliar, expertiy flamboyant show- 
manship is evident from the mo- 
ment when the picturesque Hong- 
Kong harbor scrim rises to show 
the meeting between the artist and 
the demure girl on the ferry deck, 
until the final, quiet scene in which 
the couple are united in grief and 
understanding. 
,. It's an elaborate production, with 
a large cast of Orientals and Occi- 
dental tourists, man scene 
changes, striking characters, vivid 
costuming, and swift transitions of 
mood, all handled with the daring 
and precision of a_ professional. 
The result is an uncanny blend of 
comedy and sentiment that will 
hold average audiences in rapt en- 
joyment. 

Purists and sophisticates may 
cringe or hoot at its unrestrained 
sexiness and sensationalism. Per- 
haps only a showman with Logan’s 
theatrical flair and unselfconscious 
daring could have brought it off as 
a popular success. Without all the 
visual trappings, the dramatic 
hokum, the story would be nothing. 
But with this swiftly kaleidoscopic 
production, “Suzie” is a spectacular 
show. 

Jo Mielziner, whose designs have 
long been a byword of theatrical 
taste, has created one of his most 
stunning and ingenious productions 
_ in the complicated but beautifully 

simple arrangement of panels and 
sets and drops that shifts the lo- 
eale from harbor shipboard to 
swarming street, honkytonk hotel 
lobby and bar, and then the art- 
ist’s tacky, almost continuously 
populated but curiously private 
room. The Dorothy Jeakins cos- 
tumes also lend a telling element 
of atmosphere. 


Broadway 


stage appearance, is a captivating 
Suzie, unaffected, spirited and 
touchingly gallant. William Shat- 
ner, also a newcomer to Broadway, 
is engaging as the confused but 
steadfast artist, and Ron Randell 
contributes a credible performance 


Jeakins. Features France Nuyen,| as the “steady boy friend” whose 


abandonment of Suzie is instru- 
mental in her winning the artist. 

Sarah Marshall gives an expres- 
sive performance in the ill-defined 
role of a British art expert with 
a futile yen for the artist, Stephen 
C. Cheng gives a graphic portrayal 
of the perceptive hotel proprietor, 
Noel Leslie is acceptable as an un- 
derstanding British visitor, and a 
bevy of attractive Oriental-looking 
girls add a welcome touch as amia- 
ble bar hustlers. All the individual 
performances suffer, of course, 
from the synthetic limitation of the 
characters, but théy are saved by 
the sheer color and movement of 
the show as a whole. 

The basic element of the “Suzie” 
click is, obviously, Mason’s enor- 
mously popular novel. Important 
ingredients. are Osborn’s dramati- 
zation, Mielziner’s eloquent physi- 
cal production and Miss Nuyen’s 
glowing title portrayal. But the 
vital spark and the decisive touch 
are Logan's spectacular production 
conception and staging. 

Incidentally, the show is present- 
ed by Merrick, in partnership with 
Seven Arts Productions (Ray Stark 
and Eliot Hyman, who own the val- 
uable film rights) and Mansfield 
Productions (Logan’s producing 
corporation). Hobe. 


4 ” 
Tae Girls in 509 
Alfred de Liagre Jr. production of two- 
act (five scenes) comedy by Howard 
Teichmann; staging, Bretaigne Windust: 
setting and lighting, Donald Oecenslager: 
costumes, Lucinda Ballard. Stars Peggy 


Wood, Imogene Coca; features King Dono-— 


van, Robert Emhardt, James Millhollin, 
Fred Stewart. At the -Delasco Theatre, 
N.Y., Oct. 1} ‘58; $5.75 top weeknights, 
$6.90 Friday-Saturday nights . $9.20 open- 


in®). 
Imogene Coca 
. Peggy Wood 
Fred Stewart 
Les Damon 
) ... King Donovan 
Miss Freud ....... Laurinda Barrett 
Party Chairmn Robert Emhardt 
Will Hussung, William Bush, 


Mimsy 
Aunt Hettie 


Old Jim 
Daily News Reporter.... 
Prof. Pusey ‘ 


Reporters 
Schwartz 
Lawyer . James Millhollin 





Some shows are baffling. How 


firecrackers, or should be, especi- 
ally for the insiders who attend 
Broadway first-nights. The author, 
an old friend of N.Y. Times man- 
| aging editor Turner Catledge, gives 
both him and his paper a ribbing, 
'/and also tosses barbs at various 
other individuals, groups, profes- 
sions and institutions, including 
both major political parties and 
politicians as a breed. 

Somehow, though, the jokes 
don’t seem to be set up quite prop- 
erly, or the emphasis or spacing is 
wrong, or the performance lacks 
variety or pacing. Whatever the 
reason, the barrage of jokes falls 


Inside Stuft—Legit 


Presence of Mary Stanton in the cast of “Drink to Me Only” and 
fact that the name of the Broadway theatre housing the comedy has 
been switched from the Adelphi to the 54th Street recalls another 
change. Miss Stanton was Maria Sohovich when she moved from 
*Bridgeport to Broadway. A singer, she appeared in a succession of 
George Abbott musicals. Abbott preferred her real name and when 
she earned billing in the revival of “On Your Toes” he urged her to 
|revert to the genuine article. Miss Stanton declined. Abbott, as usual, 
| had the last word. When he was writing “Damn Yankees” (in which 
|Miss Stanton also appeared) he tagged one of the baseball players 
“Sohovich.” : 

Incidentally, Miss Stanton’s husband, John Allen, is stage manager 





flatter and flatter, and the play | of “Drink To Me Only” and doubles into a small role (the bailiff) in 


as a whole just sort of subsides. 


| the comedy. He's a frequent contributor to the drama section of the 


Alfred de Liagre Jr. has pro- N.Y. Herald-Tribune and also packages musicals (most recently “Pa- 
| jama Game”) for the strawhat circuit. He is collaborating with Abbott 


duced, Bretaigne Windust has 
staged and in addition to the two 
stars the cast includes King Dono- 
van as a bashful journalism pro- 
fessor posing as a Times reporter, 
Roberts Emhardt in the dual role 
of both the Republican and Demo- 
cratic national chairmen (and just 
to sharpen the satire and possibly 
further confuse  literal-minded 
playgoers, he wears the same 
clothes and expression, and has al- 
most the same lines in both char- 
acterizations), while Fred Stewart 
is a Pooh-Bah hotel employee, 
James Millhollin an acidly-drawn 


/on the book for a musical, “The Jet-Propelled Couch,” to be produced 


| by Robert E. Griffith and Harold S. Prince. 





lawyer and a half-dozen others are | 
nosey reporters, photogs and a wel- | 


fare worker. 

Donald Oenslager has designed 
the appropriately otd-world hotel 
room setting and Lucinda Ballard 
has provided suitable passe cos- 
tumes for the daffy ladies. Every- 
body has werked so hard on “Girls 
in 509” it’s a shame it doesn’t add 
up to enough. Hobe. 


OPPENHEIMER’S TIPTOP 
‘PASSIONATE PLAYGOER’ 


George Oppenheimer, play- 
wright, screenwright and currently 
drama critic of the Long Island 
| Newsday, has appropriately named 
| his book “The Passionate Playgoer: 
| A Personal Scrapbook” (Viking; 

$5.95). It is a sumptuous collection 
of theatrical memoribilia, well ed- 
ited, well organized, including some 
good original writing by the an- 
thologist himself. 

The volume is ingeniously sub- 
| divided into categories, such as the 





| 





} 


| 
| 
| 
4 





Those who went along to producer David Merrick’s post-premiere 
“World of Suzie Wong” party in Chinatown, N.Y., feund that the 
untimely downpour was a disguised blessing, as it minimized an 
already jampacked turnout. The narrow Mott and Pell Streets were 
further blocked by television trucks for the WNTA-David Susskind 
interview program from the Hang Ear Low restaurant. Another wind- 
fall was the $5 in serip (in 50c denominations) distributed to the VIP 
invitees; for that night it had purchasing power anywhere in China- 
town. Result was that many guests had drinks in competitive eateries, 
paying in scrip, since the prime restaurant was overcrowded regard- 
less with tv and extra personnel. Also, the Chinatown curio and gift 
shops gid bullish biz, also accepting the scrip as valid currency. 





David Pelham, producer of the London edition of “Auntie Mame,” 
and Henry Sherek, operator of the Adelphi Theatre, where the Patrick 
Dennis-Jerome Lawrence-Robert E. Lee comedy is current, have settled 
their dispute over the use of advertising slides during the intermissions 
of the show. Hylton has discontinued the showing of the commercial 
blurbs on condition that Pelham wili reimburse him for the loss of 
$22 weekly revenue involved. 

The use of the slides is a regular practice at the theatre, but Pelham 
objected on the ground that it is undignified and that it detracted from 
the effect of the comedy slides used to introduce the play. 





Jack Hylton’s “La Plume de Ma Tante,” the French revue which 
played for two years in London, will have additional English lines 
for its Broadway run. This is in deference to the monolinguistics of 
average American showgoers, so while the atmosphere of the musi 1 
will still be Gallic (including some saucy scenes #md business), th 
French “dialog” will be kept to such common-denominators as oo-la-la, 
monsieur, etc., and the pantomime—since author-star Robert Dhery 
is essentially a mime—will speak for the rest. Also in the show with 
Dhery is his choreographer-comedienne-wife Colette Brosset. 


Shows Out of Town 


est Sport edy revolves around her rebellion 
Third ss oo 20 against the idea that when a woman 
“ wee marries a man she also marries his 





can a play with a captivating farce | audience, the actor, the playwright, 
idea ard an overflowing assert-| the road, the producer, the song- 
ment of amusing jokes fail to be smiths, th> critics etc. 
funny? For instance, “The Girls; It is indeed a “passionate” val- 
in 509,” by practically all the/|entine to the American theatre by 
rules, should be a scream. But in| an expert whose ardor and affec- 
all: too sober fact, it’s briefly laugh- | tion has not permitted warping o1 
able and then rather tiring. the values in the selection of the 
The Howard Teichmann script | byliners, who read like a who’s who 
presents two eccentrics, a formid-| from the Authors’ League of Amer- 


able spinster descendant of a fa- 
mously rich and social family, and 
her most puppyishly friendly niece. 
Both rock-ribbed Republicans, they 
have been living in anonymous se- 
clusion in an obscure old residen- 
tial hotel (something like the late 
Murray Hill, N.Y.) ever since that 
calamitous day in 1932 when That 
Man swamped the GOP at the polls. 

When the press discovers these 
hermits and the bustling public 
shatters their privacy they are at 
fifst overjoyed to learn that the 


detested Democracts. have been 


ousted from the White House, but 
then confused and horrified by the 
changes from the world they knew 
(there are still income taxes, for 


one outrageous thing). In their 
disillusionment they scorn. the 
sacred GOP and, of course, the 
supplicant Democrats, but are 


presently mollified when it turns 
out that they own a bale of General 


Motors stocks (acquired at early- | 


1930’s prices). 

Few,farces have such promising 
ideas aS “The Girls in 509,” but all 
too many turn out to be approxi- 
mately as disappointing. Perhaps 
the fault in this case is not prima- 
rily with the script. Maybe the 
casting, staging and performance 
is at least partly responsible. That 
impression is fortified by the fact 
that many undeniable funny lines 
just fail to get laughs. 

Although Peggy Wood is amus- 
ingly regal and forceful as the 
surviving matriarch of a once-great 
family, her playing may be even 
too emphatic and precise. And 
while Imogene Coca is antically 
off-beat as the niece who’s almost 
frantically anxious to acquire a 
husband, or at least a man, less 
exaggeration and more finesse 
might sustain better in terms of 
overall humor. 

Perhaps the res of the cast, 
busily going through the motions 
of comedy, performing the required 
business and doing the prescribed 
“takes,” would be more believable 
and entertaining if they took it eas- 
ier. 

Everyone, including apparently 
Teichmann, seems to be working 
too hard, so the play tends to run 








France Nuyen, making her first 


downhill. Many of the jokes are 


| ica and Actors’ Equity. Some of the 
| contributors: Ethel Barrymore, 
Ruth Gordon, Alexander Woollcott, 
| Robert E. Sherwood, S. N. Behr- 
}man, Dorothy Parker, Tallulah 
| Bankhead, Arthur Kober, John 
| Mason Brown, Thomas Wolfe, 
| Ashton Stevens, Percy Hammona, 
Ogden Nash, George S. Kaufman, 
Moss Hart, Robert Lewis Taylor, 
Charles Brackett, James Thurber, 
Clifton Fadiman, Richard Rodgers, 
Lawrence Langner, Oscar Hammer- 
| Stein 2d, Joshua Logan, Robert 
| Benchley, Phyllis McGinley, Ten- 
|nessee Williams, Maxwell Ander- 
|son, William Saroyan, Hobe 
| Morrison, S. J. Perelman, John 
|van Druten, John Chapman, Ward 


| Morehouse, Ben Hecht, Thornton 
Wilder, Elliot Norton, George 
Abbott, Richard Maney, Deems 
| Taylor, George Jean Nathan, 


| Richard Watts Jr., Wolcott Gibbs. 
| Louis Kronenberger, Gilbert W. 
|Gabriel, Brooks Atkinson, Joe 
| Laurie Jr., Frank Sullivan, Arthur 
| Schwartz, Howard Dietz, Ring 
| Lardner, DuBose Heyward and 
Walter Kerr. 

| It’s a tiptop gift book and any- 
| body who's ever bought a legit 
| theatre ticket will have something 
—plenty—within the contents of 
“The Passionate Playgoer” to 
savor. Abel. 


| ‘Ballet of 3 Decades’ 
| “Ballet of Three Decades” by 
Audrey Williamson (Macmillan; 
| $5). is a British import, the author’s 
| first dance book since 1950, follow- 
| ing her “Contemporary Ballet” and 
,“Art of the Ballet.” Specially 
treated here are the Ballets Russes 
of the 1930s; rise of the English 
ballet; postwar dance influences in 
Britain from the U.S., France, Den- 
mark and the Soviet. Tome is not 
only a report, but also a criticism 
of some current standards in bal- 
let. 

Book is sound in scholarship, 
and well-illustrated. Rodo. 








Jeanette Kamins is production 
assistant for “Three Against 
lime.” 





Theatre Guild production of three-act 
(four scenes) comedy by Leancer ag 
Bayer; staged by Michael Howard; asso- 
Weinstein; cos- 


ciate producer, Henry T. 
scenery, Marvin 


tumes, Michael Trevis; 
Reiss; Miss Holm’s cléthes by Robert 
Mackintosh. Stars Celeste Holm; features 
Andrew Duggan. William Prince, Judson 
Laire, Jane Hoffman, Parker McCormack, 
Howsrd Weirum, James Karen, Josep! 
Boland, Irene Cew~n, At Cass Theatre, 
Netroit. Oct. 20, * 

Marze Robbins Parker McCormack 
Chuck Robbins - ames Karen 
Bellbov ...... Spofford Beadle 
Amy Underhill Jane Hoffman 
Arthur Underhill Howard Weirum 
John eener 
Doulas Sayre 
Helen S*yre 
Dr. Lockweod 
Myra McHenry 
Spencer McHenry 





-. As 
.. . Celeste Holm 
William Prince 

Trene Cowan 
Joseph Boland 





The title of this Eleanor and Leo 
Bayer comedy is defined as a con- 
vention. But the play’s ironic point 
is that a corporation is just a big, 
happy family replete with direc- 
tion - by -committee, togetherness, 
harmony and conformity. That idea 
is presented with such good humor 
and witty, pithy lines that a long 
Broadway run and a healthy tour- 
ing life seem likely. In addition, 
there is amply content here for 
films, tv and stock. 

The Theatre Guild production 
keeps the audience giggling and 
guffawing. But what is more endur- 
ing, many a wife will poke Mr. 
Business Tycoon in the ribs to 


lay takes the 
skeleton of such as “Th 
Organization Man,” etc., and adds 
meaty humor. The result is good 
fun, with interesting points nicely 
packaged for easy digestion. 

Celeste Holm does a terrific job 
as the “socially retarded” non-con- 
formist bride of the general man- 
ager of a large company. She has 
such a wealth of good lines that 
she can perhaps afford to give some 
of them a throw-away delivery. Or, 
if it’s decided to alter that aspect 
of the performance, there’s time 


to do so during the tryout. The} 
star is unerring in harnessing the | 
maximum number of yocks via) 


stage business. 

Andrew Duggan is splendid as 
the groom who watches with hor- 
ror, then with growing respect as 
his bride, in attempting to con- 
form to the organization team 
rules, nearly ruins a big deal be- 
fore she patches things up by 
showing that individualism and 
“good old fashioned free enter- 





prise” have their merits. The com- 


h | freedom, 


e | Gerda G 








Leo | company. 


William Prince scores as the 
“wrong” doctor who, invited by 
the bride to address a convention 
banquet, turns out to be a philos- 
opher who believes in individual 
rather than the con- 
formist economic theorist of sim- 
ilar name. Judsen Laire fulfills the 
roll of the hail-fellow, cliche-ridden 


“team” leader. Jane Hoffman and . 


Parker McCormack do well as com- 
pany wives with the “right” team 
spirit. Others are well cast. 

Michael Howard's direction keeps 
the pace lively. The — setting 
of a contemporary hotel room by 
Marvin Reiss merits applause. 
Costumes by Michael Travis are 
appropriate. 

“Sport” remains here two weeks, 
then s to Cincinnati and pos- 
sibly St. Louis before heading for 
Broadway. With more pe Sy 
should make the trip with ease. In 
case anyone cares, the first and 
second best sports, as defined in 
the play, are sex and baseball, in 
that order. Tew. 


99 Times Around The 
Bloek 


Montreal, Oct. 8. 
mae ey: eng yy ——. 
on of a two- € scenes) drama 
Myron Galloway. Directed by Julia Mur. 


make sure he gets the point of a poy decor, Griffith Brewer; costumes, 
familiar vignette of corporation life | Lydia Crisp. Features Giedys Richards 
being devicted on’ stage. For his | Sct. 7) Sse" g2.50'tep. © MET: Montreal. 
part, Mr. Business Tycoon will! Mrs. Wa ee Beryl Lowe 
probably explain that he recog-| Dsvid Callshan -...... Rodney Lefebvre 
nizes some of the “togetherness|Bi—l |... jeam Deven 
stuff” that “other” firms try to} Audre Hargreaves eernis Christie 
live up to Irene Callahan .. Gladys Richards 
. Avery Mathews .. Knight 

In effect, the Wilma Green ... Veronica Snell 
Scott 








Montreal playwright Myron Gal- 
loway’s “99 Times” was written 
originally as a 60-minute television 
show and played with considerable 
success on both the English and 
French networks of the Canadian 
Broadcasting Corporation and the 
BBC in London. As a tele offering 
it was trim and lively but as a two- 
acter for legit it tends to be ver- 
bose and repetitious. 

Concerning a jilted spinster 
whose obsession is an old family 
house filled with self-created mem- 
ories, the Galloway yarn has a 
lengthy first act which only gets 
off the ground when a jobless wan- 
derer makes his entrance with rob- 
bery in mind. It is at this point the 
tele show started and first scene 
of second act is solid theatre 
tightly written and forceful. Gladys 
Richards, who plays the spinster 
with a yen for the bottle, is im- 

(Continued on page 76) 
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Concerning Shubert Foundation 


The Shubert Foundation right now contributes to 200 different char- 
ity organizations. Under N.Y. State Law all income and interest on 
investments must be disbursed within the same year and not piled up. 
Rather than endow a Chair of the Drama at Yale, for example, John 


Shubert says that the purpose of the charity is to succor the amuse- | two-act drama b Le 


ment industry. at the local level—the Actors’ Fund of America, the | 
Jewish, Episcopal and Catholic Actors Guilds, the Lambs and Friars’ | Dallas, Robert Geiringer, Nicholas Joy 


benevolent funds and the like. 


He details that, in New York alone, there are 12 different Shubert 
companies, set up for certain operations. Magowo Corp., for example, | pivid “Amram. At Phoenix Theatre, NY. 
controls the Majestic, Golden and World, taking its corporate title | Oct. 20, °58; $4.60 top. 


from the names of the theatres. Affiliated Theatres has the Shubert, | kee? Jegnchonser se eeees 


Corp. ‘covers the’ Winter Garden; many of the other theatres have their | 


addresses as the corporate label. 


Five percent of the gross profits (before taxes) goes from each of 


the Shubert companies into the Foundation. Both John and J. J. Shu-| Lord Monchense 





Off-B’way Review 


The Family Reunion 


Phoenix Theatre or Baws by Theatre 
ne. a oO —— Ham- 
bieton & Norris nm of 
Pot. a ve Lillian 
oe onan Fritz Weaver; fea- 
da Bain, —~q t+ Berry, Meredith | 





Dorothy Sands, Sylvia Short, Margaretta | 
Warwick. Staged by Swart Vaughan; | $2 
ere Norris Ho ton; costumes and 
lighting. Will Steven Armstrong: music, | 


Florence Reed 
Dorothy Sands 
Margerete Warwick 





| Ber ones Sister....... Lillien Gish | 
Col Gerald ~~ Fenaduee Nicholas Joy 
aoe Charles Piper .......- Erie Berry 


Syivia_ Short 
Christine Thomas 


Pai riow rmaid 


bert, his father, each contribute 15% off the top of their incomes to | Servant and Chauffeur Robert Sees | 
the fund. His father, like the late Lee Shubert, also gives an-extra 5% 
to outside, personal charities, he details. 

Theatre Setup 


The Shuberts have 19 theatres in New York, wholly or in partner- | 


ship; the Music Box for instance, is 50% owned by Irving Berlin. 
Seventeen of the 19 need complete new airconditioning—the MB and 
the Broadway are all right under their present ccoling plants. 


Following the consent decree, 


says John Shubert, they divested 


themselves of more theatres than necessary. Right now the out-of- 


New York operations include the 


Shubert, Boston; Forrest and Wal- 


nut, Philly; Cox and Shubert, Cincinnati; half-ownership of the Cass, 
Detroit; the Shubert, Blackstone and Great Northern, Chicago 


- In New York they divested themselves of the St. James, National | 
(which Billy Rose now owns), Ritz 


The Shuberts actually own four 


and Elliott. 
in Boston but three are now in a 


picture policy, leased to Ben Sack whose Saxon Corp. operates the 
Majestic (renamed the Saxon), Copley (renamed the Capri) and Ply- 


mouth (renamed the Gary). 


The Harris and Selwyn, two former Shubert houses in Chicago, are 
now owned by the Michael Todd Co. and one is being renamed the 


Genealogy 
The direct lineage of “the three boys from Syracuse,”—the late Sam 


Mike Todd. 


S. Shubert (for whom the 44th St. 


playhouse bearing the family name 


is actually named), the late Lee Shubert and the surviving J. J— 
ends with John. Lee Shubert’s heir is Milton, a nephew, and Law- 
rence Shubert, who operates the family interests in Philadelphia, is 
also a nephew. Sylvia, a niece, also gets a life interest in the estate, 
then it all reverts to the foundation. John details that Fanny Shubert 
was the oldest, then Lee, then came Sarah ‘who married Ed Davidow, 
a former bigtime vaudeville agent), J. J.. Sam, Lisa and Dora were 
next. Dora (Mrs. Milton) Wolf and Lisa are both dead. Wolf long op- 
erated, Josephs, a couturier, and then went into insurance. 








Facelift Legit 


how that affects, a corporation, 
and the Foundation. 

“If we earmark a million-and-a- 
half for new airconditioning etc. 
and Mr. Lee’s heirs look askance 
we may have a problem there. 

“If we figure on a series of small 
units of 15 tons each, so that one 
machine _will work if another 
should break down, that’s costlier. 
That’s what we favor. A smaller 
theatre can be properly aircuoled 
with 30 tons, but a big 1,700-ca- 
pacity house like the Majestic 
needs 80 tons and that means five 
such units.” 

This is part of Shubert’s aware- 
ness that their theatres have com- 
petition vis-a-vis the Dowling- 
Roger L. Stevens spending for 
facelifting the City Playhouses. 
Then he wonders how a $1,100,000 
investment into the Globe (Lunt- 
Fontanne); $70,000 for a new mar- 
quee at the Hayes and a $300,000 
investment to gain some 58 seats 
downstairs at the same theatre adds 
up in theatre realty. Just as he) 





wonders about Billy Rose’s plan 
to import British artist Oliver Mes- | 
sel to redesign and do a new decor 


for the National which Rose re- 
cently took over. 

The Shuberts have firm views 
on customer-appeal. Those awk- 
wardly iron-angled signs, the mar- 
quee and top-of-the-theatre tung- 
stens—‘“all that is the traditional 
basis of the legitimate theatre—a 
star seeing his or her name in 
lights—and the public seeing who 
and what's playing. You have to 
get under the marquee of the 
Hayes and Lunt-Fontanne to see 
the name of the theatre or the at- 
traction; and there’s no sign to in- 
dicate the names of theatres from 
afar.” 

Shubert admits “the David Be- 
lasco idea of dark brown” for the- 
atres is before his time but he 
feels that some of the comment he 
has heard that “the white and the 
gold is so distracting to the public 
that it detracts from concentrating 
on the stage.” 

‘Glamorizing’ a Must 

(The theory of names-in-lights or 
obscured-marquees has been pro- 
and-con in recent months but the 
“progressive” legit people, who feel 
that the playhouses must be “‘glam- 
orized”’ to compete with contem- 
poraneous standards, sum it up, 
“There's no such thing as “shop- 
ping’ today as before; they come 
from the east side for a specific 
show, they know the address of 
the theatre as well as they know 


the name of the play, — if they 
don’t the cabdrivers do’ 

Shubert observed a other 
showmen have felt that “all this 
facelifting is mostly to please the 
manager, the producer and the 
star, and the public is really inci- 
dental” although he admits that 
the public is not blind to creature 
comforts. “But,” he adds, “if 
they want to see ‘Suzie Wong,’ the 
fact that the Broadhurst chairs are 
showing their seams, which is 
what I saw myself. and determined 
to do something about, is not go- 
ing to keep them away.” 

Shubert says the average theatre 
requires four complete weeks to 
clear it for painting, recarpeting 
and airconditioning, and obviously 
the winter is not the season to 
undertake such projects. Comes 
next summer undoubtedly there 
will be steps taken, depending ap- 
parently on appraisal and settle- 
ment of Lee Shubert’s estate. 

It is not just theatres. There 
are over 1,000 play properties. 
How to appraise the future values 
of “Blossom Time,” “Student 
Prince,” “Ziegfeld Follies,” songs, 
| etc., is a problem. 


Concert Review 
Chicago Symphony 


Fritz Reiner brought his Chicago 
Symphony Orchestra to Carnegie 
Hall last week (15) under the S. 
Hurok auspices and the evening 
turned into a triumph for the visi- 
tors. Superb discipline, a full, 
rich tone and a rare kind of mu- 
sicianship characterized the or- 
chestra of real distinction and un- 
der his baton it performed on a 
level with the best of ’em. 

Right from the start, the Berlioz 
Corsair overture, the orchestra 
proved its skill. The Bartok Suite 
for Orchestra, one of the compos- 
ers earlier works, left the large 
audience shouting with admiration. 
The piece had bedy and vibrance 
‘and demonstratec' the many deli- 
cate —s which the orchestra 
is capable of. 

There followed an excellent, 
emotional reading of the Brahms 
Third, executed with rare orches- 
tral precision, and—for the windup 
—Wagner's Siegfried’s Rhine 
Journey, played with all the sonor- 
ous effects the piece calls rite 

ut. 














Shirl Conway, who toured the 
musical tent circuit last summer in 
the title role of “Auntie Mame,” 
will repeat the assignment for two 
weeks at the Coconut Grove Play- 
house, Miami, beginning Nov. 24. 





Sergenat Winchell 





Dr. Warburton 


Co 
hen Meredith Dallas 





The rites of Thomas Stearns | 
Eliot, Nobel prizewinner and angli- | 
cized American poet, are always 
impressive if often obscure. His 
two-act tragedy. “The Family Re- 
union,” was written and first pro- 
duced in England in 1939, but the 
star-studded revival that has 
opened the Phoenix Theatre’s new 
season is the play’s initial full- 
fledged professional New York 
production. 

The news from the Phoenix con- 
cerns first the production, then 
the play, for the performance of a 
— cast, under the searching 
s agns ss of the talented young di- 

Stuart Vaughan, are more 
explicit than the author has been. 

Eliot’s people live in areas of 
highly developed intellectual sensi- 
jae By ay Be 

rare = ol- 

ism and ter sg abound. I 
Family Re too, there are 
choral ioaber ‘interludes, heigh- 
enting the resemblance to Greek 
tragedy. This device must be 
superbly done or fall by its own 
clumsiness. In this case the other- 
wise fine actors at the Phoenix 
been self-conscious to the 


~- of imprecision 
the texture of his play. 
dealing with a young English ; sh lord 
who is pursued personal furies 
| og only to himself and one or 

two intimates, Eliot has woven a 
strong thread of implausibility. 
Perhaps he has felt that to a = 


_— hich be as theatre, a medium 


box office to get or they 
oak: Eliot’s lofty wish to deal 
only in his special brand of truth, 
can make an evening in his com- 
pany stimulating, pariesherty when 
such players as Florence R 
Sa eaver, Lillian Gish, Conrad 

Bain, Margaretta Warwick, Dorothy 

Sands, Berry a Nicholas in 
are on hand to speak his lines and 
interpret in the flesh. 

As the matriarch of a close-knit 
English family, Florence Reed is a 
tower of strength, inner discipline 
and imperative performance. When 
Miss Reed has the stage, nobody 
else has, and it almost seems that 
after a lifetime of sterling per- 
panenes, Miss Reed is still grow- 
n 


Zz. 

Possibly Fritz Weaver will out- 
grew his recent Hamlet, but his 
joust with Eliet’s mad young lord 
is not calculated to widen the gulf 

reeptibly. Despite a manifest re- 

tionship, however, Weaver again | 
shows his vigor, intelligence and | 





nsion. bt 
Miss Gish’s strength, as is no) 
surprise, is the directness of her | 
attack. It is difficult for an actor 
to be facile in Eliot’s charade, but | 
Miss Gish is comfortable. With al 
ony wewen’ winning performance | 
y Conrad Bain, as a rural doctor, | 
and with the lesser roles being | 
finely served, Eliot’s hitherto lo- | % 
cally neglected play gets what cus- 
tomarily is called “the works.” 
This is the first of the Phoenix 
Theatre’s 1958-59 series of plays 
by Nobel Prize authors. For play- 
goers who relish cryptic thought 
with their drama, Eliot’s play may 
be it, though some may echo the | 
ouerulous question that Margaretta | 
Wardick snaps out toward the close. 
“What has happened, Amy?” 


Casting 


. 
BROADWAY 

Cold Wind and the Warm: Vincent Gar- 

denia, Ron i,» — site 
Cage: -.4 Gua 

Shadow of a Stefon’ Gierasch. 

Cusree Mathews, Katherine Stairs: on 
op of Audrie | 

Christie (succeeds Eileen Heckart) 

t the Mocking Bird: Una | 
Merkel. 


Disenchanted: Nancy ped. Richard 
Kneeland, Ned Wertimer 
Enrico: Dario Barri. 
J. % James Olsen, Andreas Voutelans 
La Plume de ma Tante: Nicole Pare 
OFF'Bh BROADWAY "| 
Roy Poole, Liam Clancy, 


Qua 

Anthony Holland, Sandy Campbell. 
Triad: esin, David Aiken. 
Western 








Playboy lorid: Merry- | 
man Gatch pee Rikards). 

— By Bryan 

Gov Cried: Robert Bardwell, Jim Pom- 
peli, Bill Regan 


Foenix in Choir: Tomi Rober, Lin Pier- 
son, Wylie Hancock, Vince Harding. | 


Catherine Ashland ....... te Reid 
DOO ... 60 -. om stovcdes Franklyn Scott 
Lawrence Ashland ........ Ian Hunter 

| Vere Dane _ .. ...--seeee-- igie 
Stephen Ashland .......5.-. Tim Seely) 
eeesescoceces David Waller 


Shows Abroad 


The Hestage 
London, Oct. 15. 
Theatre Verttee pat. 
three-act drama by sehen. | 
Staged by Joan Littlewood; decor, my 
Kenny. At tee ay ae — ) 


don, Oct. 
eres ho -- ‘Howese ues 


4 RO aedereegenaaprdip- Avis Bunnag 
I? . ved ceinmen $e Glynn Edwards | 
a ped Soaneecenians Leila Greenwood | 


. Annette Robertson 
4 Sutton 
e covesetanios Roy Barnett 

Mr DE: sccvhene sso Robin Chapman 
pies Gilchrist eocegeses 
—A o* sesseeeess Murray Melvin | 


Princ ess Grace 


EE ee ilos.scnkeé onal Celia Salkeld | 
LR. x a Ee ames uh 
WEEENOEE. 52 v0coeceoesce Clive Barker 





Brendan Behan, the Irish play- | 


Fritz, Weaver | wright whose “The Quare Fellow” | uations. 


had a prestige success in the West | 
End, has his second work staged by 
the Theatre Workshop at the Thes. 
tre Royal, Stratford, a w.k. nabe | 
theatre. “The Hostage” is not 
nearly as good as “The Quare Fel- 
low,” but it has riotous and lusty 
humor and a novelty value that 
could give it a fair chance of suc- 
cess in the West End. Since it 
breaks so many theatre rules, any 
transfer either to the West End or 
to Broadway would be a hit or miss | 
venture. 

Set in a blowsy Dublin tenement 
brothel, “The Hostage” is the story 
of a young English soldier held as 
hostage for an Irish Republican 
Army soldier condemned by the 
English in Belfast. The English 
boy is eventually shot by accident, 
but not until there has been a con- 
siderable vivid and bawdy ridicule 
of Anglo-Irish relationship, sex 
British royalty and numerous other 
themes. 

The action is a go: at in- 
tervals for oe hall 
songs, some of which are wate but 
irrelevant. Behan’s dialog is lib- 
erally salted with oaths and ebul- 
lient patter and his characters are 
an assorted array of tarts, pimps 
and eccentrics. 

Though the play has no form, it 
blows a refreshing through 
the theatre and the yocks come in- 
cessantly. Now and again the mask 
of humor falis and ooo 8 is pL —_ 
of tragedy and here Beh 
that, if he could be disciplined, | ~ 
might write a moving tragedy. Joan 
Littlewnod’s direction is effectively 
flamboyant and Sean Kenny’s dingy 
setting is brilliant. 

The author and director are well 
served by a cast of obscure per- 
formers with several performances 
rating special mention. Murray 
Melvin plays the young Cockney 
soldier with unflagg zest. How- 
ard Goorney gives a rich perform- 
ance as a ribald, alcohwlic care- 
taker, and Avis Bunnage as a har- 
lot, Celia Salkeld as a not so inno- 
cent servant girl, Eileen Kennally 
as a cranky social worker and Rob- 
in Chapman as a secret agent are 
remarkable products of Behan’s 
florid, ripe imagination. 

It is not quite clear what the au- 
thor intends to convey. He appears 
to be cheerfully “anti” almost any- 
thing, but “The Hostage” provides 
characters and stretches of irrever- 
ent dialog which might have come 
out of O’Casey or Synge. Rich. 


The Stepmother 

Glasgow, Oct. 3. 
oe MacDonald & John Stevens Ltd. 
association with V. L. Productions 
Ltd.) ae gg of drama by Warren 

———— Strode, from novel by R. 
utchinson; staging, Henry Kaplan; de- 
cor, Anthony Holland. Stars Kate Reid 
features Tim Seeley, Maggie Smith, ton 
eer At King’s Theatre, Glasgow, Oct. 

; $1.30 top. 


Loti ne Macdowell Joan Newell 


, a ——e 
. . Leon Garcia 





Femme interest is strong in this 
somewhat «uneven play, which 
shifts from situation between fa- 
ther and stepmother to a situation 
between son and young widow. 
Sound acting, especially by Maggie 
Smith and Kate Reid, holds inter- 
est throughout. “Stepmother” is 
being tried out prior to London. 

Miss Reid, newly in from Canada 
fer the play, provides a strong por- 
treyal of the cool efficient second 
wife of a British diplomat. Tall, 
elegant and poised, the copper- 
haired Toronto actress enhances 
her reputation this side of the 
Atlantic as the secretary who esca- 
on spinsterhood to marry her boss, 

but finds her leve unreturned. 

Tim Seeley is suitably repressed 
and unstable as the son of a first 
marriage, determined to marry the 
blonde brassy young widow of a 
man he shot in the war, and then 
falling in love with h‘s stepmother 
at crucial moment when latter's 
| love for his father is not returned. 
Miss Smith scores as the widow, 
slugging it out as a secretary in a 
| third-rate vaude agency. She adds | 
'eenviction to a somewhat inered- | 
ible role. 

lan Hunter is adequately British | 





and pompous as a government ad- 


| ministrator who can’t forget his 
of | first wife. 


Joan Newell captures 
the cosiness of his sister-in-law, 
David Waller has essentially mid- 
| dleaged charm as a sympathetic 
| doctor friend and Leon Garcia con- 
| tributes a minor bit effectively as 
a clueless office-boy in the agent's 
office. 

Henry Kaplan's staging is brisk. 
Anthony Holland’s decor ranges 
authoritatively between a rural 
morning-room in Surrey, a seedy 
London talent agency and shabby 
city lodgings. 

“Stepmother” has contrived sit- 
It apparently is intended 
te show that love is required by 
everyone. Despite its unevenness, 
| it diverts most customers, and has 
|an asset in its femme interest. 
Gord. 


Mareel Marceau Co. 
Paris, Oct. 16. 


Christian Casadesus presen the Mar- 
eel Marceau Mime Co. a2) in, “ithe 
mimes and two “‘mimodramas,” 
Matadors” and “The Little et ee hoot 
Marceau. With Marceau, 
Sabine Lods, EdGmon Ta a ng Prvre 
pest. Staged by Marceau; sets and cos- 
tumes, Jacques Noel; music, Sebastian 
Marotto, Jean Prodromides. rt. _— 
Ambigu, Paris, Oct. 15, "58; $3 t 








After making a name for himself 
abroad via mime shows, both solo 
and with Gilles Segal, his disciple, 
Marcel Marceau is now established 
in his own land and has made 
mime and pantomime, which calls 
mimodramas, boxoffice as well as 
a cult attraction. He has reactivat- 
ed his company and has taken over 
the Ambigu Theatre for a year’s 
engagement. 

Whether the project amounts to 
wishful thinking remains to be 
seen, but as —— on, oe 
will need some ——- 
for his new group yo Also, 
some of ong pantomimes he 
has developed tend to show up the 
limitations of this wordless medi- 
um than enhance it. 

“The Matadors” tells of an 
torero who is replaced in his 
affections and the public eye 
young man he has taught and 
friended. This might be better 
suited to the movement and sweep 
of the dance rather than the more 
literal aspects of mime 


“The Little Circus” has more 
animation, but is down 
with too 


many props. is 
still at his best as the little man 
at odds cr in tune with his imagi- 
nary world. It is these segments 
which will keep Marceau solvent 
here. He is well aided by the more 
dynamic, but less pathetic and 
subtle, mimes of Segal and by 
some of his troupe. Sets and. cos- 
tumes by Jacques Noel are func- 
eo inventive, and music is 
ana 
Marceau brought this theatrical 
form to a high creative level and 
has reinstated it with a public 
which has — “ee relegnied’ it to 
the music halls. Mosk. 


La Benne Soupe 
(GOOD SOUP) 


Paris, port. 21. 
———~ 3 - — we 2 Fe Rolle 
resen ‘ee-ac lecien 
Eiarceau. Stars Marie Bell Re Moreau; 








features, ontel, enri Cremiew 
Daniel aldi, | 4 + Adam, Ma thilde 
Andre Barsacq; sets and costumes, Jac- 
ques a At Gymaase, Paris, Oct. 14, 
Marie- . Marie Bell, Jeanne Moreau 
SEED Ges cgns-esbeer Armontel 
ST +*¢eesenecncess Henri Cremieux 
SE © s2d¥uudeges en 04.4 Daniel Ceccaldi 
SNE” edée6e0eccvs-c Alfred Adam 
Di ciccnasaneaeve ws Mathilde Cascdesus 
Angele .... Medeleine ae 
Felecien Marceau, whose 


“L’Oeuf” (The Egg) is in its third 
year here, has a new hit in “La 
Bonne Soupe” (The Good Soup). 
It is a salty, at times ribald, com- 
edy using much the same tech- 
niques as its predecessor. 

Egg” had a little man talking 
to the audience and telling about 
trying to get into the hermetically 
sealed egg society. It had him 
walking into various scenes he 
brought up. It was tart and even 
grisley az he finally stoops to mur- 
der and pandering to beat the so- 
called “system. * 

“Soupe” has a woman telling the 
story of her life, but she tells it 
to a croupier in Monte Carlo one 
slow day, and another actress acis 
out her tale while she comments 
on it or butts in to counterpoint an 
aspect or take over completely. 

Driving the heroine is the fear 
of failing or, not having enough 
money, since she comes from a 
poor family. Play is primarily a 
series of sketches underlining hu- 
man baseness. This is the play's 
main weakness. It wallows in the 
sordid without i)lumination. 

It shines with some bright 
scenes, especially the heroine’s 
days as a tart, pointing out the 
types who patronize these =. 
and relating her first and only love, 
her forced marriage into wealth 

(Continued on page 75) 
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French Theatre on B’way 





Lorenzaceio 
of the Theatre 
a pro- 


de 






At 


H top 

BOUGED .... -- cneccqruse Andre Sc‘ilesser, 
Coussonneau 

Duke Alexandre Philippe Noiret 
Lorenzo de Medicis rard 
Retreats Daniel Sorano 
BEE “nsnccs vccvcccntmed Yves Gase 
Silk Merchant ........ Georges Riquier 
Goldsmith .. Jean-Paul Moulinot 
lst German Captain .... Georges Wilson 
SET, bchwees ¥adutdeaene Lucien Arnau 
ere: Jacques ler 

a ives cs ss oteheret Zanie Campan 


ady 
Julien Salviati 

e Proveditor 
Louise Strozzi 
Marauise’ Cibo 
Cardinal Cibo 
Cardinal Valori 
Tebaldeo 
Sir Maurice 
Prior Strozzi 
Marie Soderini 
Catherine Ginori .. 


Coussonneau 
Catherine LeCouey 
Genevive Page 

Reynal 


Philippe Strozzi ........ ean ham 
erre Strozzi ........-- Roger Mollien 
Roger Coggio 


Thomas Stroezzi 
Scoronconcole 

24 German Captain 
Come de Medicis 


Geortes Wilcon 
Jean Topart 
Roger Coggio 





There was a festive mood about 
the Broadway Theatre iast Tues- 
day night (14) as the leaders of 
the French colony in New York 
turned out to greet France’s Thea- 
tre National Populaire in its first 
appearance on Broadway. The 
play, Alfred de Musset’s “Loren- 
zaccio,”” opened a three-week en- 
gagement of revertory in French, 
and what it lacks in substance it 
makes up in staging, design and 
costuming. It is a stunning pro- 
duction. 

The Theatre National Populaire, 
imported to Gotham by S. Hurok, 
and under the auspices of the 
French Government, matches in 
both performance and effect the 
two other French companies seen 
here in earlier years—the Comedie’ 
Francaise and the Jean-Luis Bar- 
rault-Madeleine Renaud troupe. 
Like them, it focusses on the 
French classics and performs them 
with skill and care for detail, 
which in turn reflects in the smooth 
coordination of a company obvi- 
ously geared to ensemble playing. 

“Lorenzaccio” is a showpiece in 
true sense, an ideal vehicle for 
the actors and, as staged by Gerard 
Philipe, a visually exciting and 
satisfying spectacle. The color 
and atmosphere of the Medici 
period come through vividly in 
the production, an equal, almost 
overpowering match for a basic- 
ally weak play. 

De Musset was an _ incurable 
romantic and the Lorenzaccio of 
the play, effectively played by 
Philipe, had more than a passing 
resemblance to Hamlet. The story, 
briefly, has Lorenzo de Medicis 
determined to kill the tyrant duke 
Alexandre. To get his opportun- 
ity, he joins the court and is 
sucked into the depraved circle of 
Alexandre’s -friends. Eventually, 
with distaste and as an act of 
expiation, he kills the tyrant, 
only to find another Medici taking 
taking on the throne. 


Philipe, better known in the 
U.S. as a film actor, brings under- 
standing to the role of the weak, 
self-despising Lorenzo, ca'led 
Loranzaccio by his taunting Re- 
publican friends. In some respects 
the part is over-played, but Philive 
certainly registers the idea of the 
tortured soul, seeking strength in 
his hate of himself. Philippe 
Noiret as the Duke Alexandre cuts 
a magnificently robust and arro- 
gant figure, cruel and evil to the 
core. 


Genevieve Page as the Marquise 
Cibo is beautiful and affectingly 
simple, dominating the stage 
through sheer strength of personal- 
ity with one of the play’s major 


performances. Pierre Reynal is 
excellent as the icy, cynical 
cardinal; Jean Deschamps has 


dignity as old Strozzi, though he 
seems ——, devoid of emotion 
when required. Jean Topart is 
good as the Cardinal Valori, and 
Daniel Sorano is effective as the 
Duke’s bodyguaré and musician. 

If the de Musset play has its 
antique aspects, there is nothing 
oldfashioned about Leon Gischia’s 
settings or Philipe’s staging. 
Figures move darkly in and out of 
the various scenes as the lights 
oy out and highlights action on 
he large stage. Eliminating the 
need for a curtain, this method 
gives the play a unique unity and 
eeps the eye fascinated and sur- 
prised as well as dazzled by the 
rich costuming. Maurice Jarre’s 
music provides a perfect back- 
gone to the beautifully-spoken 
rench on the stage, with ennun- 





ciation sufficiently clear to be 
heard and understood in the very 
last row. In its first appearance, 
the T.N.P. certainly lives up to its 
advance reputation. Hift. 


Le Triumphe de PAmour 


(Triumph of Love) 

Comedy by Marivaux; staged by Jean 
Vilar; settings and costumes, Leon 
Gischia; music, 
Maria Casares, Monique Chaumette, Jean 
Vilar, Catherine Couey, Roger 
Mollien, Georges Wilson, ean-Pierre 
Darras. At the Broadway Theatre, N.Y. 
Oct. 16, °58; $6 top. 
Leonide 


DE . edae> «sarees cs Maria Casares 
CEENO os. -cccveds .... Monique Chaumette 
Hermocrate ........ és Jean Vilar 

MtINe ....eccees Catherine Le Couey 

peeeeoreteedeeecedse Roger Mollien 

BO - cccdsoceveves Georges Wilson 
err Jean-Pierre Darras 





It appears that no French com- 
pany can come to Broadway with- 
out at least doing one piece by 
Marivaux. As the second of its 
repertory offerings at the Broad- 
way Theatre, the Theatre National 
Populaire last Thursday (16) put 
on the author’s “Le Triumphe de 
L’Amour,” an 18th century comedy 
with the hallmark of the period, 
ie. the plot in which a woman 


en disguised as a man manages to 


charm the gentleman of her choice 
into marriage. 


Since very little happens on the | 


stage in any of the Marivaux plays, 


these dialog pieces require con-| 


summate acting skill. Luckily, it 
is present in this company, and 
the result is a delightful, incon- 
sequential show, full of many fine 
little touches, some chuckles and 
two hours of beautiful French. 
Maria Casares plays Leonide, 
the princess who comes to charm 
Agis, heir to the throne and stu- 
dent of the philosopher Hermo- 
crate. She obviously is an old 
hand at this sort of role, playing 


it with a profusion of charm, vivac- | 


ity and skill, though there seem 
to be moments when the fluttery 
hand gestures appear overdone. 
Jean Vilar, as director, is great 
in a tongue-in-cheek role as the 
philosopher conquered by love; 
Monique Chaumette is delightful 


as Miss Casare’s companion as the | 


two, dressed as gentlemen, invade 
Vilar’s garden. Catherine Le 
Couey registers strongly as Leon- 
tine, who falls for Miss Casare’s 
fervent wooing, and Roger Mollien 
is handsome as the tongue-tied 
Agis. 

In the smaller parts, Georves 
Wilson is genuinely funny as the 
gardner, and Jean-Pierre Darras 


has the right brashness as “Arle- 
quin, Hermocrat’s unscrupulous 
valet. Performances, staging and 


settings are in the tradition of the 
French theatre, with its affec- 
tionate reading of the classics. 
This is the mannered comedy of 
another age and the Theatre 
National is keeping it alive if 

ft 





‘Jersey Lily’ Okay Biog 
Of a Fabulous Actress 
“The Jersey Lily” bv Pierre 
Sichel (Prentice-Hall; $4.95) is the 
life story of actress Lillie Lang- 
try (1853-1929). This is the first 
book about the celebrated Lady 
de Bathe since her autdbiog, “The 
Days I Knew,” appeared in 1925 
(Doran), with a preface by Rich- 
ard Le Gallienne. 
Mrs. Langtry was not only a rec- 
ognized actress in her time. She 
was a reigning international beau- 


ty in the tradition of female stars | 


who brought kings and princes to 
their knees in total admiration. 


Edward VII, when Prince of Wales, | 


was one of her constant compan- 
ions. Costly gifts were showered 
upon her: town and = country 


houses, jewels. a handsome yacht. | 


On one of her American tours, 
she visited Langtry, Texas, a town 
named in her honor largely be- 
cause of the devotion of its most 
famous citizen, Judge Roy Bean 
(“Fhe Law West of the Pecos’’). 
Lillie was presented with the re- 
volver by which Judge Bean had 
kept peace, not only in his court- 
room, but also in Langtry’s fabu- 
ious Jersey Lilly (sic!) Saloon. 

Sichel has written an absorbing 
bio. He acknowledges _ special 
thanks to Alfred Lunt, for new 
material pertaining to Mrs. Lang- 
try. As a leading man of 30, Lunt 
once trouped with The Jersey Lily. 
Together with the lady’s own book, 
Sichel’s study completes the rec- 
ord of her colorful life. Rodo. 





Gertrude Kirschner, an associate 
in the Arthur Canter pressagentry 
office, bought herself a mink stole 
last week, and others of the staff 
wonder if there's a Legit Bit in 
the news. 


Maurice Jarre; features | 
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phabet. Parenthetical designations 
refer to top price, seating capacity, 
potential capacity gross and biggest 
gross reported during the season. 
OUTDOOR 
Indianapolis; Starlight Musicals 
($3; 3,050; $36,000; $28,500). 
Kansas City; Starlight Theatre 
($4; 7,600; $70,000; $65,000). 
| Louisville; Amphitheatre ($3.75; 
| 3,520; $58,000; $32,000). 





| Pittsburgh; Pitt Stadium ($4.40; 
| 8,155; $96,000; $17,700). 
Seattle; Aqua Theatre ($3.5u; 
5,342; $65,000; $34,200). 
| §t. Louis; Municipal Theatre ($3; 
| 12,137; $95,000; $105,000). 
TENTS 
| Asbury Park, N.J.; Neptune 
| Music Circus ($3.50; 1,460; $28,000; 
$20,100). 
| Chicago; Edgewater Beach Play- 


| house ($3.95; 950; $23,500; $23,100). | 


| Chieago; Highland Park Music 
Theatre ($3.90; 1,500; $31,500; 

| $21,000). 

| Chicago; Tenthouse Theatre ($3; 
1,400; $21,750; $12,800). 

| Cincinnati Summer _ Theatre 

($3.50; 1,350; $16,000; $14.800). 
Concordville, Pa.; Brandywine 

Music Circus ($3.75; 1,875; $33,000; 


| $16,500). 
Detroit; Music Circle ($3.30; 
1,700; $31,500; $12,600). 
Indianapolis; Avondale Play- 


house ($2.50; 1,000; $16,500; $13,- 
300). 
Lambertville (N. J.) Music Circus 
($3.50; 1,400; $40,000; $28,800). 
| Philadelphia; Playhouse in the 
Park ($4; 1,436; $26,000; $23,848). 
Wallingford, Conn. Oakdale 


Musical Theatre ($4.20; 2,157; $39,- | 


000; $33,000). 
Warwick (R.I.); Musical Theatre 
($3.85; 2,369; $30,000; $16,400). 
LARGE HARDTOPS 
Dallas; State Fair Music Hall 
($3.75; 4,120; $73,500; $52,000). 
| Detroit; Northland Playhouse 
($3.85; 1,000; $21,000; $13,500). 
Harrisburg; Playhouse of the 


American Opera Society 

Starting its sixth season of exist- 
ence, this Voltaged enterprise has 
burst the confines of N.Y.’s Town 
Hall and taken up habitation in 
Carnegie, selling out there, too. 

The answer lies in lively, loving, 
limped “concert style perform- 
ances of unfamiliar operas. The 
1958 inaugural was the Vincenzo 
Bellini (1801-1835) work “I Capu- 
letti Ed I Montecchi” (Italian for 
the Capulets and Montagus of 
Verona). 

Though totally unknown in the 
States, this is an opera of rich 
melody, if dubious libretto. Under 
the ge | and intense conductor, 
Arnold amson, orchestra and 
singers made the evening ring 
with song. The audience took 
| care of the answering hurrahs, 
| especially for the stunningly dra- 
| matic mezzo, Giulietta Simionato, 
over from Italy for the occasion, 
who sang Romeo to Laurel Hur- 
ley’s finely-spun blonde Juliet. 
| (Richard Cassily, Ezio Flagello and 
| David Smith were just dandy, but 
| this was a woman’s show.) 

For the care which obviously 
was invested in the rehearsals, for 
the fine shimmer of the perform- 
| ances and for the unique exper- 
| ience of La Simionato, praise with- 
out quibble is obligatory. It was 
| both a musical event and a pro- 
fessional event, since Maestro 
| Rudolf Bing of the Met was there 
|seouting the Italian and cheering 
| his own Miss Hurley. nd. 
| oo 





| 


Carmina Burana 
} San Francisco, Oct. 10. 


San Francisco Opera Co. presentation 
of one-act opera by Carl Orff, from 13th 
| Century Latin and German songs; staged 
by Paul Hager; conductor, Leopold Lud- 
wig; settings and costumes, Jean-Pierre 
Ponnelle; supervising designer, Waldemar 
Johansen; chorus director, Gianni Lazzari; 

choreographer, Ghita ger. Features 


| Frank Guarrera, Elaine Malbin. At San 
Francisco Opera House, Oct. 9, ‘58; 

| top. 

| Another American stage pre- 


; miere of a Carl Orff work, “Car- | 
| mina Burana” is not truly an op- 
Rather, it is a quintet of| 


era. 
medieval tableaux .set to music. 


Opera Reviews 


banishes the wise daughter with 
the proviso that she can have ail 
she can pack into a large trunk. 
She drugs the king, puts him in the 
trunk and loye triumphs, as always, 
in Ruritania. 

Winters is a fine king, sings and 
acts very well. Alvary is satisfac- 
ory and Miss Price sings superbly. 

ymond Manton, as a donkey 
man, and Eugene Green, as a mule 
man, are excellent, as is the tram 
trio of Robert Thomas, John Gil- 
laspy and Richard Wentworth. 

Jean-Pierre Ponnelle’s split-level 
set and costume§ are properly fan- 
tastic, though Miss Price’s blonde 
wig looks like it came from the 
original “Hansel and Gretel,” and 
director Paul Hager keeps the op- 
era moving pretty well. Ralph 
Chesse’s lifesize puppets, hanging 
from the ceiling, seem superfluous. 

Conductor Leopold Ludwig 
keeps the orchestra revved up. 

The English libretto, by Otto 
Guth and Jane Mayhall, is poor, 
cliche-ridden and ia armveaty™ f 

e 


La Cenerentola 

(N.Y. CITY CENTER OPERA) 

This must have been hokey when 
written in 1817 and still plays that 
way. There are a number of very 
| amusing quintets, though an over- 
| addiction to half-voice singing and 
| recitative to piano chords. As an 
| item for the novelty-hungry house 
/on 55th Street, this Rossini opera 
bouffe suffices, though doubts are 
suggested by the tieup with the 
Italian Consulate te give the 
occasion a “meaning” beyond the 
facts. 
| A nice question is involved 
| whether the lily has not been 
| gilded in Micheel Pollock's stag- 
| ing, making hoke hokier. And 
|mow that the company has some 
| of that Ford Foundation money in 
| hand, the costuming could be given 
| more heed. Giuseppe Barratti (the 
prince), John Reardon (servant) 
/and Arthur Newman (philosopher) 
| are costumed in the 16th Qentury 
| but Ralph Herbert is clearly 18th 
Century in satin breeches and 
| peruke, The garb of the female 








Stars ($3; 1,200; $18,000; $14,895). There is no story line. The work's | Singers looks suitable for Stend- 


Theatre 
$8,024). 
Stratford, Conn.: 


($2.50; 1,087; 


Shakespeare | 


| Festival ($5; 1,453; $45,000; $42,-| been lying around a Bavarian mon- | 


700). 

Stratford, Ont.; Shakespeare | 
Festival (5; 2,190; $61,912; $57,000). | 
SMALLER HARDTOPS 

Andover, N.J.; Grist Mill Play- 
house ($4.40; 786; $18,600; $14,- | 
800). 

Boston; New England Mutual | 
Hall ($3.50; 950; $15,000; $12,000). 


Chicago; Drury Lane Theatre 
($3.50; 845; $9,800; $9,800). 
Chicago: Hinsdale Summer | 
Theatre ($3.50; 838; $15,000; $14,- | 
400). 
Coonamessett, Mass.: 
Playhouse ($3.85; 600; $15,000; | 
$14,400). 


Corning (N.Y.) Summer Theatre | 
($4: 611; $10,500; $8,000). 
Dennis, Mass.; Cape Playhouse 
($3.50; 589; $12,852; $11,200). 
Ephrata, Pa.; Legion Star Play- 
house ($2.50; 490; $7,000; $7,100). 
Ivoryton (Conn.) Playhouse 
$(4.40; 650; $15,500: $16,000). 
Matunuck, R.I.; Theatre-by-the- 
Sea ($4.40; 600; $14,000; $7,200). 
Millburn, N.J.; Paper Mill Play- 
house ($3.90; 972; $18,500; $18,000). 
New Hope. Pa.; Bucks County 
— ($2.50; 432; $7,818; $8,- 
57). 
Nyack. N.Y.; Tappan Zee Play- 


| house ($4.40; 609; $16,000; $14,- 
909). ~ 
Ogunaouit (Me.); Playhouse 


($3.30; 700; $14.500; $11.200). 
Olney (Md.): Theatre ($3.50; 600; 
$10.000; $10,100). 
Saratora, N.Y.: Spa Theatre 
($3.85: 587; $13,000: $11,831). 
Traverse City, Mich.; Cherry 
| Countv Plavhouse ($2.85; 646; $9,- 
000: $8.000). 

Westnort. Conn.; Country Play- 
| house ($4.40; 761; $17.500; $17,- 
700) 

Williamstown, Mass.: Adams 
| Memorial Theatre ($3; 479; $6,000; 
$6.617). 


| Saratoga Trunk’ Musical 


| 














Hollywood, Oct. 21. 

Morton Da Cesta is adapting 
'Edna Ferber’s novel and former 
| film, “Saratoga Trunk,” into a 
| stage musical. He will write, also 
| direct and coproduce with Robert 
Fryer, 

| Rehearsals are slated for fall of 
1959. Composer and lyricist are to 
be selected after first draft com- 
| pleted, 





from a collection of a couple of 
hundred medieval songs which had 


astery 500 years before they were 
unearthed in 1803. 

Orff has written this work from 
several dozen of these songs and 
arbitrarily divided it into five 
scenes.. The resulting music, mod- 
ernized and clad in some 20th cen- 
tury idiom, tends to be a bit flashy, 
witn fairly barren stretches woven 
among exciting melody. Fortunate- 
ly it gets topnotch presentation 
from Frank Guarrera, Elaine Mal- 
bin and the orchestra under the 
crisp’ baton of Leopold Ludwig. 
Guarrera, acting and singing poet, 


Falmouth | drinker and troubadour in differ- | 


ent tableaux, is splendid. Miss 
do but lots of singing, is good, de- 
spite trouble on one high note. 

Gianni Lazzari’s chorus, with the 
only other vocal production of con- 
sequence, keeps pace in the hour- 
long “Carmina.” 

Hardly destined to enter reper- 
tory. Stef. 


The Wise Maiden 
San Francisco, Oct. 10. 


San Francisco Opera Co. presentation 
of one-act opera by Carl Orff; English 
libretto by Otto Guth and Jane Mayhall; 
staged by Paul Hager; conductor, Leopold 
Ludwig; settings and costumes, Jean- 
Pierre Ponnelle; supervising designer, 
Waldemar Johansen; puppets, Ralph 
Chesse. Features Leontyne Price, Law- 
rence Winters. At 


House, Oct. 9, °58; $9 top. 
inchs same weaved Lawrence Winters 
Freee Lorenzo Alvary 


nt . 
Peasant’s Daughter ...... Leontyne Price 
Jailer 

Man with Donkey 
Man with Mule 


ceceneu James Wagner 
coe Raymond Manton 
Eugene Green 


3 US rreeeere Robert Thomas 
Second Tramp ....... John Gillaspy 
BEES TOURED, 0c suse Richard Wentworth 





Except for one song with juke- 
box possibilities, the American 
premiere of this 70-minute Carl 
Orff work doesn’t give the opera- 
goer much music. The story is car- 
ried by lots of spoken dialogue. 
Sketchy score often leaves a mu- 
sical idea unfinished, and gives the 
singers little to do. 

An exception is a lusty, drunken/ 
trio, sung straightaway and start- 
ing, “At the Time That Faith Was 
Born.” The Tin Pan Alley pub- 
lisher who grabs this might just 
clean up. 

The simple story is a sort of 
Ruritanian fairy tale about a peas- 
ant (Lorenzo Alvary) who finds a 
golden mortar and, against the ad- 
vice of his wise daughter (Leon- 
tyne Price), gives it to his king 
(Lawrence Winters). The king 
throws the peasant in jail unjustly 
and the daughter frees her father 
by answering three riddles. For 
some obscure reason centering on 
a dispute over a mule, the king 





San Francisco Opera | 


Skowhegan, Me.; Lakewood! only unifying element is the fact | hal’s “Rouge et Noir.” 
$14,000; | that all the music originally came | 


Arthur Basile, here from Italy 
for the occasion, conducted the 
melodic score strongly. This is 

more an actors farceuring) than a 
| singers show. Hence Jacquelynne 
| Moody and Regina Sarfaty in the 
| slapstick roles of the mean sisters 
| of Cinerella starid out. So do 

their no-account sire (Herbert) save 
| for the costume he is assigned and 
his Corse Peyton makeup. 

The tenor (Baratti, also here 
| from Italy) is debuting, but there 
| is little chance to show much and 

his voice is small in dimension. 
| Frances Bible makes Miss Sit-By- 
| The-Fire fairly attractive. 
| They can do better at this house. 
| And they do. Land. 





| Malbin, with very little acting to | ‘Best Plays of 1957-58’ 


Remains a Legit Event 


| “The Best Plays of 1957-58,” 
edited by Louis Kronenberger 
(Dodd, Mead; $6), is the 41st vol- 
|} ume in the series founded in 1919- 

20 by the late Burns Mantle. In 
digest form, editor's selection of 
past season’s 10 best plays in- 
cludes “Look Back in Anger,” 
“Under Milk Wood,” “Time Re- 

membered,” “The Rope Dancers,” 

“Look Homeward, Angel,” “The 
Dark at the Top of the Stairs,” 
“Summer of the 17th Doll,” “Sun- 
rise at Campobello,” “The Enter- 
tainer” and “The Visit.” 
Kronenberger reports at length 

|on the Broadway season; Claudia 
| Cassidy from Chicago; Harold Hob- 
son from London; while Garrison 

P. Sherwood deals with off-Broad- 
way. Richard Maney submits a 
chapter on press-agentry. There 
is a section of photos, and book is 
liberally sprinkled with Al Hirsch- 
feld’s characteristic stage draw- 
ings. Usual departments prevail; 

statistical survey; VARIETY’s recap 

of hits and flops; lists of long runs, 
prize-winning plays, recent theatre 
bocks, data on players’ births and 
deaths. Repros of several set de- 
signs are included, and editor 
credits aid to his wife and to Bar- 
bara Kamb. In every respect, the 
book is a worthy successor to its 
indispensable predecessors, and re- 
mains one of the theatre publish- 
ing events of each year. 

Rodo. 








Ralph Bellamy, Arlene Francis, 
Jerome Robbins and Elia Kazan 
will be among the patrons of an 
art show opening next Tuesday (28) 
at the Technion House, N.Y., under 
the sponsorship of the Women's 
Division of the American Technion 
Society. 
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Road Good: Dillon’ $16.9, Balto 
Feeling’ 30146, Pleasure’ 27146, Hub 
‘Anne’ 28, ‘Ages’ $16,200, Split Wks. 


-Business continued bullish for 
mest road shows last week. A few 
entries didn’t fare too well, but 
others such as “Music Man” and 
the Old Vic were powerhouse. 

The three companies of “Auntie 
Mame,” individually starring Eve 
Arden, Constance Bennett and Syl- 
via Sidney, all did well, racking up 
a combined gross of $137,100. 


Estimates for Last Week 
Parenthetic destgnations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Taz and local 
tax, if any, but as on Broadway 
grosses are net; i.e. exclusive of 
taxes. Engagements are for single 

week unless otherwise noted. 


ATLANTIC CITY 
Patate, Warren (C-T) ($5; 1,470; 
$33,000) (Tom Ewell). Almost $22,- 
500 with local subscription. Pre- 
vious week, $9,800 at the Colonial, 
Boston. 





BALTIMORE 
Epitaph for George 
Ford's (D-T) ($4.98; 1,819; $45. oy 
Opened pre-Broadway tour to over 
$16,900 with Guild subscription. 





BOSTON 
Once More, With Feeling, Shu- 
bert (C-T) (2d wk) ($4.95-$4.40; 
1,717; $44,500) (Joseph Cotten, Ar- 


lene Francis). Over $30.500. Pre- 
vious week, $26,500 for seven per- 
formances. 

Pleasure of His Company, Wilbur 
(C-T) (2d wk) ($5.50-$4.95; 1,241; 
$36,000) (Cyril Ritchard, Cornelia 
Otis Skinner, Charlie Ruggles, 
Walter Abel). Over 27,500 with 
Guild subscription. Previous week, 
$27,200 with subscription. 





CHICAGO 

Auntie Mame, Erlanger (C-RS) 
(7th wk) ($6.60-$5.50; 1,333; $45,- 
187) (Constance Bennett). Over 
$40,500. Previous week, $41,300. 

My Fair Lady, Shubert (MC-RS) 
(50th wk) ($7; 2,100; $72,979). 
Nearly $65,800. Previous week, 
$65,100. 

Tunnel of Love, ee 
(C-RS) (1st wk) ($4.95-$4.40; 1,450 
$36,800) (Eddie Bracken). Opened 
Oct. 13 with Bracken drawing 
unanimous approval and play get- 
ting one favorable notice (Syse, 
Sun-Times) and three unfavorable 
(Harris, Daily News; Raven, Trib- 
une; Dettmer, American): ‘almost 
$19,100. Previous week, $14,600 for 
eight-performance split. 





DALLAS 
Musie Man, State Fair Music 
Hall (MC-RS) (2d wk) ($4.50; 4,120: 
$150,000). Almost $123,500 for 10 
performances. Previous week, $106,- 
000 for 10 performances. 





DETROIT 
Leok Back in Anger, Cass — 
(2d wk) ($4.40; 1,482; $38,500 
eel $17,200. Previous ns 





HERSHEY, PA. 

Third Best Sport, Community (C- 
T) (3 perfs) (Celeste Holm). Al- 
most $6,000 for first three perfor- 
mances Friday-Saturday (17-18) of 
pre-Broadway tour. 





LOS ANGELES 
Edwin Booth, Hartford (D-T) (2d 


wk) ($5.50-$4.95; 1,024; $33,100) 
(Jose Ferrer). '' Almost $22,000. 
Previous week, $20,500. 


Old Vic, Philharmonie Aud. (Rep- 
RS) (2d wk) ($5.50-$4.50; 2,670; 
$75,000). Almost $73,700 for two 
performances of “Twelfth Night” 
and six performances of “Hamlet.” 
Previous week, $70,000. 





NEW ORLEANS 
Auntie Mame, Municipal (C-RS) 
(Sylvia Sidney). Over $49,000 with 
Broadway Theatre League sub- 
scription. Previous week, $40,800 
for seven-performance split. 





PHILADELPHIA 
Comes a Day, Forrest (D-T) (2d 
wk) ($5.20-$4.86; 1,760; $45,000) 


(Judith Anderson). 

Previous week, $14,900. 
Man in the Dog Suit, Walnut 

(C-T) (Ist wk) ¢ ; 

000) (Jessica Tan 


oooret $12,100. 


Bulletin) 
News); 


and one pan (Gaghan, 
almost $17,400. Previous 





week, $29,100 at the National, 
Washington. 

Marriage-Go-Round, Locust (C-T) 
(Ist wk) ($5.50; 1,418; $40,000) 
(Charles Boyer, Claudette Colbert). 
Opened last Wednesday (19) to 
unanimous approval of stars and 
production, but pans for script; al- 
most $33,300 for six performances. 
Previous week, $34,000 at the Al- 
eazar, Frisco. 





RS). ($5.40-$4.80 : 
(Ruth Roman, Jeffrey Lynn). 
most $25,300. Previous week, $28,- 
300 at Ford’s, Baltimore. 


SAN FRANCISCO 
Auntie Mame, Geary (C-RS) (2d 
wk) ($5.50; 1,550; $45,000) (Eve Ar- 
den). Nearly $46,900. Previous 
week, $39,500 for seven perfor- 
mauces. 








WASHINGTON 
Crazy October, Shubert (C-T) (1st 
wk) ($4.95-$4.40; 1,518; $35,000) 


(Tallulah Bankhead). Opened Oct. 
13 to three nays (Caramody, Star; 
Coe, Post; Donnelly, News); almost 
$27,500. Previous week, $26,300 
for five performances at the Shu- 
bert, New Haven, Folds next Sa- 
turday (25). 

Romanoff and Juliet, National 
(C-RS) (1st wk) ($5.50-$4.95; 1,677; 
$41,200) (Peter Ustinov). Opened 
Oct. 13 to unanimously favorable 
reviews; almost $38,400 with Guild 
subscription. Previous week, $38, 
700 at the Shubert, Cincinnati. 





(Leif Erickson). Opened tour to 


Jean Lefevre Injured; 
? 
‘Plume’ Preem Still Set 
adelphia, Oct. 21. 

French comedian Jean Lefevre 
received painful leg and head in- 
juries last night in an accident 
during a run-through performance 
last night (Mon.) of “La Plume de 
Ma Tante,” at the Forrest Theatre 
here. It was at first feared that 
the 38-year-old actor had frac- 
tured his leg. 

Lefevre was supposed to jump 
into a simulated manhole onstage, 
but the masonite top of a special 
platform collapsed and he plunged 
through a trapdoor and landed on 
the concrete floor of the basement 
below. He was taken: to Jefferson 
Hospital here. 

Because the actor has a leading 
part in the Paris-originated revue, 
the management decided not to 
have an understudy play go on for 
the scheduled local premiere to- 
night (Tues.). However, Lefevre 
plan: ed to play the performance 
and ‘hen return to the hospital for 
furti.er treatment. 


Touring Shows 
(Oct. 20-Nov. 2) 
feito Mame (Eve Arden)—Geary, S.F. 





je Mame (Constance Bennet 
er, Chi Y-=7~ er my = 
Mame (Sylvia Sidney)—Ci ass. 


Beaumont, Tex, (20); nicipal 
Angulo (22-23); Lubbock (Tex.) Aud. 
(24-25); ers Aud., Worth (27-28); 
Music Ha Houston ‘aon: Aud., San 
Antonio (2). 

Can-Can (Genevieve)—Shubert, New 

oP chnic Inst., Auburn, 

Ala. (20); ei Gainesville (21); 

Westcott p ia. lahassee, Fla. D> U. 
- Alabama, Municipal 


ruses loosa (23); 
@5); 


ud., Pensacola, 
State Collexe. Starkville (27); U. of s- 

Oxford (28); Civic Aud., Albu- 
uw ve, N. M G0); Liberty Hall, El Paso 

1); West Aud., Phoenix (); Russ Aud., 
San Diego (2). 

Comes a Day (tryout) (Judith Anderson) 
—Colonial, Boston (20-1) (Reviewed in 
VARIETY, Oct. 8, °58). 

October (tryout) A gg Bank- 
head)—Shubert, . (20-25, f 


Woash olds) (Re- 

Oy 

WILMINGTON «a ~< 

Sunrise at Campobello, Play- QO; ) Sheum,« Sioux City. ay (ab 

* . i+} ud., 4 Hy - 

house (D-RS) (5 perfs) ($5.80; 1,250) ae wag Ny hog LE 
’ nm. i 


over $15,900 with Guild subscrip- 
tion for five performances Wed- 
nesday-Saturday (15-18). 





SPLIT WEEKS 
of Anne Frank (D-RS) 

(Francis Lederer). Totalled $24,- 
000 for six perfomances as fol- 
lows: Music Hall, Omaha, Sunday- 
Monday (12-13), two performances, 
$6,400; Kansas State College Aud., 
Emporia, Tuesday (14), single $5,- 
300; Arcadia, Wichita, Thursday- 
Friday (16-17), two, $9,800 on 
Broadway Theatre League sub- 
scription; Highschool Aud., Topeka, 
Saturday (18), one, $6,400 on BTL 
subscription. Previous week, $24,- 
200 for eight-perfermance split. 

Li’l Abner (MC-RS). Totalled 
$25,700 for eight performances, as 
follows: Hartman, Columbus, Mon- 
day-Wednesday (13-15), 
formances, $12,200, and Memorial 
Aud., Louisville, Thursday-Satur- 
day (16-18), four performances, 
$13,500 on Guild subscription. Pre- 
vious week, $31,500 on subscription 
at Nixon, Pittsburgh. 

Shakespeare’s Ages of Man (DR- 
RS) (John Gielgud). Totalled $16,- 
200 for six performances, as fol- 
lows: King, Lancaster, Pa., Monday 
(13), single performance, $2,500; 
Memorial Aud., Athe O., Wed- 
nesday (15), single, $3,000; Gray 
chapel; Delaware, O., Th jursday 
(16), single, $2,809; John Carroll 
Aud., Cleveland, Friday (17), sin- 
gle, $3,300; Schwab Aud., Univ. 
Park, Pa., Saturday (18), one, $2,- 
600; Masonie Temple, Det. one, 
$2,000. Previous week, $25,800 for 
eight performance split. 


British Shows 


(Figures denote opening dates) 








LONDON 
~_ Sue 4 Wint. Gard. ope. 
at, Fortune (1-24-57 


Rasen, Adel (9-10-58). 
naeien (12-1-53). 


of Druke York’s (3-26-58). 
(8-27-58). 





ps ses Sees ons 
nat 
West wrden Story. Majesty's 12-12-58), 


four per-/| 20-25 





+ ~ Lansing (29); 
Arbor G0); Murat, Inpis. 


(tryout)—Shubert, 


1. 

some (tryout) Jose Ferrer)— 

); Alcazar, sr. (27-1) 
a 15, 


gess Meredith, 
harles , a -~——, 


George Dillon (tryout)— 

a Ationtic City (20-25. moves to 
| af (Reviewed in VARIETY, Oct. 
7 _— Song (tryout)—Shubert, 


New 


Boston (27-L 
La Plum — ae, ae Tante (tryout)—For- 
rest, Philly (2 


Lit Abner KENT, Des Moines (20-22): 
Paramount, Omaha (23-25); Palace, South 
Bend (27); Regent, Grand Rapids (28-29), 
Paramount, Tol (30-D 

Look Back in Anger—Victory, Dayton 
0-22); Hartman, Col. (23-25). 

Man in the Dog Suit (trvout) (Jessica 
Tandy, Hume Cronyn —Walnut, sd 
(20-25, manres -Y) Rey iewed in VARI- 


ETY. . 

Marriage-Go-Round (tryout) (Cheriles 
Boyer, Claudette Colbert)—Loeust, Philly 
. moves to N.Y.) (Reviewed in 
VARIETY, Oct. 1, 58). 

Music Man (2d Co.)—Curran, S.F. (23-1). 

My Fair Lady (2d Co.)}—Shubert, Chi 
(continues indefinitely). 

Ig Circus (tryout) (Ben Gazzara, 
Janice Rule)—Shubert, Det. 

Old Vic—State Fair Music Hall, Dallas 
(21-26); American, St. L. (28-2). 

Romanoff and Juliet (Peter Ustinoff)— 
Retene 1, Wash. (20-25); Ford’s, Balto 


Shakespeare’s Ages a Man (John Giel- 
Py Aud., Picasent, Mich. 
@0): Hill Aud., Ann yas Mich. . (21); 
Cobin Church, Greencastle, Ind (22): 
Pre Ga. yer Hall of 

t man 
New “ns Aud., 
: College a 


27); Art Sc ud 
‘ * on): Columbus (0.) Art 
Goo@m-n Mem. Theatre, 

20 Aud -Opera House, 

L. GD: MacBrite Aud., , City (); 
Knox College, Galesburg, Ty. (2) 

Sunrise at Campobello (24 Co.) (CLeif 
— Pitt. (20-25); Shubert, 
Ciney (7-1 

Third Best S-ert (tryout) (Celeste Holm) 
—Cass, Det. (20-1. 
of one (Eddie Bracken)—Black- 


Tunnel 
stone, Chi (0- 

Two the. Seesow (d Co.) (uth 
— Jeffrey Lynn)—Hanna, Cleve. 


Warm Peninsula (trvout) (Julie Harris) 
—P!ovhouse, » Wilmingtes (29-1). 


SCHEDULED N.Y. OPENINGS 
(Theatres Set) 
BROADWAY 

Patate, Miller (10-28-58). 

Ma Round. Plymouth (10-29-58). 

Man. in Dea Suit. Coronet. (10-20-58). 

George Dillon, Golden Gi-650. 

Comes A Day, Ambaseador (11-6-58). 

Plume de Ma Tante, Ro Rovale (11.11.58). 

Bijou —_— 





Quere 7 : 
Wied. ‘Theatre Strengers, — | geen 
or & Men. Provincetown (12-72-58). 
On the Town, New Orpheum (1-15-59). 
Vl Call You, Anderson (2-3-59). 





B’way Snappy; Suzie’ SRO $44,400 (8), 
‘Girls’ $28,700 (7), ‘Jamaica’ $51,300, 
‘Goldilocks’ SRO $66,300, TNP 246 


Broadway had another liv 
sion last week, Business was 
payoff groove for practically 
shows, while the number of capaci- 
iy entries climbed to eight. They in- 
cluded “Bells Are_ Ringing,” 
“Goldilocks,” “Music Man,” “My 
Fair Lady,” “Sunrise at Cam 
bello,” “Touch of the Poet,” “Two 
for the Seesaw” and “World of 
Suzie Wong.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep (Repertory), DR 
(Drama Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 


ses- 
the 


t—| of seats, capacity gross and stars. 


Price includes 10% Federal and 
5% City tax, but grosses are net 
i.e., exclusive of tazres. 


Bells Are Ringing, Shubert (MC) 


(96th wk; 764 p) ($8.05; 1,453; $58,- | 58) 


101) (Judy Holliday). Over $58,600. 
Previous week, $57,600. Moves 
Dec. 15 to the Alvin Theatre and 
is expected to exit there March 7 
for the road. 

Dark at the Top of the Stairs, 
Musie Box (D) (46th wk; 364 p) 
($5.75-$6.90; 1,010; $33,000). Nearly 
$29,200. Previous week, $27,600. 

Drink to Me Only, 54th St. (C) 
(2d wk; 13 p) ($5.75; 1,218; $36,000). 
Over $20,200. Previous week, $21,- 
600 for first five performances and 
a partial preview. 

Girls in 509, Belasco (C) (1st wk; 
5 p) ($5.75-$6.90; 1,037; $33,000) 
(Peggy Wood, Imogene Coca). 
Opened last Wednesday (15) to one 
favorable review (Chapman, News), 
five unfavorable (Aston, World- 
Telegram; Atkinson, Times; Cole- 
man, Mirror; McClain, Journal- 
American; Watts, Post) and one 
yes-no (Kerr, Herald Tribune); 
over $28,700 for first five perform- 
ances and two previews. 

Goldilocks, Lunt-Fontanne (MC) 
(1st wk; 9 p) ($9.90; 1,402; $68,843) 
(Don Ameche). Over $66,300, with 
parties. Previous week, $37,700 for 
first performance and four pre- 
views. 

Jamaica, Imperial (MC) (45th 
wk; 356 p) ($8.35; 1,427; $63,000) 
(Lena Horne, Ricardo Montalban). 
Nearly $51,300. Previous week, 
$50,700 


Look Homeward, Angel, Barry- 
more (D) (47th wk; 372 p) ($6.90; 
1,076; $40,716) (Miriam Hopkins). 
Almost $30,500. Previous week, 
$31,000. 

Music Man, Majestic (MC) (44th 
wk; 348 p) ($8.05; 1,626; $68,658) 
(Kcbert Preston). Over $69,100, 
with students getting 25 tickets 
nightly at a a ticket. Previous 
week, $69,300 

My Fair Lady, Hellinger (MC) 
(136th wk; 1,083 p) = 1,551; 
$68,210). Steady at $69,400 

Say Darling, ANTA (MD) (29th 
wk; 228 p) ($7.50; 1,185; $50,460) 
(David Wayne). Over $49,000. Pre- 
vious week, $46,500. 

Sunrise at Campobello, Cort (D) 
(38th wk; 300 p) ($6.90; 1,155; $37,- 
500) (Ralph Bellamy). Almost $38,- 
500. Previeus week, $38,300. 

Touch of the Poet, Hayes (D) (3d 
wk; 20 p) ($7.50; 1,139; $43,067) 
(Helen Hayes, Erie Portman, Betty 
Field, Kim Stanley). Over $41,800, 
with parties. Previous week, 
$42,200. 

Two for the Seesaw, Booth (CD) 
(40th wk; 316 p) ($6.90; 780; $31,- 
700) (Dana Andrews). Almost $31,- 
900. Previous week, same. 

Visit, Morosco (D) (18th wk; 141 
p) ($6.90; 946; $37,500) (Alfred 
Lunt, Lynn Fontanne). Nearly 
$33,200. Previous week, $32,200. 

West Side Story, Winter Garden 
(ML) (56th wk; 444 p) ($8.05; 1,404; 


_ | $63,203). Over $51,800. Pr 
week, $52,200. 
World of Suzie Wong, Broadhurst 


(D) (1st wk; 7 p) ($6.90; 1,214; 

500). Opened Oct. 14 to three 
firmative notices (Aston, World- 
Telegram; Coleman, Mirror; Mc- 
Clain, Journal-American) and four 
negative (Atkinson, Times; Chap- 
man, News; Kerr, Tribune; 


-| Watts, Post); over $44,400 for first 


seven performances and one pre- 
view. 


Miscellaneous 
Theatre National P 


opulaire, 
.| Broadway (Rep) (1st wk; 8 p) y = 


1,900; $59,000). Over $24,000 for 


Week 
Family Reunion, Phoenix 





(D) mospheric. 


($4.60; 1,150; $29,382) (Lillian Gish, 
Florence Reed, Fritz Weaver). Re- 


all | vival of T. S. Eliot drama_opened 


the Phoenix Theatre’s sixth season 
last Monday (20). 

Once More With Feeling, Na- 
tional (C) ($6.90: 1,162; $43,000) 
(Joseph Cotten, Arlene Francis). 
Martin Gabel & Henry olis 
oe of a comedy by 

urnitz; opened last night Tues.). 

Pleasure of His Company, Lon 
acre (C) ($6.90; 1,101; $36,800) 
(Cyril Ritchard, Cornelia Otis Skin- 
ner, Charlie Ruggles, Walter Abel). 
Frederick Brisson & Playwrights 
Co. presentation of a comedy by 
Samuel Taylor & Cornelia Otis 
Skinner; opens tonight (Wed.). 

Make a Million, Playhouse (C) 
$6.90; 996; $36,000) (Sam Levene). 
Joel Speetor & Sylvia Harris pres- 
enatation of a comedy by Norman 
Barasch & Carroll Moore; opens 
tomorrow night (Thurs.). 


Off-Broadway Shows 


Blood Wedding, Actors Play- 
house (3-31-58); closes Nov. 2. 
Boy Friend, Cherry Lane (1-25- 





Children of Darkness, Circle in 
the Square (2-28-58); closes Nov. 9. 
Crucible, Martinique (3-11-58). 
— Theatre East (10-9- 

. 

Heloise, Gate (9-24-58). 

Tonesco Plays, Sullivan St. (6- 
3-58). 

Ivanov, Renata (10-7-58). 

Playboy of the Western World, 
Tara (5-8-58). 
. Threepenny Opera, deLys (9-20- 
5). 
Ulysses, Rooftop (6-5-58). 


Shows Abroad 


Continued from page 73 jaa 

















La Bonne Soupe 
(GOOD SOUP) 
and her final affair with her own 
son-in-law. 

Marie Bell has authority, style 
and pathos as the woman recount- 
ing her story, while Jeanne Moreau 
has the right springy sensuality as 
her younger self. The supporting 
east is adroit and ubiquitous, for 
they all take multiple roles. 

Shifting decors are funetional 
and clever. As an American pros- 
pect, the play might dose a good 
deal in translation, and its lack of 
a sympathetic protagonist would 
hurt. Mosk. 


Der Kuerassier 
Sebastian und 
Sein Sohn 
(The Cavairyman and His Son) 

Berlin, Oct. 1. 
Berlin Festival presentation of Schloss- 
park Theatre production of drama ia 
eight scenes and prolog, by Theodor 
Schuebel; staging, ae Rauer; se 
and costumes. ’ » neweit; 
round music, Ferbert Baumann. At 
losspark Theatre, Berlin, Oct, 1, "5a; 





Arthur Sehroeder 

... Walther Suessenguth 

Village Mayor bones Ernst Sattler 
Lieutenant Sépee ve Klaus Miedel 
Clerk “ ‘ . Karl Hellmer 


Soldiers, townspeople. etc. 





Although this drama by Bavarian 
brewery manager Theodor Schue- 
bel won the 1957 Gerhart Haupt- 
man prize, it’s obviously no answer 
to the shortage of contemporary 
German playwrights and seems 
more suitable for studio production 
than as a Berlin Festiva presenta-~ 
tion. The plot of “Sebastian” is 
mee f and its technique is old-fash- 


The author’s avowed inspiration 
from Berthold Brecht is all too evi- 
dent in this drama's similarity to 
“Mother Courage.” Like its dis- 
tinguished predecessor, “Sebastian” 
is an anti-militarism plea localed in 
Germany during the 30 Years War. 


-} It, too, attacks official ingratitude 
. | toward 


the common soldier and, 
what's fatal theatrically, the writ- 
ing seems old hat. 

“Sebastian” involves the post- 
war trek of a veteran and > 


to obtain mised reward, 
“Mother Courage,” "2 guest Is : 
futile and the general 
disillusioned. Since the idea i 
familiar and has been better ex- 
pressed before, interest evaporates. 
Hans Bauer's staging seems con- 
scientious, the H. W. Lenneweit 
scenery is helpful and 


Herbert 
Baumann’s background music is at- 
Hans. 
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Legit Bits 


Royal Beal was inadvertantly re- 
ferred to as John Beal in the re- 
view of “Drink to Me Only” in 
last week’s issue. 

Bert McCord, who's quitting this 
week as drama columnist of the 
N. Y. Herald Tribune, is being 
farewell-partied tomorrow night 
(Thurs.) upstairs at Sardi’s restau- 
rant, N. Y. 

Paul Jones, assistant executive 
secretary of Actors Equity, will at- 
tend the union’s coast membership 
meeting next Sunday (26) and 
the Chicago membership meeting 
Nov. 2. 

Alfred Fischer, formerly with 
Columbia Artists Management, is 
company manager for the touring 
Ballet Espanol. 

Blanche Marvin, widow of pro- 
ducer Mark Marvin, will present a 
Saturday afternoon series of her 
own kiddie plays at the Cricket 
Theatre, N.Y., beginning next Sat- 
urday (25) 

Maurice Bailey, president of Shu- 
berthaven Operating Co., which 


“Out of the Frying Pan,” will be 
designed by Albert Johnson, while 
Max Meth musical director. 

Don Walker is doing the orches- | 
trations for “First Impressions.” 
The Living Theatre, N.Y., pro-| 
duction of William Carlos Williams’ 
“Many Loves,” originally scheduled | 
for presentation this month, has | 
been postponed possibly until early | 
December. 
“A Majority of One,” by Leon- 
ard Spiegelgass, is planned for pro- | 
duction this season by the Theatre 
Guild and Dore Schary. 
“Judastree,’ by British author- 
director Anthony Creighton, is 
planned for London production 
later this season by Peter Daubeny. | 
Byron Goldman, a 
backer of David Merrick produc- 
tions and a member of a New York | 





Broadway managerial debut as) 
Merrick’s associate in the pres-| 
entation of Gian-Carlo Menotti’s 
“Maria Golovin,” which opens| 
Nov. 5 at the Martin Beck Theatre, | 


way outing in “On the Town,” 
which they also scripted, as stars 
of the Nov. 10 and 17 programs in 
the “Monday Nights at Nine” series 
at the Cherry Lane Theatre, N. Y. 
John G th will stage the Ca- 
nadian production of “Summer of 
the 17th Doll,” which opens Nov. 
6 at Toronto’s Playhouse. 
“General Seeger,” by Ira Levin, 
is planned for Broadway produc- 
tion this season by Otto Preminger, 
Who'll also double as director. 











| Dance Reviews 


Antonio Spanish Ballet 
London, Oct. 9. 
Leon Hepner and Victor Hoch- 


hauser’s presentation of Antonio’s 


longtime | Spanish Ballet Co. in three acts. | Mr: Lassiter 


Stars Antonio; features Rosita Se- 
govia, Carmen Rojas, Carmen Rol- 


men’s clothing firm, will make his | lan, Paco Ruiz, Graciella Vasquez, | Senator Walsh eeees 


etc. Orchestra conducted by Benito 
Lauret. At Coliseum, London, Oct. 
7 ’58; $2.80 top. 


Antonio and his Spanish Ballet 





Sunrise At Campobello 


Wilmington, Oct. 15. 
Theatre Guild & Dore Schary produc- 
tion of three-act (eight scenes) drama by 
Schary. Stars Leif Erickson. Directed by 
Vincent J. Donehue; scenery and light- 
ing, Ralph Alswang; costumes, Virginia 
Volland, At the Playhouse, Wilmington, 
Oct. 15, °58; $5.80 top. 
Anna Roosevelt 
Eleanor Roosevelt : 
Franklin D. Roosevelt Jr. 
Raymond McHugh 
James Roosevelt ....... .. Dale Curtis 
Elliott Roosevelt ...... Philip Vandervort 
| Edward . seseeceeeeeesss Calden Marsh 
| Franklin Delano Roosevelt..Leif Erickson 
| John Roosevelt ........ Luke Halpin 
| Marie AR ..+» Helen Bonstelle 
Louis McHenry Howe Russell Collins 
Mrs. Sara Delano Roosevelt 
Ann Shoemaker 


Lanna Saunders 
Michaele Myers 





| Missy Leland 
| Dr. Bennett 
| Franklin Calder .... 


Jon Richards 
MacGregor Gibb 
Robert Fitzsimmons 
. ‘ ang Allen 
E. Smith..Lawrence Fletcher 
weKecaksouine oo Bryan O’Byrne 

. .._ Eugene Halpin Jr. 
Robert Fitzsimmons 


| Mr. Brimmer ....... 
Gov. Alfred 
Dal 


| Daly ..... 
Policeman 


Speaker . .. MacGregor_ Gibb 
Stretcher Bearers......... Bryan O'Byrne, 

Calden Marsh 
BE vw pacccndvatcccceessqeceses Butch 





Dore Schary’s tribute to Frank- 
lin D. Roosevelt and his victory 


Fran Carlon | 


runs the Shubert Theatre, New] N.Y. 


Haven, has been elected president 
of the Independent Booking Office. 
Other officers elected include Her- 
man _ Bernstein, vice-president; 


ries Sunday night (19) at its New| weeks’ 
Theatre with Charles 
“Mr. and Mistress.” Productions | same 


is back in London and that spells | over polio retains its original dra- 
business at the Coliseum for a Six! matic power in the hands of the 

season. For what it by 4 national company which opened its 
gests: this dance group opened in} coast to coast tour here last Wed- 
week International ballet | nesday (15). The current produc- 


‘The Lambs launched a play se- 


Curran’s 


Herman Shumlin, treasurer, and 
Ernest Raw'ey, secretary. 

Kermit Bloomgarden’s scheduled 
production of an untitled play by 
Arthur Miller has been postponed 
from December until next Febru- 
ary or March. 

Michael Kidd will double as di- 
rector and choreographer of “Des- 


skedded to follow include Richard | 
Carroll’s “The Long Summer,” | 
Nov. 15-16; John Marston’s “Ob- | 
ject Murder,” Dec. 6-7, and Wil-| 
liam David’s “The Baron was a 
Piker,” Jan, 17-1. 
Clayre Ribner is general man-| 
ager for the upcoming off-Broad- 


season at Sadler’s Wells had to be ‘tion has been superbly staged by | 
gh AP RB yeh Gp 
stantial advance in the kitty before | cidents rather than political im- 


opening night. 

For London audiences, Antonio 
and his company seemingly can do 
no wrong. The adulation, indeed, 
begins before the show itself! That 


plications. 

The show has the benefit of fine 
erformances, highlighted by Leif 
Frickson’s masterful portrayal of 
Roosevelt. All the trademarks are 


Road Company Reviews 


roue, neither he nor the otherwise 
able company of Ellen Clark, 
Louise Hoff and Joan Watson is 
able to generate bonafide farce, 
Only Elsa Walden of the featured 
contingent makes an_ inspired 
| comedy conttibution as the loping, 
outsized matron from the adop- 
| tion agency, but both her scenes 
| are brief. 


Shepherd Traube’s direction is 


| not as brisk as might be, possibly 

| because they’re playing it broadly 

| for the lowbrows on the road. 
Les, 





| 
Alexander-Stewart Pen 
Queen of Sheba Tuner 


David Alexander and Mike Stew- 
art are collaborating on the book 
for a musical about the Queen of 
| Sheba. Stewart will also provide 
| the lyrics for the show and Alex- 
| ander will direct, and plans to be 

| associated in the production with a 

management to be recruited. No 
| one is set to compose the music, 
| but the project is aimed for the 
| fall of next year. 

Already planning a musical ver- 
sion of the Queen of Sheba story 
is Alexander H. Cohen. At last re- 
port, Samson Raphaelson was sup- 


| 
| 


| posed to be working on the book, 


with composer and lyricist still un- 
named. Lena Horne was tentatively 
slated for the lead in the Cohen 
venture, and is also sought for the 


try Rides Again,” planned for 
Broadway production in mid-March. 

The Broadway opening of George 
Panetta’s “Poker Game,” which 
Norman Forman is sponsoring, is 
planned for Feb. 17 at an unde- 
signated theatre. 


way production of “Salad Days,” | 
—— Lang, 8 ane in b ge nye 

The Players Theatre is the new |, 2 % retation of | 4 nll | 
name for the Donald Goldman | a so = He , Be Hat” with | 4 the was the holder clinched | 
— — mae erg cook | which the program opens. It is a/ jauntily between the teeth. Erick- 
fly a Mi rg years @S/ surprisingly dull and unexciting | son never steps out of character 


reaction leads to an uncritical ac- | there—the pince-nez, battered hat, 
| 


| production with the color of the | and if he overplays occasionally 


“The Great World of Timothy 
Colt,” a dramatization by Louis 
Auchincloss of his own novel, is 
contemplated for London presen- 
tation by Minster Productions. 
The League of N.Y. Theatres and 
the stagehands, members of Thea- 
trical Protective Union, Local 1, 
have signed a new three-year pact, 
retroactive to Aug. 1. It calls for 
a 6% salary hike during the first 
two years and 3% for the third. 
“I'll Call You.” originally 
planned for Broadway production, 
will be done off-Broadway at the 
Phyllis Anderson Theatre, with the 
opening skedded for Feb. 3. Sets 
for the show, a musical version of 
wm TS 


Fe" FOR SALE = 
~ SHUBERT and COX THEATRES — 
. in Cincinnati, Ohio 


BLACKSTONE THEATRE 


and lease of 








in Chicago, Hlinois é 
’ te purchasers intending te use the | 
* property bought es Legitimate ~ 
Thestres. % 
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THEATRICAL PHONE 
MESSAGE SERVICE 


Efficient Courteous Exacting 
4 Hour 


Lowest Rate Theatrical Exchange 
In New York 


$2.25 Monthly Special Yearly Rate 
Office Hours 10 A.M. to 9 P.M. Daily 


Free Casting News Wake-Up Service 
All Trade Publications Referral Service 
Mail Service Notification Service 


WEST 42nd STREET 
EXCHANGE 


226 W. 42nd Street, New York 36 
Suite 263 Wisconsin 7-7474 

















MODELS| 


You Don't Have to Be 
A Ravishing 
[2c BV cca 


You must have these measurements: 


[36- 251, to 26 - 36] 
SIZE 12 


PERMANENT POSITION 
[GOOD PAY] 
GOCD SURROUNDINGS 


SUZY PERETTE, Inc. 


134 W. 37 St., New York 2 Floor 














5009 SQ. FEET (APP.) 
Gesirable space. High Ceiling. Suitable for: 
REHEARSAL ROOM, PHOTOGRAPHER OR 
DANCE STUDIOS. THEATRE, HEALTH 
CLUB, COMMISSARY OR ART GALLERY. 

HOTEL GREAT NORTHERN 
118 West 57 St., New York 
Call Manager Cl 7-1900 














tor of the American National Thea- 
tre & Academy, has started wor 
on a showplanes project to bring 
members of the nationwide organi- | 
zation to New York for a looksee | 
at the Broadway shows during | 
ANTA’s annual meeting next Feb- | 


vary, 
The production staff for the up- 
coming off-Broadway production of | 
the musical version of “Of Mice) 
and Men” includes Arnold S.) 
Warwick, general manager; Charles 
Brandon, set designer; John Con- 
boy, stage manager; Jim McGregor, 
assistant stage manager; Joyce 
Anne Moffat, production assistant, 
Sandy Matlovsky, music director, 
and Charles Brandon, set designer. 
Jerome Eskow is stager. 

Gertrude (Apple) Applebaum, 
Perry Bruskin and George Petrarca | 
are production assistant, stage | 
manager end assistant stage man-| 





originally scheduied to open Nov. 
10 at the Orpheum Theatre, N.Y., 

has been postponed until next 

January. 

“A Journey With Strangers,” | 
adapted by Richard Lortz from 

Anne Parrish’s novel, “Poor Child,” | 
is planned for a Nov. 20 opening at | 
the Greenwich Mews Theatre, N.Y.,' 
under the co-sponsorship of Stella | 
Holt, Adrian Hall and Frances | 
Drucker. Hall will double as d rec- 

tor. ‘ 

Edward Choate, currently gen- | 
eral manager for the projected) 
Broadway production of Robert 
Thom’s “Sailing to Byzantium,” has 
moved his office from Broadway to 
Fifth Ave. 

Albert Bein’s “Bread and Roses” 
has been optioned by Burgess Me- 
redith. 

The Equity Library Theatre will, 
follow its current production of 
“Night of the Auk” at the Lenox} 
Hill Playhouse, N. Y., with “Tovar- | 
ich” from Nov. 4-9. 

Rosita Diaz, who starred in a 
Spanish-Language version of “Dear 
Delinquent,” which closed Oct. 10 
after a six-week run in Mexico 


City, is scheduled to return el Shows Out of Town 


from her home in New York in a| 
Spanish-language version of ‘Dear 
Visit.” 

The Greater N. Y. Chapter of the 
American National Theatre & 
Academy has submitted a plan to 
the League of N. Y. Theatres for 
the permanent installation of light- 
ing equipment in all Broadway 
theatres. | 

Danny Bernstein, of the William 
Morris Agency’s publicity depart-| 
iment, will appear Nov. 19-22 in a) 
community theatre production of | 
“My Three Angels” at the Saddle | 


Rock High School, Great Neck, L.I. | 


Ann Rogers, femme lead in the) 
“My Fair| 


Chicago company of 
Lady,” leaves the company in De- 
cember. 

David Pressman has succeeded 
Daniel Petrie as stager of “The 
Disenchanted,” currently in re- 
hearsal. 

The legit-film musical writing 
team of Adolph Green and Betty 


Willard Swire, executive direc-| 


traction. 
The rest of the program, which 


| puts the emphasis on traditional laugh lines in the show and plays 


Spanish dances, is in better style, 
gay, lively, and with rhythmic best 
which is the hallmark of all Span- 
ish groups. There is an outstanding 


costumes providing the only “a it’s inherent in the role.. 


same assignment in the Alexander- 
Stewart version. 

| Personal manager Hillard Elkins 
}is representing Alexander and 
| Stewart on the project. 





Russell Collins is a good choice | ° 
|in Louis Howe part. He has the top Eric Rahn Exits at S.F.; 


them to the last chuckle. Ann 
Shoemaker gives a strong portrayal 
of Mrs. Sara Delano Roosevelt, the 
grand dame mother of the Presi- 


solo item by the star entitled Zapa- | dent-to-be, and she even manages 


teado; a delightful Pas De Quatre 
featuring the principal femme 
dancers and a very pleasing Suite 
of Basque Dances. For popular 
consumption, the final part, which 
is given over to Flamenco dances, 
is probably the most acceptable. 
Antonio rightly collars much of 
the limelight for himself, but the 
other dancers are given adequate 
opportunities to display their na- 
tive talents. 

Musical backing for the entire 
presentation is also outstanding. 
The orchestra, conducted by Benito 
Lauret, has no easy job with some 


ager, respectively, for “Warm | of the intricate and delicate scores. 
Peninsula.” ,,{ It does, however, give faultless 
Owen Rachleff’s “The Golem,” | accompaniment. Myro. 


Ballet De Franee 
Paris, Oct. 21. 

Janine Charrat’s 1l-man ballet 
mixes simple classical exercises 
with modernistic terpsichore for 
an ineonclusive air. Lack of artis- 
tic stature among the dancers, ex- 
cept for Miss Charrat’s own tal- 
ents, limits appeal to balletomanes. 

There is some style in “Chim- 
eric” with its tale of a man’s search 
for meaning, and some psychologi- 
cal insight in “Ties” with elastic 
bands acting as destiny’s hold on 
the lives of a couple. Bartok’s 
“Magnificent Mandrin” is turned 


into a torchy, horror-type affair in- | 


stead of transposing the feeling of 


a man’s braving of death due to an | 


unquenchable rush of desire that 
turns into love. 
Costumes impress, ditto scenery, 


to arouse sympathy in the futile 
battle to keep her son at the Hyde 
Park level. ; 
Michaele Myers is an appealing 
| Eleanor Roosevelt who grows in 
| personal stature as the play pro- 
| gresses, and the Roosevelt children 
are impersonated by a group of | 
talented youngsters. Lawrence| 


Denies Any Iil-Feeling 

; San Francisco, Oct. 21. 
Eric Rahn, publicity director of 
the San Francisco Opera for the 
last five years, resigned last week 
in the midst of the opera season. 
He denied friction with the com- 
pany’s general director, Kurt Her- 
bert Adler, saying -he departed on 


| “friendly terms, I just thought it 
| was time to make a change.” 





Cecil B. DeMille is honorary 


Fletcher makes a brief but effec- | chairman of the Society of the 





| tive appearance as Al Smith and | 
| Fran Carlon is the efficient secre- | 

tary, Missy LeHand. “Sunrise at | 
|Campobello” packs a terrific wal- 
|lop, aided and abetted by an ex- 
| cellent cast. Klep. 


Tunnel of Love 


Chicago, Oct. 13. 
Theatre Guild production of comedy in 
three act five scenes), by Joseph 
Fields and Peter ased 
novel by DeVries. 
Traube; settings and a J by Ralph 
Alswang; costumes, V ; 
studios of Larry Ald- 


women’s gowns, c 
rich; production associate, ae Lang- 
ner. Stars Eddie _ Bracken: eatures 
Ellen Clark, Louise 
Elsa Walden. At 


Gerald Metcalfe, 
| Hoff, Joan Watson, 


Blackstone Theatre, Chicago, Oct. 13, 
58; $4.95 top Friday-Saturday nights, 
$4.40 weeknights. 


Augie Poole Eddie Bracken 
omg Poole c L. -5 Com 
ic e B, -ccseccegece ere etcalfe 
te Louise Hoff 
Joan Watson 
Elsa Walden 





A lively comedy liberally larded 
with sophist#eated gags about sex | 
and exurbia, “Tunnel of Love” 
| should find ready audiences in the | 
larger cities, perhaps even where 
it meets the filmization head-on or 
| follows it. | 
| The show is very nearly “Seven 





but this company still lacks the| Year Itch” all over again, so it is 
discipline, breadth and variety! more than coincidental that Eddie 


| necessary for a ballet in today’s Bracken is heir a second time to 


| a role created on Broadway by Tom 
| Ewell. Backers of “Tunnel” may 
— | regret their caution in limiting the 

national company to only three 


market. Mosk. 








=== Continued from page 72 


99 Times Around Block 
pressive as her past futilities are 
brought into focus by another thief, 
a young piano teacher who con- 
fesses his love for her. Play ends 
on the suggestion of a new life for 
the spinster, rid of her inhibitions, 
free of the house and devoid of 
self-pity. 

Chief asset of “99 Times” is the 
excellent casting and the de- 
pressing, middle-class interior set 
designed by Griffith Brewer. Rod- 
ney Lefebvre seems just right as 
the pompous, hag-ridden brother 
who wants to sell the house from 
under his sister, Dorothy Boyaner 
and Sheila Scott are fine as the 
maiden ladies at a wedding shower 
and Beryl Lowe is good as the 
charwoman, Verais Christie injects 
comedy moments deftly and Victor 
— ht is convincing as the piano 
eacher. 





Comden will make their first stage 
appearance since their 1944 Broad- 


Julia Murphy’s staging is uneven. 
Newt, 


| weeks in Chicago, all insured by 
Theatre Guild subscriptions. “Itch” 
got 35 weeks out of the Windy City 
|}in '53-’54, and the opening night 
| audience of “Tunnel” seemed far 
|from averse to the racier fluff 
about the gentle exurbanite who, 
although devoted to his childless 
wife, transgresses only once in 


| their marriage and finds himself | 


| uncomfortably adopting his own 
illegitimate son. 

The perennially boyish Bracken 
has matured as a comedy actor 
since _ stint on the legit 
road, and it is mainly the result 
| of his engaging leadership onstage 
{that the play’s humor comes off. 
His timing is sharp, he has mas- 
tered the protracted take till it is 
truly funny, and he makes a 
memorable gem of the confessional 
scene, putting to good use the 


ally. 

Supporting east, unfortunately, 
needs Bracken’s expect propping. 
Although Gerald Metcalfe rallies 
from a self-conscious first act to a 
deft caricature of the Madison Ave. 








ingenuousness that con.es natur- | 





Alumni of the American Academy 
of Dramatic Arts, which has been 


| reactivated on the present occasion 
| of the organization's 75th anniver- 


sary. DeMille is a former Academy 
student of the class of 1900. 





FREE CATALOG 
DRAMA SCHOOLS AND 
DANCING SCHOOLS 


for sale plus every conceivable type 
cf business from acreage to Yacht 
Co.'s thruout U.S. Absolutely no ob- 
ligation. U. I. Buyers Digest, Dept. VA, 
1608 Hillhurst, L.A. Calif, 














WANTED 
- REVUE MATERIAL .- 
(SKETCH AND MUSICAL) 


(Copyrighted Matter Only) 


$&T Productions 1650 B’way, N.Y. 
Cl 5-3498 Rm. 701 














PUBLICITY and 
PROMOTION MAN 


Available immediately. Geod theatre back- 
Ground, Will travel. AL. 5-7053 or Box 
V-106-58 Variety, 154 W, 46th St.. New Yerk 














IMMEDIATE OPENING FOR FULL TIME 


. 
Designer-Technical Director 
LARGE WEST COAST COMMUNITY THEA- 
TRE. PROSCENIUM-ARENA-CHILDREN’'S 
THEATRES. 
ESTABLISHED THIRTY YEARS. 


Write Box V-1020-58 VARIETY, 
154 W. 46th St., New York 

















a ee eg 


Sera ellie thea a 





Wednesday, October 22, 1958 


VARIETY — 


LITERATE 77 








Literati 





H. Allen Smith’s Hotsy Manana 
Humorist H. Allen Smith so- 
journed to Mexico last winter and 
came up with an arrestingly funny 
book which he whimsically titles 
“The Pig in the Barber Shop” 
(Little, Brown; $3.95) for reasons 
which he details in this al fresco 
book. The Smiths’ Cook’s tour 
closeup (wife Nelle is part of the 
script) on Mexico City and its en- 
virons cooks to a hot boil with 
almost pyramiding results. It’s 
replete with a show biz east of 
characters, also ex-Mayor, ex-Am- 
bassador Bill O’Dwyer et al., and 
is a cinch to boost tourism below 
the Rio Grande. The French award 
the Legion d’Honneur for La Belle 
France do-gooders and whatever is 
the Mexican Government’s equiva- 
lent will probably go to Smith. 
Radio-tv humorist Jim Backus 
has another brand of humor in his 
“midstream memoir” titled “Rocks 
On the Roof” (Putnam; $3.50). 
From the first VartEeTy notation of 
Jim and Henny Backus’ NY to LA 
their Hollywood kappenings make 
for breezy copy. . 
A Christmas item is the kingsize 
“New Yorker Album of Sports & 
Games” (Harper; $5) covering 
three decades of cartoons, as 
durable now as when first pub- 
lished. Abel. 





Copyright Law for Layman 

Stanley Rothenberg, expert in 
copyright law and author of “Copy- 
right Law: Basic and Related Ma- 
terials,” published by Clark Board- 
man Co., is readying a similar text 
for laymen in the entertainment 
industry, as well as academic 
world, who wish to become better 
acquainted with the law of literary, 
musical and artistic property with- 
out groping through unnecessary 
statutory language. 

A recent literati item concern- 
ing the supplement to Rothenberg’s 
book should have pointed out that 
it consists of 150 pages with a 15- 
page summary of copyright. Roth- 
enberg recently joined the law 
firm of Margulies, Heit & Bover- 
man. 





Harry Martin’s Op 1 

Harry Martin, currently chief 
flack for the American National 
Red Cross, is recuperating after a 
spinal operation at Washington’s 
Central Hospital. He formerly was 
amusement editor of the Memphis 
Commercial Appeal, ayem daily 
for some 15 years and later 
held the labor adviser post to the 
Marshall Plan with headquarters 
at Paris. 

Martin also was national prexy 
of the American Vy eenng, rd uild 
for two terms and was Memphis 
former VarteTy correspondent for 
several years. He is expected to be 
discharged in about two weeks. 





Real Long-Range 

Perhaps the tengeeh- cones biog- 
raphy in show biz books Louis 
Sheaffer’s project for a Little, 
Brown publication of his upcoming 
Eugene O'Neill biography. It is 
projected for 1962-63. Former 
drama critic of the now defunct 
Brooklyn Eagle—he has since be- 
come a legit p.a—has been work- 
ing two years on the book already, 
dispatched more than 2,500 letters, 
interviewed some 700 people, etc., 
and plans two to three years’ more 
researching obscure people. old 
friends et al. in all corners of the 
globe who knew O'Neill 40, 50 and 
even 60 years ago. 

Most recently he p.a.’d O’Neill’s 
“Long Day's Journey Into Night” 
and “The Iceman Cometh.” 





Caskie Stinnett’s Book 

Holiday mag’s roving European 
rep; Caskie Stinnett, a to have 
the mss. of his book on the overseas 
scene in Bennett Cerf’s hands in 
a couple of weeks, for Random 
House publication. 

Says Stinnett, “Writing a book 
in Cannes is like trying to write 
upstairs over Birdland, but I got it 
finished. Back in the U.S. before 
Christmas.” 


Evergreen Records-Books 

Evergreen (Grove Press) publica- 
tion of Samuel Beckett's “End- 
ame’’—voted the best foreign off- 
roadway play of the year— 
includes an LP recording with the 
original cast. Other LP “publica- 
tions” by Evergreen (Grove) are 
“San Francisco Poets” (Allen Gins- 
berg, Kenneth Re , Lawrence 
Ferlinghetti, Robert Duncan, 
Michael McClure, Brother Antoni- 
nus) and “Music of Af stan 
and Iran,” made by a mission of 
the Univ. of Indiana. 

Jean Genet’s play, “The Bal- 
cony,” translated by Bernard 





ens ope pg published - 

vergreen as a sy an 
$3.50 hardcover, ditto Eric Bentley 
and Theodore Hoffman's new ver- 
sions of Anton Chekhov's 


»|family and fortune. 





Brute, and Other Farces” and 
Antonin Artaud’s “The Theater and 
Its Double” (translated from the 
— by Mary Caroline Rich- 
ards). 








Nichols Succeeds Mayes 
Personality differences, long) 
brewing, between veteran Good 
Housekeeping editor Herbert R.| 
Mayes and Richard E. Deems, ex- | 


airconditio: my ating he stayed 
so much inside Delray Beach 
home, the first summer he spent 
in Florida, that his output hit a 
new high—two books and a flock 
ef mag pieces for Playboy, Gent, 
=. Nugget, Escapade and Gay 
ade. 





‘Holiday’ Peaks 
Holiday magazine reports new 
all-time records for November in 
advertising revenue and linage, 
with revenue up 27.3% and linage 
up 15.1% compared with totals for 
the November 1957 issue. 








Ralph Hench, the mag’s adver-| 





SCULLY’S SCRAPBOOK 


By Frank Scully 
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Hollywood, Oct. 21. 

Judging from display of reader-interest in the regular run of 
weeklies as opposed to those, like this one, pitched to catch the at- 
tention of pros, you’d think we rarely get either pan mail or fan 
mail. This is not the true state of affairs. It’s simply that Variety 
does not seem ever to have enough space for these pro-am tourna- 
ments of letters. 

Many times I receive letters which seem so far more worthy of 
print than what I've been working on, but they get buried in the 


ecutive vicepresident of Hearst tising director, said November rev- chaos that passes for order around our Madhouse Manor and when 


Magazines, is reportedly the why- | 
fore of Mayes’ resignation. Wade 
H. Nichols, publisher and editor-in- 
chief of Redbook, succeeds. He) 
was v.p. and director of the McCall | 
Corp., publisher of Redbook and | 
Bluebook. He was publisher of the | 
latter also. 

Mayes had been with Hearst | 
Magazines since 1924 At one time | 
he edited both Good Housekeeping, | 
one of the top successful consumer 
magazines, and Cosmopolitan at 
the same time. This was during a 
transition period when the latter 
was sans an editor-in-chief. John 
O'Connell helms Cosimo now as he 
has for some time. 

Mayes has other plans which he 
expects to announce shortly. He is 
currently working on the February 
GH issue as his finale. 

Charles S. Thorn has been named 
to the new post of publisher and 
advertising director of Redbook, 
and Austen Ettinger has been 
named assistant publisher, by Ar- 
thur B. Langlie, president of Mc- 
Call Corp. 


Zolotow Tailing Lunts 

Maurice Zolotow’s first-trip-to- 
Europe awaits the closing of “The 
Visit,” when he will accompany 
Alfred Lunt and Lynn Fontanne to 
London. They will recreate the 
play there for H. M. Tennent Ltd. 
(Hugh Beaumont), while Zolotow 
continues his research on a defini- 
tive biography of the veteran act- 
ing team. Dial will publish. Zolo- 
tow spent quite some time last sum- 
mer with the Lunts at their farm 
at Genosee Depot, Wis. 

Macmillan recently issued a 
penepae on Lunt & Fontanne 
(originally published in England), 
but Zolotow’s will be the first 
authorized biography. 








McConnell Tells Off ‘Time’ 

Simmering for the past several 
years over the stories in Time 
Magazine about himself, his family 
and his paper, John G. McConnell, 
publisher and president of The 
Montreal Star, came out in the 
open Friday (17) with a three- 
column blast against Time’s cur- 
rent yarn about the McConnell 


Time’s story covered a recent 
gift to McGill University of $4,500,- 
006 by the McConnell Foundation, 
how the gift was handled, and 
where the money came from. In 


the front page story headed “Clear- 
ing the Record,” McConnell had | 
this to say: 


The statements made in the Oct. 
20 issue of Time Magazine about 
my supposed role in the McCon- 
nell Foundation would be incred- 
ible to me, were they not in line 
with the inaccuracies committed by 
Time in the past. These accuracies 
have been noted in almost every 
Time story dealing with The Mont- 
real Star, my family and myself. 

“Stories which have appeared 
over the last five years in Time 
Magazine have a weird consistency. 
The thesis, demonstrably false, is 
that under the present manage- 
ment, The Star is being starved in 
order to serve the benefactions of 
the McConnell Foundation.” 

McConnell made it clear that he 
took no active part in the founda- 
tion and that none of the newspa- 
per’s profits are used to finance 
charities or gifts te education (at 
present all profits are going into 
the building of one of the most 
modern newspaper plants in North 
America). 





Foreman’s 2d Printing 
Bob Foreman’s “Hot Half-Hour,” 
sizzling novel about giveaway 
shows, has gone into a second 
ae. Ay eee rights have 
en sold to Fawcett and Angus & 
Robertson, English publishers, will 
issue the tome during the spring 
of 1959. 
Criterion, his publisher, reports 
sales of 15,000 copies to date. 


Svenskas Nix \/ARIETYese 

It’s easy to understand why the 
Scandinavian editions of Theodore 
Pratt’s “Miss Dilly Says No” 
couldn’t translate a VARIEeTy para- 
phrase. Author, frequent contribi- 
tor to this paper, contrived a head- 
line for his book, Nix To Prix, an 
intended variation Sticks Nix Hick 
Pix, but the Swedish translator 
gave up and just used the Varrety- 
ese vorbatim, 


| the rival Dutton firm. 





Pratt attests to the virtues of 


enue totaled $952,918, compared 
with $748,361 for the same time 


| last year, while the Nov. issue this | 


year contains 480 columns of ad-| 
vertising, against 417 columns last 
year. 
| 





Publishes With ‘Opposition’ 
Heather Jiminez (daughter of | 
Samuel) R. Rosenbaum who admin- 
isters the recording industry's Per- 
formance Trust Fund) at the Art 
Alliance (10), Philadelphia, to help 
ublicize her book, “But I Wouldn’t 
ant to Live There.” | 
Mrs. Jiminez, who works for the 
Macmillan nee 5 house, is 
having her first tome put out by 





Benjamin Allen Dies 
Benjamin Allen, 61, senior v.p. 
and director of circulation of the 
Curtis Publishing Co., was found 
dead Oct. 14 in the garage of his 
summer home, Stone Harbor, N.J. 
Preliminary autopsy showed 
“death by asphyxiation from car- 
bon monoxide.” Allen, who was 
president of the Curtis Circulation 
Co., a subsidiary of the publishing 
firm, had been on leave of absence 
since May because of ill health. 
Surviving are his wife, daugh- 
ter, two sons and a brother. 


S&S’ Jumbo Ballyhoo 

Simon & Schuster is planning a 
jumbo ad section in the N.Y. Times 
Sunday, Nov. 16. It will be a 16- 
page colorgravure supplement 
marking first time a book publisher 
has run a special color number in 
the Times. Book stores plan to use 
the S&S supplement, plugging the 
publishing house’s Christmas line- 
up of books as a direct-mail piece, 
a month before publication in the 
Sunday paper. 

Publisher ordered 750,000 copies 
of what is called “The 1958 Christ- 
mas Present Finder” for the di- 
rect-mail promotion. Some 256 
titles are plugged in the firm’s hol- 
iday book list. 


CHATTER 

Joseph and Stewart Alsop’s “The 
Reporter's Trade” 
lished by Reynal next month. 

Film man Boris Morros’ “My 10 
Years as a Counterspy” (as told to 
Charles Samuels) is due via Viking 
in January. 

Art Cohn’s life story of Mike 
Todd is being serialized in the 
British national paper, the Daily 
Mail. 

British actor- producer Henry 
Kendall is working on his auto- 
biography, which will be called “I 
Reme r Romano’s.” 

Producer-writer Aubrey Wisberg 
authored “Patrol Boat 999” which 
Chilton (Philadelphia) has placed 
on its ’59 spring list as a hard 
cover book. 

Diana Napier, British actress- 
widow of Richard Tauber, is writ- 
ing a new biography of the singer 
and will call it “My Heart and I,” 
title of one of Tauber’s outstanding 
= s. Evans will publish in Eng- 
an 

Heywood Hale Broun, son of the 
late columnist, will accept the spe- 
cial Page One Award posthumously 
to the founder of the American 
an ge Guild in a ceremony 
marking the 7th annual Page One 
dinner. ce of the Philly News- 
peost Guild on Friday (25) at the 

enjamin Franklin Hotel. Affair 
also marks the 25th anni of the 
ANG. 

The New Hampshire Women's 
Christian Temperance Union has 
adopted a resolution criticizing the 
Saturday Evening Post for what 
was described as a “radical change” 
in its policy toward the acceptance 
of liquor advertisements. The reso- 
lution, approved at the organiza- 
tion’s annual convention in Roch- 
ester, urged the Curtis Publications 
to “reconsider” its present stand 
en the matter. 

Edward Demers is now daily 
show biz columnist and critic of 
Ottawa’s Le Droit (35,000), only 
French-language daily in Ontario 
and eastern Quebec. Uses own 
name on “Rideau se Leve” (Cur- 
tain Rises) column, but critiques 
are signed Victor Vicq, pseud 
under which he formerly did free- 
lance reviews. He's also arts editor 
of daily’s weekend Hebdo-Revue, 








will be pub-|! 








carried in 15 papers with 90,000 
cire. He also directs acts and writes 
tv scripts. 


found again (months later) the issue is dead and, as far as the letter- 
writer is concerned, I am too. 

Even this far it must be obvious I am vamping till ready, not want- 
ing to hunt out a batch of letters which have been demanding the 
light of print. 

For instance, here is one from Elmer Walberg. “Dear Mr. Scully,” 
he. writes, “when your loan was originally taken out with us, pay- 
ments were figured at an estimated amount that would amortize the 
loan in 15 years.” 

He goes on to say that due to an increase in taxes he will have to 
break the contract and slap me an additional $8 a month. It is 
obvious he is not going to take the rap for his stupidity in signing 
his own contract. 

How To Speed The Mails 

The next is an invitation to a wedding in Hawaii. But that took 
place months ago. There is no use sending regrets or congrats. By 
now they are probably contemplating divorce. Besides, they failed 
to include a self-addressed envelope, and even if they had it wouldn't 
be enough by now, what with tilt the postoffice has instituted to pay 
for their rubber stamps saying, “Misdirected to Hollywood, Fla.,” 
or “To expedite delivery this airmail letter is being sent by train.” 

The next is a letter containing a huge printed notice of improvement 
for Hollywood Blvd. Two photographs cf the sender are fastened to 
the documents with a diaper pin. Also attached was an offset of an 
article the author sent to Guideposts, edited by Dr. Norman Vincent 
Peale, and a rejection letter from Van Varner in the absence of 
Dr. Peale. 

It was a piece about Parkey Sharkey, a taxi-driver now residing 
near the city dump of Palo Alto, Calif. Editor Van Varner found 
the story “a moving one” and moved it right back to the writer, 
Undaunted, the writer went after Dr. Peale with a longer letter in 
which he tossed Thoreau, Emerson, Troward from one end of Holly- 
wood Blvd. to the other. That one must have found Dr. Peale still 
out of town. The author was (Memphis) Harry Lee Ward, news- 
vender on Hollywood Blvd. since 1919, and owner of the largest 
private library west of M. Lincoln Schuster’s. Two dolls, Marie Wilson 
and the late Jean Harlow, have subsidized that library for years. 

Just why I should receive all these documents, as well as a notice 
of improvement of Hollywood Blvd., eludes me. Memph assured me 
I could use them gratis. As he claims he once got 10 bucks out of 
VaRIETY (not as a handout but for an article), this makes him at least 
a semi-pro. 

Memph’s No-Vote Ignored 

Having peddled “tomorrow’s lies today” along the boulevard for 
39 years, Memph is old enough to become sentimental about Holly- 
wood. He does not like the contemplated changes which include 
names and faces of film, radio and television stars in colored side- 
walks—a million dollar cameo which has already started. Ten per- 
cent of the taxpayers resisted the bit, arguing the change was not a 
public necessity. NBC bucked it, too. One taxpayer said “it was a 
stupid scheme to attract honkytonks and curio shops.” Over these 
objections the city council okayed the improvements 13-0. 

5 " eage recall saying a good word for all this, but Memph says 

id. 
“Dear Mr. Scully,” he writes (he wouldn’t dare call me that to 
my face), “your recent weekly Variety column describing your tour 
of Hollywood and other supposedly interesting Los Angeles zones 
did not ring a good bell with me. I have loved Hollywood. I say 
I have loved Hollywood. But that affair is ended. 

“The Hollywood I knew began in 1919. Between Vine and High- 
land the boulevard was lined with trees. Trees? Yes, trees, not walk- 
ing lavender shrubs. I miss the natural decorative beauty of trees 
nowadays. I miss the wholesome goodnatured people strolling along, 
civilized and polite, especially in the evenings between show breaks, 

Promenade des Vedettes 

“In those days the Iris and Hollywood theatres were the movie 
spots. Film stars danced at the Hollywood Hotel (now torn down) 
certain nights in the week. That I miss and the fact that those 
same film stars so often strolled along the boulevard saying hello to 
each other and the likes of me Theylived within a few blocks of 
the boulevard in those days. They were already famous but most 
of them seemed to lack vanity. 

“Do I remember Wallace Reid, Bebe Daniels, Wallace Beery, Doug 
Fairbanks Sr., Barbara La Marr, Norma and Constance Talmadge, 
Eugene O’Brien, Alice Terry, Theodore Reberts? Yes. And I re- 
member, too, Lila Lee, Evelyn Brent, Priscilla Dean, Wheeler Oak- 
man, Virginia O’Dare, Dagmar Godowsky, Erich Von Stroheim, Jean 
Hersholt, Frank Mayo, Lewis Sargent (promoted from a mail clerk 
to stardom and then bypassed), Conrad Nagel, Virginia Pearson, 
Claire Windsor, E. Mason Hopper, Stuart Peyton, Edith Roberts, 
Norma Dawn, Allan Dwan, Noah Beery Sr., Eileen Sedgwick, Eva 
Novak and Jane Novak (no relatives of the present-day K.N.), Harry 
Burns, Fatty Arbuckle, R. Valentino and Ralph ince, also Virginia 
Valli and Oleta Otis and Beatrice Dominquez, Dorothy Phillips and 


Ethel Clayton. 
Three Months With Thalberg 

“All these people I knew, as well as B. P. Fineman, Roger Mann- 
ing and clerk-to-film-czar Irving Thalberg. (I was his office boy three 
months and brushed him off when he wanted me to ‘spy’ on workers.) 
Louis D. Lighton and his wife were good friends and helped me 
plenty. Gladys Walton, U star, was kind and so was Dora Rogers or 
Fontaine La Rue, then comedienne in U films. 

“I have had it. There were many fine souls of filmland I knew 
and loved as acquaintances on film lots and along the boulevard. 
There are a few of those fine souls yet with us. Do I remember 
Charles Chaplin? I have been given dollar ‘tips’ many times as a 
newsboy by Chaplin, and also by Mickey Cohen! To a newsboy earn- 
ing little these tips were plenty of money. 

You Sure Did! 

“TI got lost. So much more about so many more film people I knew 
and yet know I wanted to mention for you and your readers. I knew 
them all in all walks of life—even the writers, Arthur Caesar, Jim 
Tully, Robert Nichols and O. O. McIntyre. Now, I ask you about this 
silly Hollywood Blvd. routine of putting a lot of film people’s faces 
in the sidewalks where folks spit. Is that a nice way to memorialize 
film people?” z 

His litany to these luminaries is only touched on in this docu- 
ment, but as to his query as to this being a nice way to honor dead 
movie stars, I thought there was a law against snitt'»~ on the sidewalk. 

However, there does not seem to be anv |e °~>inst walking on 
their faces ard this mav be better than giving t*°™m no recognition 
at all, which has been their fate in the main up till now. 
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Broadway 


Set back the clock an hour this 
weekend; DST’s over until next 
spring. 

Arthur Sommer, general mana- 
ger of Brandt Theatres, sailed to 
survey the foreign market, accom- 
panied by Mrs. Sommer, 

Former N.Y. Postmaster Robert 
H. Schaffer has formed a new law 
firm with former N.Y. State As- 
semblyman Irving Kirschenbaum 
and Leo Shapiro. 

Maggie (Mrs. Louis) Vaudable, 
owner of Maxim’s Paris, in New 
York on holiday now that the 
tour sts have returned to their 
home-bases. 

Film producer Boris Morros’ 
autobiography, “My 10 Years as a 
Counterspy,” as’ told to Charles 
Samuels, has been scheduled for 
January publication by Viking 
Press. 

Lawrence Weiner, head of the 
theatrical advertising agency bear- 
ing his name, has recovered from 
auto accident in which he suffered 
six fractured ribs, plus multiple 
cuts and bruises. 

Lane Johnstone, who has ap- 
peared in summer stock in little 
theatres in and around Pittsburgh, 
will have her first novel “The Hid- 
ing Place,” pudlished by Sagamore 
Press in November. ; 

U.S. information Agency’s own 
Russian-language magazine, Amer- 
ica Illustrated, describes Sol Hurok 
to this former homeland via reprint 
of Ward Morehouse profile of some 
time back in Theatre Arts. Hurok 
hit America in 1985 at age 17. 

Capt. George H. Maines, now 
personal rep for Gene Austin, 
merked his 7ist birthday and 50th 
anni in show biz this past Saturday 
(19). Both are en route to visit 
with Ty Cobb and o.o, the Cobb 
Memorial Hospital, Royston, Ga. 

Nancy Ranson (Variety staffer 
Jo Ranson’s wife) won first prize 
for her serigraph print, “Walls of 
the Roman Forum,” in the 1958 an- 
nual graphics exhibition of the Na- 
tional Assn. of Women Artists at 
the Argent Gallery. 

Elisha Goldfarb, Mutual network 
attorney, and Wilitam H. Regan, 
attorney for RKO-WOR, N.Y., have 
teamed up with Louis H. Powell 
and Paul J. Quinn to form new 
law firm of Regan, Goldfarb, Pow- 
ell & Quinn. 

Waldorf-Astoria board meeting, 
presided over by prexy Conrad N. 
Hilton yesterday (Tues.), gave a 
vote of -confidence to Claude C. 
Philippe, sales and catering exec 
currently involved in an income 
tax claim. 

The Stouffer’s restaurant chain 
is quietly sneaking the opening of 
its new Atop The Sixes’ eatery, on 
the 39th floor of 666 Fifth 
Ave. (Tishman Bldg.). Like the 
upcoming new Playbill (Hotel 
Manhattan) it’s pitching for the 
show biz trade. 

National Symphony in Washing- 
ton broke its attendance record in 
its season opener izst Tuesday and 
Wednesday (14-15). Constitution 
Hall b.o. registered 7,307—out of 
possible 7,620—for the two nights 
featuring American debut of Soviet 
pianist Vladm'r Ashkenazy. 

Frank M. Folsom, chairman of 
the executive committee of the 
board of directors of RCA, back 
yesterday (Tues.) from an extended 
stay as the Vatican ambassador to 
the Atomic Energy Commission 
conclave in Vienna and later as 
Mayor Wagner's personal envoy at 
the funeral rites for Pope Pius 


‘4 

London producer Jack Hylton, 
who has his “La Plume de Ma 
Tente” opening under David Mer- 
rick-Joseph Kipness coproduction 
on Broadway, leit on the BOAC 
Comet “after breakfast and was in 
New York for cocktails.” He details 
his London departure as 10:30 a.m. 
and landing in Idlewild before 5 
p.m. the same afternoon. 

Joe Scialom, for 18 years the 
major domo of the famed bar at 
Shepheard’s Hotel, Cairo, until it 
was razed by fire and bombing in 
1952, is the new host of the Ren- 
cez-Vous Room of the Hotel Plaza 
where, incidentally, he is reunited 
with an old confrere, Angelo Mi- 
lilli, the headwaiter, who worked 
together in hotels in Rome and 
Paris when they were younger. 

Hotelier-boulevardier Col. Serge 
Obolensky’s memoirs, “One Man in 
His Time,” is due for publication 
via his son lvan’s firm, McDowell- 
Obolensky, and the latter, himself 
an author, is so impressed with the 
autobiog of his father that he’s 
planning a “literati tour” for him, 
—— he can get a leave from 

is chores at the Hotel Astor. Col 
Obelensky is vice-chairman of 
Zeckendorf Hotels Corp. 

In honor of the fifteenth anni 
of Boys Towns’ of Italy all coins 
tossed into the replica of Rome’s 
wishing fountain at the Fontana 
Di Trevi on West 57th St. will go 
to this American charity for needy 
Italian children. Mrs. George P. 
Skouras, national chairm2n of Boys 
Towns of Italy, presided at the 


dedication ceremonies with Mrs. 
Kermit Bloomgarden (actress Vir- 
ginia Kaye) of the committee 
assisting. 

Hollywood columnist Sheilah 
Graham in for some quickie ad- 
var.ce interviews attendant to her 
upcoming memoirs, “The Beloved 
Infidel: The Education of a Wom- 
an” (Holt), which Jerry Wald 
beught for filmization, and then 
returns for two weeks prior to the 
official Nov. 20 publication of the 
book. Gerald Frank collaborated 
with her on the autobiog which 
dwells extensively on the colum- 
nist’s romance with the late F. 
Scott Fitzgerald. 


Miami Beach 
By Lary Solloway 
(1755 Calais Dr.; Union 5-5389) 


Eartha Kitt will play return en- 
gagement at Americana in Novem- 
ber. 

Footlighters Club, local version 
of the Friars, moved to new club- 
rooms in Casablanca ‘Hotel. 

Tony Bennett, Georgia Gibbs 
and Jean Carroll on new Diplomat 
Country Club booking roster for 
this winter. 

Zeke Segal promoted from news 
editor for WCKT-TV to associate 
producer of newscasts, with 
Wayne Farris. 

Deauville offering its huge (3,- 
500 seat) convention auditorium to 
top names on a arantee against 
percentage deal for this season. 

Cliff Ferre, ex-Dunhills, ex-Las 
Vegas -nitery-tv personality, has 
his own show on WPST (ABC) 
here, an afternoon chatter-inter- 
view format. 

Carillon reopens its Club Siam 
with town’s newest cultural group, 
Jacques Donnet batoning a sym- 
phonette with Eugene List as first 
guest soloist. 


Tokyo 


By Dave Jampel 
(Press Club, 37-0161) 

New York accountant-angel Jack 
Seidman (& Seidman) due. 

RCA Victor disk veep George 
R. Marek here for two weeks of 
huddles. . 

Associate editor Mrs. Fae Hut- 
tenlocker of Better Homes & 
Gardens here for four-week 0.0. 

Daiei topper Massaichi Nagata 
invited to visit Russia. Expects to 
go early next year, possibly to 
negotiate film swap pact. 

U.S. golfers Ken Venturi and 
Jack Budke Jr. arrived for series 
of matches under banner of Japan 
Gold Assn. and Yomiuri Shimbun. 

Franco-Japanese locationer ““My 
Love in Hiroshima” (formerly 
called “Pikadon”) wrapped up 
month of shooting before moving 
to France. 

Norman Panama.& Melvin Frank 
here and Hong Kong for two weeks 
of scouting for Danny Kaye star- 
rer, “Bamboo Kid,” slated to roll 
in Jan. or Feb. 

Popular Japanese actress Keiko 
Kishi returned from Paris and 
named to star in film for Sho- 
chiku. She is married to French 
director Yves Ciampi: 

Compromise reached between 
exhibs and Daiei foreign depart- 
ment over telecast of 30-minute 
clips from Disney’s “Westward Ho 
the Wagons,” now in theatres. 

Towa topper and Toho exec 
Nagamasa Kawakita left for 
month’s stay in Europe. Mrs. 
Kawakita, Towa veep, preceded to 
attend London and Brussels film 
fests. 

Sessue Hayakawa returned from 
U.S. and said he was forming a 
U.S.-Japanese film production com- 
pany for theatre and tv product. 
Twelve writers already engaged in 


Scotland 


By Gordon Irving 
(Glasgow, BEArsden 5566) 


Deep River Boys to Empire, 
Edinburgh. 

Anthony Newley and Anne Au- 
brey to Glasgow for p.a. in con- 
nection with “The Man Inside.” 

Robert Wilson and White 
Heather Group to Her Majesty's 
Theatre, Carlisle, for short season. 

Larry Marshall and Dave Willis 
stood in for hospitalized comedian 
Andy Stewart in vaude show at 
Metropole, Glasgow. 

Bernard Bros:, here in vaude 
date, set for six months’ stint at 
Lido, Paris, following month’s en- 
gagement in Stockholm. 

Mary Millar pacted as femme 
thrush in “Old Chelsea,” refurb- 
ished Richard Tauber musical, 
starring Kenneth McKellar and 
Vanessa Lee, with Peter Graves. 

Eileen Keegan named Principal 
Boy in “Jack and Jill” at Pavilion 
Glasgow. Penny Nicholls an 
Jimmy Neil to same pantomime, 
with Jack Milroy as chief yock- 





raiser. 


London 


(COVent Garden 0135/6/7) 


Charles Penley retiring as man- 
ager of Empire, Leicester Square, 
Metro’s West End showcase. 

Sidney Frey, head of Audio Fide- 
lity, hosted party for American con- 
ductor Arthur Winograd, who is 
due to start a continental concert 
tour. 

Jean Seberg signed to costar with 
Peter Sellers in “The Mouse that 
Roared,” Walter Shenson’s indie 
Open Road production for *Colum- 
bia release. © 

Variety Club organizing Christ- 
mas matinee at Drury Lane to 
benefit the Ockenden Venture, pro- 
gram will include nativity play, 
ballet and vaude show. 

Cee Linder, who came to Lon- 
don six months ago from Canada, 
signed for his first film role in 
“Subway in the Sky” starring Van 
Johnson and Hildegarde Neff. 

NBC International tossed Cla- 
| ridges reception Monday night (20) 
to welcome Gerald Adler as new 
managing director and to bid fare- 
well to Remney Wheeler. 

The Sutherland Trophy, new in- 
| ternational film award, went to the 
Japanese film “Tokyo Story” at end 
of London Film Festival. Presen- 
tation was made by Alec Guinness. 

K. W. Shipman, director of Al- 
liance Film Studios, among pas- 
sengers who sailed for New York 
on the Elizabeth last Thursday (16). 
Giancarlo Menotti joined the liner 
at Cherbourg. i ahh ' 
| Prizes of fortnight’s holiday in 
| Australia have been won by R. 
| Gordon, manager of Odeon, Llanel- 
ly, and C. Opperman, manager of 
Grand, Drumcondra, Eire, in Rank 
showmanship contest. 


Detroit 


By Fred Tew 

Tieup between Cinerama and 
The Detroit Free Press is promot- 
ing “Cinerama South Seas Adven- 
ture “Contest.” The winner will 
choose a companion (sic) of his 
or her choice and wilt board a 
| Matson Lines steamship for a 42- 
| day, all-expense-paid tour of the 
| South Seas and Australia. : 

Jack Zide, prexy of Allied Film 
Exchange in Detroit and. Imperial 
Pictures in Cleveland, heads for 
Manhattan next week to huddle 
with American Iinternational 
toppers—James Nicholson, Sam 
Arkoff and Leon Blender—on the 
line-up of new product. Zide also 
will be on the prowl for art and 
exploitation features for his newly 
| organized Specialty Pictures Corp. 

Show biz personalities, who have 
donated their services to spark the 
Detroit-originated United Founda- 
tion plan for community charity in 
this year’s campaign just now get- 
ting underway, are: Ed Sullivan, 
| Frank Fay, Jack Carter, Larry 
| Daniels, Joni James, Kathryn 
Grayson, Andy Williams, Betsy 
| Palmer, Ferlin Husky, Jimmy Nel- 
| son, and Somethin’ Smith and the 


Redheads. 
Pittsburgh 


| By Hal V. Cohen 
(ATlantic 1-6100) 


Bill Milie touring Europe with 
| American Festival Ballet. 
|_ Jenny Low Law into cast of off- 
| Broadway hit, “The Boy Friend.’ 
| dan Cadenhead replaces Robert 
Bardwell as associate director of 
the Playhouse. 

Eddie Bracken in “Tunnel of 
Love” booked into Mosque for one- 
nighter Nov. 19. 

Henry Burgers’ lad, Bobby, en- 
rolled as a freshman at Yale, where 
he'll major in geology. 

Fritz and Jeanie Baxter cele- 
brated their 23d wedding anni and 
the Will Disneys their fifth. 

Johnny J. Jones, 78, won't be 
promoting oldtime dances this sea- 
son for first time in 35 years. 

Owen Simon, KDKA radio pub- 
licity director, engaged to Selma 
Cooper, a kindergarten teacher. 

Marimba player Arlene Colyer 
and her husband, Rolf H. Mac- 
Quown, adopted a little girl eight 
weeks old. 


Alaska 


By Bob Kederick 

Treble Rebels trio at Anchor- 
age’s Aleutian Gardens. 

Exotic dancers Frosty Winters 
and Denise Dunbar at the Squad- 
ron Club in Fairbanks. 

Sammy Stephens orchestra and 
singer Joan Murray set for big An- 
chorage Elks ball Oct. 24. 

Ray Robinson and a_ boxing- 
vaudeville troupe reported nego- 
tiating an Alaskan swing. Group 
includes Joe Louis, Max Schmeling. 
Anchorage date fixed for Nov. 20. 
Other dates not firmed yet. 

The Sammy Mogg troupe of Es- 
kimo dancers, which recently com- 
pleted an appearance on the Gary 




















Moore show, still prefer Alaska to 
the big city. New York, said Chief / 


Olanara, leader of the King Island 
Eskimo community, “is too big, too 
fast, too much hurry.” The troupe 
of 11 couldn't wait to leave An- 
chorage for the remote Arctic 
gs ye’ 

In Juneau, Ed Sullivan’s tele- 
vision crew made a few changes 
“on location” at the Red Dog 
Saloon for filming “Salute to 
Alaska.” The Red Dog goes all-out 
to keep its Gold Rush flavor. 
Changes made were good, too. Said 
owner Gordon Kanouse: “These 
boys have put in some innovations 
that are so good I’m thinking of 
just leaving them that way.” 

Among the film people signed 
up for oil and gas leases in Alaska 
are Jimmy Stewart and his wife 
Gloria, Walt Disney, Howard Keel 
and the husband of Greer Garson, 
E. E. (Buddy) Fogleson. Alaska’s 
oil land play is the biggest in the 
history of the U.S. Bureau of Land 
Management; some 33,500,000 
acres, more than 52,000 square 
miles, are under application or 
lease. 

Nevada night club interests re- 
portedly lifted an ear after hearing 
a prominent Alaskan, who for 
years opposed statehood, propose 
that the new state legalize gam- 
bling. Legalized gambiing prob- 
ably won't get to first base here, 
though. Most top candidates for 
the first state election Nov. 25 are 
opposed to it. There was lots of 
pro-gambling talk in the primary 
election campaign, but it fell flat 
as election neared. 


Paris 


By Gene Moskowitz 
(28 rue Huchette, Odeon 49-44) 

Jacques Tati heading stateside 
before opening of his “Mon Oncle” 
in N.Y 

Paul Meurisse quitting Comedie- 
Francaise to devote himself to 
various film projects. 

Good reception for Jacques 
Audiberti’s new play, “La Hoberea- 
tue,” in spite of mixed reviews. 

Wolfe Cohen, Warners interna- 
tional prexy, in for WB continental 
ecenfab. 

Many oaters on firstrun screens 
here with “The Sheepman” (MG), 
“Left Handed Gun” (WB), “Cow- 
boy” (Col) and “The Bravados” 
(20th). 

Inez Cavanaugh to sing here 
after an absence of six years. Sepia 
songstress originally had a well 
known Left Bank boite here, and 
is now at small club Trinidad. 

Inside sources have it that tv 
unions are putting pressure on 
state subsidized Radiodiffusion 
Television Francaise to stop buying 
Yank vidfilm series which cut down 
cn their work. 

Sophia Loren in for two months 
and present at openings of two 
of her pix, “The Key” (Col) and 
“Desire Under the Elms” (Par). 
She heads for Hollywood in Jan- 
uary. 

Edith Piaf on mend, has put off 
her Yank singing stint for some 
t:me. May start swing thru France 
in Jan. and hit Paris in the spring. 

Chilian tenor Ramon Vinay in 
to do Verdi's “Otello.” 

Metro going in for big ad opera- 
tion on forthcoming product in all 
tredes and fan mags here. Accord- 
ing to Metro pub chief, Elias Lapi- 
nere, it has paid off with many 
early datings of M-G wares. 

Joseph Brandel, Ziv vidpic rep 
here, also dabbling in legit and 
will produce “No Time For Ser- 
geants” at Sarah Bernhardt Thea- 
tre next month with the Jacques 
Fabbri Co. Fabbri takes over Andy 
Griffith role. 


Chicago 
(Delaware 17-4984) 

Donna Bright, ex-Mr. Kelly’s, 
now pressagenting Preview Lounge. 

Shaw Society doing “Heartbreak 
House” tonight (Wed.) in Evan- 
ston. 

_Bandleader Frank York in his 
ninth year at the Porterhouse, 
Sherman Hotel. 

Mickey Katz and Joel Gray 
(father-and-son) here in latest edi- 
tion of “Borscht Capades.” 

Chirper Meg O’Shaughnessy 
headlining current bill at Man- 
gam’s Chateau. 

Mary Martin’s two-night Orien- 
tal stand winds up tonight (Wed.), 
an advance sellout as expected. 

Aragon Ballroom mecnting Jazz 
vs. Sweet music policy on Friday 
nights, necessitating two bands. 

Carlos Montoya, flamenco guitar- 
ist, in one-night concert at Orches- 
tra Hall, Friday (24). 

Peggy King opened fortnighter 
at Drury Lane last night (Tues.) in 
Bm ay Complex.” 

Local thesper Art Peterson 
leased 11th St. Theatre for series 
of serious dramas with name casts. 

Sir John Gielgud makes his first 
Chi appearance Saturday (25) at 
Goodman Theatre in special pro- 
gram entitled “Shakespeare’s Ages 
of Man.” 





Kirk Douglas back from England. 
sone Payne injured in shower 


Jerry Wald to Miami for TOA 
conclave. 

Sam Marx 
Gotham. 

Sidney Van Keuren recuperating 
from major surgery. 

Maureen O’Hara femcees Cos- 
tumers’ Ball Oct. 24. 

Herbert Lom arrived from Lon- 
don for “The Big Fisherman.” 

Louis Hyman recuperating satis- 
factorily from two heart attacks. 

Brig. Gen. John R. Alison new 
V.p. of Merian C. Cooper Enter- 
prises. 

Eugene Dougherty’s major sur- 
gery will keep him hospitalized for 
about a month. 

Alexis Smith hospitalized by fall 
from horse during lensing of WB's 
“The Philadelphian.” 

Harold Hecht and Burt Lancaster 
back from London filming of “The 
Devil’s Disciple.” 

Sammy Davis Jr. named Citizen 
of the Year by The Guardians, 
Southern California charitable org. 

Alec Guinness stopped over sev- 
eral days en route from London 
to Mexico City for “The Horse's 
Mouth” location. 


returned from 


Rome 


By Robert F. Hawkins 
(Stampa Estera; tel 675906) 
Mario Soldati started shooting 

“Policarpo de’ Tappeti” for Titanus 
Films. Pic stars Renato Rascel. 

Many wondering why Milan’s La 
Scala Theatre has not announced 
its fall slate, with season only a 
few weeks away. 

Capt. William Anderson, skipper 
of “Nautilus,” slated to make Ital- 
iam appearance~to receive Chris- 
topher Columbus prize. 

Rome . boxoffice picking up 
after slow start, with “Kwai” lead- 
ing the way, followed by Italian 
“La Sfida,” and “Inspector Mai- 
gret,” French entry. 

Domenico Modugno slated to 
start shooting “Nel Blu, Dipinto di 
Blu” here Oct. 26, with another 

ic stint pending if he can fit it in 
Soles returning to the U.S. 

RAI-TV’s four-hour video cov- 
erage of details of Pope Pius’ fun- 
eral helped large segment of Rome 
Foreign Press Corps get their 
stories faster than being on the 
spot. 

Rome’s Inter-Gloria Film plans 
to film life of Alexander Pushkin 
as Jugoslav-Italian coproduetion. 
U.S. links being sought, and Wil- 
— Dieterle overtured for direc- 
ion. 

Nino Taranto set for eight-week 
video series over Italian net, RAI- 
TV, starting this fall. Variety show 
will be called “Noi e Loro” (We 
and They), and will feature series 
of guest stints. 

Perry Como Show re-signed, in 
kine form, by RAI-TV. Net trans- 
mits it with Italian commentary 
added, though fall opener here is 
announced as Como’s version of 
“Blu,” sung in Italian. 

RAI-TV publishing book about 
its version of “$64,000 Question,” 
“Lascia o Raddoppia.” Teme sells 
for $5 and contains anecdotes, con- 
testant histories, subject matter 
mes by quizzer in first years, 
etc. 

Entire troupe of Corona Film's 
“For the First Time,” starrin 
Mario Lanza, Zsa Zsa Gabor, an 
Kurt Kaznar, left for Capri, where 
exteriors will be under direction 
of Rudy Mate. Pic’s Italo partner- 
ship is named Astoria Films, and 
Metro handles release outside Italy 


and Germany 
Israel 


By P. Vernon 

Stanley S. Slotkin, in from Los 
Angeles, on song-hunting trip. 

Rika Zarai Israeli songstress at 

Theatre Club of Tel Aviv. 
UA) due here end of 
. “River Kwai” (Col) to 
open in Tel Aviv last week of 
October. 

Charles Trenet arrived for two- 
week tour of Israel. One man show 
consists of his own songs with ac- 
companiment by pianist Fredy 
Lienhart. - 

Israel Youth Orch, conducted by 
Shalom Riklis, gave first Tel Aviv 
concert after winning first prize 
at Kerkrade (Holland) Interna- 
tional Youth Orchestra Week. 

Rubin Academy of Music (for- 
merly New Jerusalem Conserva- 
toire and Academy) opened in 
Jerusalem on large new premises 
donated by Samuel Rubin and 
America-Israel Cultural Founda- 
tion of which he is president. 

Nehama Hendel, who originally 
launched Israel's greatest song hit, 
“Song of a Bum” (Singing Min- 
strel), by Naomi Shemer, has an- 
other upcoming hit by same author, 
“Hi-Tee-Hee-Li.” Israel thrush will 
appear on Ed Sullivan show in 
November. 
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OBITUARIES 


e 
JOHN STEINBERG 
John Steinberg, 72, New York, 
Palm Beach and Hollywood restau- 
rateur and nitery operator, died in 
Cedars of Lebanon Hospital, Holly- 
wood, of a heart ailment, Saturday 
night (18). He is survived by two 
sons and five grandchildren. 
News story on P. 2. 





. OLIVER M. SAYLER 

Oliver M. Sayler, 70, longtime 
business agent of the Assn. of The- 
atrical Pressagent & Managers and 
co-producer of the current off- 
Broadway presentation of “Ulysses 
in Nighttown/’ died Oct. 19 in 
Larchmont, N. Y. 

Sayler, who held the ATPAM 
post from 1941-1953, had also been 
partnered with Mrs. Marjorie Bar- 
kentin in a show biz publicity firm 
for more than 20 years. Among 
their clients was the late impre- 
sario, Morris Gest, with whom 
Sayler sponsored a visit of the 
Moscow Art Theatr2 to this coun- 
try in 1922. Mrs. Barkentin, in- 
cidentally, is also a “Ulysses” co- 
producer. 

Fram 1909-1920, Sayler was on 
the staff_of the Indianapolis News 
and later served as correspondent 
for the Boston Evening Transcript. 
Following a _ six-month visit to 
Russia in 1917-18, he wrote “The 
Russian Theatre Under the Revolu- 
tion” and “Russia, White or Red.” 

He also edited “The Moscow Art 





Off Hills” was seen on Broadway 
in 1932 and 1937, being done by the 
Abbey Theatre Irish Players. Other 
works seen here include “Crabbed 
Youth and Age,” “The Big House,” 
“Is Life Worth Living?” and 
“Drama at Inish.” 





PAUL BEISMAN 

Paul Beisman, 60, manager of 
the St. Louis Opera for 28 years 
and of the American Theatre in 
same city for 36 years, died Oct. 19 
of cancer. He was a former presi- 
dent of the Legitimate Independ- 
ent Theatres of North America and 
former veep of the Independent 
Booking Office, successor to the 
United Booking office. He received 
the Antoinette Perry Award in 
1948 for his work in fostering the 
legit road. 

Starting at 15 as a pressagent, 
Beisman held most of the posts up 
to and including the top in the two 
enterprises, the outdoor summer 
activity making him an authority 
on al fresco show operations. 

Widow and three sons survive. 





JACK NORTON 


Mortimer J. Naughton, 69, known | 


professionally as Jack Norton, the 
drunk of more than 200 films, who 
in real life never took a drink, died 
of a respiratory ailment Oct. 15 at 
the Will Rogers Memorial Hospital, 
Saranac Lake, N.Y. He did so well 
as a bibulous gent that producers 


IN LOVING MEMORY 
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Theatre Series of Russian Plays,” 
“Eleanora Duse Series of Plays,” 
“Max Reinhardt and His Theatre” 
and “Plays of the Moscow Art 
Theatre Musical Studio.” 

He was one of the founders of 
the Stage Door Canteen and a 
beard member of the American 
Theatre Wing since 1942. 


JOHN W. BUTLER 

John W. Butler, one of the pi- 
oneers of the film industry, died 
on Oct. 9 in New York, after a 
short illness. He leaves two daugh- 
ters and four granddaughters. 

He joined Paramount in 1920 
and served as senior accountant un- 
til 1926, when he became assistant 
to the producer in charge of the 
N.Y. production office. In 1928, he 
became executive manager of the 
Paramount Studios in Astoria, or- 
ganized the production and tech- 
nical staff. and guided the in- 
stallation of the first sound equip- 
ment there. Many stars made 
their debut in sound pictures in 
Astoria during that period—notably 
Eddie Cantor, Jeanne Eagels, Wal- 
ter Huston, Edward G. Robinson, 
Claudette Colbert and the Marx 
Brothers. 

He left Paramount in 1930, and 








were unwilling to cast him in any 
other role. He carried that part 
to vaudeville and had appeared in 
the Palace Theatre, N.Y., and else- 
where. 

Naughton starred in such shows 
as Ziegfeld Follies, Earl Carroll’s 
“Vanities,” “Five OClock Girl,” 
“Flo-Flo” and “The Florida Girl.” 
Among his film parts were included 
featured roles for virtually every 
major studio. One of the most 
difficult aspects of his professional 


characterization was the necessity | the 


of swallowing the stage version of 
highballs—ginger ale spiked with 
bicarbonate of soda. 

Naughton was born in Brooklyn, 
where he began as a nitery enter- 
tainer. It was during this period 
that he acquired expertness in por- 
traying a drunk. 

Wife, Lucilte, one of the four 
Healy sisters, survives. 





DICK HENDERSON 

Dick Henderson, 67, veteran 
British comedian who had been 
selected to appear in this year's 
Royal Variety Show, died Oct. 15 
in London. Born in Hull, he made 
his first stage appearance when 23. 
He later toured the U.S., Canada, 
Australia and New Zealand. Be- 


after various independent activities | cause of his ill health he had to 





joined the Army Pictorial Center 


in 1942, shortly after the Army 
took over the Paramount Astoria 
Studios for the production of train- 
ing films. He served first with the 
Comptroller Division and later was 
successively Chief of Service, Stu- 
dio and Production Division. From 
1955 until his death, he was Chief, 
Operations Advisory Office, on the 
Staff of the Commanding Officer. 

He is survived by two daughters. 


LENNOX ROBINSON 

Lennox Robinson, 72, Irish dra- 
matist whose association with Dub- 
lin’s Abbey Theatre spanned half 
a century, died Oct. 14 in Dublin. 

He was mamnager-producer and 
director of the Abbey at intervals 
Since 1907. During periods away 
from the theatre, he worked as sec- 
retary to the late George Bernard 
Shaw, as a government official and 
as organizing librarian of the Car- 
negie Trust in Ireland. 

He also was for many years gen- 
eral manager of the Irish National 
Theatre Society. His best-known 
plays include “The White Headed 
Boy” and “The Lost Leader.” His 
first play, “The Clancy Name” in 
1907, led to his appointment to the 
Abbey. Until recently he was work- 
ing as co-editor of “The Oxford 
Book of Irish Verse.” 

His three-act comedy “The Far- 
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give up his part in “Large As 


Life,” currently playing at the Lon-| 


don Palladium. 

He leaves his wife, son (come- 
dian Dickie Henderson) and two 
daughters (the Henderson Twins). 


AUGUST DE GIOVANNI 

August De Giovanni, 70, presi- 
dent of the Keystone Block Co. 
in Pittsburgh and a former band- 
leader, died Oct. 12 in that city. 
He started his career as director 
of the Boggs & Buhl band shortly 
after the turn of the century and 
during World War 1 was an Army 
band sergeant. 

After being mustered out, he 
worked at the old Nixon Cafe, and 
organized and played with the 
Neapolitan Trio over station 
KDKA a short time after that sta- 
tion first went on the air. De- 
Giovanni quit music in 1925 to 
found the Keystone firm. 

He leaves his wife, daughter and 
two sons. 


GUSTAV BERGER 

Gustav Berger, 48, actor and for- 
mer president of the Hebrew Ac- 
tors Union, died Oct. 18 in New 
York. His last stage appearance 
was two years ago in “Father and 
Son,” a Jewish folk play presented 
at the Labor Temple Theatre in 
N.Y. He also played at the Yid- 











dish Art Theatre with Maurice 
Schwartz in “Shylock and His 
Daughter” in 1947; “Hershel, the 
Jester,” “The Voice of Israel” in 
eng and “The Shepherd King” in 


His wife, actress Fania Rubina, 
survives. 


GORDON GRIFFITH 

Gordon Griffith, 51, production 
exec, died of a heart attack Oct. 12 
in Hollywood. Starting his career 
as a child actor, he appeared in this 
capacity until 1926, later joining 
Monogram as an assistant director. 
He was affiliated with both Robert 
Sherwood Productions and Gregory 
Ratoff Productions as a director 
and associate producer. 

Becoming production manager of 
Columbia Pictures in 1941, Griffith 
later acted as associate producer 
on both RKO’s “Never Wave at a 
Wac” and UA's “Monsoon.” 

Sister survives. 


JOHN HAMILTON 

John Hamilton, 71, vet stage and 
screen actor, died of a heart con- 
dition Oct. 15 in Hollywood: On 
the New York stage for 25 years 
before coming to Hollywood in 
1937, he was a member of the 
original “Seventh Heaven” and 
“Broadway” companies. He also 
was in vafde prior to turning to 
legit. 

Between 1937 and time of his 
death Hamilton was seen in more 
than 300 film and tv roles. He 
last was appearing in editor role 
in “Superman” teleseries. 

A son survives. 











MARGERY MANSON 

Margery Manson, 39, pianist 
wife of harmonica player and com- 
poser Eddy Manson, died Oct. 19 | 
in New York after a lengthy ill- 
ness. Mrs. Manson frequently ac- 
companied her husband. 

A graduate of the Juillard School 
of Music, N.Y., Mrs. Manson 
worked the major vaude circuits 
and top cafes with her husband. 
During the war, she toured exten- 
sively with USO Camp Shows. 





MAX TORODOR 

Max Torodor, 68, a pioneer Min- 
neapolis exhibitor until he moved | 
to California in 1948, died of a 
heart attack Oct. 14 in Los An- 
geles. He opened his first Min- 
neapolis motion picture theatre in 
1923 and, prior to moving west, 
owned and operated a circuit of 
several neighborhood theatres 


field after World War II to teach 
at various conservatories. 

Survived by two sons, sister and 
a brother. 


MORRIS H. JACKS 

Morris H. Jacks, 59, veteran cir- 
cuit operator in the New Jerse 
area, died Oct. 16 in Red Bank, Na 
He had been the chief exec of Ra- 
ritan Theatres until his retirement 
from exhibition a few years ago at 
which time he entered the motel 
business. 

Surviving are his wife son and 
daughter. 


Frank D. Ewing, 54, board chair- 
man of Fensholt Advertising in 
Chi, died Oct. 11 in an auto acci- 
dent en route to his home after 
attending the convention of Ameri- 
can Assn. of Adve ng Agencies. 
He had been with the agency for 
25 years. Wife, two daughters and 
three sons survive. 











Bert E. Graetz, 71, retired divi- 
sion sales manager for the Motion 
Picture Advertising Service Co., 
died recently in Dallas following a 
heart attack. His wife, son and 
niece survive. 





Horace C. Layre, 81, vaudeville 
performer, died Oct. 17 in Philadel- 
phia. A singer, dancer, juggler and 
actor, he retired four years ago. 
Wife survives. 





Victor Mansfield, 60, son of stage 
actor Richard Mansfield, died Oct. 
17 in Santa Barbara, Cal. He was 
- a fimapamaaeal of Barbara Hotel 
there. 





Ed Hinton, 30, film actor, was 
killed Oct. 12 in an airplane acci- 
dent on Catalina Island, off the 
Southern California coast. Surviv- 
ing are his wife and three children. 





Clayton Troxel Jr., 47, projection- 
ist at Metro for the past 21 years, 
died of a heart attack Oct. 15 in 
Hollywood. His wife and son sur- 
vive. 





Mother of ,Murray Shoib, long- 
time burlesque theatre manager 
and last at Casino in Pittsburgh, 
died Oct. 10 in Boston. 





Karl Skraup, 60, leading actor of 
the Volkstheatre ensemble in Vien- 
na, died Oct. 2 in Munich. 





Howard Mitchell, 70, silent pix 





re. 
At the time of his death he had 
a theatre at Van Nuys, Cal. 


BERNARD KAHN 
Bernard Kahn, 45, a bank exec 





and publicity director for the) 
|Miami Beach, Saxony Hotel, died 
| Oct. 13 in Chicago. He started as | 
|a reporter for downstate Illinois 
| gazettes, then switched to political 


| publicity. At his death, besides his = 


|; Saxony connection, he was a vice 
| prez for Chi’s Exchange National | 


Survived by wife, brother and | 
two sisters. 


JOSEPH M. WEISS 
| Joseph M. Weiss, 63, director of 
Santa Cruz, Cal., Beach Symphonic 
| Band, died Oct. 12 in Santa Cruz. 
| A cornetist, he was known as the 
| “boy wonder” in Frisco theatres 
during his youth. He later played , 
| with John Philip Sousa’s and Paul | 
| Whiteman’s bands. : | 

Wife, brother and sister survive. 


| RULOFF R. STRATTAN 
| Ruloff R. Strattan, 91, former | 
| secretary to John Philip Sousa, | 
died Oct. 17 in Washington. He 
| went to work as Sousa’s right-hand 
man in 1884. | 
As a musician himself, Strattan | 

| aided the famed bandleader-com- | 
poser on such works as the “March 
King’s” operas and marches. } 
i 

THOMAS O'ROURKE | 
Thomas O'Rourke, 86, silent film 
actor, died Oct. 16 in Queens, New | 
York. Between 1910-20 he ap- | 
peared with such stars as Theda | 
Bara, Mary Pickford; William Des- | 
mond and Clara Kimball Young. 
He also played in more than 50 | 
westerns and was with 20th-Fox | 
from 1920 to 1940. | 
Son and two daughters survive. 


JOHN ROLAND HOGUE 
John Roland Hogue, 76, actor 
who appeared in several Broadway 
productions, died Oct. 7 in Morris- 
town, N.J. His legit credits include 
“My Dear Children” with John 
Barrymore; “Becky Sharp,” “The 
Venetian,” “Prelude to Exile,” 
“The Rivals” and “This Rock.” 
His wife, son, three brothers and 
two sisters survive. 


CHARLES G. ALBERTI 
Charles G. Alberti, 74, onetime 
cornetist for Al Jolson, died Oct. 
18 in Chicago. He was on the 
board of the Chi Federation of Mu- 
sicians and had been an AFMer for 














56 years. He left the performing 


EE | 


| days. 


director and in later years an ac- 
tor, died Oct. 9 in Hollywood. 





Mother of songwriter Mitchell 
Parish died Oct. 14 in New York. 


Berlin’s Fest 


Continued from p2se 2 aaa 


Anger” earlier this year) and 
Thomas Holtzmann received an 
ovation. Thomas Wolfe's works 
have usually been loved by Ger- 
mans. 

“Three Penny Opera,” which is 
really the old “Beggar’s Opera” in 
a varied script of the late Bertold 
Brecht, was a disappointment as 
revived within the festival. Blame 
the inadequate cast with Johanna 
van Koczian especially unsuitable 
as Polly. Too sweet a personality 
to convince as that trollop. 

“Lulu,” never finished by Alban 
Berg (died, 1935) garnered much 
applause although it’s not so sure 
whether all “understood” this im- 
mensely complicated work. Ova- 
tions went in the main to the 
ensemble of Hamburg State Opera 
which, under Guenther Renner, 
turned in a great performance. 
“Lulu,” incidentally, is a talked- 
about item these days. Preemed in 
1937 in Zurich (Switzerland), opera 
could not be performed in Hitler 
Germany. It was staged in Essen 
after the war (1935) and now in 
Hamburg, nowhere else in Ger- 
many. This explains the interest 
here in Berlin. 

“Medea,” under the musical di- 
rection of Italian Vittoria Gui, was 
the second local opera preem these 
Carl Ebert directed it. 
Cherubini’s work (new version) 
proved a personal triumph for Inge 
Borkh. Her “Medea” was a “best” 
for this festival. 

The ballet side, which in former 
years was often a special plus of 
the Berlin Festival, was neglected 
this year though Antonio’s Spanish 
Ballet scored with the public of 
critics if were cool. Berlin’s Tatiana 
Gsovsky flopped with her ensem- 
ble. Aside from the Antonio troupe 
and a Japanese chamber music en- 
semble plus the gallery of soloists, 
only one more foreign name troupe 
came to Berlin: The Parisian 
Georges Herbert’ Productions 
Theatrales with Anouilh’s “L’in- 
vitation au chateau.” 




















MARRIAGES 


Marilyn Futch to Edgar R. Tis, 
Jersey City, N.J., Oct. 18. He's the 
son of Rene Tis, longtime composi- 
tor with the Rogowski Press, print- 
ers of VARIETY. 

Marion Clark to Claus Kroplin, 
Windsor, England, Oct. 15. Both 
are trainers in Billy Smart’s cir- 
cus. 

Joan Harsison to Eric Ambler, 
San Francisco, Oct. 11. Bride’s a 
film and tv producer; he’s the nov- 
elist and screen writer. 

Alice Dale to Andrew Warwick, 
Glasgow, Oct. 11. Bride’s a come- 
dienne and sister of Stanley Bax- 
ter, stage comedian. 

Leonora W. Daniels to Ernest V. 
Klein, Peterborough, N. » Te 
cently. He's a CBS staffer in New 
York. 

Jean Ellen McKee to Jerry E. 
Blackwell, New York, Oct. 21. 
Bride is a composer and legit pro- 
ducer; he’s a legit producer-direc- 
tor associated with the Capitol 
Theatre, N. Y. 

Mary Lou Pavione to Johnny 
Cassinare, Pittsburgh, Oct. 18, He's 
with Joe Maize and the Cordsmen, 

Lisa Ferraday to Jack Anderson, 
New York, Oct. 17, She’s an ac- 
tress. 

Lisa Daniels to Roger Lewis, 
Upper Montclair, N. J., Oct. 19. 
She’s an actress; he’s national ad- 
vertising director of United Artists 
Corp. 

Vera Maidy to Billy M. Green, 
Brussels, Oct. 10. She’s with the 
still photo lab at Paramount stu- 
dios on coast; he’s an actor. 


BIRTHS 


Mr. and Mrs. Mark O'ds, daugh- 
ter, Cleveland, Sept. 30. Father is 
KYW program manager. 

Mr. and Mrs. Guy McElwaine, 
daughter, Culver City, Cal., Oct. 
13. Father is a Metro publicist. 

Mr. and Mrs. Earl Buncher, son, 
Pittsburgh, Oct. 10. Father's com- 
mercial manager for station WEDO. 

Mr. and Mrs. George Davis, son, 
Pittsburgh, Oct. 13, Father's cam- 
eraman-reporter for Ch, 4 there. 

Mr. and Mrs. Sidney H. Mayer 
Jr., son, Chicago, Oct. 16. Parents 
are both actors, mother working 
, under name of Ella Rayburn. 

Mr. and Mrs. Jack Nathan, 
daughter, London, Oct. 11. Father 
is the bandleader; mother was one 
of the BBC's TV Topver dancing 
team. 

Dr. and Mrs. Tony Fenwick, son, 
Chicago, Oct. 1. Mother was Pa- 
tricia Tucker, who headed Pitts- 
burgh Plevhouse boxoffice staff. 

Mr. and Mrs. Tony DiMarco, son, 
Hcllywood, Oct. 17. Father is a 
Hollywood flack. 

Mr. and Mrs. Peter Howell, 
daughter, London, Oct. 15. Father 
jis a tv actor. 
| Mr. and Mrs. Joe Schadl, daugh- 
jter, San Antonio, Oct. 10. Father 
is projecter supervisor for WOAI- 
TV in that city. 

Mr. and Mrs. Barry Barnett, son, 
London, Oct. 17. Father is Bary, 
a staffer in Var‘etry’s London bu- 
reau. 
Mr. and Mrs. Julian Jover, 
daughter, Sussex, England, Oct. 16. 
Father is a trapeze artiste; mother 
is Kitty Bluett, tv and radio com- 
| edienne. 

Mr. and Mrs. Johnny Collum, 
daughter, Hollywood, Oct. 14. Fa- 
ther’s an actor. 

Mr. and Mrs. Rick Sklar, son, 
New York, Oct. 15. Father is as- 
oo“ program director of WINS, 








Mr. and Mrs. Jose Ferrer, daugh- 
ter, Santa Monica, Cal., Oct. 13. 
Mother is’ singer Rosemary 
Clooney; father’s the actor. 

Mr. and Mrs. Francis Hill, son, 
Pittsburgh, Oct. 15. Father's with 
the Joey Sims orch. 

Mr. and Mrs. Richard Blumen- 
thal, daughter, New York, Oct. 16. 
Father is with Broadstreet Theatre 
Ticket Service. 

Mr. and Mrs. Alfred Kalbfeld, 
son, New York, Oct. 13. Father is 
with Metro's special service de- 
partment. 

‘Mr. and Mrs. Ralph Dale, daugh- 
ter, New York, Oct. 3. Father is a 
business manager with CBS-TV's 
casting department. 

Mr. and Mrs. Nicholas Benton, 
daughter, Oct. 14, N.Y. Father is 
with Time, Inc., and is co-producer 
of the incoming off-Broadway mu- 
sical, “Salad Days.” 

Mr. and Mrs. Harry Greben, son, 
Oct. 18, Chicago. Father is an in- 
die talent agent; mother is an ex- 
agont 





aud Mrs. Dave Wright, son, 

sore, N.C., Oct. 8. Father 
is «ws announcer at WFMY-TV in 
that city. 
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